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TANNER: 


ay 
Lee | 


Into A 


SENSE FIELD Killed For Less AR } INTO ANOTHER ignaurus 


LP/Cassette/CD Revelation:32 LP/Cassette/CD Revelation:33 LP/Cassette/CD Revelation:35 


iceburn 
poetry of fire 


Jemos 


ICEBURN 
Poetry Of Fire Out July ‘94 


LP/Cassette/CD 
Revelation:36 $8.00/$8.00/$10.00 


STATUE 
Filter The Infection 

12” ep/Cassette/CD 1 12" ep/Cassette/CD 
Revelation:29 $6.00/$6.00/$8,00 Revelation:3 | $6.00/$6,00/$8,00. 


LP/Cassette/CD 12” split ep/ Cassette/CD 
Revelation:34 $6.00/$6,00/$8.00 


Revelation:28 $8.00/$8,00/$10.00 


supertouch 


the earth is flat 


12” ep/Cassette/CD 
Revelation:26 $6,00/$6.00/$8.00 


T' ep/Cassette/CD ep 7’ ep/Cassette/CD ep 


LP/Cassette/CD 
Revelation:22 $3.50/$4.00/$5.00 [iM Revelation:23 $3.50/$4.00/$5.00 [i Revelation:24 $8.00/$8.00/$10.00 


T’ ep/Cassette/CD ep é 
Revelation:21 $8.00/$8,00/$10.00 


Revelation:20 $3.50/$4.00/$5.00 


j 
ij 


© 
INSIDE OUI 


SHELTER 
Perfection Of Desire 


LP/Cassette/CD “ep/{ 1p Z Pp 
Revelation:19 $3.50/$4.00/$5.00 


Revelation:15 $8.00/$8.00/$10.00 I Revelation:16 $8.00/$8.00/$10.00 


GORILLA BISCUITS YOUTH OF TODAY 
os: Fae. Ra 2 , 


+ 


Thy | 
GORILLA BISCUITS 


Start Today 
LP/Cassette/CD 


BREAK DOWN THE WALLS 
YOUTH OF TODAY 
Break Down The Walls Looking Back 


P.O. Box 5232 
Huntington Beach 
CA 92615-5232 


Send a stamp for the new 
catalog with shirts etc. 


LP/Cassette/CD 12” ep/Cassette/CD ep 


T ep/Cassette/CD 
Revelation:8 — 8,00/$8.00/$10.00 f Revelation:9 $8.00/$8,00/$10.00 J Revelation:11 $6.00/$6.00/$8.00 


3 
Revelation:4 — $3.50/$4.00/$5.00 


Revelation:12 $8,00/$8.00/$10.00 


ee 


TIS A FINE LINE BETWEEN 


ROCK ’?N ROLL 


LACK RANDY AND THE METROSQUAD — 
ass the dust, | think I’m Bowie.” 


Bade, 2, 
GRACLA STAND 


BLACK RANDY — PASS THE DUST... CD EL VEZ — GRACIASLAND CD E.A.R — MESMERISED CD/ Lp 


Visions of societal atrocities and the © The cross-cultural caped crusader is _ Inspiring, hallucinogenic mood music 
dumbing of American pop culture. back with the Memphis Mariachis to for the 90s. Sonic Boom and friends 
“Politically incorrect to the point of | _— sing of Zapata, immigration rights, doing some serious soul searching in 
making one squirm.” (Extra tracks!) and his blue suede huaraches. a DMT time warp. (60 mins. of bliss) 


SATAN’S CHEERLEADERS 


ine HOUMADS 


Powerstrip 


SATAN’S CHEERLEADERS — INFINITY CD § OBLIVIANS 10-INCH A¢& 44 THE NOMADS — POWERSTRIP CD 


24 tracks documenting 10 years of Three gone cats from Memphis, © Sweden's number one punk band! 14 
surf/instrumental/psychobabble Tennessee resurrecting the Devil's illustrious and unrelenting tracks. 
from the depths of the Long Beach psychotic rock ‘n roll, with a nekkid First domestic release since 1985's 
underground. Hail Satan! babe on their cover! Buy it! classic Outburst LP. 


_ Also out now or very soon —7’s: Jackknife, Dead Moon, Doo Rag, Diesel Queens, Supernova, Gas 
Huffer/Red Aunts, Lollipop, Karen Black, Leather Uppers, Shitbirds, New Bomb Turks, Kings of 
Rock/Makers, Bad Vuguim 2, Tanner. 10's: Jackknife, Acid King, Geraldine Fibbers, Jack Taylor, Rocket from 
the Crypt, Devil Dogs, Baby Lemonade, Phenobarbidols, Teengenerate, Man or Astroman, Junkyard Dogs, 
Humpers. CDs: Waldos, '68 Comeback, Workdogs, & probably more! For mail order info send SASE or 
2 IRCs to: SYMPATHY FOR THE RECORD INDUSTRY, 4901 VIRGINIA ST, LONG BEACH CA 90805 


FLIP55 Dirtclodtight "Denny" 


FLIP56 Dirtclodfight “Suffering The Aftertas 


stigators rasa LP/CS 
Crowd “Big Fish Stories’ LP/CS 


P20 Bulimia Banquet “Party My Colon" LP/CS 
P21 Motorcycle Boy “Feel it"/"One Punch" 7* 
P22 Motor Morons "Conspicious Consumption" 7*EP 


LIP25 Das Klown 7" 
P26 Popdefect "Without" 7" 
8 Sandy Duncan's Eye "525 NTSC" 7" 
9 Popdefect "Puro Desmadre” 7” 
0 The Big One LP/CD/CS 
1 Anus The Menace "Number One" LP/CS 
2 Babyland "1991" 7"EP 
LIP33 Pooch "Anyway the Wind Blows" 7* 
LIP34 Dirtclodfight 4 song 7” 
LIP35 Paper Tulips “Linolium" 7"EP 
_FLIP36 Popdefect "Third Degree Road Burns" 7"EP 
FLIP37 Babyland “Reality Under Smrowtoh" 12"EP 
_FLIP38 TVTV$ "Brainwashington" LP/CD 
FLIP39 Dirtclodfight “Everything That Isn't" LP/CD 
_ FLIP40 Sandy Duncan's Eye LP/CD 
FLIP41 The car comp. (not out yet!) 
_FLIP42 Paper Tulips "Orbital" LP/CD 
_ FLIP43 Popdefect “Punch Drunk’ LP/CD 
FLIP44 Babyland "You Suck Crap" LP/CD 
_ FLIP45 Anus The Menace "Yeah Right" 7" EP 
-FLIP46 Bean/Beck split 7" 
FLIP47 Babyland “Dogsnatcher" 12" picture disk EP 
FLIP48 TVTV$ “Rap Music Is Killing America" CDEP 
_ FLIP 49 Dirtclodfight “Hunting Lesson" LP/CD 
_ FLIP50 Paper Tulips "Baker's Dozen” LP/CD 
FLIP51 Anus The Menace “Number Two” CD/CS 
FLIP52 “Best of Flipside Vinyl Fanzines" 2 CD set 


-FLIP57 Babyland “A Total Letdow 


" COICS- : 

"Half Hearted” 10” 
FLIP58 Paper Tulips "Small Bee Helicopter Type" CDEP 
FLIP59 Popdefect "Don't Be Hateful" CDEP 
FLIP60 Beck “Stereopathetic Soulmaneure” CD 
FLIP61 XYLOL “Alcoholic Fuckers" 7° 
FLIP62 Chrome-moly Violets "Bunkered” 3 song rT 
FLIP63 Kryptonite Nixon “Swag” CD/CS 


VIDEOS 

We have 2 new videos available! Best of #1 which 
features Bad Religion, Circle Jerks and Agent 
Orange and #2 which features Minor Threat and the 
Minutemen. They're one hour long each. 


POSTPAID PRICES 


USA 

12" LP and CDs $7.00 

7” EP and singles $3.00 
10",12" EP and CD EP $5.00 
Viny! Fanzine 2CD set $10.00 
VIDEOS $15.00 


CANADA/MEXICO 

12" LP and CDs $8.00 

7" EP and singles $4.00 

10", 12" EP and CD EP $6.00 
Vinyl Fanzine 2 CD set $12.00 
VIDEOS $22.50 


EVERYWHERE ELSE 

12" LP and CDs $12.00 

7" EP and singles $5.00 

10", 12" EP and CD EP $8.00 
Vinyl Fanzine 2 CD set $20.00 
VIDEOS $25.00 (PAL system!) 


--Filipsid Video 
featuring th 
mighty Minor 
Threat in L.A. du 
ing their 1983 to 
and the amazing | 
Minutemen at the | 
notorious Vex Club 
that same year. This old footage 
hasn't been seen in years and it _ 
sure is inspiring! Freshly edited — 
with sweetened sound. ~~ | 


Finally available 
for the first time 
ever - the 
Flipside Records 
t-shirt! Grey on 
black only, L or 
XL only $10.00! 
The "other" 
design will fol- 
low soon. 


On the cover: Jello Biafra! Disign by T.A.Z. 


POB 60790 PASADENA CA 91116 


SUBSCRIPTIONS 

All subs are for 6 issues (1 full year!) 

Please list the issue number that you want your sub to 
start with and remember, we come out every other 
month. 

* US subs are $12.00 

¢ Canada or Mexico/S.A. $25.00 

Europe or Asia $35.00 

* Australia, Japan, etc $40.00 


BACK ISSUES 

46-53, 55-85, 87-90 

¢ US $2.50 each 

* Canada or Mexico $3.00 each 
* Europe or Asia $4.00 

* Australia, Japan, etc $5.00 


CATALOG 

Details of all Flipside stuff is in our catalog. There's a 
mini catalog/listing on the opposite page but the real cat- 
alog has descriptions and pictures of back issues, CD's 
and all that. Just one 29 cent stamp or IRC. 


CONTRIBUTIONS 

Because we barely have the space to accomidate the 
needs of the staff's writing and photos, and because of 
our demand for originality, we accept NO unsolicited 
contributions (except for letters and poetry, of course). 


_|5. Deadlines are when we WILL be filled up with ads. 


AD INFORMATION 


DEADLINES: 
_ For issue #92 Friday Aug. 19th. 
#93 October 14th, #94 Dec. Sth. 


Sizes and prices: 


Sizes (wide x high) Indies* Majors 
inside 71/2°x10" BRW 250.00 500.00 


covers 7 1/2"x10'Color $500.00 1000.00 
Fullpage 7 1/2"x10" $200.00 $400.00 
i/2page 7 1/2"x6" $100.00 $200.00 
/4page 33/4°xo" $50.00 $100.00 
6 page 2 1/2"xs" $30.00 $60.00 
Bus. card 3 1/2"x5" $20.00 $40.00 


Classified 


REQUIREMENTS: 
1. Send payments with ads! 

2. Make ads the right size and orientation! 
3. Use BLACK ink on all art. 

4. Halftone all photos with an 85 line screen. 


er 40 words $2.00 $2.00 


Usually that happends before the printed date. Don't send 

ads after that date (not even one day!) and expect to get in 
- [f WON'T HAPPENI!! 

6. Do not send transparent film or negatives, send positive 

stats. A good xerox or lazer print is usually fine. 

7. “Indie” means (in this case) INDEPENDENT of major 

label connections, ie: major label distribution, major label 

accounting, major label billing ete. 

8. Full color ads require: 

a) reservation (we're booked months ahead). 

b) color seperated film. 


Rodney On The Roq's Top 20 dtl 


‘Bingeénh simer and Sho 


Radley can be beard nat KROQ (the liek most listened to rock station!) every Sunday 
-10PM-1AM and also on Monday thru Friday with his "Pick To Click" with Doug The Slug at 
8:35PM. He can be seen on UHF-KMET-TV Ch38 hosting “Notes From The Underground" — 
12-1AM and on Long Beach Ch3 Tuesdays at SPM and Fridays at 12PM. 


e27e0ee2e 0002008080800 8080080000080000800808080808080808887 


1. Primal Scream "Jailbird" 
2. Shonen Knife "Heat Wave" (Import) 
3. Fizzy ““Flashlight" 
4. Any early Offspring 
5. Glu Gun "Blood Stains" 
6. Strung Out “In Harms Way" 
7. Elastica “Stutter"/"Line Up" 
8S. Lush “Hypocrite” 
9. Velvet Krush “Hold it Up" 
10. Redd Kross "Visionary" 


Quote of the issue: "Don't follow leaders..." - Bob Dylan 


11. Ride “How Does It Feel To Feel" 
12. Oasis "Shakemaker"” 
13. Dramarama “Indian Gin & Whisky Dry" 
14. Blur "Jubilee"/"Tracy Jacks" 
15. Echo Belly ‘I Can't imagine A World Without Me" 
16. Joan Jett and the Blackhearts "Go Home" 
17. Degeneration "Degenerate" | 
18. Oasis “Supersonic” 
19. Mexico 70 “Wonderful Lie” 
20. Zeros "Uh Oh” 


‘| but he appreciates the good punk rock 


bad Ou jokes to filla whole column,| 
/guess we're just gonna be boring this 
time. 1 always feel it's redundanttogo 
over our “reviews. policy”, but it just 
seems like that’s always such a confus- 
ing subject. Basically we don’thavea 
policy, however... 

_ We get tons of material to review _ 
each issue - far more than we could pos- 
sibly pretend to cover. Of course, without 
a policy, we make NO claim that we 
"review everything we get.” Your 

chances of getting a review are far better 
if you direct your material to a reviewer 
that you think will like what you send in. 
Of course, all the faceless publicists who 
don’t even read this rag have no clue 
about that, so I'll give a few hints for 

them to never read. (Why do | do this? 
Martin made me!!) Besides it’s fun to 
introduce you to our wacky reviewers by 
way of, gross stereotypes! Ok... Don't 
send "Subpop" type stuff to Katz, he'll 
hate it. Send him all your foreign hard- 
core and noise. Thrashead likes thrash, 


stuff as well as industrial. Martin 
McMartin is your rock/ garage/ 60's guy. 
But he likes punk too. Don’t send him 
Japanese hardcore. Killjoy is your metal 
lady, but she’ll take anything evil or 
satanic. Michele, on the other hand, is 
your mid-intensity pop and punk girl. 
’Chelle likes more high intensity rock and 
punk and HC. Cake and Pooch will lend — 
an ear towards the more commercial _ 
releases - but Cake as well as Ted, pret- 
ty much might like anything. Royce is the 
man for Euro/ Emo, sensitive singer 
types, but bends a lot. Bob, well Bob 
hasn't reviewed much lately, but he has a 
pretty varied taste. Al doesn’t like any- 
thing except maybe techno/rave, so don't 
send him anything. 

There you go. Now that you know all 
that, there is no need to call here to see if 
we got your latest release. lf you mailed 
it, you can be pretty darn sure we got it. 
From there, unless you specified a 
reviewer, the material could go out to 
anyone - who may or may not review it. 

What else? Format. Cassettes just 
don’t seem to get reviewed as quickly as 
colored vinyl ten inch box sets. | don’t 
know why? But we do review regular 
release cassettes. So if you're gonna 
release a cassette at least put some 
effort into it - try to fool us into thinking 
you are presenting something worth- 
while! So that’s about it.... Did you hear 
that Michael Jackson called OJ right after 
the big news? He offered to take care of 
his kids... 

Later - Al 
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I don’t want the silly meaning — 
ind in a Lionel Ricthie _ 


‘yc 
_song. 
love is a word that doesn’t like . 


fa ove sto ee someth g 


no for i an answer — 


love can be found in a bar 
: inside a broken heart 


‘if only they sang 
if only | could light 
‘a match & see inside 


| Love can be found in an 
abandoned body - 

that is waiting for that one | 
moment 


that isn’t found in any 


sign telling you whicn way to 


cause its neverthateasy _ 


poems die every day 
when they are written for 
‘someone 


& that someone doesn’t see 
or chooses not see 


‘even though you rented neon _ 


lights _ 


at hundred bucks an hour 
cause love has no price 
its worth to much — 

‘when ven finally see it 


get eisek to grabbing it 


but it's up too high 

so you climb a ladder 
slip fall & break your heart __ 
put your soul for auction 

but don’t raise ey money — 


go nome watch Casablanca _ 
watch Rick say goodbye toher 
&y onder ‘why we on so 


long 


to ‘say goodbye. . 


then have to be strong enough : 


A SUNDAY ON EARTH 
by Rane Arroyo 


Who did | think I'd be by now? 

Pip 

in an of f Broadway play 

playing at art by jumping out 

of wedding cakes in a G - string? 


| have blistered feet 
from following my shadows nowhere 
while a new used car es safely in uninsured sleep 


My Apache neighbor siphons strangers as a gift 
so that tomorrow we can ride 
deep into the desert 


Of sunsets where once we confessed some of our bodies’ secrets and 
we're drunk enough to ask whose sons 
we are when our fathers die 


and | know a magician 

who sings of Noah and sons 
while pulling doves out of 
his pants to great applause 


but these eqgs in the fridge will never fly or fill the sky 
with feathers and just how 
has absence come to 


define this the world of 

my childhood that once was 
no larger no smaller than 
any map or any window? 


Ringming Amimal Haiku 
ingg E. Brew 


@ jumk-sick herom 
at may smack bag was starim 


East § aim'’t sharim' 


The Real Thing 
by Damien Filer 


at times 

I think 

my priorities 
schizophrenic 


my paranoia 
justified, 
but pathetic 


my time 

alone 

at night 

with only 

my music 

and my latest project 
around me 


when tears 

wait restiessly 

around the next breath 
and my fingers 

start to shake 


tor tae ts long ‘ruffles its lice shuffles 


io ‘its slow parrot feet, then ¢ as oxygen 
perhaps starts trickling m bu een See back 
the only real thing to sleep — 


in my life. 


What In Hell Killed The Swingset Daydreams? 


by Brian Buono 


summer in Rensselaer was a fat, black dog sleeping on the sidewalk 
roused only by my mother angelically standing on the front porch 
calling me home for supper 
while a hopscotch haze and a swingset daydream 

swirled and swirled in the sweet, tall grass of our backyard 

and there was sugarspice laughter and all of these pretty things 


would join hands (tiny, wishful porcelain hands) 


and form halos around my sister’s head 


as the days crawled on their bellies over the hills, 


inching quietly along like the earthworms 
my sister would dig up in the backyard 
while the sun would just hang there 
eternally, 


it’s heat rising up from that cracked, damned pavement 


like the smoke from a slowly burning cigarette 


left unattended in an ashtray somewhere 


Some Hdvice | 
by John Binns 


Go slowly, spend some time in thought 
And do just what you feel you aught, 

The best advice that 1 can give 

Is live the life you want to live 

And philosophies mislead you so 

Reject Regimes where’eR you go, 

It’s like a sort of anarchy 

And 1 tell you it’s all right by me, 

And stumbling blocks which you pexrceive 
Are only put there to deceive 

So face them then forget they’ Re there 
For those who build them do not care, 

But you can see beyond their lies, 

Their limitations and alibies, 

And the truth shines Forth on every street, 
In strangers and the friends you meet. 


“THE GRACE TO BE TAKEN” 
for Stacy Whorton, by Joey Alkes 


so full of surprises, this life.. 
so roll the dice, make believe in the movie, see the way it 


was... 
now is.... was meant to be. 
Change the guard, 


the palace paint job... blowing kisses to the wind 
Open your heart, spread those legs, lift those feet, 
forsake the ground... 

Do not capitulate, only GOD sets the sun. 


Souls set sights, melt-down bullets, dismantle the guns. 


grace is to be taken. 
the moment will awaken this 
ocean between us, it is only a lake. 
There is LOVE and there are no mistakes.............. 


Surface-active 
by Sara Rychtarik 


It was water running down my face, 
slipping through my fingers, 
vanishing under my feet. 


I tried to swim away from you. 
I was swimming in you. 
Drowning momentarily. 


Your inflated arms, 
an inlet 
enveloping me. 


So0:> Fo .pune¢c= 
ture 
you. 


To send you 
whirling 
away from me. 
I refuse the buoy; remove you. 


Your hiss becomes a whistle, 
but every alarm has been a false alarm. 


My tongue will not seal you: 
today I sleep only on sand. 


YOU'RE A SUCKER, HOWINGTON, AND 
THEY KNOW IT 
by Robert W. Howington 


I was in my car getting ready to leave work 
when a weather-beaten, middle-aged woman 
tapped on my window. I rolled it down and 
she told me she had run out of gas. 


“My momma lives about a hunnerd miles from 
here and I need to get to her soon because 
she’s deathly sick,” she said. “I want to 

be at her side when she passes. I don’t have 
any money because I forgot my wallet. I just 
need a couple of bucks for gas, sir.” 


A tear appeared in her eye. 


A tear came to mine. 


I reached for my billfold and pulled outa 
five and handed it to her. She blessed me 
and stuffed the bill in her pocket. 


As I rolled up the window I watched her 
turn and walk away. That’s when I noticed 
her back pack. 


mh de 


How to read these reviews: 


1. Number. Directly following-the names is the issue number of the 
zine listed here. 


2. Price. Cost of the zine which may or may not include postage. An 
**" means that although the zine is free, postage is not so send 
stamps, IRCs or some change. f 


3. Description codes: 


A. Size of paper 

S- Standard (8 1/2" x 11") 

HS- Half standard (5 1/2" x 8 1/2") 

L- Legal (8 1/2" x 14") 

HL- Half legal (7" x 8 1/2") 

T- Tabloid (usually 11* x 17" newsprint) 
M- Mini (smaller than half standard) 

O- Oversized (larger than tabloid) 


B. Length 
Number of pages 


C. Notes 

R- Photo reduced type 

T- Typeset or laser printed 

M- Multicolored cover 

M+ Multicolored cover and insides 
F- Full color cover 

F+ Full color cover and insides 


360 DEGREE MUSIC / Jeff Motch 14, *, S-40-T 

(P.O.Box 81623, San Diego, CA 92138) 

Well put together music zine that music-maniacs will enjoy. Hardcore 
(grrr). Interviews w/ Fluf, Uncle Tupelo, Unsane, Slowdive & Manhole 
are amongst the fragrant contents... -AArt 


3rd GENERATION NATION 1, ?, S- 36- T 

(clo Hunebeck, Muhlenfeld 59, 45472 Mulheim, Germany) 

This new zine is put out by, and for, fans of ‘77 punk rock. Though, 
the zine is written out in German, it's easy to figure out that in it they 
have an article on Jayne County, the Damned, the Dead Boys, and 
the New York Loose. They also have interviews with Dee Dee 
Ramone and Sloppy Seconds. They've tossed in some extra good- 
ies, such as a small Damned poster and a Dead Boys badge. Lots 
for those into old school rock punk, able to read German. - Katz 


60 CYCLE HUM vol.7 #1, S- 32-T 

(clo WNUR, 1905 Sheridan Road, Evanston, IL 60208- 2260) 
Contains interviews with Hazel, Pato Banton, Tiger Trap, Jefferies/ 
Galbraith/Bell, artist Karen Finley, and their local genius John Corbett. 
Used as an extension to WNUR's radio programming. - Katz 


ABUS DANGEREUX #36, $5.00, S-36-T 

(B.P. 172, 82001 Montauban Cedex, France) 

Neatly done French zine with a lot to read if you read French! A free 
three inch CD in each issue and stuff on Flop, Robyn Hitchcock, 21 
Again, Phantom Surfers, Real Cool Killers, etc. This issue comes with 
a five inch CD! - Cake 


ABUSE FANZINE 8, $2.50 PPD, S-28-R 

(17 Heron Is., Caversham, Reading, Berkshire, England RG4 8DQ) 

In the eight issue of this amazing English zine, we've got Fin, Create!, 
X Rays, Compulsion, La Costa Rasa, Sex With Nixon, Credit To The 
Nation, Terminal Power Company and more! -AArt 


AJAX CATALOGUE 19, *, ST-20-T 

(POB 805293, Chicago, IL 60680) 

A beefy catalogue worth your while if you're into catalogues. Very res- 
onable people... -AArt 


ALARM CLOCK #23, $2.00, HS-48-RT 

(POB 1551, Royal Oak, Mi 48068) 

Stuff your face with all the pub. & rec. reviews then read the 
Cathouse & Sean Bieri interviews. If you haven't had enough larf at 
the comix and savor the rest. Quite good... -AArt 


ANGST ILLUSTRATED 6, $2 PPD, S- 32- T 

(c/o Chris, 3605 Wruck Rd., Gasport, NY 14067- 9405) 

What we have here is a funzine. There were things in here that got 
me a laughing, especially their articles titled Science Fact For Punks, 
Minimum Wage Hell, | Watched Four Hours Of Paid Programming 
And Lived To Tell About It, the Filler section, and others. They also 
have interviews with Mike of Aardvark Zine, Tub Ring, Zezozose, Joe 
6 Pack, and Malachi Crunch. - Katz 


ANNOYANCE 7, $1 PPD, HS- 42-R 

(Annoyance, Vassar College, Box 3092, Poughkeepsie, NY 12601) 
They have short interviews with Lag Wagon, Edsel, Shades Apart, 
and the Mr. T Experience. Contains art, cartoons and reviews. - Katz 


ARISE! Summer '94, 2 stamps, T-16-T 

(2117 Lyndale Ave. South, Minneapolis, MN 55405) 

Political, environmental, etc. paper - Contains all the fodder to make 
you be pe. an if you are this'll get you excited! Leonard Peltier inter- 
view, S. Africa, Rwanda & more. -AArt 


ARTHUR'S COUSIN V2#2, $1+stamp, S-14-RT 
(Joshua/2501 Wickersham Lane,#2132, Austin, TX 78741) 

An Austin, Texas zine with zine reviews, poetry, film reviews and 
— bereed Gulp! Brenda (90210) nude on the cover? Rants and 
more! -AArt 


BABY SUE MUSIC REVIEW 17, $1.50, HS- 20-T 

(P.O. Box 1111, Decatur, GA 30031- 1111) 

Reviews reviews reviews... That is what Baby Sue is all about... 
record reviews. - Katz 


BEYOND OBLIVION 3, $1 ppd, HS-22-R 

(clo Brian/ 442 Hyde Park Ave, Hillside, IL 60162) 

Contains an editorial rant, investigating Paul Weinman (aka White 
Boy), some more babbles and a good hunk of various reviews, -AArt 


BIG LOAD 2, $1 PPD, S- 14-T 

(clo Rich Horton, 2632 Stevens Ave. S, Minneapolis, MN 55408) 

This is chock full of ads. Tons of ads. Filled to the brim with ads. If 
you are wondering why this fanzine is so full of ads, it is because this 
is a punk rock ad- zine! - Katz 


BIG BROTHER ED (, $0.75, HS- 28- R 

(P.O. Box 2601, LaCrosse, WI 54602) 

This is more of a "personal" type of zine. It contains some stories, 
sit reviews, and an interview with Juan Zapatos of Army of Fajitas. 
- Katz 


BLACK JACK RECORDS spring '94, *, HS-20-RT 

(663 10th St., Oakland, CA 94607) 

If you're stuck in a wasteland here's another catalogue for you to 
ra through. Zines, records you know ‘dat sorta’ thing... Good shit. - 


BLIND MAN'S RAINBOW {, $1.25, HS-20-R 
(clo Melody Sherosky/ PO Box 1557, Erie, PA 16507) 
Another new poetry zine for you guys. Lots of poems, poems. - Cake 


BLINK 5, $2.50, S- 50-T 

(16910 NE 8th Ct., N. Miami Beach, FL 33162) 

They have interviews with a couple of up and coming bands, Cake 
Like and Lotion, and an amusing long interview with the veteran hard- 
core punk band from Fresno, Capital Punishment. This is also 
packed with tons of other entertaining stuff. - Katz 


BRAIN CHILD (, $2, S-48-T 

(c/o PNC; P.O. Box 291912, Los Angeles, CA 90029) 

This is an insane coloring book/catalogue combo with a Robert 
Williams puzzle offer, Mendes, Fleener and it comes with three free 
Crayons to color your days with. - Cake 


BRUCE ON A STICK 3/4, $2/each, S-20-T 

(This Disaster/ POB 416, Tarrytown, NY 10591) 

This amazing new zine is dedicated to Bruce Campbell, the star of 
the cult trilogy EVIL DEAD, EVIL DEAD I and ARMY OF DARKNESS 
(which is actually EVIL DEAD Il!) and in these issues Brisco County, 
UFO's and lots more. Fantastic! - Cake 


BUZZ #99, $12/year, S-32-T 

(PO Box 3111, Albany, NY 12203) 

Your usual of musicaly inclined publications - Meices, Bloom, 
Mephiskapheles, Sausage interviewed. A spritz about Kurt Cobain 
then some reviews and other bits. -AArt 


CAFFEINE 7, $5 PPD, S- 80- TM 

(clo Hot Wire Press, P.O. Box 4231- 306, Woodland Hills, CA 91365) 
This is more shi- shi coffeehouse art stuff than underground stuff. 
This issue they did as a tribute to the passing of Charles Bukowski. 
Alot of tributes are heaped upon Bukowski by dozens of contributors. 
- Katz 


CAKE vol.11 #24, $3, T- 48- TM 

(3028 Ewing Ave. S, Suite #201, Minneapolis, MN 55416) 

Just like Flipside's own cake, this too panders to the major label. 
They are one step below Spin. Uninteresting. - Katz 


CHAIRS MISSING Fragile, $3.50 PPD, S-30-RT 

(POB 522, Stratford, CT 06497) 

The new issue includes Kurt Cobain Tribute, Archers of Loaf, Built To 
Spill, Dirt Fishermen, Failure, Stereolab, Swervedriver, record reviews 
and lots more... - Cake 


CHINCHILLA SMILE #1, $1/trade, S-28-RT 

(700 Kleberg Ct., Southlake, TX 76092) 

A really good example of what kind of commentary zines kids are 
Putting out today - This is a gross over generalization of course! If 
you're curious have a look! -AArt 


CHUCK 4, $3 PPD, S- 44-T 

(P.O. Box 10122, Berkeley, CA 94709-5122) 

In the stranger than strange world of the weird, in the heart of this uni- 
verse, sits Chuck... In this issue is a cartoon about one Iron Balls 
McGinty, contraceptive underpants, and an interview with a band that 
calls themselves The Grady Sisters. There is more amusing stuff in 
these pages. - Katz 


CHYME FLYS 3, $2.50 PPD, S- 48- T 

(3548 Minikahda Court #2, St. Louis Park, MN 55416) 

Contains interviews with the Bats, Gneissmaker, Overpass, and 
Grant Hart (ex- Husker, now in Nova Mob). They have tons of 
reviews in their record review section, and they make space for the 
cover art on each of the releases, too. - Katz 


CIGARETTE GIRL 1, $2 PPD, HS-48-R 

(POB 55, Harrisonburg, VA 22801) 

An assault on your mind with a variety of different things comming 
from different angles! Hand edited in a confusingly jovial style. Mostly 
Hand printed too. It's good tho and will keep you interested if only. to 
figure it out! -AArt 


CINEMA REVUE c/o IPG V6, $2, HS-40-T 
(POB 40611, Memphis, TN 38174) 
‘Revues’ a la Cinematique... Made me wanna scream! -AArt 


COVER vol8 #5, $2, T- 40- TM 

(P.O. Box 1215, Cooper Station, NYC, NY 10276) 

This is an art zine. They cover art, poetry, music, and film. The 
music they cover is the safe “alternative” stuff that you can find in 
major publications. They have an interview with film maker Henry 
Jaglom. - Katz 


CRUMP COMICS #10, $1.00, HS-28-R 

(POB 1837, Upland, CA 91785) 

Long awaited issue ten is out with cartoons, comix, an interview with 
Evan son (the genius behind Milk & Cheese) and lots more sill- 
ness. - Cake 


CULT OF FUZZ Sept/Oct., ?, S-2-R 
(8306 Wilshire Blvd. #774, Beverly Hills, CA 9021 1) 
Yeah, the Fuzztones official fan club newsletter. Pretty cool: -AArt 


D MAGAZINE ?, $1, HS56-RT 

(13104 Colton Ln., Gaithersburg, MD 20878) 

Good stuff for you to read.... You'll enjoy this fabulous romp through 
linguistic heaven. -AArt 


DAMAGED 10, Postage’, S-16-T 

(313 N. Division Street, Salisbury, MD 21801) 

Rocket From The Crypt, Soundgarden, Engine Kid, Pantera, Das Efx 
and a slight bit more.... Mostly average. -AArt 


DARBY CRASH: (Strange Notes) 1, $2, S-22-RT 

(c/o Lori Weiner/PAC, 136 Julie Dr, Glenview, IL 60025) 

With me being one of the biggest Germs fans on the planet, this is a 
treat. Darby Crash unpublished lyrics and poems. Thank you. - Cake 


DIAGNOSIS 9, $1, ST-48-MT 
(POB. 101896, Denver, CO 80250) 
Lots to read in this well put together zine w/ cartoons, reviews and 
much more! Interviews w/ Christie Front Drive, Sideshow, 


Trenchmouth, Wool, Cows & Evan Dorkin. | think it's good (like you 


care...)! -AArt 


DISCORDER #137, 12/$15, T-32-T 

(233-6138 Sub Blvd., Vancouver, B.C., Canada V6T 2A5) 

Well done tabloid from CITR FM with reviews and all that plus fea- 
tures with Clutch, Boneclub, Urge Overkill, The Inbreds & more... - 
AArt 


DOY RALPH |, $1 PPD, HS-40-R 

(7920 Hearthside Avenue S.,Suite 213, Cottage Grove, MN 55016) 

A new zine with a humorous outlook on life. Includes an interview with 
F.Y.P. and “other crazy shit your mother wouldn't let you see..." Not 
bad. - Cake 


DREAM WHIP 4, $1, M- 28-R 

(P.O. Box 53832, Lubbock, TX 79453) 

A chapbook of sorts. This contains short stories and clippings from 
Newspapers. - Katz 


DREW 1, $2, HL-30-R 

(501 Hayes #18, San Francisco, CA 94102) 

You get a rap about rap/hip-hop, Lou Reed, DooRag, pimp t-shirt 
contest some reviews and a match to burn it with when you're done! - 
AArt 


DUMPSTER DIVE #8, $3.00, S-12-RT 

(POB. 426, Norwalk, CT 06856) 

A bit thiner, but still punk. Interviews with Red Kross & Rancid. Feast 
your eyes on the old style cut and chop editing job! Quite interest- 
ing.... -AArt 


DV8 1, $2 PPD, HS- 38- R 

(c/o Lea, P.O. Box 2643, Rancho Cordova, CA 95741) 

Rising like a phoenix from the ashes of Children Of The Void, some of 
the contributors get together to create a brand new fanzine. Filled 
with various personal insights, art, and some reviews. - Katz 


ENIGMA 3, stamps, HS- 8- T 

(1017 Simmons Lane, Novato, CA 94945) 

This teeny tiny zine has a review for a weirdo type movie, called 
"Born Dead", something or another about the word “fuck”, and a cou- 
ple of CD reviews. - Katz 


ENVY THE DEAD 4, ?, HS-46-RT 

(POB. 30033, Kansas City, MO 64112) 

Another new zine also known as “The Egyptian Lover Quarterly" and 
articles and info, bugged out fiction, sex, sex, sex, college mania, 
breakdance tips, nanotechnology criticisms and more from your pock- 
etbook. -AArt 


ERROR c/o VMFM 100, $1, T-8-T 

(POB 12065, Richmond, VA 23241) 

Official newspaper of Veriform Records..... Kill Rock Stars, Chris 
Burden & Facts... That's all. -AArt 


EXTRAVAGANZA 8, ?, T-16-T 

(Moneda 1898-B, 16732 Correo 9, Providencia, BRAZIL) 

This is a combo tabloid/zine put together by a exchange student from 
Brazil (who's studying at UCLA). Great Spanish coverage of Butthole 
Surfers, Smashing Pumpkins, Helmet, Cocteau Twins, Motorhead, 
Blind Melon and with a Pearl Jam cover. - Cake 


FEAR AND LOATHING 23, ?, S-36-T 

(Andy P. 2 Faussett Hill, Canterbury, Kent, CT4 7AH, England) 

This is a really great and informative zine from England with a new 
live Flipper 7* and Tar, Band of Susans, Big Chief, Killdozer, Cement, 
Girls Against Boys, Neurosis, Rancid, Afghan Whigs, Kim Salmon, 
Colin Newman, Boredoms, etc... - Cake 


FIZ #11, $2.50, S-116-FT+ 

(POB 67E10, Los Angeles, CA 90067) 

Mama Mia! What have they created! Cows are on the cover and lots 
of stuff on Drive Like Jehu, Johnboy, WACO, Railroad Jerk, Cher UK, 
Green Day, Stacey Lande and trillions of other info for your meat- 
balls... - Cake 


FRACTAL PRESS Apr'94, ?, S-72-FT+ 

(POB. 48037, 13231, Athens, GREECE) 

Incredible new zine from Athens, Greece (not in English) with a great 
psychedelic Big Chief cover, Afghan Whigs, Flaming Lips, Penelope 
Houston, Hazel, Shellac, Porcupine Tree, Nine Inch Nails, Mudhoney 
and a Ziggy Was single! - Cake 


FRINGE BENEFITS 24, ?, S- 48-T 

(P.O. Box 1439, Station B, London, Ont. N6A 5M2, Canada) 

This is packed to the gills with various record and live reviews. Since 
they give each review a space of their own it gives the impression 
that they are giving each review the "special treatment”. - Katz 


FUCT FANZINE | fall 93, ?, S-12-R 

(7410 Beverly Bivd., Los Angeles, CA 90036) 

A amusing tromp through Fuct land. KISS, stripper pictorial, Fuct 
dope shit clothes, LA survival tips and a bit more fuctness too. -AArt 


GIGOLO AUNTS FANZINE ?, ?, SH-16-T 

(clo 120 w.44th st. #104, New York, NY 10036) 

If you know who “the Gigolo Aunts" are then this will make you creem 
in your pants. If not, it'll probably leave you confused! -AArt 


GITHYANKI #10, $1, HS-20-R 
(POB. 660572, Miami Springs, FL 33266) 
Top ten lists, interview w/ Daisycutter and some more stuff... ~AArt 


GOOD AS ANY...BETTER'N SOME 6-94, $1-stamps, HS-24-T 
(POB 88, Franklin, PA 16323) 

If you wanna shop for records from home or BF Egypt this is a good 
catalogue for you. It's got lots'a stuff and then some... If you shop by 
catalogue this is a must! -AArt 
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GRANNY'S BATCH OF... 2, 75 cents, S-38-R 
(488 Greenbay, Highland Park, IL 60035) 

Views, reviews and interviews to keep your boat a floatin’ - 
Dear Granny letters, New Bomb Turks, Fugazi, Pansy 
Division, Tar, The Queers, Alice Donut & loads more! Purrty 
groovy... -AArt 


GREEDY BASTARD 10, $1 PPD, S- 24-R 

(clo Bill Florio, P.O. Box 1014, Yonkers, NY 10704- 1014) 
Tons of fun fun fun in the latest issue of Greedy Bastard. 
There is a fun interview with Joe King, of the Queers, and an 
even funnier interviews with "punk rock Jews". They take 
some humorous potshots at the horrid smell of ABC No Rio, 
the blandness of MRR (it's about time that they take some 
shots at Flipside), and the obviously fake Earth Crisis inter- 
view. This is all in fun, so stop whining... can't you take a 
joke? - Katz 


GRIM EXISTENCE 27, ?, S- 12-R 


(25350 US19N #11, Clearwater, FL 34623) 

Contains an interview with Embittered and Brutality. There 
is also a fun editorial on the insane martyrization of some 
really brainless (literally) idiot called Kurt Cobain. Whoever 
this Kurt person is, | don't give a flying fuck. You also get a 
free Lifestyles brand condom with the zine, too. - Katz 


GURLZ WITH GUNZ #8, 2 stamps, S-12-RT 

(clo Goofy/ POB. 1546, Havertown, PA 19083) 

Still another Riot Gurrrl(gle) zine - Makes on nostalgic for 
the days of HighSchool.... 2 stamps will amuse you for a 
while depending on how fast you read... -AArt 


HARDWARE 4, $1.50 PPD, S- 24-T 

(clo David Koenig, 25 W. Price St. Apt. 3, Linden, NJ 07036) 
They do an interview with Spitboy, and some of the new 
crop of bands coming out of NJ, such as Chain To Thread, 
Deadguy, Holeshot, Bleed, and Three Sung Scroll. They 
also interview a record collector, then there are your record 
and gig reviews. The straight edge politics are kept to a 
minimum, but it is quite funny as they are taking potshots at 
a dead drug fiend such as Kurt Cobain. - Katz 


HEAD 3, Free, S-32-T 

(P.O. Box 66719, Los Angeles, CA 90066) 

This is what | call a great zine - lots of comics, art, photos, 
short stories up the wazoo and poetry that you gotta see to 
believe! It never ends... - Cake 


HECTOR'S BAG OF FISH |, $1, S-20-R 


HEROES LIFE? 1, ?, HS- 32-R 

(2309 Outer Dr., Sarasota, FL 34231) 

Their debut issue is filled mostly with cartoons. Besides the 
comics, they also have some poems, a Sonic Youth cross- 
word puzzle, and some other stuff. Of all the cartoons, the 
one by Matt Bowers looks like it could get somewhere. - 
Katz 


HEROINA NOVAS, $5, T- 48-T 

(Medijski Centar, “Glas Slavonije" d.d., Hrvatske Republike 
20, 54000 Osijek, Croatia) 

Hrvatska rock and roll! (that's Croatia for you, the english 
speaking public) Even with all the turmoil going on in the 
Balkans, rock and roll survives in that region today. Even 
under all the pressures for it to not exist there, it keeps it's 
head above water at all cost. Music of all forms still gets 
produced and this is a testament of their sheer determina- 
tion to keep it alive. There is also a heavy Western interest 
present, with articles about the Gun Club, Steve Albini, Meat 
Puppets, Walkabouts, Napalm Death, and others. They 
also cover the cinemas, and interview those in the local 
music scene. Though, none of it is in english, you have to 
admire their determination to keep things going. - Katz 


HI HEY! HEY! HI | WANT TO BE IN 
YOUR ZINE, stamps, HS- 8-R 

(c/o Pippi Bernstein, 302 N. La Brea #195, L.A., CA 90036) 
This is a little bit of propaganda produced by a local folk 
artist fo get any bit of attention. You can drop her a line if 
you are interested in getting any of her tapes. - Katz 


HO! 2, $2.50, HS-24-T+ 

(P.O. Box 291516, Los Angeles, CA 90029) 

Excellent new comix tribute zine: See Charlie Parker nude! 
Hear Liz Taylor dumping...Smell mustard gas and roses! 
Taste Victory Blvd! Feel Snakes in your bed! and a special 
HO! visits the Romanian Mouse Circus. SHittttttt!!! - Cake 


HONEYRIDER 2, $1 PPD, S-20-R 

(clo Viahogiannis/ 95 Ferry Street, Jersey City, NJ 07307) 
Hey, hey, hey...a new zine from Jersey, Jerky! Includes 
interviews with Sleepyhead, Grifters, Casper Brotzmann 
Massaker, Walt Disney and lots more. Really great! - Cake 


HUH? #3, $1 + stamp, HS-24-R 

(Box 118, 4712 Ave. N, Brooklyn, NY 11234) 

Jam packed with information, this tiny-type zine covers all 
the bases: reviews, interviews, comics, graphics etc. -AArt 


IF YOU HAVE SCENE... 3/8, $1 PPD, S-20-R 
(POB 12741, Green Bay, WI 54307) 

The groovy Green Bay music zine!!! Nothing but good words 
about this swell zine, so get it! Doughboys, Bad Genes, 
Pegboy, Litmus Green. -AArt 


INCREDIBLY STRANGE MUSIC V2, $17.99, 
S- 220- TF 

(Re/Search Publications, 20 Romolo #B, San Francisco, CA 
94133) 

Finally itis here! This is the long awaited second volume to 
the Incredibly Strange Music series of books by this notori- 
ously weird publication company. Here we are presented 
with more anecdotes about some of the more odd things 
that have been put out on vinyl (you remember what vinyl is, 
do you?), and of weird and experimental music in general. 
The list of those interviewed are numerous, and they include 


1 


the following: Jello Biafra, Rusty Warren, Chris Long, Ken 
Nordine, Candi Strecker, Ken Sitz, Korla Pandit, Dean 
Santomieri, Robert Moog, Rev. Warren Debenham, Juan 
Garcia Esquivel, Yma Sumac, O. Rodger Harris, Elisabeth 
Waldo, lan Hartley, Al Ennis, and Bebe Barron. - Katz 


INKLINGS & MUSINGS 2, HS- 32-R 

(P.O. Box 74533, Los Angeles, CA 90004- 4533) 

A small local zine has a serious question and answer ses- 
sion with our favorite little guy, Blaze James. There is also 
an interview with Dennis Callaci, of the band Refrigerator 
and his Shrimper Records label. Since this was their “pla- 
giarism issue", there are tons of stuff swiped from other 
sources to fill out zine. In this issue they have also included 
a copy of Fan 9 #0, B and cult movie fandom newsletter wit 
it. - Katz 


JAM RAG \9 #9, 16/$12 Yr, T-16-T 

(POB 20076, Ferndale, Ml 48220) 

This publication has been out for years. The new issue 
includes Mental Landscape, Cannabis Crusade, Bad Luck 
Inc. & more. -AArt 


JERSEY BEAT #51, $2.00 PPD, S-72-T 

(418 Gregory Ave., Weehawken, NJ 07087) 

This issue is really concerned w/ the death of punk. Also - 
Green Day, Jawbox, Sinkhole, Saidchild & Bernie's Fin 
interviews as well as lots of various reviews of all sorts'a 
shit. -AArt 


KINK MAGAZINE 5, $3, HS-44-T+ 

(P.O. Box 40164, Albuquerque, NM 87196) 

If your Never-ending fetish is for sex and sexual expressions 
to the Nth degree, then this is your zine. Includes stuff on 
the Manna of Sex, Basement Bondage Photos, Wendy Gets 
Wilder. - Cake 


LAY SCREAMING #6, ?, S-20-R 

(Gartnerweg 52, D-6 Frankfurt /Ml, Germany) 

This German zine is packed with everything, and that means 
mucho. Its in German and has different stuff than #5 had but 
in the same way. Learn German and get it.... -AArt 


LCD 16, $10/YR, S- 50- TF 

(clo WFMU, 580 Springdale Ave., E. Orange, NJ 07017) 

Not your usual college radio propaganda paper... Though, 
music is only a small part of what is in this magazine, the 
humour and attitude is what makes this a notch above the 
rest. The humour here is at times twisted and over the 
edge. It is worth a good read. - Katz 


LIGHT LIVING LIBRARY 1994, *, HS-14-R 

(POB 190, Philomath, OR 97370) 

A catalogue telling how to obtain the necessary goods to 
survive in the wild or after a nuclear war. Very handy and 
utilitarian stuff. If you wanna be Mad Max this'll start you off! 
-AArt 


LITTLE FREE PRESS 105, $1, S- 4-T 

(714 SE 3rd Street, Little Falls, MN 56345) 

A little self- produced newsletter that contains some leftie 
politics and some short stories. - Katz 


LOST & FOUND RECORDS Mailorder Hauptkatalog, 
2, S- 68-T 

(IM Moore 8, 30167 Hannover, Germany) 

This is one of the most massive catalogues I've ever seen. 
Inside this "book" is a ton of stuff that this record label now 
distributes. | remember back when | met Uwe walking 
around Gilman St. with a box full of Minor Threat and 
Government Issue live singles, and now they are European 
giants. They also list various European tour dates, and 
have interviews with the Bruisers, Gigantor, Killrays, and the 
Freeze, interspread amongst the wares. Amazing. - Katz 


LUCKY 77, 1.50, S-18-RT 

(581 Potomac, Buffalo, NY 14222) 

Tidy, neat and readable! Why Midgets Are Punk! Mule, 
Unrest, Jawbox, some comix & comix reviews, a rap about 
Rap, music reviews and more. Quite digestable..... -AArt 


MALATHION RISK 6, $1, HS- 20-R 

(clo Dave Farrow, 415 S. Jackson, Green Bay, WI 54301) 

A weird little zine, besides the usual reviews, there are short 
interviews with Ben Hamper and Kronos Quartet. - Katz 


MERLIN'S MUSIC BOX 21, 600 drakmas, T- 48- 
TF 


(Argiroupoleos 27, Athens 114 71, Greece) 

Really slick. This is the Greek answer to Spin, but a bit 
more balanced in the music they cover. Though, the majori- 
ty of the bands that are covered are of the major label “alter- 
native" type bands, they also get to some of the stuff that 
has not been absorbed by the majors, yet, like Dead Moon, 
Teengenerates, death metal type bands, and a few others. 
Since, | am not able to read Greek cirtilic, | can admire the 
work that went into the layout. - Katz 


MIDDIE GROUND c/o Tyson #2, 50cents, HS-20-R 
(13393 LaBarr Meadows, Grass Valley, CA 95949) 

Take pitty upon this poor zine. | was stuck in Grass Valley 
for 2 wks and let me tell you - The kids are fosaken in an 
isolated bell jar! There is the Mafia... but? This kid needs 
mail BAD!!! Fill the void! -AArt 


MILK AND CHEESE ist 2nd, $3.50, S-28-F 

(543 Van Duzer St. 2nd Fi., Staten Island, NY 10304) 

The always amazing Evan Dorkin and his ever-mind- 

expandin' duo of Milk and Cheese who make Beavis and 

Butthead seem like characters from “Leave It To Beaver." In 

= issue: drugs, heat and lots of alcohol!!! Wowwiee! - 
ake 


MOLE 7, $3, S- 55-T 

(P.O. Box 2482, Merrifield, VA 22116) 

More “alternative” than underground. Interviews with Cop 
Shoot Cop, Scrawl, Gun Club, Cake Kitchen, and other stuff. 
- Katz 


MONKEYSHINE 3, $1 PPD, HS- 28-R 

(clo Ben Torrence, 85 E. 19th, Eugene, OR 97401) 

They have a very short interview with Fugazi, a medium 
sized interview with Citizen Fish, and a long interview with 
Born Against. Blurbs, thoughts, short stories, and band 
news fills up the rest. - Katz 


MOON RECORDS SKAZETTE 10, stamp, S- 4- 
T 


(clo Moon Records, P.O. Box 1412, Cooper Station, NYC, 
NY 10276) 

This is a newletter letting everyone know of upcoming 
releases on Moon Records, Ska music news, and various 
tour dates. - Katz 


MOSHABLE 13, $5 PPD, S- 32- TF 

(c/o Lars Krogh, Poste Restante, Aigades Posekspedition, 
9008 Aalborg 8, Denmark) 

They skim very close to Spin territory, but they balance their 
zine with some non- “alternative* stuff, so ! guess they have 
to cater to some of the majors to get a “wider readership". 
There is an interview with Todd Philips, the guy who did the 
GG Allin movie, Therapy?, Chokebore, Guzzard, Revolting 
Cocks, the Muffs, NOFX, and Tar. They also have articles 
about Shaft (Richard Roundtree) and Dolemite (Rudy Ray 
Moore) movies, Amphetamine Reptile and their stable of 
bands, the joys of bad heavy metal music, and a guide to 
porno use. Another plus for the average occidental is that 
this magazine is in english. - Katz 


MURDER CAN BE FUN ?, $1.50, HS-32-T+ 
(P.0.B. 640111, San Francisco, CA 94109) 

This special edition brings you the best in obscure crime 
books for your evil fetishes. - Cake 


MUTILATION GRAPHICS / Neil 1994, $1.00, S- 


40 

(3765 Oriole Court, Shrub Oak, NY 10588) 

The new edition of the catalog is finally out and includes 
things to order such as T-Shirts, collector's cards and much 
more than meets the eye... Same deal, but more of it. Great 
stuff for weirdos! -AArt’ 


NEAT DAMNED NOISE 2, ?, S-54-R 

(POB. 42850-123, Houston, TX 77242) 

Well, gang, here's a new really great Damned fan-zine. 
Includes a whole bunch of obscure trivia, rare records, and 
lots of other stuff such as rare photographs and more. New 
one out now! Beg if you have to. A must for Damned fans! - 
AArt 


NEW REVIEW OF RECORDS 4, $2.50, S- 48- TF 
(438 W. 37th St., NYC, NY 10018) 

Basically, a collection of reviews of major label acts. They 
also have an interview of Bad Religion, who also makes the 
cover. - Katz 


NICE POOPER 3, $1.50 PPD, HS-24-RT 

(745 South Cleveland Street, Philadelphia, PA 19146) 

This zine is specifically dedicated to the zanier side of the 
experimental world - A good chunk of reviews plus inter- 
views w/ Strapping Fieldhands & Micheal Morley. -AArt 


NIPPLE HARDNESS FACTOR 65, $2 PPD., HS- 
40-RT 

(POB. 461778, Los Angeles, CA 90046) 

A cool guide to 7 inch singles for your pleasure and this 
issue includes more than a half foot of reviews of everyone 
and their sister included... Yowsa! - Cake 


NOVAZINE 1, $1.75 PPD, S-32-R 

(297 N. Mountain Ave., Upper Montclair, NJ 07043) 

The standard zine deal. Interviews w/ Superchunk, Mr.T, 
Rocket From the Crypt. Art, articles, reviews and the sort... 
-AArt 


OBSTRUCTED VIEW #6, .50, HS-16-R 

(clo Monrovia, 2225 B. Beech Street, Virginia Beach, VA 23451) 
Monrovia publishes this “dyke” zines for all of you people 
out there interested and includes poetry, photos and short 
stories. How come | haven't seen a zine printed like this 
before, Bubba? -AArt 


OFF MY JAMMY 2, 2 Stamps, HS-20-RT 

(POB. 22138/1400 Washington Avenue, Albany, NY 12222) 
Lots of stuff on The Meices, a rock and roll travel guide, 
Unrest, frivolity, Colonel Sanders, breast feeding at the mall 
and lots more... - Cake 


OUT OF BOUNDS 2, $3.50 PPD, S-74-MT 
(POB.4809, Alexandria, VA 22303) 

Bigger and better than before! Shitloads of reviews. Articles 
- The Reality Manifesto, CIA Deathsquads, Zappa Lives!, 
Feminism Obsolete?, cartoons and more. A good read for 
the cultivated reader. -AArt 


P.A.I.N. INDEPENDENT MUSIC CATA- 
LOG 1, $18/yr, S-16-FT+ 

(18758-6 Bryant Street, Northridge, CA 91324) 

A beautifully-pieced together catalog of obscure indie 
releases, labels and bands. Not bad, but a bit pricey for its 
contents. - Cake y 


PAINTSPOT 4, stamp, M- 32-R 
(3023 1/2 Adeline St., Berkeley, CA 94703) 
Amini chapbook filled with prose and short stories. - Katz 


PANDEMONIUM! 19, $12/year, T-48-MT 

(917 Pacific Ave #209, Tacoma, WA 98402) 

The local tabloid sort of music thing in the Tacoma area... 
Doesn't apear that they list show dated, but they do all the 
standard type of reviewind and interviewing - Lush, Faliure, 
Swell, Catfood, Morphine and more... -AArt 


PAPERBACK JUKEBOX 41, $18/YR, T- 32-T 
(109 SE Salmon, Suite 202, Portland, OR 97214) 

Much of the stuff here are of the "slacker" persuasion. 
There is an interview with film maker Gus Van Sant. - Katz 


PASADENA WEEKLY VL 11,#23, Free, T-32-T 

(50 S. DeLacey Avenue, Suite 200, Pasadena, CA 91105) 
Pasadena's very own edition of the LA Weekly. Cover story _ 
on The Colorado Street Bridge (titled - It's gonna be a 
jumpin’ party on suicide bridge...) -AArt 


PAWHOLES 4, $3, S-48-T+ 

(P.O. Box 81202, Pittsburgh, PA 15217) _ 

It's amazing how many high quality zines you'll find out: . 
there! This one has got Zola Budd on the cover and stuff on 
Come, Sun Ra, Waifs, Super Flea, crafts, comics, 
Etymologist's Korner and much more. Truely excellent, kid- 
dies! - Cake 


PESKY MEDDLING GIRLS 10, $2, S-20-R 
(12147 Morrison St., N. Hollywood, CA 91607) 

This is one of those quaint litle homespun zines. It looks 
like something from, or for, the Jabberjaw crowd. As you 
can guess, this is a girly girl looking zine, but with the home 
made quality is not too far from the earliest issues of 
Flipside. There is an interview with Tori Amos, and small 
rg and photo collages of Beck, Nick Cave, and Cobain. 
- Katz 


PLAYCORPSE April '94, 60 cents, S-14-RT 

(Box 298 - Acadia U., Wolfville, Nova Scotia, Canada) 
Goolish entertainment of the macabe from Nova Scotia..... "I 
vant to suck your blood!!!" -AArt 


POCHO MAGAZINE SUR 6, $2, HS-36-RT 
(P.O. Box 63052, East Los Angeles, CA 90063) 
Probably the best zine of the new issue. Pete Wilson's dis- 
ting face on the cover makes for possibly the best anti- 
epublican stance of all times. Mucho en Espanol para 
todos mis amigos latinos - que nunca se olvidien de la ver- 
dad, amigos! - Cake 


POOL DUST 22, $1.50, S- 44- RM 

(P.O. Box 85664, Seattle, WA 98145- 1664) 

Alot of photos in this Seattle based skatezine. There is 
some music covered, but this is predominantly one dedi- 
cated to the art of skateboarding. There are tons of pho- 
tos of tricks and airs, and other stuff to fill the thing. - 
Katz 


POPDEFECT ?, SASE, M-8-R 

(POB.42602, Los Angeles, CA 90042) 

These guys are kooks and this little self-published zine 
(many in the series) proves it. There's always info on new 
releases, tours, merchandise, etc. This one is about their 
brilliant new E.P. “Don't Be Hateful" which is out now on 
Flipside Records. - Cake 


PORKCHOPS & APPLESAUCE 3, $1 PPD., 
HS-20-RT 5 

(1010 Vista Del Mar Avenue, Hollywood, CA 90028) 

Cool new zine with a seventies feel. Includes stuff on The 
Affected, aMinature, Material Issue, the Lazy Cowgirls, 
Heatmiser, Weezer plus record reviews, show reviews, 
infommercial reviews and, of course, cereal reviews to fill 
you up... - Cake 


PROFANE EXISTENCE #22, $2.00, T-24-TM 
(POB 8722, Minneapolis, MN 55408) e 

| don't even have to say anything... If you're punk or PC or 
PR&PR or you just pee this is a must for you. You won't be 
able to look in the mirror for shame if you don't get this..... 
Anarchy Rules!!! -AArt 


PSYCHO MOTO 5, $1.50, HS- 44-T 

(c/o Ethan Minsker, 45 Ave. B #2, NYC, NY 10009) 

There is a mixture of prose, short stories, rants, interviews 
with Orange 9mm and Clutchand to the point record 
reviews. Their politics are left leaning but pragmatic, and 
take a crack at Riot Grrrl politics and music and political cor- 
rectness. This will sure to raise a stink. - Katz 


PUMP IT, HOTTIE! 1 1/2, .25 + stp, HS-24-R 

(2208 Mallard Lane SE, Decatur, AL 35601) 

David Conrad's zine is completely dedicated to Vanilla Ice. 
Includes a tribute to Nirvana page, a Midget Farmers inter- 
view, Chuck Loose of the Crumbs, art, record and zine 
reviews and more reprints of Vanilla Ice articles! Cool! - 
Cake 


PUMPKIN SEED 5, *, S-28-R 

(Jamie Rapkin/229 Westmount Blvd, Thornhill Ontario, L4U 
7W2 Canada) 

Good for the price. Edited the old fashion way - without a 
computer. Inside you can find - Trumans Walter, Bridget 
Cross, Skewver, Unwound, Edsel, Bert & Ernie along with 
some personal bits, gripes etc. Pleasnt. -AArt 


PUNK PLANET 1, $2, S- 54-T 

(P.O. Box 1711, Hoboken, NJ 07030- 9998) 

This is the debut issue of a new punk rock zine that was 
created to fill the void left because of the direction taken 
by MRR (Flipside is rightfully described as mere toilet 
paper). They also got themselves a defector from the 
ranks of MRR, in the form of Larry Livermore. For their 
debut issue this looks promising, but | think they should 
use a smaller size font, in the future, for the columnists, 
due to having like ten of them they take up the majority of 
the pages. Included in this issue is an interview with 
Samiam and Gravity Records. | wish them much luck 
with their foray into zineland. - Katz 


PURE CANE |, $1, S- 36-T 

(P.O. Box 1307, Albany, NY 12201) A 
Contains interviews with Green Day, Seaweed, Bob Evans, 
cartoonist Scott Saavedra, and the Reverend Horton Heat. 
There is an article that takes major potshots at Ace 
Backwords. Besides the usual music reviews, they also 
have a comics review section. - Katz 


R.LP. SPEED CO. NEWSLETTER, siamp, HS- 8-R 
(P.O. Box 55, Harrisonburg, VA 22801) 
A compilation of various poems and short stories. - Katz 


tay * 


RAT SASS 7, 50 PPd, HS-20-R 
(POB. 29024, Thunder Bay, Ontario, P7B 6P9 CANADA) 
A bad taste Kurt Cobain cover and you'll never see this 
zine reviewed in these pages by me again. When are peo- 
ple going to realize that Kurt never wanted to be a star? 
The sadness is overwhelming to me.... - Cake 


READY TO SNAP #2, $3 PPD, S-42-R 

- (78 Pleasant Street, Apt. A, Cambridge, MA 02139) 
This kinda tends to lean tords the glam side of things a bit - 
Dogs d'Amour, Elevator Drops, Pale imitations, Young 
rie | mean with names like that what do you expect? - 


somes LIFE IN A BIG CITY 60, stamps, HS- 48- 


(1608 N. Cahuenga #332, Los Angeles, CA 90028) 

They have turned into the shrinking fanzine! They went 

fron standard size to half size. | guess it is cost reduction 

in effect. They have a very extensive interview with the 

Leather Uppers, from Toronto. There's the usual reviews, 

— and the Stubo: The Cat With No Paws cartoon. - 
atz 


REDDING AGITATOR 1, $0.50, S-6-R 

(c/o Ed Hassel, P.O. Box 990196, Redding, CA 96099) 
Being situated in the butt end of the universe, it is kind of 
tough having to be totally surrounded in white- trash cen- 
tral. Here is one individual who got fed up with the Rush 
Lamebrain following inbred rednecks who infest many a 
boondock everywhere, especially in his home town of 
Redding. These are warnings on what nazi (of the non- 
subpop variety) activities are taking place in your own 
backyards. - Katz 


RENUZIT POTPOURII 1 1/2, $0.50+stamp, HS- 
32-T 
(clo Jack, 2207 Shades Crest, Huntsville, AL 35801) 
Besides their interviews with Midget Farmers, Jessie's 
Aftertaste, and Chickenhead, it also has an amusing article 
on the impact of the Andre the Giant stickers, and a justifi- 
- diatribe against the major label coopting of punk. - 
atz 


RETURN OF THE ULTIMATE COMICS 
CATALOG 1994, .95, HS-64-FT+ 

(7563 Lake City Way NE, Seattle, WA 98115) 

The ultimate underground comics catalogue with every- 
thing from Peter Bagge to R. Crumb to Robert Williams to 
whoever is the flavor of the month! - Cake 


REVOLVER USA SPANKING MACHINE 
MAILORDER june update, stamp, S- 4- T 

(P.O. Box 421215, San Francisco, CA 94142- 1215) 

News = new stuff being distributed by this Frisco area dis- 
tro. - Katz 


RIOT GRRRL VANCOUVER 6, $1.50, HS-44- 
RT 


(POB. 1457, Station A, Vancouver B.C., CANADA V6C 
2P7) 

Riot Grrrl zine from Vancouver with lots of information on 
activities taking place in Vancouver and with letters, poetry, 
short stories and lots more! - Cake 


ROCK SOUND 15, $7.50, S-100-M+ 

(12, rue Rameau, 63000 Clermont-Fd, France) 

Not to be confused with any other Rock Sound mags. This 
on is in French and if you can't read French, it still has lots 
of nice glossy pictures for you! Inside you'll find - Ride, 
Arrested Development, The Fall, the history of Johnny 
Cash and oodles more! -AArt 


ROUND FLAT RECORDS #27 '94, Stamp, HS-24-R 
(63 Lennox Avenue, Buffalo, NY 14226) 

This is a catalog which includes dozens of seven inch hard 
core singles to send away for. For the Hard Core fan this is 
a must. This new edition is highly expanded with more rari- 
ties than ever before! -AArt 


RUBBER DUCKY MAGAZINE 9, $1, S-14-RT 
(POB 799, Upper Montclair, NJ 07043) 

A childrens zine put together by Satan himself! That's all 
need be said, -AArt 


S & M GRAPHICS 1994, $1, S-22-RT 

(POB 10701, Bradenton, FL 34282) 

This ADULTS ONLY catalogue has lots of graphics avalible 
for the sick, disgusting & twisted. Plenty of naughty images, 
dirty words and all around nasty sutff on t-shirts to offend 
the local sunday school hicks! Now, no little kiddies 
allowed. -AArt 


SCENE “ZINE vol.1 #5, stamps, S- 12-R 

(P.O, Box 80502, Minneapolis, MN 55408- 8502) 

Besides the regular gig and record reviews they also have 
an article listing their 250 fave drummers. - Katz 


SEE HEAR 26, $2.00 PPD, S-64-T 

(59 East 7th Street, New York, NY 10003) 

The new edition of the See Hear catalog is here for your 
fucking public consumption of zines, books and under- 
ground comix. Everything is here for the taking! Now even 
bigger. -AArt 


SHANGHAI SURPRISE 1, 1, HS-36-R 

(609 Monges St., Hazelton, PA 18201) 

If you're curious about what could come out of Hazelton 
PA, here it is.... Some rants. A couple a thoughts & an 
interview with Sinkhole. -AArt 


SHIT DIARY 12, $1/trade, HS-30-R 

(3113 Bernadette Ln., Sarasota, Fl 34243) 

A cornucopia of personal prose/poetry. Quite interesting. 
Also reviews of sorts. A good deal for a trade! -AArt 


SICK TEEN 58?, 24cents, HS-16-R 

(POB 1173, Green Bay, WI 54305) 

This is one long rant crammed onto the pages and man- 
ages to get reviews, bitching, moning, oppinion and a 
whole hell of a lot more in. A blitzkreig through your brain 
that'll leave you drained. -AArt 


SLAPPER 1, $5.00PPD, HS-102-T 

(2 Chestnut Avenue, Langley,, Slough, Berkshire, SL3 
7DE England) 

Nicely put together zine which is otherwise known as “A 
groupie's Guide To Gropable Bands" and includes inter- 
views such genius noise bands as Flipper, Headbutt, Royal 
Trux, Jesus Lizard, Treponem Pal, Luscious Jackson and 
lots more for five bucks! - Cake 


SLEEPY FOOT 2, 50, HS-16-T 

(c/o Mike Thain/ 1636 E.Main St,#202, Kent, OH 44240) 

A small nice Taozine with short stories, political rants and 
bunches of info on shit. Anarchistic Taoism, Man accused 
of getting high on toad juice. -AArt 


SNIPE HUNT 19, $10 for 4, T-72-FT 

(POB 3975, Portland, OR 97208) 

The bible of Portland returns with another heavy duty issue: 
Jonathan Richman, Starpower, Fibulator, Wade, 3 Stoned 
Men, El Dopamine, Mark Lanegan, Surf Maggots, Gern 
Blanston, the Vinnagrettes, Fracas, Tattletail and lots of 
comics, stories, reviews, etc - Cake 


SNUFF IT 1, $10/6iss., S-16-T 

(Box 261, Somerville, MA 02143) 

The quarterly journal of the Church of Euthanasia. 
Lemmings, Dr. Kevorkian & more. The title speaks for itself 
and the contents make good ai for snuffing it. Give 
them your $ and then kill yourself. Includes Dada in the 
Streets of Boston, Octopus, Police are Your Friends, Stupid 
Club and Boggle Factor. Interesting! - Cake/AArt 


SOUND VIEWS #29, $1.50, S-32-T 

(96 Henry St. #5W, Brooklyn, NY 11201) 

The music scene as presented from Brooklyn. Inside - Iron 
Prostate, Orange 9mm, Sweet Disel, Joe Christ, Madder 
Rose, Railroad Jerk, Richard Barone plus reviews and 
other stuff... -AArt 


SPIN V10#4, $2.95, O- 114- TF+ 

(Satan)(6 West 18th St., 11th Floor, New York, NY 10011) 
This is the fucking bullcrap that Flipside is slowly being 
turned into. Fuck “grundge", fuck subshit, fuck “altemative" 
(does not exist...) fuck the sheep mentality, fuck all the 
dogshit that they are rapeing your mind with, fuck Kurt 
Cobain (he's dead, live with it...), and this is what Flipside 
wants to become a butt- buddy to? At least | can use the 
Cobain cover as a GUN TARGET... Isn't it ironic that that 
his head will be blown apart a second time around? Fuck 
you. - Katz. | swear, if it weren't for Spin | would not 
know what is happening in THAT world. AAAAHHHHH! 
BECK IS ON THE COVERI!!!! | guess you should get it 
now? Also - Johnny Cash, NIN (must die!), Beastie Boys 
and much more for your consumption pleasure! -AArt 


SPLATTER EFFECT V4 #16, $1, T-40-FT 

(P.0.B. 2, Bound Brook, NJ 08805) 

Bi-weekly tabloid from New Jersey - Lots of new record 
reviews. Jazz Butcher & Arson Garden interviews plus all 
the information you need to Rock In Jersey! -AArt 


SPLATTERSPLEEN |, $1, HS-40-RT 

(P.O. Box 4061, St. Paul, MN 55104) 

This zine seems to be a counterattack of sorts to the Riot 
Grrrl movement with an article explaining why you shouldn't 
give in to it and also has lots of cartoons and shit to explain 
to your otherwise clueless teachers. - Cake 


SPUN MAGAZINE 91, $1, HS- 44- T 

(38 Reservoir Street, Holden, MA 01520) 

This is a humour zine, in every sense of the word. They 
have some fun with the nirvana- corpse himself (the 
Cobain), before declaring it dead. The articles they do on 
the artists listed seems more like an extended record 
review, but at least they can get a whole lot deeper into the 
release. - Katz 


SPUNK 3.0, ?, HS-96-FT+ 

(Mark Wilshire Tower/Plaza 9/, 691 S. Irolo St/Hollywood, 
CA 90005) 

Wow, a great new gay-themed zine with Court of St. 
Jacques, gallery, Lea Delaria, the Chanel Twins, Jeff 
Yarbrough, Jason Stuart, Doug Sadownick, Beat Mistress, 
Wax and so much more! - Cake 


STAIN 5, $3 PPD, S-36-T 

(Steve & Debbie/702 N. 5th St., 1F, Philadelphia, PA 
19123) 

This is one of my fave zines around! The new issue 
includes a Temple of Bon Main and Genghis Khan 
Experience flexi disc and interviews and articles on Chris 
Thompson, God & Texas, Genitorturers, Therapy?, Greg 
Weber and lots more shit! - Cake 


STREET SOUND #72, $2.95, S-68-F+ 

ue! Spadina Ave. #506, Toronto, Ontario, Canada MST 
2) 

The prototypical bible for hip hop and funk. Includes inter- 

esting bit on “acid jazz" It's slick, its colorfull - If you're into 

this sort of thing boogie your ass down and get yourself a 

copy! -AArt 


STROBE 6, $15/year, S-48-FT 

(POB. 48558, Los Angeles, CA 90048) 

Brand new slick-ass publication from L.A. with a Lifter 
cover, Toad the Wet Sprocket, Johnny Cash, Weezer, Fluf, 
Drive Like Jehu, the Church, Steve Wynn, Kurt Cobain and 
lots of record reviews. - Cake 


STUMBLE 6, $17, S-32-R 

(59 Brentwood Lane, Fairport, NY 14450) 

Pretty neat zine. Interviews and general music stuff - Edsel, 
Paula Kelly, Dead Milkmen, Kurt Cobain. Some articles 
plus games and activities. Quite a plesant read. -AArt 


SUCKERS 18, $1.00 PPD, HS-20-R 

(1404 Leader Dr., Killeen, TX 76542) 

Pat Smear “I'm a Jinx" cover. Bad taste, dude. | believe 
that this shit will continue for a while. Let Kurt rest... - Cake 


SUSPECT DEVICE 20, $3, HS-48-R 

("Cambridge" 26 Union Lane, Chesterton Cambridge CB4 
1QB, England) 

An English zine with lots of collectors info and stuff on 
KBO!, Krapp, S.A.N.D., The Ruts, Shutdown, Distortion, No 
Fun At All and much more. -AArt 


TABULA RASA 3, ?, T-32-T+ 

(POB. 473, Orlando, FL 32802) 

The equivalent of L.A.'s own excellent poetry zine - 

Caffeine. Lots of poetry, short stories, band interviews and 

— done in a weirder format than most. Interesting. - 
ke 


TAIL SPINS vol.3 #15, $1, S- 40-T 

(P.O. Box 5467, Evanston IL 60204) 

Interviews with Throneberry, Monomen, Babe the Blue Ox, 
Hushdrops and Icemakers of the Revolution, some banter, 
some reviews, and some stuff about some guy called Kurt 
Cobain (2). - Katz 


TEC TONES Winter 94, SASE, S-16-T 

(POB. 1477, Hoboken, NJ 07030) 

An updated catalog from the insane records available on 
the TEC label. Fun, fun, fun for the whole family. - Cake 


THICKER #1, #4, S-50-RTM 

(PO Box 881983, San Francisco, CA 94188) 

Well put together! There's a new zine on the block in S.F.! 
Interviews w/ Kustomized, Shellac, Ken Chambers, 
Superchunk. Live reviews, zine reviews, rec. reviews and 
more. This one shows potential. Ours came with a Ken 
Chambers 7"... -AArt 


THIMBLE RIGGER #4, $1, HS-36-R 

(POB 8332, Rocky Mount, NC 27803) 

More of the same except with Snapcase, the Mighty Mighty 
Bosstones, Babes In Toyland....... -AArt 


THRASHER 161, $3.25, S-98-F+ 

(1303 Underwood Avenue, San Francisco, CA 94124) 
Skatin in Brasil, Omar Hassan, E. Coast grumbles and so 
much more! The super glossy mag for the skater in you! - 
AArt 


TOMATO 1, $2.75, S- 28- F 

(Starhead Comix, P.O. Box 30044, Seattle, WA 98103) 

The first in the series of adult underground comics by Ellen 
Forney. Though, it is somewhat sexual in nature, they 
don't get pornographic with it. - Katz 


TOXIC SHOCK Jan '94, Free, T-4-T 

(Box 43787, Tucson, AZ 85733) 

Toxic Shock's very own small fanzine and mail order mag. 
Has updates of bands coming to a town near you, buddy! - 
AArt 


TRAFFIC REPORT 1, ?, HS-48-F+ 

(1639 18th Street, Santa Monica, CA 90404) 

A new zine dedicated to the ever-growing field of perfor- 
mance art. Includes information on gallery openings, new 
artists and lots more. Very colorful cover and interesting 
insides. - Cake 


TRUST #45, 3 DM, S-68-R 

(Salzmannstrasse 53, 8900 Augsburg, W. Germany) 

Trust continues to pound out the punk coverage! Lots of 
reviews, letters, interviews, news and gig dates for all over 
Europe. Includes Boxhamsters, Gore, Saprize, Magmapop, 
Pullermann, Flugschadel and more. As ususal, this one is 
fucking great! -AArt 


TURD 3, ?, HS-16-R 

(46 Hamilton Avenue North, #2, Ottawa, Ontario, K1Y 1B9 
Canada) 

In the new issue, lots of stuff on poetry and short stories. 
‘Nuff said. - Cake 


UGLY AMERICAN 8, $4 PPD, S- 70-R 

(P.O. Box 112, Ocean City, NJ 08226) 

Besides the multitudes of record reviews scattered through- 
out the zine, there's interviews with Sonic Boom (of 
Spacemen 3), Mike Williams (of Eyehategod), Jack’ o'Nuts, 
and an attempt at an interview with Christy Canyon. They 
have also published the tour diaries of Cop Soot Cop's “92 
European tour, and an equally amusing one from the Pain 
Teens (including the Pain Teens run- in with some homy 
Flipside staffers...). They also have the guts to review a 
bunch of porno flicks. Yes, this is their big "hate issue’. - 
Katz 


UNCOMMON DESIRES NEWSLETTER (6, 
$4, HS-20-T 

(POB 2377, New York, NY 10185) , 
A magazine about girl-love, erotic desires, censorship and 
the police state. Includes stuff that the Riot Grrris would 
hate. Totally un-PC. The controversy continues... -AArt 


UNDER THE VOLCANO 20, $2, S-56-TM 

(POB 236, Nesconset, NY 11767) 

Neat! Clean! Tidy! Interviews with - GWAR, Offspring, 
Steve Albini. Profiles on Selfless Records and Sunbrain. 
Mostly a music/punk oriented sorta’ thing. Shitloads of 
music reviews. A plesant read... -AArt 


VALLIUM 1, $3 PPD, S- 56- T : 

(clo Editions Perce- Neige, 140 Rue Botsford, Local 22, 
Moncton, N 8. £1C 4X4, Canada) ¥ 

With Canaua being a truly bilingual country, it is reflected in 
this new zine that originates from the maritime provinoe of 
New Bruinswick. Some of the stuff is in english, some of 
the stuff is in french, and some of it in both english and 
french. Though, some of you might find it a bit confusing, 
we should applaude them for their effort to try and cover all 
bases. It's amusing to find their columns looking very 
much like those in MRR. They have interviews with Idea of 
North, Gerald Leblanc, Stereo Mountain, and the 
Monoxides. They also have a considerable amount of art 
in their zine and a few cartoons are present. - Katz 


VERA KRANT #11, ?, HS-32-M+ 

(Oosterstraat 44, 9711 NV Groningen, Holland) 

Not in English, this colorful little zine comes out quite often 
and covers a broad spectrum of alternative music. 
Brilliantly put together - Makes me wish that | could read it. 
There's a page or reviews in English tho.... -AArt 


VIRUS 2, 2 stamps, HS-36-R 

(4243 Altamirano Way, San Diego, CA 92103) 

This issue has a very good attempt at a gothic pictographi- 
cal essay. Also several pictures of 2 girls flipping off the 
camera..... Mildly enteratining. Worth yer trade.... -AArt 


WEE HOURS 6, $1+stamps, HS- 24- R 

(c/o Katherine Raymond, 64 Ellington Rd., Quincy, MA 
02170) 

This is a zine filled with personal stories, not only of the edi- 
tor's but from all kinds of contributors. There is some 
space given to Paul Weinman (of the “White Boy" chap- 
book fame). - Katz 


WEIRDO MAGNET 1, $2.50, HS-34-FT 

(P.O. Box 571614, Tarzana, CA 91357) 

Cool underground comix with art by Coshland, Helfrich and 
Poyle. Always ever-interesting and innovative. Pretty freaky 
as well. Don't read while stoned. - Cake 


WILD RAG #27, $2 PPD, S-36-T 

(2207 W. Whittier Bivd., Montebello, CA 90640) 

Wild Rags, “America's heaviest record store" puts out this 
newsletter full of metal features and news. Very enthusias- 
tic and independant. Lots of photos, lots of features. -AArt 


WRAP UP V#6, N#29, 10/$10, S-20-T 
(3255 Hennepin Ave South, Suite 40, Minneapolis, MN 
55408) 


Husker Du on cover. Inside - Hole, Sonic Youth, 
Superchunk, Nick Cave and more. Rather sparse in size, 
but then again, so is life. -AArt 


WUSB 90.1 FM winter 94, ?, S-14-T 

(SUNY at Stony Brook, Stony Brook, NY 11794) 

New catalog to make you happy from a cool New York 
radio station.. - Cake 


X MAGAZINE 5, $3.50, S- 40- TM+ 

(625 NW Everett, Suite 107, Portland, OR 97209) 

A self described “artistic erotica* and music magazine. 
Many pages are filled with healthy nude bodies. Music- 
wise they cover mostly what is big in the Pacific Northwest. 
There was an amusing article on the Barbie Liberation 
Organization, and a column titled “Sex On Other Planets* 
which had me rolling. - Katz 


YAHTZEEN #7, 50 cents!, S-28-T 

(POB 2275, Fargo, ND 58108) 

Mr. Cobain on cover w/ question “Why not Eddie Vedder?" 
- Good columns & lots of reviews. Odds and ends thrown in 
make this perfect for reading on the "think-tank" or when 
bored. Hey, | liked it... -AArt 


YAKUZA #5, $2.50, S-48-T 

(POB 26039, Wilmington, DE 19899) 

An indie fan's wet dream come true! You've got Lisa 
Suckdog of Rollerderby zine, Geoff from No Duh zine, a 
travel section to feast your eyes upon and a trillion live and 
zine and record reviews. With a Rodan/Don Caballero 
cover to lick off. - Cake 


YER AN ASSHOLE 1, $1,$5for6, HS-8-R 

(POB 6560, Portisnd, OR 97228) 

The magazine “by, for and about assholes". You're an ass- 
hole if you buy this! -AArt 


YOUR FLESH 29, $3.95, S-186-T+ 
(POB 583264, Minneapolis, MN 55458) 
This is one of the most brilliant zines in existence! Includes 


Arthur Brown, Bardo Pond, Casper Brotzmann, Caroliner - 


and whatever their called this time, Extreme Records, John 
Peel, Frank Miller (who also drew the cover), Moonshake 
and Riot Grrris... - Cake 


ZAP 90, 4 DM, S-40-F 

(Postfach 1007, 6652 Bexbach, Germany) 

The great German hardcore zine that's not in English! 
Includes Irmgard Moller, Wolverine Records, ACME, Cpt. 
Kirk and more. Good thing to take to your highschool 
German Class. -AArt 


ZERO POINTS BULLETIN 10 / SOCK 4, $1 
PPD, HS- 32- R 

(clo Emcee Zero, 1966 Braeburn Cir., Atlanta, GA 30316) 
Though, a split release, both halves contain various 
thoughts and short stories. - Katz 


ZIMMS ?, *, HS-8-R 

(Paul Degen/1350 Sherwood, Highland Park, IL 60035) 
One long sentence spread out over 8 pages babbling about 
something or another. Put this one on you coffee table and 
someone might spill coffee on it. -AArt 
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TRUE CANNIBALS 
27 Color Post Cards Including 
Recipes... By: Bad Otis Link, 
Chuck Biscuits, and Rob 
Zombie! 
$12.00 Per Set, Or For $35.00 
You Can Get The Limited 
Edition 
Of 500 Signed In The 
Artists Blood! 
Add $2.00 Per Set For 
Shipping. 


SOMETHING 
WEIRD PRODUCTS 
PO BOX 33664 DEPT. P, 
SEATTLE, WA 98133 
MASTER CARD/ VISA 
PHONE ORDERS CALL 
(206) 361-3759 


INCREDIBLE TRUE-LIFE 


| 
TRADING CARDS = 


eo: BAD OTISLINKe 


NULLENVOID 
PARMPHERNALI 
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SOLD-OUT § 


That’s de folks, you read it here first...After 3 tate of going it alone, 
LITMUS GREEN have hooked up with a sugardaddy...they’ve decided to 
hang up their righteous punk credentials by quote-unquote “signing” with 
a label! We're talking vinyl, cassettes, cd’s, touring, the whole shebang! 


And what slimeball green-day-loving major corporation has snatched our 
heroes’ souls, you may ask? 


Well, none. This is just one guy who wants to help put them out. All of 
yer hard-earned dough is going to line the pockets of no one. Hopefull 
the costs will be covered by sales. And we're sure you'll like the stuff, 
they think it’s their best yet! If you haven't heard So. California’s best 
political punk band yet, now’s the time! Give it a shot, punker! 


T. THOMAS 
RODUCTIONS 


10-SONG 16 TRACK 
STUDIO CASSETTE 
$5.00 + $2.00 
SHIPPING U.S., 
$3.00 WoRLD 


4-SONG 7” AND 
16-SONG CD 
COMING SOON! 

WEST COAST TOUR 

IN LATE SUMMER! 


Box 7427 ORANGE, 
CA 92613 


So 
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FEATURING "SPIDER WEB" & "SILENCE" 


tt PE Cet eis 
MILESTONE RECORDS, SOUNDS FAMILIAR 
RECORD EXCHANGE, SCHDOLKIDS 
POINDEXTER RECORDS 


South tarotina | 
: SOUNDS FARILIAR 


WANTFEST DISCS & TAPES 
4167 Mal. ORDER..$1 0,00 - » 0 90% S841 » ATLANTA, GA 31106-8001 


AVAILABLE ON CD OR CASSETTE ATOMIC THEATRE RECORDINGS ATLANTA 


TEENAGE JOHNSON 


Michele; 

I was skimming through the June/July Flipside and I read your couple of 
paragraphs in your column about using women as sex objects. I guess I 
pretty much agree with you that this practice is lame, but I don't really see 
the harm in it as long as it's not taken so seriously. It seems these women 
doing nude scenes in books/TV/movies etc are making some pretty dam 
good money at it, so why not? I wish I could get paid for sitting around 
with my pecker swingin’ in the wind. But I guess beer guts don't sell. 
Besides, I don't think women have as much of a need for dirty mags and 
the like as men do. I think almost 
any female can go out and 
find herself a man when she 
feels like doing so, whereas 
me (and 99% of the guys I 


and my buddies are just a 
bunch of fucken lamos, I don't 
know). Anyways, if men were 
used more as sex objects, 
wouldn't give a shit, I'd just © 
tum the channel. 

Well, enough of that. I just 
got out of the Navy last year 
and I have a cool photo album 
with over seas pictures in it, but 
I had the enclosed picture of 
my drunk, teenage Johnson in 
the middle of it, just to bum out 
my friends when the bust out with the photos. For some odd reason none 
of my female friends want it, and I'm sick of looking at it myself. I don't 
want to throw it out for fear of some trash can digging beer bottle recycler 
wcone out my rod. So the only legit way to get that damn picture out of 
my life was to send it to you. 

Oh well, take it easy, 
Aric Cafee 


(Dick pic withheld - Michele) 


YOU & YOUR GOTHIC GIRLFRIEND 


Dear Flipside; 
An open letter to the Scene Police: 

I love the way you stare at me with contempt from behind the counter of 
your 'oh-so-hip' record shop. You were listening to Vanilla Ice a few years 
ago, and now youre an elitist, tattooed, more alternative-than-thou HC 
purist who thumbs their nose at any band you won't get laid by endorsing. 
Oh yeah, you're sooo open-minded. Mom & dad hate your haircut and 
nose-ring (last week, still infected). The jocks at school hate your home- 
made FUGAZI shirt, and your 


you hate rap, you hate jazz, 
and you utterly despise 
NAPALM DEATH. Though 
you've heard lots of commer- 
cial rap, your exposure to 
jazz is limited to supermar- 
ket-muzak covers of Beatles 
tunes, and your exposure to 
Napalm Death is limited to 
having to stock their CD's at 
Cooler Than You Records. 
‘It's just a bunch of growling |. 
and noise. Anybody can do 
that." you say as you apply 
yet another palitically correct sticker to the back 
window of your VW. I'm sick of reading letters talking about how messed 
up the scene is, but I'm even more tired of the narrow-minded morons who 
infiltrate and dilute it with their pompous bollocks. The whole reason it 
took ten years for a band like NIRVANA to break out is because the punk 
community can be just as narrow and stuck up (and jealous) as any 
music-scenes that have come before it. Individualism is a joke when you 
and your buddies look, dress, act, and think identically. If you really gave 
a shit about MUSIC, and didn't find sex and popularity more appealing, 
struggling bands would do alot less struggling ‘cause you'd be at their 
shows supporting them, regardless of whether or not they dressed cool or 
hung out with the "in" crowd. Give new bands (unsigned), and old ones a 
chance. Don't wait for your friends to tell you it's okay. My bandmates are 
into the Goo Goo Dolls, Samiam and the Meat Puppets (all of whom I 
think are great), but they don't ridicule me for enjoying the Melvins, 
Rudimentary Peni, Smiths (believe it or not), or Napalm Death. ‘Fear, 
Emptiness, Despair" is a brilliant album, and if you could tear yourself 
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away from your gothic girlfriend for five minutes, you might get to appreci- © 
ate something new. At least you'll have some basis for saying you hate 
"grindcore". Cheers to Napalm, Minutemen, Cathedral, Boredoms, Tanita 
Tikaram, Seige, Scom, Killing Joke, Repulsion, DK, John Zom, Fear, Sonic 
Youth, Righteous Pigs, Mission of Burma, Shellac, Melvins, Mr. Bungle, 
Skinny Puppy, Descendants and Flipside for keeping me chuffed. If any- 
one wants to write, feel free. Nazi Punks Fuck Off! 

Jason Thomberry 

6128 Hellman Ave. Alta Loma Ca 91701 
PS: Big thanks for giving us schmucks in the Inland Suckpire a scene 


report. We need it! Cheers! 
COPCORE 


Hi, you girls and guys at Flipside! 

Until now, I was not so fortunate to have a 
subscription to Flipside, which might 
change. So I buy Flipside, whenever I see it 
somewhere, which happens not too often. 
Why do I write this? It is simple, I just 
explained why I am reading right now last 
year's July/August issue. That issue was 
quite funny and I liked to read it until I 
opened the second page of your records 
reviews. I looked in the upper right corner 
and I couldn't believe my eyes: an ad pro- 
moting "No Remorse" and "Skrewdriver'. 
What the fuck? Do you sleep with your eyes - 
open???? These are two of the most popu- 
lar nazi-skin bands around, full with fascist 

bullshit and you help them spreading their 

tr around? I hope for you that this 
was really a lapse in your attention span. The 
money you received for this ad went hopefully to some anti-fascism orga- 
nization. I still can't believe it! 

Otherwise, Flipside is cool and most of you girls and guys are cool, so 
peace with you. And.when you corrected your little mistake, I might even 
consider a subscription. It only just takes always almost two months to 
read through your mag. And when you want some reports on what is 
going in Germany, just drop me a hint. It could happen that I actually sit 
down and write something. Oh boy, what a menace!! 

Bye op ae ome Schmitz 

Saar, Germany 
(It gets to the point where you have to decide, for yourself, how you react 
to advertisements. Forget all of your past conditioning, open your mind 
and think for a minute... You find an ad for something you don't agree with 
and your reaction is somehow that Flipside actively pursued this ad and 
supports it's content (which is definitely not the case), and then ya bitch at 
us. Whether or not we printed the ad by mistake is irrelevant - we're not 
here to "censor’ ads or somehow bias our coverage of what that scene is, 
but your response is the ultimate is do- nothing wheel spinning. Why don't 

u write to their address and express your concerns?! I've said this a mil- 
ion times, but if we would have printed the very same address in the con- 
text of "these people are disgusting Nazis, send them letter bombs" you 
would be praising us. Use your noodle a little. By trying to deny us (and 
them for that matter) any freedom of 
" Appi you are putting yourself in 
the same league as the Nazis, and 
you're bitching at us for that 'offense" 
does nothing but get those who you 
despise yet more print. - Al) 


PAT WHO? 


Dear Flipside, 

We were so excited to see Pat Fear's 
reat review of Hole's "Live Through 
his." Courtney's been getting such 

shit lately, with Kurt's suicide and all. 

We're glad that someone other than 

MTV has something good to say about 

it. We love it and no, it's not like ‘Pretty 

On The Inside," but it is in no way lack- 

ing. We'll be looking forward to more 

of Pat Fear's entertaining insights... 
Sincerel 
Heidi & Leslie 
(Hey, what about my review of Holes 
timid "major label debut"? Nirvana did- 
n't get where they were by using any 
sugar coating, you'd think Courtney would have known that. And of course 

Pat Fear's gonna like it, he worships the ground Courtney walks on (at 

least he does now that she's a rock star!). Get Pat Fear to write more 

reviews, let's see - that's a total of ONE review this year so far. I guess that 
qualifies him to put in a top 10 at the end of the year! - Al) 


COBAIN SECTION STARTS HERE 


Dear Flipside Readers. ‘ 

Say, did you hear? Kurt Cobain killed himself. 

There's already been one copycat. All of a sudden Seattle's suicide hot 
line is ringing off the hook. Empty Vision has been a non stop Nirvanathon 
ever since. Some high school art teacher happened to stumble on a draw- 
ing done by one of his students of a few years ago. He thinks it was done 
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both are on LP/CD/CASS. 
prices: 
LP/CASS $700 - post paid US. / $1000. elsewhere 


CDS Sing - post paid US. / $17.00 elsewhere 


send check. cash Or mOney Order to: 


c DR. STRANGE RECORDS 


cs eae N © P.O. Box 7000-17 
we ie 
“ASE 15 & Alta Loma. CA 9171 


dont forget to ask for Our huge rare punk rock catalog 
(FREE with any Order) otherwise send two stamps, 
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by Jesus, and so put the drawing in a safe deposit box. 

Oh, Phe heard? 

Well, did you know that if you study all of Cobain's lyrics, then photocopy them back- 
wards and read them underwater atter you've Xed out all the R's and Z's, you just might 
unlock the mysteries of life. Or maybe, if you did all that, then took two bucks down to the 
nearest coffee shop, you could get a good cup of espresso and a ni r with yet 
another inept, overblown and idolatry soaked article on the tragic, self proclaimed 
"yntouchable boy genius," visionary, voice of a generation who just put a shotgun to his 
head and left another child with no father. 

The truth be told, when I heard Cobain was in Italy in a coma, I wasn't surprised. As a 
friend of mine commented, his first words upon 
waking up were probably: ‘I'm still here?" 

Well a few days later he got it right. And a 
good thing too. Sounds like he was in some 
kind of hurry to get the hell out of here. 

The truth be told, when I heard all of this, | 
although I couldn't help but leer at the articles |_| 
with a kind of ‘accident scene’ morbid curiosi- — 
ty, I wasn't really all that interested. Unlike — 
7 of my X generation, Empty Vision, privi 
leged poor peers I became aware of Nirvana 
right around the time "Bleach" was seyret 
released on Sub Pop and not when I hear 
those now infamous four chords that made 
"Smells Like Teen Spirit" the mantra of the 
Stepford generation. 

I'll be the first to admit that I was at the 
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Nirvana has secured a place in history. If 3 [s 
they hadn't before, they certainly have now. + BYE } rE u yi Ceeh 
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ging 
punk rock distortion and adversity to bubble gum bee bop middle school middle 
America. Thus paving the way for bands from Pearl Jam to Bad Religion to do the same. I 
think the jury is still out on whether they should be thanked for this. But there is no ques- 
tion, they should be given credit. 

I guess the thing that kept gnawing at me as! watched it happen--other than why, why 
is this happening?--was, why couldn't this have happened to someone else? Why couldn't 
it have been someone with a little more to say than ‘Oh well, whatever, nevermind?" 

I think Empty Vision's own Butthead may have summed it up best in a conversation 
bcs 4 cohort while watching the video. I'm paraphrasing here, but it went something 
ike this: 

Beavis: What is teen spirit anyway? 

Butthead: If you don't know I'm not gonna tell you. 

I think this question and this answer may come as close to getting to the root of this 
thing as we ever will. 
en I first found out, my response was very cynical. Thoughts like: ‘Voice of a gener- 
ation’? When did we vote on that? Who was he running against, 
Eddie Vedder? or What are William S. Burroughs 
and the Vaselines going to do now? or Why don't 
you make me a millionaire for playing four chord 
punk rock and see if I can't do little better than § 
putting a shotgun to my head? 
After spending hours talking about this with 
friends, I'm finding that maybe at least a part of 
my callousness is a defense mechanism to guard 
against some genuine feelings. I mean, even if he 
wasn't the greatest guitar player who ever lived, he 
was a person. Evidently he was a person so at odds 
with his life- whether because of or in spite of his 
fame and fortune--that he took his own life. And 
maybe a society that conditions us to feel so auto- | 
matically disaffected and desensitized to someone | 
elses suffering is the real villain we all seem to be 
looking for. 
The first article I read right after it happened 
claimed that he left a letter but the article didn't 
reveal its content. I was curious and so found myself 
looking back over the lyrics to “In Utero" and found 


that they weave a tapestry that, at least in retrospect 
make whatever his letter may have said to be old 
news. 


u can't fire me because I 

k... hey/ wait/ Ive got a 
new complaint... I miss the comfort in being sad... look on the bright side is suicide... do 
not want what I have got.../ what is wrong with me/ what is what I need..." 


"teenage angst has paid off well/ now I'm bored and old... 


quit... throw down your umbilical noose so Ican climb right 


And so ends another letter about Kurt Cobain and pes 8 not the first or last you're like- 
ly to see. And did you leam anything from reading it, or I from writing it? Given our track 
record as humans at picking up on things, learning from history, ours or others mistakes, 
I soe say Ls odds are we didn't. Oh well, whatever, nevermind. 

mien Filer 


ONE IN EVERY CROWD 


Hey Flipside; 

Remember me? I'm the guy who had never heard Nirvana. Well, | still haven't heard 
Nirvana, and now Kurt Cobain's dead, so there is no more Nirvana. I just want to say that 
I just don't like Nirvana, I never hated them. And now punk won't be compared to Nirvana 
anymore (I mean, really - would a punk take his life with a shotgun? How hickish!) So go 
ahead and like Nirvana all you like. It doesn't bother me. I know ho I like. 

Paul Mendelowitz 
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THE OUTCAST GETTING REVENGE 


To Flipside; 

Before we begin to slag Kurdt Kobain for killing himself, let us not forget that his 
music meant so much to so many people. Yeah, he had two number one albums with 
Nirvana and he seopiies about the pressures that go with being in the spotlight. But 
Kurdt always gave thanks to the bands that inspired him to make such great music. 
Read the liner notes to the Incesticide album. This is ammo against the underground elit- 
ists who cried "sellout." Lets remember that because an album is on an indie label does- 
n't mean it is any good. Especially when I receive demo tapes from 15th rate Bikini Kill 
wannabes. (I should send them to MRR, maybe Timmy 
Yo will jack off all over it!) But Nirvana's success to 
.. me meant a lot. It was symbolic. It meant a lot 
because I know what it was being an individual who 
| was picked on in his high school because they'd not 

live up to the male macho jock stereotype. (So if a 
=+| Riot Gril wants to say that just because Im a male 
had privilege, bullshit! How dare you invalidate my 
G\| experiences.) Nirvana represented to me the outcast 
getting revenge on those who bullied them. Success 
can be the best revenge, but for Kurdt Kobain it was- 
n't. We will never know what was entering his mind the 
night he attempted suicide in Rome, Italy and the 
night he pulled the trigger in Seattle. We can ask why, 
ee the blame on the pressures of being a star, 
lame Courtney Love. But Kurdt Kobain, no matter 
who his lover may have been, could have saved him, 
only Kurdt Kobain could have saved himself. No one 
4% Z| else. The responsibility purely lies on his shoulders. All 
J| I know is I will miss him. Good bye! And thank you for 
% | touching my life. 
fos On a lighter and more positive note I would like to 
take the time to give thanks to Flipside for being a fair 
and objective magazine in a mass of bullshit that's out 
there. Unlike other zines which are politically correct, Flipside always airs both sides of 
the story. It has never claimed to be the voice of punk rock or ever tned to get across an 
agenda. So thank you Al, for always printing my letters. We may not always agree but 
ou have always allowed individuals like myself and other to freely exchange ideas. 
deas, no matter how unpopular are there for a reason - to make us think. And they exist 
to keep us vigilant by allowing for debate of ideas, no matter how unpopular are. 
We are entitled, that is why no matter how much I disagree with Kathleen Hanna ikini 
Kill) and Tim Yohannon (Max RnR) I would be the first to defend their freedom of speech 
and even if we do not like these individuals we should defend their freedom of speech. 
(And let's remember that, ok?) I know other zines will never print this letter, but you will 
and I thank you for that. Remember the real enemy is those who are apathetic. 
Also, lastly, to all of those who I have met over the past 6 years, I thank you all. To the 
people I have met through Flipside over the years, some I have met in person, some I 
never did, but I remember them all. Some of the 
friendships have lasted, some fizzled out. Yet to 
=<r| those who affected me a great deal: Debora in SF, 
siz-\ Kuya in Olympia, Washington, Sherrilla in Miami, 
Pth— >| Tim Stegall in Austin, Texas, Kim Carr in Neitton, 
‘| Washington, Dugmar in Germany, Robyn and 
Chip in Cincinnati, Marija in Cleveland and 
Mami in Los Angeles - I love you all. If I forgot 
anyone, I love you and thank you too and those 
who I may have offended, all apologies. Take 
care and keep up the good work, Al, and all the 
staff members of Flipside. 
John Stewart 
Jersey City, NJ 
PS: A special thanks to Mami. It was a pleasure 
meeting you in person. I hope to see you again, 
take care of yourself. 
PPS: To those who take what I as an attack 
on Riot Grrl - it is not. I just believe that two 
wrongs do not make a right. Two wrongs only 
lead to further misunderstandings and nothing 
ever gets accomplished. I fully support the 
right of all individuals, regardless of race, eth- 
: anoei sexual orientation, class and GEN- 


THE TROUBLE WITH KATZ 


To Flipside; 

I've enclosed a few poems for Pooch to read. Hope he enjoys them. I've been reading 
Flipside for about a year now. You have some great interviews. I'm not an intense reader 
of every word, but you make a good read for the underground culture of California and 
other areas. I even bought a TVTV$ album, which was So arte I like their style a lot. 
You also turned me onto one of my now favorite bands, NOFX. Any news about what'sup 
with NOFX? Are they coming out with a new album, or what? Maybe I should ask their 
label instead. Have you interviewed NOFX in a previous issue, and if so, which issue? 

I really enjoy "Shaneshit'. He makes everything seem so cool. I hope he can stay out of 
trouble long enough to = writing his thoughts. 

I know there are a million and one ‘zines out there, but what is missing in the ‘zine 
world? Maybe a Flipside-style magazine for the East Coast world. Hard to relate some- 
times to the West Coast scene when you live in New Jersey. 

I like Suze a lot too. She makes her concert reviews jump out enough that you get 
excited just reading about the bands. Put her on more Reviews. I like her viewpoint on 
groups. 

Only one I really have trouble with is Katz. He seems to tear apart everything Sub Pop 
puts out as if only to put down Sub Pop and not the music. Maybe I've missed some of his 
good reviews of Sub Pop material, so don't tear me apart for saying that, but recently at 
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Teast his Mark Lanegan review seemed a bit harsh. If you are female, Mark Lanegan's 
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voice and simple music is really great for just relaxing to, especially his Screaming Trees 
stuff. Katz seemed to take more time in the interview being pissed off at what people con- 
sider "alternative" music than talking about what was actually on the album. Everyone 
has an opinion, nobody will change their opinion really 3 reading another person's 
opinion, but don't trash all music just because it is on the Sub Pop label. For instance, 
Combustible Edison, which is more of a 40's style with a 90's outlook, than "alternative" or 
whatever, but Katz would probably hate that album too because it is on Sub Pop. 
Alternative is what any person thinks it is or collectively what the media probably 
thinks it is, since the media ends up influencing most of the music culture, even if it is the 
listeners and the music makers that should be the 
influencers. That's probably the reason for so 
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tive band, yet they sell more records than most 
mainstream bands, so question that... 

And for Katz, what's the difference if some kid in 
a small town buys an album in Kmart that he 
likes because he thinks it is alternative. To that 
kid it is the greatest thing and a show off item 
to all his friends. If you take away the big city 
life, the corporate cd chains are the only ones 
that reach the population of kids who grew up 
knowing little about music than what the local 
radio station plays, Think about the thou- 
sands of college kids who live nowhere near 
a record store that will feature anything but 
relatively big label cds. These kids probably 
never even heard of Flipside, much less any _ 
of the bands reviewed in Flipside. To these 
thousands of college students, Mark 
Lanegan and all the other "alternative" artists 
are where it's at, what's hot, what's big, and the only non- 
Whitney Houston music playing on the radio. 

I recently have had people writing me asking me to buy for them bootleg albums and 
other hard-to-find albums that I can get very easily in New York City or in Pier Platters in 
Hoboken. I asked these pepe can't you get these albums in the stores near you? They 
said well all we have is Sam Goody or Kmart or Walmart. They don't have the resources 
or knowledge to find easily these "underground" albums. Your average fifteen year old 
kid growing up in some little town would probably think anything bootleg from one of 
their favorite bands would be absolutely the coolest thing in the world. 

Just a few words from someone who actually grew up in a big city, but still never 
heard or saw the réal "underground" music scene till I moved to the New York area. I still 
think Flipside is amazingly cool because I love seeing how much music is really out there 
that you just can't walk into a store and buy off the shelf. With so many magazines out 
there, like Option, Spin, AP, MRNR, Fiz, Creem, and all the other non- Rolling Stone mag- 
azines, Flipside is still one of the best reads for finding that little known , but unbeliev- 
ad great band that will probably never make it big or become non-alternative to some- 
thing. 
- Christine 
PQSM 


MORE POETRY ?!?! 


Dear Flipside, 
Enclosed are some poems recently written. Please consider publishing one of them if 
you could. I have never been published before. You guys should do a Flipside poetry or 
short stories mag. I know you guys did an art one many moons back, but think about a 
etry one or a stories one. I know I would and many other would buy it. Just a thought, 
et me know what you think. 
Tim C, 
(Tim, Good suggestion. Though I've considered editing a 
time to organize such an undertaking and bring to it t 
kwalatee you've rightfully come to expect from 
Flipside. Thanks - Pooch) y 
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From beautiful, scenic, Riverside, CA. to the one 
the only... Flipside bi- monthly, 
I'm a 15 year old that knows good music better 
than Martin McMartin probably knows how to go 
to the bathroom. Yes, I'd be the first loser to admit 
that some of Lou Barlow's songs sound exactly 
like Neil Young. If anyone has heard that song 
"Chokechain", you know what I'm talking about. 
But I would like to stress the point that Lou Barlow 
is 100 times better than Neil Young. It's like Neil 
Young times 100. 1 am a butt- kissing fan of 
Sebadoh. As I see it, the godhead is Lou Barlow, 
Homer Simpson and Kathleen Hanna - there's 
none cooler. This was written so the beautiful, 
intelligent, readers of this fine publication wouldn't 
get the wrong idea about Sebadoh, because 
ebadoh (actually Lou Barlow), really fucking jams. 
Arriva derci, Herve Villechaize 
(Speaking from the dead) 
PS: "Wait, Herve wasn't 15 years old!" 
PPS: My reeel name is Josh, "You ever heard of the Krinkles?" 
PPPS: It's Hluminati time in less than 5 years folks - repent your sins and you shall be for- 


iven. 
for Junior, I think we can be pals. I dig Homer Simpson, but who the fuck is Kathleen 
Hanna? - Martin McMartin) 


SPACED OUT, FUCKED UP We 


Deer Flipside "Motherfuckers", y 
How do, boys! I and all "members" of the BEST BAND ON GOD'S GREEN EARTHE, 
HONK IF YER HORNEY, all love yer magazine, however, if you horndogs are gonna 
"show' pitchers of MY TITS (three of them!), please put my fucken name rite, will ya? It's 
CANYA FUCKER!!! 
Eat me - Canya! 


SPACED OUT SPACE BOUT 


-, Hi Al; 
As ni be expected after the Nik Turner inter- 
view in #89, Chris and Mary Bruce, the people who 


put out would like to clarify what 
Nik said about them. 
For one thing, the interview place before 


| Turner met up with the Bruces 6n the East Coast, 
! where they hung out together before and after the 

Dc 44] Boston gig on 1/19. Bad vibés were not evident at the 
time; in fact Turner and Dettmar were going to crash 
at Chris and Mary's after the show before the decid- 


ed to drive on to New York that night. 


007 PR Pe Since the Bruces are Hawkwind's US information 
Ser lupie 7:-Biyp| network by themselves, they would have been happy 
C-dajed, ~c--~~-. _| to promote the Turner tour if they had enough 

oS oe ead : advance notice, but they didn't get tour dates until 
Very things ee Tumer was already in the States. The only information 


the gave to (the "real") Hawkwind's management was a 
tour schedule which came straight out of Goldmine. As 
for the Turner band's using the name Hawkwind, the 
enclosed flyer shows that in Boston, like most other 
cities, the name Hawkwind 5, many times larger 
than Turmer's name, whatever Tumer's intentions were. 
bag asked, the Bruces gave people the facts, period. What else are they supposed to 


() 

The name thing became a moot point now, as Twink from the Pink Fairies went along 
for a few shows played as "Pinkwind" and the Tumer band will be agen some of the 
UK gigs in late May under the name "Nikwind," a good name which should have been 
used all along. To conclude, there is no feud between Nik Tumer and The Kadu Flyer. 
Heck, Turner was handing out 9 of at his shows! Hawkwind fans should 
note that Dave Brock and co. will be touring the States later this summer. Anyone wanti- 
ng to help present them in their city should call Chris Bruce at (617)547- 9633. The 
he for the Bruces and The Kadu Flyer is 4 University Road #303, Cambridge, MA. 

2138. ba 

Thanks Al, 

Larry Boyd 
(Hi matt thanks for clearing that up! I don't know what the idea was with the name. 
thing, I hope the interview in Flipside showed that our feature was clearly Nik Turner and 
NOT: Hawkwind. When they were in town I had to tell numerous people that: "No, it's not 
actually Hawkwind, see, it's an ex- member doing some songs he wrote when he was in 
the band plus some other... blah blah blah" You know the story, you probably did the 
same. Regardless of all the mixups, I thought the Nik Tumer Experience was one of the 
greatest rock shows to come to town in a very long time -_a complete audio- visual sen- 
sation. I'm certainly looking forward to more of Nik’s recordings "AND tours, not to mention 
another Hawkwind tour. That would be just fine with me, can't wait! - Al) 


DID WE FUCK UP AGAIN! 


Dear Flipside; 
We've heard you reviewed our "up and coming/ as 
ie unreleased" recording of Rosewell 1947. Just to . 
et you know, we sent you a copy to review for label 
purposes only, not as something that had been 
released already. In other words, we were wonder- _ 
ing if Flipside was interested in releasing the © 
album. It STILL is unreleased and we still are 
shopping for a label. I write this to let you know 
that we have received a substantial amount of 
mail from people/zines/radio stations asking how 
to obtain copies - too many to write to individually. 
(All from that one review, impressive!) Is there a lit- 
tle something you can write in your next issue stat- 
ing that the record has not been released as yet? 
If not, thanks anyway! 
Dave Lezbo 
d~ 27 Morning St. #4, Portland OR 04101 
r~=| (207)761- 2809 
$4 (Dave, I reprinted your letter, hope that clears it _ 
x up. Flipside Records is saturated dealing with the 
art Ty Ss bands already on the label and isn't about to 
erty, iy iMQM\3 take on any more. Sorry! But I'm sure David 
ef Ne ie WALTAUYSS Geffen is reading this and will probably be call- 
ing you soon! - Al) 


YEAH RIGHT 


Flipside; 

As I read through yet another issue, I find myself at a conflict of interests. As a 
writer/editor at Oculus Magazine (Hoboken, NJ) I'm angry that you have totally decided 
to ignore our existence. I find a correlation linking the point you stopped listing our 
issues and a review I wrote in Oculus of one of your releases: TVTV$ "Rap Music Is 
Killing America". I completely panned the album and I'm sure you saw it. I wondered if 
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that would hinder any relationship that Oculus and Flipside would have as a 
Quite shallow of you to put down 


fanzine/record label. Sorryto say, it looks that way. 
magazines like AP, CMJ, Spin and hailing the underground while dissing a fellow zine 
after they run one persons opinion on the one release you sent us to review. 


I don't need to tell ts what is right and wrong. You figure it out. You /gals have 
been at it longer than I have. As a fan of zines and independent music, I will continue to 
look at Flipside as THE source for the culture we all love. 

We miss you, 
Rich Masiu/ Oculus 


(Rich, Geezus, you give us far more credit than we deserve. To 
think for a minute that we are in any way 
organized enough to actually keep track of 
bad record reviews and take someone 
off the trade list because of that, is mind bog: 
gling! The truth is, we can hardly keep the ' 
trade list up to date and accurate enough 
(hence, you've been missing copies!). Sorry to 
poe tee you, but there's no big conspiracy 
and we're just not as up on things as we 
should. However, now that you mention that lit- 
tle scheme, I wonder if it would work... - Al) 


OBIT 


Dear Flipside; a 
This letter is to inform your readers that | 
Jessica of Bang/Rip Me Off Fanzine has bsoeite - or 
away. Her body was found on April 24th. Coroner | (esr a eri eats 808t 
says she was raped repeatedly, then strangled. © | tas ff » wank uate fern mie 
She was only 16. This act was performed by | | ate 
classmates and an ex- boyfriend. Sick fuckin’ © 
world we live in. Her mail will be held for 3 months 
before being thrashed. If anyone has sent her any- 
thing they want back, please send postage, as I cant afford to mail all this shit back. For 
some reason the apes at the post office will not “return to sender." Guess yo ‘ot to be an 
bon . = for the government. Rest in peace Jess 12/28/78 - 4/24/94, Well miss ya, I 
ow 


Joey 
Mt. Pocono, PA. 


DOOIN' TIME 


Flipside; 
Forget about hearing any gripes or gossip in this letter, ‘cause you ain't gonna hear 

none. All I do know is that I've got 19 years and 8 months in these fine prisons and I need 
some correspondence from fellow brothers and sisters to keep me in touch with the 
scene, or what's left of it. I grew up in the LA/OC areas, so you probably know who I am. 
Yep! You guessed it, it's Lerch/Peni. Believe it or not, but a lot of us "convicts" are old 
school punk rock boys. It's just that when we were hanging out in the early 80's, we were 
having fun. And when everything started to change in the 90's, we kept our “fuck- off" 
racic type ideals, and started doing time. Don't get me wrong, we still have a scene in 
here. We'll be taking showers and you'll hear someone down the way po off with an old 
time DI song or Social D, Even old Bad Religion. Me? I'll stick to Sheeviciive r or 4 Skins, 
but I'll sing to punk too. We still get underground radio stations also, except instead of 
hearing Black Flag, or Rudimentary Peni, ie hear "Recipe For Hate" or the Cadillac 
Tramps. No disrespect Gabby! You know I love you guys. Tou yeah, we have a scene in 
here, but I need someone, or people to keep me informed, so write me! What happened 
tot he cute punk chicks that were out there 10 years ago? I know they're still out there 
somewhere. So here's my hook- up. Mike Nevarov, J13131 POB 441, Chino CA 91708. My 
mail will follow me, so get in touch with me. I'm 24, 6'4", 210 pounds, tattooed back and 
will write back. Hell! I got plenty of time. Take care you guys, I'll see you in 2006 if I'm a 
good boy! But you know me, I ain't good! Crackers, Jester, Egore, Grumpy, Ike, Boxer, 
pee Snake, Spider, etc... I love you guys, get 
right 

With all respect to all! 

Mr. Lerch OC Peni 
PS: Will somebody contact Mike Orloff from Anus 
The Menace and tell him that his cousin Mike is | 
res once again, I hear about him and wish him 
uc! 
PPS: Angie Brady: wherever you are. I know you | 
read this magazine, so I'll make it public! I'm | 
sorry! I really am. 


TEMPORARILY OUT 
OF SERVICE 


Dear Al; 

Hi, it's me again. I'm just sitting here on my 
lunch reading Flipside #90 and sweating my 
ass off. It's been about 104 degrees on the 
average lately, so tension has been a little “" 
high. As a matter of fact we're on "lockdown" right 
now due to another racial riot which escalated from 
some stupid shit that happened this morning. Thank whoever that I'm getting out soon 
(April 10, 1995) because all this Nazi shit is getting a little old. I heard that Shane got 
busted again shortly after I did, but I wasn't sure what was really going on with him; how- 
ever, I knew that because of his prior record he was looking at some serious time. Iwas a 
little surprised to see his column. I admire his spirit, and I admire the fact that he's going 
to continue to write from prison. Faced with the same situation, I don't think I would be 
able to cope with what he must be going through. How much time did he get? Do you 
have an address for him? My Walkman took a shit a few days ago, so I'm jonesing for 
some tunes. When I went to order some tapes, I was amazed at the selection to choose 


U 


from. From Madonna to GG Allin! Who would have guessed? How come you don't get 
your records on the Pac Tel catalogue? (Pac Tel is a company in North Hollywood). I've 
been working as a teachers assistant for the GED education progient which is a cool job 
because I don't have to work for a cop; I work for the teacher. They pay me a whopping 
$.15 an hour! Anyway, I can't think of much else right now so I'll see ya! 
Jason Green 
Ex- Bulimia Banquet et al. 
(Jason, Good to hear from you, bad to hear from where you are. Too bad about Shane as 
well. Yes, he has some serious time on his hands, at 
least 20 years worth. He's finally at a permanent loca- 
tion (Shane Williams J09243, C- I- 109, POB 5002, 
Calipatria, CA 92233- 5002). I don't know how that guy 
keeps his spirit!! I met him by way of the US mail in 
: the late 70's when he was doing time with Chuck 
= Notts Berry up in Lompoc! When he got out we became 
#%"*'| friends but his freedom didn't last long. True to form, 


‘FLiPside_— the Rock and Roll Bankrobber was up to his old tricks 


and ended up with a 10 year sentence for bank rob- 
R45. 60190 


bery. He told me he'd do five with good behavior and 
be back out writing for Flipside in 5 years. Well, I 


’ couldn't guarantee that Flipside would still be 
DN Sa ane ey PR Oe around then. I mean, who hicks what you'll be 
doing in 5 years!! Shane kept his faith though, and 

PASADENA. kept writing for the mag his whole time in jail. 


Finally he got out in about '86. But, of course, that 
didn't last long. Drug dealing and parole violation 
got him about 15 more years! But you know Shane, 
with his chin up, he kept writing for the zine, and 
promised to be back to raid the record review bins 
in a mere 7 years!! Yeah right, what would the 
world be like in 7 years! damn if he didn't do 
exactly like he said. For 14 months he lived sex, 
drugs and rock'n'roll like there was no tomorrow. (Hmmm!) But as you 
know, last November the forces that be caught up with him again. Well, you can't just 
chip away big chunks of your life like that without some depression. I don't know how he 
does it. I dont know how he did a lot of things he did. Shane has spent more time writing 
for Flipside from behind bars than anywhere else, so I guess you could say he's used to 
it. I really do miss the guy and I'm actually pissed at him for fucking up. But heck, we'll 
sort that out in 10 years or so... - Al) 


DUDE WITH A POSITIVE TUDE 


Al, Pooch, ‘Chelle, Shane, Blaze... 

I'm reading Shaneshit in #90 and am way saddened. What makes a man rob banks? 
Supply and demand. Legalize it and Shane could afford his monkey. It's a tragedy. Don't 
get me wrong, I'm not in favor of heroin. I'm in favor of freedom. He mentions Pat Hoed, 

unk rock God. I may not be in favor of a nuke in every pot, but viva Adam Bomb! I called 

im up the other night to ask how to spell the name of a wrestler I was using in a poem. It 
was great to hear his voice again! I still miss his show on KXLU. I agree with Pat, ALL is 
the best melodicore band, sorry Pegboys. 

I want to slobberingly thank Al and Flipside for giving a forum to Blaze James. I can't 
really express how much it means to me. There aren't enough conservative/libertarian 
type oe: in the scene. The liberals have been allowed to dominate. Fuck'em. Yay 

ames! 

Im bummed that ‘Chelle moved to Lost Wages. It's so hard to maintain a friendship 
over long distances. I'm trying anyway. 

I wish the fuck that people would get off Cake's back. So what if he gives good 
reviews? He's a nice guy with a positive ‘tude. And no more sour s ‘cause he got a 
good day job. Carlos, Pe ok. OK? Hey, call me (818)353- 1135. Just heard that Courtney 
a a boxy member, dead from drugs. Guys are falling like flies around her. She must 

wiggin! 

Pooch, I'm still of the opinion that David Lee Roth sucks donkey dick. And I have pic- 
tures!! Har. Har. NOW you know who this is. 

Ed Dawson 


“le 


Ps.- Fp, Swts 4 WIRE, AMP Lucys i ont 
? 


Tujunga Trashland 


SHANE STEALS THE 
SHOW 3 


Dear Flipside, 

This is in response to Shane Williams’ 
"Shaneshit" column of issue #89. I noticed that 
Shane was kind enough to matter-of- factly mention 
that he "butted in and ruined an interview" I was 
attempting to do with the Humpers after their gig at 
Slant Six on 11/17. Fam delighted to see that being 
an arrogant jerk is part of the course with him. I 
guess Flipside's "Role Model of the Year" felt nothing 
wrong with his incredibly pompous behavior that 
night and was of the opinion that only his (mostly idi- 
otic) comments mattered that miserable evening. 
Hey, it was really swell of you, Shane, to ask, in your 
column, that Glossolalia send Flipside the Humpers' 
interview for them to print as it was mostly ‘Flipside 
related" material. No, Shane: the interview we con- 
ducted turned out to be mostly Shane Williams-mater- 

ial as you refused to let me conduct the interview, 

refused to shut the fuck up and ended up talking almost exclusively about yourself! Who 
gives a fuck about you? Since when have you become more important than the bands 
you/and Flipside cover? How would you feel if you were trying to conduct an interview 
with a band and some pretentious scenester-veteran kept butting in? I guess this whole 
"Rock and Roll Outlaw’ and "Role Model of the Year" thing have really gone to your head. 
Well, I'll tell ya what, Shane: I am going to print the interview we, uh, make that YOU 
did. Seeing as how I'm personally going to transcribe it (a most tedious task, seeing as 


x T1990 
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CORDS - GASPING 


AVAILABLE AT COOL RECORD STORES EVERYWHERE OR SEND FOR A FREE CATALOGUE TO: 
TVT RECORDS 23 EAST 4TH ST. NY NY 10003 TEL. 212.979.6410 FAX. 212.979.6489 
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Machine and K type bands) we were informed at the Michigan Union box office that we'd 
have to have U of M ID cards to purchase tickets. It seems that student government 
changed their minds about the admission policy for this show and that students of the 
University of Michigan would be the only ones allowed in. They didn't bother to inform 
anyone about this until the morning of the show. This 
show was well promoted and the only place that men- 
: tioned this was the college paper later that day. Some 
| young lady walked over to us and said she's working 
the show and could sell us tickets. I forgot her name 
but I thank her for the favor. 

For those who don't know, U of M's Student Union 
Ballroom is a very old building. If this room was build 
for sound, it was for symphonies or a big band 
orchestra. Not a rock and roll show. Especially one 
with a shitty PA and a soundman who seemed to be 


how you talk the way you write: nonstop), I think it's ag te that Glossolalia gets to print 
it. Which we will in issue #4, coming out in late June. We'll call the article, "The Wit and 
Wisdom of Shane Williams’ and it will consist of your rambling comments that night 
along with a few statements by, uh, who the hell was that group? Oh yeah, the 
Humpers... I'm sure everyone will be thrilled to read about which movie stars you think 
you resemble, your derogatory remarks aimed at my zine (guess we're 
just not cool enough for such an elitist punk rock 
stalwart such as yourself, eh, Shane?), etc.... Im 
sure Answer Me!'s Jim Goad will ay be 
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a wanna know something really funny deaf. Sound bounced everywhere never making a 
Shane? Before this incident I was really looking A east us 5 FLIPSIDE mesh that was rt esas Rodan were decent 
forward to meeting you. Aside from being an inse- P.0 Box 60790 enough where I might check out what they've done. 


cure, arrogant, pompous and overrated piece of 
shit you've actually got pretty decent taste in music. 
na 3 10 years, fuck-face, 


Editor/ Publisher/ Chief Shitworker 

Glossolalia 
P.S. While Flipside staffers as well as the rest of the © 
world moan over Shane Williams’ unjust fate, I can't ° 
help but wonder how the people Shane held up and one of my friends told me. You couldn't tell by the crowds reac- 
terrified felt? Hey, Joe Punker - how would you feel if tion. I thought you were sup to show enthusiasm when a band you are into takes 
you happened to have held shitwork guard duty at the place Shane picked out for the | the stage. Most of these guys (where were the girls anyway? Is rocket strictly a boys 
plum assignment of getting his smack money? ; club? Or is it that frat guys get the cute alternative ones and don't go to indie shows?) 
(...one gig I sure didn't miss was the one I wrote about a few issues back where I not only | stood in the same place and rubbed their goatees. The sound still sucked and all the 
saw the Humpers mule the world at the short-lived Slant 6 at Peanuts venue -- but I inter- | people on stage just muddled it more. 
mpted the interview with Glossolalia's Chas. He saw my mention of this and my offer to is was "the next big thing" according to a couple of people's opinions I respected. To 
run the interview in our mag instead of his and not only did he decline that but he wrote } me they sounded like a campy Damned rip- off alternating between Oingo Boingo and 
that pretty long nasty letter about me with the pertinent info that he is gonna run it in his | "Rockey Horror Picture Show’ covers. So I started heckling them. 
mag - the main reason I offered is because I thought he was gonna redo that interview I don't remember asking for "Stray Cat 

Shuffle" (by the way, I think the 


with them since that is what 

song is called "Stray Cat Strut’) 
and if I did think they were a 50's 
band I would have yelled for 
Sleepy LaBeef or Hasil Adkins. 
That would at least have been 
decent to hear. I remember yelling 
"Ricky Ricardo" a few times and 
more than likely did ask for an 
Elvis song. You were probably the 
guy who turned around and said 
"Td like to see you do better." 

I didn't say "Yeah, you guys 
are punk." It was "You are punk 
rock." That was probably directed 
more toward the crowd than the 
band. I know that is what I said 

1 because those 4 tls rn been 
banks!! If they didn't have all that a ae 5: a joke running longer than you 
money I'd be sure to leave them © | . ae c=: EE | \\ have been reading Flipside. 
be!!! His mag is a worthwhile = ; as ee ae I wouldn't worry about the 
read. Write him at Glossolalia 4470 band's humor going over my head. I got the jokes - they just 
Sunset Blvd. #425 Hollywood, 90027-6305. - Shane) weren't very funny. I'll bet you are one of those lame- ass college boys I encountered at a 


Supersuckers show in Ann Arbor too. One of those who leans up against the wall and 
ANN ARBOR PUNK ROCK CHALLENGE 


wonders why those people are down front, flashing devil signs, pumping fists in the air 
Dear Flipside, 


and flicking lighters. 
I would like to respond to Mark Morgan's letter in issue #89. It becomes a drag when 


'68 Comeback bored me to death. They were one of | 
the bands I was looking forward to seeing but they 
let me down - God! The PA was sounding worse. At 
least the show allowed re- entry. I had to get out of 
there for awhile. Nothing a couple of Mickey 40 oz. 
couldn't fix. 

When I came back, rocket From The Crypt had 
just walked out onto the stage. I know this because 
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Thanksgiving) -so anyways 
Chas is right about all the terri 
ble things he said about me, the © 
only adjective I don't co-sign fo. 
is "insecure" -- but make sure you 
find his zine cuz whether or not © 
he included MY interview with 
the Humpers (the joke really is 
on him cuz that night he was giv- 
ing me shit for why we ran the 
Humpers cover without an inter- 
view (But we had a great photo 
feature! - Martin) Bi Bat if I took 
over he has only himself to 
blame -- just like those damned 
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I don't understand why you had to stand next to me for the entire show. It was a big 
enough room. Did someone make you stand there? Maybe it would have made your “bor- 
ing life" a little easier. I've been called a lot of things but your sob story was the first time 
I've heard of me or any of my friends referred to as ‘frat guys." Friends of mine who 
a band you love starts to gain a wider audience. Sometimes the band betrays their fans, | weren't even at the show got élvens out of your whining. 

other times it is the crowd betraying I've been threatened with physical violence for better reasons than slagging a band. I 
the band. Your favorite group leaves - did tell Rocket that they sucked because I thought they did. If you really want to 
your little world and is now open to kick my ass for an opinion (which sounds like 
scrutiny from the entire planet. As Te aA Bi eeTores: Kinet itution the frat guy attitude you were bitch- 
you grow up you realize you are O. Bex (9024 . : aT ing about) come up to Port 
responsible for it. Buying the Ehrchapl. ca AB 7353) En yee Oe ges , ] Huron. I even know some people 
records, wearing the t- shirts, telling BYE: Peison : a ee SSR was; | who live down your way who 
everyone you know how great they Pe isi. a Pt OSS WY? | could give you a ride. It's only a 
are and going to see them play. hour and a halfs time. If you real- 
Through my high school and col- ly need 25 extra pounds to do it, 
lege years I saw it bappes several I'll tie one arm behind my back 

times. A lot of music felt cheap- just to make it even. 
ened when the frat guys and week- I think you should lighten up. 
end punks started to think it was There are more important things in 
‘ool. life than bumming out on a con- 
I heard Rocket From The flicting opinion of one of your 
Crypt's album “Paint As A> favorite bands. I thought that was 
Fragrance" soon after it came out. | {J what it was all about. Individuality 


They were okay, no big deal. Not & 2 i \\ vy aT a! 4 ‘ and openess to opinions other than 

as greataslexpected them tobe (arar ys a \ E. \\ 1 | Si fag gs ee | your own, 

judging from what I read. "Maybe — Mane Se i fi x ‘aathe e Some of my all time favorites are 

I'm missing something." I thought. One night at a the Stooges, Mudhoney, Pussy 

party, an acquaintance kept talking about Rocket and a show they were doing with '69 Galore and the Replacements. 

Comeback and Rodan. It was cheap (7 bucks or something) so I decided to give them Some of my current raves include 

another try. It had been a couple of years and they seemed to have a lot of people dig- | Gaunt, Eric's Trip, Devil Dogs and the New Bomb Turks. I hope there's something in there 

ging them, it might be worth it. There have been a lot of records that had left me cold § you hate. 

and/or unimpressed. Sometimes the band completely wins me over live. Mark, here's my address if you want to discuss this at length (or anyone else for that 
‘After the 100 mile ride to Ann Arbor (on which the driver and Rocket fan said shit like | matter): . 

"itl be cool to see them in a small place because soon they're gonna be BIB- BIG- BIG" Dale J. Merrill 703 Superior #2, Port Huron, MI 48060) ’ 

and told us about some "lo- fi sensation" Butterglory or something. I railed Simple | PS: I started heckling them for laughs - and it did get a few. 
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“gals Killjoy: Where did the name Jello Biafra come Bobby Bacteria, et cetera. | liked the way the 
from? Ce __ images of Jello and Biafra collide in the mind. You 
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Jello: | got it out of a notebook at random! Me and 
my old friend, John Greenway, who-co- wrote 
“California Uber Alles” were brainstorming way 
back in 77’, just having fun thinking up names for 
bands, names for people in bands, names and 
Subjects for songs; and | brought it up to San 
Francisco with me later, so when | needed a new 
name | just looked one up. First, | tried calling 
myself Occupant (since no one was sending me 
any mail) and | figured that might make me more 
popular (LAUGHTER), and too many people 
mixed it up with the Residents. "Hey Resident, 
how are you doing?" So, | figured | better find 
another name quick; we still had a week to go 
before our first show. | looked down the list and 
Jello Biafra seemed to have a lot more staying 
power than a lot of the other ones, like Smegma 
_____Pigvomit, or Mucous 

_ Melanoma, or 


know, the universally recognized symbol of mass 
Starvation, before Ethiopia and Somalia hap- 
pened. | don't think Jesse Jackson was too happy 


_with that explanation, but | tried, 


Killjoy: When exactly did you start with the Spo- 
ken word projects? Was that after Dead 


Kennedys, or was there an overlap? 


Jello: | started doing spoken word before we 


recorded Bedtime for Democracy. Harvey 


Kubernik had been pestering me by phone for 


ages, saying you ought to try spoken word. | was 


thinking that would be really easy, just pull out 
some lyrics-and read them in front of people. 


Nothing to it. And then when | actually looked af 


what | had, | realized that it would bea lot’ more 


‘difficult than-|-thought,.so | made up’somé new 


Stuff too. | was really nervous the first time | did it. 
| noticed the two things the audience picked up:on 
morethanlexpected, since = 
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Origi- 
nally presenting myself as.a "poet", was the humor 
and they were hungry information: "Why | am Glad the 
Space Shuttle Blew Up" was an instant hit. So, then | 
began to realize that | was:never really comfortable 
with being a poet, per se, anyway. The beauty of spo- 
ken word is it's a catch- all term that can encompass 
poetry, theater, commentary, humor, and of course 
nailing people between the eyes with heavy informa- 
tion: regurgitating all of the stuff that has since 
avalanched into my mailbox. | figured with people 
sending me so much stuff, that more people should 
know about it and that there had to be away of spitting it 
back out again; spreading positive disease. 
Killjoy: Then on No More Cocoons, you decided to record 
some of the ones that went over the best? 
Jello: Yeah, | recorded all of the shows, then waded through 
them and found the versions that seemed to have the most 
atmosphere and was presented the best, or whatever. 
Unfortunately, the version of "May All of Your Dreams Be 
Wonderful" at Cal State Fullerton, where some Hardcore for 
Christs walked in and disrupted the show for 20 minutes, 
was too badly recorded to make it on the record. But | still 
got it all on tape. "Hey dude, we like what you're saying, but 
you got to get right with God,” They all had matching biker 
jackets with Hardcore for Christ on the back; and (even right 
off a Cheech and Chong record) one of them said in all seri- 
ousness, "| use to be messed up on drugs, dude; now | am 
all messed up on the Lord!* (LAUGHTER) And he was seri- 
ous! 
Killjoy: Tell me how you hooked up with Mojo Nixon to turn 
out Prairie Home Invasion. 
Jello: Well, my musical tastes have always been pretty 
wide and they keep getting wider. | wanted to make some 
sort of a twisted, rootsy kind of album for years, be it 
rockabilly, country, or rhythm & blues, 60's punk, whatev- 
er. I'd talked about it with different people, but never got- 
fen off my butt to call them up and say, "Let's do it.” So 
Mojo, out of the blue, called me and said, “Let's make 
a country record." | figured what the fuck, why not? 
Killjoy: And didn't you work on a movie with Gwar, 
right around that time? 
Jello: Yeah, | did it right after the last studio day of 
the Mojo album. | went off to Richmond and 
played Boss Glom, the archvillain.of the movie. | 
had an eight inch goatee that | had to shave off to 
play the part. 
Killjoy: And what was the movie called? 
Jello: Skulhedface. Boss Glom was a lot of fun. 
He controls all media in the world, the ultimate 
corporate octopus; Rupurt Murdock, Ted Turner, 
and the Blockbuster Video fascists all combined - 
and worse! So, it was a childhood dream come 
true. When other elementary school kids wanted 
to be baseball players, cops, and nurses, | want- 
ed to be a villain on Batman. Hollywood had the 
gall to pass me up for the Riddler, so | guess this 
is the closest I'll ever come. 
Killjoy: Getting back to Mojo Nixon, why a coun- 
, try album? 
dello: | heard of a study by Auburn University in 
Alabama claiming that while rock lyrics could not 
directly lead to suicide, country lyrics might 
because of the depressing nature of the music and 
A the subject matter. So, | figured, "Wait a minute, | 
4, haven't been picked on enough by uptight Yuppies, 
‘<3 _ like Tipper Gore, lately. If | really want to lead those 
innocent teenagers down the path to Satan, | better 
get with it and start making some country music.” 
(LAUGHTER) To me, punk has always been about 
breaking down barriers and smacking people in 
the face with the unexpected. Well, when every- 
one is supposed to be going grunge, techno, 
metal, punk revival - whatever that means, why 
not completely get under people's skin with a 
* country record. This is the first album | ever made 
__ that got hate mail before anyone had either heard 
a single song. 
Killjoy: How 
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Jello;-l've:known Mojo for years. He opened the last 
show Dead Kennedys ever played at UC Davis. The bill was 
Dead Kennedys, Phranc (the folk singer), Seven Seconds, and 
Mojo. How’s that for diversity? At that point | wasnt quite sure 
what to make of him: He was definitely unique. He was mostly 
sticking to fairly safe college humor topics, but he seemed like 
a cool guy. Hé éven-lived in Colorado for a while. We 
ran into.each other every.once in.a while and then 
latér, | went fo See Evan Johns, a roots- rock guitar 
genius we've done a couple of albums by. He was 
opening for Mojo at Slims, and this time Mojo came 
out like gangbusters. Sure enough, the frat audience 
was there; but Mojo with his sing- along parts, instead 
of the usual stuff, it was “Ollie North!" And they would 
all go, “Ollie North!", getting real excited. Then Mojo 
said, "..is an asshole!" Then, the cheers were a litle 
lower in volume for the second part. Then, he did this 
great heart: felt version of “This Land is Your Land” 
by Woody Guthrie, going into a long monologue 
about it isn't for the people who own it, the people 
who inherited it, or the people who put a fence 
around it; this land is your land, this land is our land, 
et cetera. So, | thought that maybe we were on the 
same side of the fence after all, but in very different 
ways. Then, later after Skid Roper left, Mojo came 
back with this band with this amazing piano player in 
it, Pete Gordon. He's got all of the Jerry Lee Lewis 
moves down. So, | figured early on, "God, if | never do any- 
thing with Mojo, I've got to do something with Pete someday.” 
Killjoy: So, what was it like working with them? 
Jello: God, how would | describe that??!! One thing Mojo and 
| have in common is we ain't subtle. It's was like making a 
record with a wolfman on the set of 2,000 Maniacs. | walked 
into the studio and there was Elvis portraits on the wall and all 
of these religious license plates like you see.on the back of the 
LP cover and the CD booklet. That picture was taken at Mojo's 
house. At one point, to get the tempo right for “Will the Fetus 
be Aborted’, he started buck- dancing around the room til he 
got the feel he wanted. Then, and only then, was the band 
allowed to start playing. He's quite the storyteller too. So, it 
was a wild time. 
When in Mojoland, do what the Mojosdo. 
Killjoy: | was noticing on the album itself, it seemed to have a 
mixture of a lot of different styles in it. There was country, but 
then there was a rockabilly feel to it, and there was a lot of 
bluesy influences in different songs... 
Jello: Well, I'm glad somebody noticed that! We told people it 
was a country album because it set off more alarm bells. | 
think there is even some garage rock on there. - 
Killjoy: Like in "Burgers of Wrath", that was a much faster 


you get together with Mojo 


heavy 


song. 
Jello: Actually, | thought it was played a little too fast. | wanted 
to make it shake a little more, get a little Bo Diddley in there. 
The first time | ever complained about people playing one of 
my songs too fast! But it came out pretty good. 
Killjoy: What was the story behind that particular song? 
Jello: | think there is a thread that goes through the whole 
album that | didn't really hit on until after Mojo and | both real- 
ized we wanted to cover a lot of the same songs. | sent him a 
tape with dozens of them, and a lot of the ones he picked out 
were my favorites too. So, the record started heading in sort of 
a “state of the union" direction. Some of my songs are meant 
to tell people what's going on today and in the immediate 
future, like In God We Trust was a state of the union record; 
Bedtime for Democracy, Last Scream of the Missing 
Neighbors, those were state of the union records, and this 
turned out to be another one. It's really alarming to-me: that 
people who fought the policies of the Reagan\Bush administra 
tion have let Clinton get off so lightly. Hardly anybody goes 
after him for the right reasons, even though he is pushing a lot 
of the same policies as Bush. The NAFTA treaty, this crime bill 
with 50 new death penalty crimes, now he's taken a page out 
of Quayle's notebook and is accusing single mothers of driving 
up the crime rate. It's funny, half of the mothers in Sweden are 
single, and they have a trickle of the crime we do here. 
"Burgers of Wrath” is partly an anti- NAFTA ‘song. And if you 
like NAFTA, you'll love GATT, the General Agreement on 
Trade and Tariffs that was signed worldwide; 
and like NAFTA was negoti- 
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The beauty of 
spoken word 
is it's a catch- 
all term that 
can encom- 
pass poetry, 
theater, com- 
mentary, 
humor, and of 
course nailing 
people 
between the 
eyes with 


information... 


almost entirely 
secret among cor- 


porations and their — 


representatives without:the other side being allowed t 
get an idea in edgewise. Clinton, of course, is whooping it 
up for GATT just like he took credit for “a great victory 
ramming NAFTA through Congress, when George Bus 
helped create the damn thing. But with GATT, the w 
works is the spirit of free trade is more important tha 
meeeee human rights, the environment, labor safety, loc 
and national governments, indigenous rights, 
name it. FREE TRADE UBER ALLES. Says 
body in California, or Amsterdam, or Germany 
passes a real strict environmental safety law or 
labor rights law, or they boycott Chinese tapes 
made from prison labor. Well, a crackpot dictator on 
the take in another country (think Noriega) could 
say, "Hey, this is interfering with free trade’, and 
wipe out your local law from thousands of miles 
across the ocean! The only way you could make 
an appeal is to a committee of chemical company 
and agribusiness executives based in Italy called 
the Codex Alementarius. This is what GATT is all _ 
about, is putting it in writing that we are now a 
worldwide feudalistic corporate state. New feudal- 
ism: where the multi- nationals are the barons and 


Now it's official, folks. But you'll never hear about 
this stuff in the corporate media. | think one of the 


worse than their predecessors in the censorship department. 
Hardly anybody has reported that there has been new sen- 
ate hearings on lyrics, instigated in part by Senator Carol 
Mosely Braun from Illinois, who gets lots of points 
because she’s a black woman, but once you get past 

that - watch out! Her boyfriend is high up in 
INKATHA, you know, the right wing group of thugs 

that is led by Chief Buthelezi in South Africa who 

are lining up with the old White Supremacists to 

try and sabotage the-elections. Anyway, she tried 

to get a bill through Congress lowering the mini- 

mum death penalty age to 13. Now, both of the 

houses in Congress held hearings on so- called 

"Gangsta Rap”. Now that term is used to ghetto- 

ize political rap music that illustrates a little too 

clearly how fucked up our country really is, how 


violent gangs and police have really become, 


as a way of illustrating to white folks like me, 
who don't see this stuff first hand, just how 
terrifying things have become. Anyway, 
what they are doing is now calling for a 
federal law saying that the Tipper- stick- 
ers, the parental advisory warnings on a 
lot of major label albums, are a legal def- 
inition of obscenity, and you cannot 
legally sell any one of those records to 
anybody under 18 or your busted. Of 
course, if you don't start putting those 
Tipper- stickers on your albums to protect 
the store, the store is not going to carry 
you anymore. AND - Hillary Clinton and 
Tipper Gore did a joint interview in 
Family Circle last September, where 
Hillary specifically endorsed the PMRC 
and said that parents needed, ” efforts 
like the one Tipper Jed, so they can 
base their decisions on good informa- 
tion", as she called it. Tipper Gore's 
friend's ideas of “good information’ is to 
label any record that mentions homo- 
sexuality, suicide; if it agrees with any 
religion besides Fundamentalist 
Christianity or whatever, automati- 

cally it's called occult or 

Satanic, or explicit and 

obscene. There was 

even a law introduced 

io 


lords in high castles, and we are their servants. 


worst forms of censorship going on today is depriv- — | ’ 
ing people of information. The Clinton crowd isasbador 
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to ban anything that mentioned suicide: 
telling people not kill themselves. 

__ Killjoy: On "Will the Fetus Be:Aborted", there was a line 

, in there, the fifth verse that |-was wondering a little bit 

_ about what it meant. It said, “Tanya lived for 

| tevolution/Wanted to overthrow the state/She had fifteen 


was breeding radicals, or those dreaded homosexuals 
(one of her sons came out last year- HA HA HA). 
Killjoy: "Buy My Snake Oil" was addressing the alterna- 
tive sell- out trend that has taken off into the main- 
stream, and also in “Nostalgia for an Age that Never 
Existed". How do you feel about labels that are consid- 
ered alternative, but have become almost major labels 
with the new trend? 

Jello: Part of what | was trying to tie in there was that 
we, in the early punk scene, swore that we would never 
fall into the stupid ass, Happy Days (Daze2), glassy- 
eyed, Fonzie- nostalgia trips when we got older. We 
were a cynical enough group of people: we know better 
than that. So, it's really sad to see people who were 
filled with energy in early years just getting all grumpy 
now and wanting to relive the “old days". Part of it is a 
refusal to stay curious. Some people, they just don't 


eT 4 Want to know about anything new, or anything different, 
af@h «2nd they close their minds to a wider variety of life 
s experiences and sounds. To me, that is inner emotion- 


al conservativism. Nostalgia is poison, in any form, in 


any era. 
_ Killjoy: What's "Atomic Power" about, the one written 


ted: 


by Fred Kirby? 
Jello: It was a small hit actually, either in the late 
Forties or the early Fifties. | found it on the Atomic 


(35 
Cafe soundtrack. The lyrics are self- explanatory. 


is 7 | 
wo. Dead Kennedys even tried to rehearse it way 


back when, but it never made it out of the prac- 
tice room. That song illustrates such a hilarious 
mentality, | figured just doing it straight would be the 
best way to twist people with it, 
Killjoy: What started the animosity between 
Alternative Tentacles and MRR? 
Jello: It was the Mordam convention in August of 
last year. We were discussing, or debating, why we 
» should or should not distribute through Caroline. 
‘Tim was extremely against using them..He wanted 
_@ unanimous agreement and the only people who 
s. would openly disagree with his position were me 


ee and Lawrence Livermore of Lookout. | said, and 


_ even Tommy Strange who is one of the more hard- 
__ line tadical workers at Mordam said there is another 


, Teas _ Side to this, the old Wobbly (radical tabor movement 


in the early part of the century) axiom of using the 
_- #hemies' tools against them; such as using a corpo- 


lack and white way. He 
Said to distribute a 
_fecord to 


ee 


gk 4s *z A 
cg f - ponies, < fe : 
Are ee Caroline 
eae is the same as signing on the 
dotted- line with: Warner Bros. Ot Sony. | 

Strongly. disagree with that» Mordam sells our stuff to many 
distributors and stores besides Caroline. it's not as if some- 
body at Capital or Virgin is taking a major label share of the 
profit trom the record; they’do not tell me what to do with my 
sound or my lyrics or my life, they can't put Tipper- stickers 
on my fecords, or anything like that. It's not the same as hav- 
ing Coors sponsor. your tour. To‘me, we afé sneaking some- 
thing through their channels that if they: owned us outright, 
they wouldn't allow to exist. Yet, through their network, we 


we 
i 
~ 


_¢an slip material that attacks their structure, and hopefully get 


it into the hands of people in suburban areas and various 
smail towns, who might not be able to get it any other way. | 


am totally against this fundamentalist attitude to restrict "cool" 
music to elite, big cities and college towns that have fairly 
cool record stores. | know how hard it is to find cool stuff and 
how most of the things that really meant a lot to me in the 
pre- punk years, like the Stooges and Hawkwind and the 
MCS; | blundered into them all by accident in record stores. 
So, | know what it is like to be denied access to the real stuff 
and how important it is to get it out to everyone you can. But 
basically, Tim quickly turned it into a thing of "if you don't 
agree with me 100%, then you are part of the enemy and you 
are politically incorrect and are a sell- out, capitalist pig.” 
That's way too black and white for me. | am very uncomfort- 
able with fundamentalism. | will not take orders from him. A 
few months later, Tim walked into the AT office and told Greg 
(Werckman) from now on we were supposed to “tailor our 
ads" to what he felt was "punk". If he likes it, it's punk; if he 
doesn't like it, it's not punk. That's the political facade he 
used here. His idea of "tailoring" our ads was to forbid us 
from advertising anybody but DOA. No Means No is banned, 
Neurosis is banned, Grotus is banned, I'm banned, and Alice 
Donut he said was “on the fence". We couldn't advertise the 
new hip-hop artist we put out, Chill E B, because it wasn't 
punk. When | objected to Tim, he told me | was taking it per- 
sonally. His reply was that it was his magazine to do what he 
wants with. Smaller labels were being quietly kicked out of 
the magazine too. We were the first ones who cried wolf. Tim 
also told Greg that we were kicked out for selling some of our 
stuff through Caroline, yet he still took ads from SubPop, 
Epitaph; Taang, Triple X, Amphetamine Reptile, and Relapse 
who also sold at least partly through Caroline at that time. It's 
also really’sad to.see people who'd been volunteering ten 
years Of more, quiting or being run off of the magazine 
because they do not relate to the new lock: 

step conformity. One vol- 


unteer even 
found his Top10=- 


censored so readers’ 
fragile, egg- shell minds. wouldn't know-an MRR staff 

member liked John Zorn. That's a petty and ridiculous 

thing to do. Another thing that | should mention here is, 
after | argued with Tim on the phone, he agreed that he 
wouldn't take it personally if | made fun of his attitude over 
this. So, as a joke | made a handful of T- shirts saying 
Banned from Maximum Rock N Roll and gave them away. 
A lot of people wanted them, far more than | ever expected, 


including staff/volunteers who wore them into the MRR 
house. Mind you, the joke was directed at a policy, not a 


person. 
Killjoy: What kind of effect do you see this having on the 
scene? 
Jello: A more and more inward subculture preaching 
only to the converted. And right at a time when poets, 
rappers, and even metal bands who send us demos from 
remote, tural areas are all angry about the same things 
going wrong in our world. Yet, we are not communicating 
with each other. This goes far beyond MRR or one guy 
or one zine. They just articulate an attitude that even 
Lawrence Livermore now compares to born- again 
Christians. At my spoken word shows at colleges, | meet 
a wide variety of people and activists. It bums me out 
when so many of them dismiss the local punks as being 
Out of touch and living in their own little world. It bums 
me out because sometimes they're tight. | think it's a 
really negative thing for younger people and younger 
bands to be put intothese kind of constrictions, to have 
{0 Sound musically correct, as well as having to be grad- 
ed on political correctness. We're already seeing a lot 
of the unique, new artists by- passing the punk scene 
entirely, and missing out on important parts of the 
politics and consciousness. An opportunity to 
communicate to powerful, new voices is being 
lost. Tim has a valid point that it's his maga- 
zine and he wants to cover what he likes and 
there is so many records and bands coming 
out now that there.is.no room for all of them 
anyway. | Suggested that he offer to help 
people start another magazine with MRR's 
politics, but more diverse musical tastes. He 
offered, and it's too bad that no one took him 
up on it. What I should have suggested is 
that MRR remain the community voice, or 
as Livermore puts it, “the nerve center of 
the underground punk scene." And. then 
maybe Tim and the fundamentalists could 
then go start another magazine under 
MRR's umbrella, and make it more 
restrictive and take more pot shots at 
politically and musically incorrect under- 
ground figures. They could even call it 
Uncle Tim's Cabin. 
Killjoy: So why. don't you just blow the 
whole thing off? 
Jello: Well, because | still think overall 
Maximum Rock N Roll is a really good 
and important magazine that | wish 
more people would read. There is so 
many important political ideas and 
suppressed information mixed in with 
the music reports. | wish there was a 
way that more people in the rap com- 
munity could be exposed to their ideas 
of feminism and non- capitalist promo- 
tion of music and.the like. Tim is the 
best- skilled organizer | have ever 
seen. He got the radio show off the 
ground, the magazine, Epicenter 
records, Blacklist mail order, Gilman 
Street; that makes the current 
direction a real shame:to me. 
Most of the people who 
worked on Maximum 
~ : Roll, and many 
of the 
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peo- 
ple who still work there, are friendsof mine: Most of 
the people involved are cool, caring,.and honest people. 
Many of them are also concerned:about the tone of the 
magazine coming across more and more like a gang of 
nuns with rolling pins. | also think it is worth fighting for 
diversity within the punk scene instead of the regimen- 
tation that has caused so many to leave. When punk 
first broke out in this town, it meant everything from the 
Avengers to Voice Farm to Survival Research Labs. 
We all had a common cause, and knew who the real 
problems and enemies were. And many people who 
have watched all this go down, have come up to me and 
said the same thing, that they are really heart- broken at 
° how restrictive things have become. Maybe the reason why 
| am going overboard with being upset is because one time 
Tim and | were close friends. There's a side of him | still like 
and.once admired. I've learned a lot from him over the years. 
Killjoy: Let's go on to the fight that happened at Gilman 
Street. What exactly happened? 
Jello: Well, there was a big guy who was violently slam- 
dancing and throwing people into the wooden tables and shit 
like that. He had thrown me into the table and chair twice. 
When he crashed through the layers of people again, he 
went down with his full weight on my right leg and snapped 
it. | stood up and the leg buckled backwards. 
Killjoy: Yikes! 
Jello: Yeah, visualize how that felt for a minute; so | knew | 
was really fucked up. That was when | fell to the ground 
screaming and tried to avoid getting stomped on until the 
Fixtures were done playing. Any. human being would've 
been frightened and pissed off: So then, | asked, “What 
the fuck? What are you doing this for?” He had been vio- 
lent all night. | had seen him throw two small women into 
1 the table a little bit earlier too. His idea of dancing was 
,". _ staggering and pushing himself backwards with his body 
;- weight, arms outstretched, so he could take as many peo- 
ple with him as he could, throwing them into wooden fur- 
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@ ty hadn't thrown these guys out already. | asked him 
what the fuck was up here, and | was going to have 
to go to the hospital, could | at least get a name or 
ID because | wanted to keep it cool and | didn’t 
want to deal with the cops on this. At which point, 
he laughed and said that | was such a rich rock 
star, he saw no reason to help me, and that he 
thought | deserved it, and because he did it to 
me, he felt no regrets about it. So, | started argu- 
ing with him and grabbed him, which was dumb: 
because all he had to do was tilt me, like you tilt a 
house of playing cards, and over | went. At which 
point, at least six people jumped on top of me 
and kicked me all over, including the knee that 
was fucked up, and held me with my arms behind 
my back, and held me by the hair as they kicked 
me in the head from both sides and split my scalp 
open possibly with brass knuckles. They were 
yelling, "Rock star, rock star, sell out, sell out, kick 
him some more!” 
Killjoy: Then what happened? 
Jello: Well then, most of the people at Gilman had 
been drawn outside by another unrelated fight, so 
they couldn't stop it right away. This was the bad 
night of the year to be at Gilman. Normally, people 
don't do shit like that there. Most of the people who 


saying that he thought it was no big deal what he 
did cause | was a rich rock star and that it was 
just a big joke to him, why don't | lighten up and 
apologized at this point, but that's total bullshit. 
he and bunch of people got into a camper, with 


leave. Jeremy of the 


o Gilman ‘Security 


niture and roll across them. I'm amazed Gilman secun- - 


mellow out about it. Some people claimed he 
Then, when he realized this was getting serious, - 


Arizona license plate JZR299, and:decided to 
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ple tried to block him from 
leaving;-and:the-same*guy Came out 
with.a-padiock on a-chain-and Whipped it at Jeremy's 
head. It didn't connect, luckily. At this point, you know, the sit- 
uation is not just some knee bruise. There are several torn 
ligaments, including. the anterior cruciate ligament that's 
inside the. knee, and those things hardly ever heal on their 
own. They. cannot really be repaired, unless you do it within 
the first few days. But-my knee was too 
swollen, plus’! was being shuttled in and 
out of all of these doctors and hospitals, 
and experiencing the nightmare of the 
American medical system. "You cant 
come here, you didn't fill out the right 
form. Oh, we didn't tell you that over the 
phone because you didn't talk to this 
person first. You have to come back 
later. Blah blah blah blah..” | cracked up 
and broken down in front of people a lit- 
tle more at each office. Of course, sever- 
al different knee surgeons all have differ- 
ent opinions on exactly what should be 
done about the injury to try and make 
sure | can still use the leg at all for the 
rest of my life. If this ever happens to 
anyone else, they should remember to 
ask for the person in the emergency 
room to drain as much blood as they can 
out of there, when it first swells up, 
because otherwise, that blood could clot 
and cause arthritis later on. Nobody told 
me that, so the blood was taken out five 
days later. 
Killjoy: What is the status on your leg as 
of now? Is it going to be permanently 
damaged? 
Jello: It's going to take a year before | 
will even know how much of it | am going 
to get back. I'm on crutches with a big 
Robocop- looking metal brace on my leg. 
I'm hoping I'll at least be able to try walk- 
ing by the end of the summer. The doc- 
tor said that if | really work at rehabing tt, 
and make that my main activity for the 
next year, | could get 75 - 85% of it back. But whether | will 
ever be able to perform music on stage the way | like to do it 
again is debatable. Basically, unless | am lucky, this is a per- 
manent, crippling injury. Plus there were two bones broken, 
the very tip of the tibia, which is the bigger lower leg bone, 
got clipped off and is still hanging on, attached to what's left 
of the ACL ligament somewhere in the knee. And then that 
same bone was cracked as well. So, it's been a very, very 
tormenting experience. The thug just snickering and telling 
me that | deserved this just because of who | am is going to 
burn in my head for the rest of my life. 
Killjoy: Has there been any other residual trouble, besides 
having to cancel the Canadian dates? 
Jello: Have you ever tried moving food from the stove to the 
table on crutches? {t's a real adventure, like turning Charlie 
Chaplin lose ina restaurant kitchen. | like being creative and 
I'm years behind in my work already. | thought I'd have a new 
band six months after Dead Kennedys broke up. Now my 
days are mostly eaten up with phone calls, physical therapy, 
and doctors. | now think | can salvage a new spoken word 
album from the American tour tapes alone. It won't be quite 
what | wanted, but | hope to start editing soon. | think | am 
going to call it Beyond the Valley of the Gift Police. 


Killjoy: What does that mean? 

Jello: You'll see. Anyway, | decided to go ahead and return 
to the scene of the crime and do the Gilman show. 
Emotionally, |think | really had to; it's a real drag, even in 
spoken word, to do a show sitting down. Plus, | noticed if | try 
to go out to shows or run around and do stuff, and if | am 
standing up.too long, the knee starts to swell up like a bal- 
loon and feels like it's going to explode. Whatever the case, 
don't start asking about a new band‘or touring, because | am 
not sure if-it-is ever. going to happen now. | can record 
records in the studio with one leg,-I-did it with "California 
Uber Alles". But riding in a van for several 
hours and putting it on an 
airplane to try to redo the 
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Canadian tour 

would be asking:for ka 

trouble Tcan't bend it 

that far: The top:priority:-has:to-be to fry | 

Killjoy: What was MRR's reaction to what Happ 

Jello; On the surface, concerned and supportive. Ag: 
stress that MRR are decent human beings, but someone 
couldn't resist some mudslinging on the front co a 
cheap shot Nancy Ker 


"What pisses me off is | 
that | would probably 
still have two good 

legs if | really did sell- 
out and turn my back 
and quit supporting 
bands and people that 
play places like 

Gilman Street. But 

that ain't me. Maybe 
Ben Weasel types 
"don't give a shit 

about the punk scene 
anymore", 
do. It's a very deep 
part of me. It's my 
fucking soul." 


you go on and on, ¢ \ 
rumors you hear about somebo 

and slanting things to paint an ugly 
picture for the reader, this is your 
target, this person has it coming, et 
cetera, this person can have shit 
coming down on them once it gets - 
into the rumor mill. | have no idea if 
the people who actually did it even 
know how to read, so it's not fair an 
ridiculous to blame’ MRR directly 

But for creating the atmosphere tha’ 

| am a fich rock star who deserves 
what they get, | think they are front: 
and center in spreading those kind _ 
of lies; in particular, Tim Yohannan 
and Ben Weasel. It's rarely big lies, 
just a series of little, catty ones 
design to tilt people's perception in a 
certain direction, and maybe let the 
rumor mill do the rest. Again, most 
people at MRR don't stoop to 

this. {t's just that there is a 

clique inside it, who has not 

only grown very fundamen- 

talist, but are also is in a 

very Joe McCarthy frame 
of.mind right now. | never 
thought it would come to 
the point where Tim him- 
self would figure it's okay 
to be malicious about 
somebody, if you want to fuck them up. | never 
thought I'd see somebody from our side use Lee 
Atwater- republican smear tactics;.| say you are 
this, therefore you are, and. I'll repeat it again 
and again until people believe it, and | dare 
you to prove me wrong. Ruth Schwartz told 
me, that when Ben Weasel called her up, 
wanting the inside scoop on Geifen 
records taking a Poohsticks album away 
from Sympathy for the Record Industry, 
he told her, “| want dirt." Not the truth, 
dirt. More recently, Jux in his Punk Jobs 
article; when he gets to Alternative 
Tentacles, he's very kind towards the 
label itself, but can't resist getting a couple 
of little shots in at me, as.if one is sepa- 
rate from the other. Including saying that 
"jobs at Alternative Tentacles are hard 4 
to get without the right connections, and = | 
even then, only if someone slips up and 
has to face the head honcho". That is a 
complete and deliberate lie, | have only 
fired one person in the history of the 
label, and it was one-of the most painful 
things | ever had to do. | had to fire him 
because the person who worked over 
him, the general manager, just couldnt 
get along with him and was threaten- 
ing to: quit on the account of if. | 
agonized and agonized, and 
even Ruth over at Mordam 
has complained that 
don't have enough of a 
backbone 


but I still 


coke friends. us - 
ime. —Killjoy: What about the fake ad that was printed? 
ee Jello: it was done by Tim without the staff to get | 
easy at my T- shirts. But this time, it wasn't a jok 
Killjoy: Tellme aboutitscontent, = 
~ 998 © “This is out last ad in MRR because they have decided . 
ar“iaer that they don't want to review every ne Of O} 
o Ke €8, No matter how shitty, and have asked 1 
ra Sere Our ads towards their area of coverag 
-, Just because we can put out whate' 
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et vy fire people when | should. The guy. | fired and Lare:still:-- 


we want, what right do they have to cover 
_ whatever they want. So we are boycotting 


them, although we are telling people that we 
have been banned. So what if this policy is. 
being applied to everybody else's ads? We 
are special. This is a clear case of censor- 
ship, and we are the experts on the subject. 
Just because we never complained when 
other people couldn't get ads or reviews in. 
MRR for political reasons, (believe me, that 
is not true) just because they were racist, or . 
Sexist, or fascist; that doesn't negate the fact 
that we at Alternative Tentacles are now 


being censored and discriminated against on 
musical grounds, and is now officially wrong. 
We are even going to restart the No More 
Censorship Defense Fund to deal with this! 
(Again, not true.) But you will still. be able to 
find out about all of our releases in most of 
the big, glossy music industry magazines." 
That is absolutely ridiculous! The only. 
magazine we occasionally run ads in is 
«- Alternative Press, once or twice a year. 
«+, Spin gave us a full page ad as a favor 
clear back in 87' or 88’, but that was the 
only one. So, again, | think that's an 
outright lie. "We will still be able to” 
get our releases into big- time 
chains and mails because we are 
distributed to Caroline and 
Relativity (we were out of Relativity 
by then) even though they are in 
league with EMI and Sony, and 
| some of those mega- corporations 
_ that our mentor, Jello, always 
_ Slags. Good bye." : 
- Getting back at me for the T- shirts 
was fair game; lying is not. : 


Killjoy: What about the accusations of you "sell 


ing out"? 


- dello: A few people at MRR have been twisting : 


facts and half- truths to paint that picture for 
_years. Ben Weasel has lied and twisted facts 


repeatedly in his columns. He claims that 

, Alternative Tentacles had the same mentality as _ 

ye ~Warner Bros. just because we sometimes went to 
x. ., Music conventions! | go to one or two a year, part- 

ly fo use the microphone on those panels to hope- - 
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fully kick everybody's butt and wake them up a 
_ tle. Is it effective? | think so. What | say is less 


hardline than punk fundamentalists, but way more 
_ hardline than what they usually hear at these - 

__ Schmoozie fests. My only contact there. with bigger 
labels is my ever- corrupt demands for free records. 

This was dated back a long time clear back to when _ 


Ben Weasel implied that No More Censorship was 
an. created specifically to boost me, and claimed that 


Alternative Tentacles said that. Which then, the - 
key No More Censorship volunteers were furious © 

~ _ that MRR was pissing all over a year and a half of 

* > hard, nerve- shattering work, and they sent let- 


ters. None of them were printed. Tim told me, "Oh 
gee, all of those letters must have: gotten lost." 
~_{ronically enough, 
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ony = says 
Are § he's “happy for" Green Day 


for signing with Wamer:Brothers and quote, - 


“doesn't.give-a fuck for the punk scene today." Again, in 
the major label issue, we have more witch hunting, lying, and 
slagging going on. | totally agree with most of what they say 


In theit major label issues.-1:think people should xerox Steve 


Albini's.article.and keep copies handy for everyone they 


| know who is thinking of signing with a major label. He docu- 
ments very well that. bands who think they are going to make 


more money on a label like that, actually wind up making a 
ll of a lot less, once they get involved with the racketeers. 
we have more witch hunting and disproportionate 

hg on. They do a collage of a Thorn EMI 


Defense System Electronics ad, and the first name of people 
they accuse of selling out to EMI in the ad is mine, then 
comes Lookout, then Bad Religion who are now on a major 
label. | am not a major label and do not play ball with the 


‘Straight entertainment industry in Hollywood or MTV or what- 


ever, Sure, if a news. reporter interviews me, I'll talk to them. 
It's a way of trying to get information through the Straight 
media that wouldn't turn up there otherwise. But as far as 


licking their butts, to get them to do stuff for us that they 


would for Subpop or Warner, that's again a lie. The sell- out 


tumor stemmed from the disagreement at the Mordam con- 
_ vention on whether or not to sell records to Caroline. Now 


me, Alternative Tentacles, and Lookout are disproportionate- 
ly targeted in this issue of MRR, as though we are more cor- 


porate than Subpop or Epitaph. Why? Because we. dis- 


agreed with Tim at the Mordam convention. in a way, he has 


_ become his own John Crawford. | am shocked at this. He 


knows full well what it's like to have people publish maga- 
Zines filled with lies about you. John Crawford did that to him 
in the early Eighties. I'll never forget how Tim felt and rightly 


_ So. He.remembers it was me who was going around the 
_Country-on tour, and had to face all of these people accusing 
_Tim of being a Communist conspirator, and me for being part 
Of it because | helped with MRR. | was telling them that none 

_ of the shit was actually true and that Tim was a decent 
guy. What pisses me off is that | would proba- 


ly still have tw 
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ly did sell- out 


and turn my back 
and quit supporting 
bands and-people:that.play places like Gilman Street. 
But that ain't me. Maybe Ben Weasel types “don't givea 
shit about the punk scene anymore, but | still do. It's a 
very deep part of me. It's my fucking soul. | think diversity 
in @ Scene pushing rebellion is worth fighting for. The orig- 
inal punk explosion was probably the only thing that kept 
me from winding up another teen suicide statistic. It refired 
my ambition back up, and made me want to live and - 
accomplish things. There are far more important threats to 
us and our underground scene than MRR, myself, _ 
Lookout, Bad Religion, Rollins, et cetera. Bill Clinton has 
called for a movie- style labeling system for 
music. Those two congressional hearings 
called for it to be enforced by law. What would 
that do to the independent scene? Would we 
knuckle under and have to submit all our 
independent seven- inches to a board of cen- 
Sors appointed by conservative Bible- 
thumpers or right- wing mayors, like Frank 
Jordan? | chill at the thought of Frank 
Jordan's music police- watchdogs going into 
Epicenter and pulling out records they don't 
think they like. On top of it, | think part of the 
reason the majors are not crying wolf about a 
rating system is if they quietly support it, they 
hope it-will do for them what the film rating 
system does for movies. In order to get a 
movie rated, you have to be a member of the 
Motion Picture Association of America 
(MPAA). A secret committee of theirs, 
unknown even to big- wig studios and pro- 
ducers, rates the movies; and does not 
explain why they have given a movie 
an NC- 17 rating. You have to 
guess your cuts at random. So, 
now studios demand an R rating 
in writing, from producers wanting 
to bring them films; because oth- 
erwise, Blockbuster video won't 
carry the movie later, and a lot of 
newspapers won't even carry ads 
for NC- 17 movies. Studios pay 
Six to ten million dollars a year to 
join the MPAA, If you can't get 
the MPAA‘to rate your movie, 
youcan't get advertised, you 
can't get it in big video 
Stores, and you can't get 
in very many theaters. 
Basically, they use the 
rating system as a way 
of acting as a cartel to 
shut out independent cell producers 
and distributors. |'m sure the majors 
would like nothing more than to do the 
same thing to us, through a rating sys- 
tem imposed by the guy Alexander 
Cockburn of The Nation so amply 
renamed President McMuffin (Bill 
Clinton). The way the MPAA's men- 
tality is, according to one movie insid- 
er | talked to, they will censor a 
movie for political content, especially 
if it satirizes cinema violence. But real 
violence, like the opening of Basic 
Instinct, is just fine with the family val- 
ues crowd, and okay because a big 
Studio made it. If an independent stu- 
dio made it, the movie would not get 
shown. This is what | don't want to 
see happen to music. That to me 
is a far bigger threat than 
Green Day and 
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DOGS ON ICE “Sait Wound” STRAWMAN “Shoot Me Up” FIDDLEHEAD “The Deaf Waiter” J CHURCH “Prophylaxis” 


ALLIED No. 45 Cod ALLIED NO. 44 CD EP ALLIED No. 43 10o"’/cD ALLIED No. 42 CD 


BTS EXPLAIN 


SPITBOY “Mi Cuerpo Es Mio” SLEEPER “Splinter” GLAZED BABY “Squeeze The Tail...” BUZZOV*EN “Unwilling To Explain” 


ALLIED No. 40 7” ALLIED NO. 37 7” ALLIED NO. 36 7"/CD EP ALLIED No. 35 7°/CD EP 


ALLIED 


Mail Order: U.S. Postal Office Box 460683, San Francisco, California 94146-0683, United States of America. LLIE 
Mail Order Europe: c/o Active Distribution, BM Active, London, WC1N 3XX, England. ‘ 
RECORDINGS 


7”/€D EP/10"/CD - Postage Paid Prices: 


US: $3.00/$4.00/$5.00/$7.00 » CANADA: $3,50/$4.50/$6.00/$8.00 » EUROPE: £2.00/£3.00/£4.00/£5.00 (From European address. Mainland Europe add 25% to these prices.) 


US/Canada; Checks, M.0.'s, etc., payable in U.S. $ only to: JOHN YATES. Send a stamp for a complete catalog. 
Europe: Cheques, M.0.'s, ett, payable in £ sterling only to: ACTIVE DISTRIBUTION. Send an S.AS.E. for a complete catalogue. 
ALLIED RECORDINGS is distributed worldwide by MORDAM RECORDS: Stores/distributors, we deal direct (415) 575-1970. 


Ss lap A Ham Reeords = ““eking music onsolete since 1989” 
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CROSSED OUT / MAN IS THE BASTARD 
12 song split 7” 
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The.long awaited repress of this crushing collaboration! 
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Disturbing, gloom-core from N.Y.’s darker underbelly The definition of power violence! 
tuned low enough to shiver your timbers! 
Features Javier (ex-Born Against) & artwork from Clive Barker! 


Ohi. kcodics acwaiueian: SEND WELL HIDDEN CASH OR M.O. 
ciememeeaiNOe Tena re ea PAYABLE TO CHRIS DODGE! 


* RUPTURE “Baser Apes” 15 song 7” 
* SLAVE STATE / LACK OF INTEREST 13 song split 7” 
* CAPITALIST CASUALTIES “Raised Ignorant” 10 song 7” 7" $3 $4 $6 
* ANARCHUS / MONASTERY 12 song split LP/MC/CD 
* “Billeeeeaaauuurrrrgghhh - The Record” 41 band, 64 song 7” LP/CS $7 $9 $12 
* “Son Of Blilleeeeaaauuurrrrgghhh” 52 band, s song 7” : CD $9 SIO\SI1 
* M T- - supe / 2- ign on white shirt/ 
SLAP A HAM T-SHIRT - super cool / 2-color design shirt/ L or XL T-shirt $10 $10 $12 


Distribution by Scooby Doo / Revolver USA sc oe te 


(415)695-1637 


This interview was conducted at Glam 
Siam in Los Angeles, CA on May 7th 1994... 
After some confusion about where we 
Were actually going to interview the band, 
Smith and ! finally ended up in one of the 
back upstairs rooms at Glam Slam across 
a food laden table from KMFDM... Through 
the windows we could see a crowd lining 
up outside mostly comprised of young 
teenagers wearing black t-shirts. The 
KROQ van was parked curbside for no 
apparent reason.... Other people asking 
questions were also present - They will be 
indicated by G1, G2 and so on... Maybe 
because of poor touring conditions or bus 
fever the band didn't seem too enthusiastic 
about talking and proceeded to do so in 
long, slow tired drawils. This is what | was 
able to decipher from the conversation. 
Hope it's enough to spin your propeller! 

~ Aartvark (photos by Aartvark) 


Smith: So what are the popular drugs right now on the 
KMFDM tour... 

En Esch: Water... 

Sasha: Avian... 

G1: What are - Um - In the whole world who might KMFDM 
have sympathy for? 

Sasha: | don't really understand the question. Why would 
we have sympathy? 

G1: | don't know - In the whole world if you did who or what 
would it be for? 

Sasha: For the whole world basically. 

En Esch: KMFDM has nothing to do with sympathy.... 
Smith: What city are you guys living in now and why? 
Sasha: Seattle. 

En Esch: New Orleans. 

Hesher: Chicago. 

Smith: Seeing how all of you live in different cities do you 
do a lot of work through electronic mail and computers? 
Sasha: Not at all. 


En Esch: We should tho... 

Smith: Do you do send tapes back and forth through the 
mail or do you just not work when you're apart? 

Sasha: We just don't work. 

En Esch: | do.... 

Hesher: We work individually, but not together. 

Smith: So then you work when you come together? 

En Esch: We do the pre-pre-pre work when we're not 
together.... 

Smith: What's the breakdown as far as generation of musi- 
cal elements? Do you all do that equally or is there a key- 
stone member for that? 

Sasha: Let the tape show that | raised my hand. | do have 


control over the facilities that we have. When no one is G 


around | do end up doing all the pre-production stuff. When 
we get together we throw the tape on and fuck it up, speed 
it up, slow it down and see what happens.... 

Smith: It always seems to me that in KMFDM the concept 
or the idea of a song is more important than the formal ele- 


AMFDM 


ment. 

Sasha: Not really, actually sometimes its the other way 
around because the way we write music. It usually starts 
based on a drum track and the lyrics which is what the 
song is actually about are the last to appear. 

G1: Are there ever going to be any tours from other 
KMFDM projects? 


as an artist? 


Sasha: He showed up in our studio in 1987 in London and 
we had just ordered food and we were still recording and 
when we came out our food was all gone. He'd eaten it all. 
And he was and still is a starving artist. He's the prototype 
of the typical starving artist. He does great work, but does- 
n't know how to make money with it. He's had a few gallery 
showings, but mostly he works at local theaters doing 
backdrops and stuff like that. He's not a successful guy. 
G2: Did he have a lot to do with the video for Drug Against 
War? 

Sasha: Him and his friend together. His friend did the tech- 
nical stuff and he did all the art... 

Smith: Has anyone in KMFDM ever seen a UFO? [long 
silence} 

Sasha: That's a bad question! 

Smith: Why do you think that's a bad question? 

En Esch: It has nothing to do with the music or the band. 
Sasha: You're trying to make us look like we're crazy! 
Smith: Far from that. 


En Esch: | wish | would have... 

Sasha: | might have. | changed my mind, | haven't. 

G2: What do you want to be when you grow up? 

Sasha: What do | want to be when | grow up? Dead! | 
don't want to grow up... It's too much fun playing around. 
G2: Do you plan on doing any more things periodically with 
My Life With The Thrill Kill Cult? 

Sasha: Persorfally, | think that My Life With The Thrill Kill 
Cult and we have gone different ways. Right now we're 
worlds apart - There were times when we stayed in the 
same room... 

G1: You guys don't have the same audience any more... 
Sasha: | don't think so. 

G2: (laughter) 

G1: Are there any artists or artistic movements that influ- 
enced KMFDM as performers? 

Sasha: Many.... Again for myself, ! was heavily influenced 
by all kinds of glam rock and by early 70's and later | got 
pretty much into experimental music.... As Europeans we 
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KIMFDM FORWARD - THE ULTIMATE 
SOUND - & A MESSAGE FROM 
SATAN IF YOU TURN IT AROUND. 
YOU MIGHT THINK WE'RE STUPID - 
BUT WE'RE WAY ABOVE IT. WE 
DON'T GIVE A SHIT & THE KIDS 
JUST LOVE IT. WE WOULDN'T SELL 
TO A MAJOR - FOR A COUPLE OF 
BUCKS - NO DOUBT ABOUT IT - 
KMFDM SUCKS 


are probably exposed to much more bountiful kinds of 
things like museums, cathedrals, art exhibitions. The whole 
of history that interests me is a lot more prevalent in 
Europe than it is here. Margrit is one of my favorite but | 
like to see a lot. | never really tend to say, "This is my 
favorite" - Actually concepts and perspectives interest me 
more.... 

Smith: How do you feel about the kids outside who are 
here now to see you play tonight and who are excited to 
get a chance to see you live? 

En Esch: We appreciate that. These are the guys that 
back us up and influence us to continue our work. They 
hardly make us rich, but we really appreciate them. 

Smith: What are some of the things that you might like to 
do that you haven't gotten a chance to do yet? 

Sasha: | would really enjoy being on the Space Shuttle. 
G1: Maybe you could even record an album... 

Sasha: Exactly. Even only just a song. | think it would be 
great being upside down. [TAPE ENDS HERE } 
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THERE'S SOMETHING SQUIRRELY AT THE CIRCLE K. 


lf you consider Central Nevada a reasonable driving distance from your location you too can have an adventure 
searching for Little Green Men. At the north east corner of the Nevada Test site cleverly hidden on the Groom Dry 
Lake bed is the infamous Area 51... Military Intelligence didn't think so well and placed Area 51 within viewing dis- 
tance of a few mountain peaks on BLM (Bureau of Land Management) public lands. With plenty of water and an itch 
to search for the unknown the Flipside team (Art at the helm, Al, Liz and Mark) packed into my bus and this is what 
we found: 

Rachel - Population about 100 local yokels and the home of the Area 51 Research Center manned by Glenn 
Campbell (also the author of The Area 51 Viewer's Guide). Glenn runs a research center out of his home and has 
an abundance of pertinent information on the area and the project... He was pretty enthusiastic about talking to us 
and provided information on the current legal status of the BLM lands bordering the "secret" base. Rachel is also 
the location of the Little A-Le-Inn Cafe. The cafe's walls are covered in pictures of aliens, spacecraft and the such. 
It's also the only local hangout within at least 100 miles. It's a god place to get a look at the local population while § 

a having some coffee and browsing through UFO and related subject "library". 

: Glenn Campbell and The Folks at the A-Le-Inn present an interesting contrast which is prominent in the UFO 

a community. Glenn is mostly interested in the reasons behind the secrecy of Area 51 (which the Air Force refuses to 

j acknowledge the existence of) and the politics there in. The folks at the A-Le-Inn swear that they've seen flying 
saucers and aliens and take a more metaphysical interest 

Area 51 - Traveling down dirt roads one becomes aware that this place is in the middle of fucking nowhere. 
Desert, shrubs and the occasional cattle are all that there is to see for miles! When approaching the area one 
notices that there has been a white Bronco following just close enough to keep visual contact. This is the bases 
security - Apparently with orders to track anyone approaching but not make contact. For the brave there is some fun 
to be had.... You can try to slow down and see how close they'll get. You can turn around and try to ask ‘em what § 
time it is.... Most likely they will run away. The fall of darkness doesn't stop these guys as they dawn “night vision" 
goggles and drive around with their headlights off. If you camp out overnight you can be pretty certain that they're 
somewhere on a hill watching you. In the morning, if you're as fortunate as we were, you might get buzzed by a 
Blackhawk or some other type of helicopter... 

Area 51 Entertainment - While approaching the area we got to see some pretty § ie 
near billion dollar aircraft (paid for by your tax money). F-14, MIG-21 trainers, low * WARN ' NG 
altitude missile launching planes.... It was nice to see what toys the military folks get 4# 
to play with in person. At about sunset the light show starts. All sorts of blinking 
lights in a variety of colors, intensity and blink patterns were visible. There were lots B Restricted Area 


of strobe type lights flying around at high speed. Solid red lights at high altitude sim- gj teuimefttioentr tie wrve thon 
ilar to satellites. We even got the treat of seeing balls of fire being shot out of some- F Sebalcmreresicn 
thing (we suspect that might of been anti-heat seeking missile flares). Tho We !' waeonthis instalation a personnel and 


weren't able to confirm any of these lights as being alien space craft or secret gov- % *eeroperty under their control are subject 


ernment alien technology flying machines we did agree that they were definitely mae EI 


unidentifiable flying objects..... In the morning Al and | went on a hike to see the § - . 

secret base that's not there for ourselves. Over the hills and down the path we went *’ 

to the peak of "Freedom Ridge" being careful not to go over the border of the base (marked by ominous looking 

steel balls on tall poles) since the use of “deadly force is authorized and advertised by posted signs.... After about 
jan hour we reached the top and there it was. That which does not exist - The Area 51 Secret Base! Quite visible to 

4 the naked eye - it's a hell of a big fucking complex. Large hangars, many buildings all officially not there. We weren't 

{able to see any activity from our position, but the confirmation of it's existence in person was impressive enough. 

4 We also noticed one of the white Broncos on a ridge inside the perimeter with a person watching us with a device 
mounted on a tripod (probably waiting for us to take pictures so he could hassle or even arrest us). Having satisfied F 
out curiosity we made our way down and headed back towards Las Vegas and or final destination of beautiful Los § 
Angeles County. 

Area 51 is a good example of the status of the extraterrestrial, UFO, alien, etc... question at the present. It's 
shrouded in a paranoid and stupid secrecy which at best attracts even more interest. There were reports in Los 
Angeles County of a flying object traveling at least MACH 4 on a vector which pointed straight to Area 51. It was 
recorded by the CalTech seismic monitors - When inquiries were made the "officials" just shrugged their shoulders | 
and replied “Duh gee. We don't know.... Maybe you imagined that your windows rattled and the seismographs 
could've malfunctioned." Um. Yeah, right! If there really is no big deal about the base then why doesn't someone 
admit it exists and just say there is classified defense research going on and leave it at that? (There are plenty of 

{ installations with that status in operation.) Also, the town of Rachel is a good representation of the types of public 
interest in the issue. On one hand there is Glenn Campbell who is interested in the political issues of the base not 
being acknowledged and thusly being out of the reach of government control and taxation - with a budget suspected 
at many times that of NASA's yearly budget, Area 51 is blowing a lot of taxpayer money on something that's "not 
there"... This is a very valid concern. After all, during the Carter administration there was an-attempt by the adminis- 

| tration itself to declassify documents concerning “Project Blue Book" and the NSC (National Security Council) basi- 
_ | cally said, "Take a hike peanut farmer!" The point here is that there's something going on and the government refus- 

J es to Cough up any answers. 

Then again in contrast to Glenn Campbell you've got the proprietors of the Little A-Le-Inn cafe who swear to 
have seen alien spacecraft and little green men. | am not discounting this. It's just that the majority of these folks are 
into the whole new age spirituality thing - Which can get nauseating - And tie other issues in to the question such as 
pyramid power, healing crystals, channeling etc.... This isn't intrinsically wrong - It just gets hokey at times. But 
there's some truth in everything | guess. 

If you are interested in this sort of fascinating thing, | think that the best thing to do is keep as informed as possi- 
= Die, see as much for yourself as possible, keep an open mind and draw you own conclusions without believing any- 
{ thing right off the bat as the word of gospel. Keep informed and an eye on the sky - They might land any day now! - 

4 AArtVark 


SPY VS. SPY - 
SORTING IT ALL OUT 


After a long, sweaty drive up from Las Vegas, we 
arrived at the Area 51 Research Center - a trailer office 
and home of Psychospy, or Glenn Campbell as he is 
known outside of the Internet. Glenn is the self 
_ appointed “fly in the ointment" for the nearby secret 
_ military base at Groom Lake, know popularly as Area 
_ 51 or Dreamland. He is the guy responsible for encour- 
_ aging mainstream media to cover the area by down- 
_ playing the conspiracy / UFO stories and concentrat- 
_ ing on exposing the base for what it is - a secret left 
over from the Cold War. Its official nonexistence being 
a classic exercise in the use of secrecy to suppress 
not foreign spies but domestic political opponents. 
Well, Glenn is doing his best to break the secret wide 
open with his media invites as well as by publishing 
_"the Area 51 Viewer's Guide" (a comprehensive guide 
filled with maps and suggestions to make your "view" 
=a good one). Glenn is also involved in two other orga- 
nizations; the Secrecy Oversight Council (a mailorder 
supply house of hard to find material, concentrating 
on Groom Lake and top secret aircraft) and the White 
Sides Defense Committee (a loosely knit civilian soci- 
ety who have mapped the trails to Groom Lake view- 
points (with yellow tape on Joshua trees and orange 
arrows on rocks), and are defending the peak against 
the impending military takeover). Glenn seems to be a 
fairly easy going guy, taking this duties in stride, living 
modestly and having the greenest lawn in all of 
Rachel! 
After some brief greetings and looking around a bit, 
quickly turned the tape recorder on. The first ques- 
tion - one that was heavily on our minds as the mid- 
day sun was starting to set - was: where is the best 
place to camp for that night... 


Glenn: Well, the best places to camp are 


them. And you get the satis- 
faction that they are going to 
be lurking around all night, 
ust jittery because you 
are there. Definitely go 
near the border, go off 
one of the side roads, 
right here (points it out 

on the map that is tacked 

to the ceiling), that way it 

sort of blocks them off... If 
you camp right here then 
they will have to pass right 
near you if they want to go by 
and that will make them real 
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uncomfortable. 
Al: Are the illegal road sensors still out there on the public 
land? 
Glenn: Yes, yes. But you won't be able to find any of them 
now. They've taken the one that was on the main road off. 
Too many people have taken it home as a souvenir. 
They've just got more guys out there. They've always got a 
set of eyes looking down the main road, parked some- 
where there. 
Liz: But they wouldn't come up and talk to us? 
Glenn: They lurk mostly. If they do talk to you it's 
very innate; “How are you?", "Having any 
trouble?" Occasionally if they are really 
foolish they might tell you to get the 
hell out, in which case you come 
directly to me and we make a 
Federal case of it. That came up 
in my last newsletter where some 
guys were stopped on Groom 
Lake Road, right on the road 
about 7 miles from the border, 
and | got them to write down 
statements and we made a com- 
plaint to the Sheriff. Called up the 
local newspaper, got it in the 
newspaper - they can't do that. 
That is a violation of the law - you 
have a right to be there and if they 
stop you we can make a case out of it. 


“Area 51” 
Viewer’s Guide 


Al: When we were By Glenn Campbell 


coming in we saw 
some people camped 
at the “black mail- 
box", | was wonder- 
ing if they were afraid 
to go in or something. 
Glenn: Well, that's 
the legend, the "black 
mailbox." It's sort of a 
religious thing. They a eo 

figure “that's where 
my cousin Fred saw att nae 
flying saucers two 

years ago so it must be the place!" There's nothing you 
can do to change that... 

Al: So Glenn, tell us a little bit about yourself... 

Glenn: Well, I'm a sagittarius! 

Al: Ok, and you've been here for about a year and a half? 
Glenn: Yes, since January of 1993. | came here because | 
had heard all the UFO stories - the stories of this mysteri- 
ous location on a desert highway where there's a black 
mailbox and on any wednesday night you can just see fly- 
ing saucers on demand. So | came and | saw... | came all 
the way from Boston! | was a programmer and | bailed out 
of that with a pretty good savings account. But | came and 
| saw spectacular lights in the sky and | eventually learned 
how to figure out what those lights were - | saw a lot of 
military flares associated with the war games that go on 
out here. At the same time | became interested in the fact 
that the mystery goes a lot deeper than just seeing things 
in the sky. But if we did have alien craft, then this would be 
the place to keep them. | ran into a couple of guys who 
were actually creditable aviation watchers not just after 
UFOs but after the Aurora. | was surprised to learn that 
they didn't dismiss the UFO stories even though they did 
dismiss the UFO nut cases out on the highway. 

Al: So you were a UFO buff before you got here? 

Glenn: Yeah, | was interested, that's what got me here, but 
I've come to see it in different terms now. I've come to be 
interested in the political side which has nothing to do with 
the UFOs. UFOs can be seen as a symptom, the fact that 
these stories persist, one way or another comes down to a 
pervasive government secrecy here. The fact that anything 
could be going on inside that base, we just don't know, and 
that prompts the UFO stories. So if you really want to get 
to the bottom of the UFO thing, the issue of whether the 
government might know more than you do, then you have 
to attack that secrecy. And that's something everyone can 
agree with - I've worked with people who have no interest 
in UFOs and with others who are just raving about them 
and everyone can agree that there's just too much govern- 
ment secrecy. 

Al: Absolutely. After reading your Viewers Guide, your 
methods are very precise and complete yet you are always 
so skeptical. 


Glenn: | collect data. | don't make any judgements. This is _a distance. . _sifike that. 


what a scientist does. If you are investigating something, Al: Do you think there is something like that going ° 2 Glenn: Yeah, like “Lazarus’.. ns 
you don't make a judgement about it, you let the data do Glenn: There is definitely an enforcement struct t Al: Like *Laser', Ss 
the talking. And that's all I've been doing i is collecting data. here - the fact that there's a base out there that {course your name 


Some of the data seems to support the UFO claim, some exist on any maps, where many people work but nobody Glenn: 
of it doesn't -. I'm still open to the question. I've found no will talk about it because they have to sign forms saying '} haver 
solid indications one way or the other. they will not talk about it. That kind of close security doesn't old professors y 
Al: Was there any sort of non- scientific rational that got happen by accident - you have this enforcement struc- Glenn: It's a fa 
you here in the first place? ture... sine 
Glenn: No, | think it was basically a scientific interest, not Liz: We heard on a video that the workers have to carry — 
any passion... i's a rational problem, the sort of problem black bags with them and when an alarm goes off they 
Sherlock Holmes would love to sink his teeth into because have to put the black bag over their heads and lie dow 
there seems to be so much data out there yet it's hard to the ground with their hands behind their backs... 
make sense of it all. It's a real challenge that boggles the Glenn: | know what you're talking about but ive he [ 
mind. It's a real challenge to walk the line and not go that's nonsense. | have talked to ex- workers. and : 

bonkers. think that is true. | have no evidence of that. 
Al: The way your methods are, I'm sure the people at the Mark: Do a lot of workers live in Rachel? 
base realize that you are more of a threat than a lot of Glenn: No, not that many. That black hood Story bn non- 


these other people who they can discredit quickly and easi- sense, however there are stories that a siren will sound — € 

ly. Yet you are right here, do they ever bother you? and you have to go to your debriefing station, you have to te (or what it is, like you 

Glenn: Not the slightest bit. go behind locked doors so you won't see what is going on writer. He's done a good job. 

Al: What happened to the “men in black"? ~ outonthe tarmac. Thatistrue. => : and here's a guy who 

Glenn: Well, they don't come to visitme... ___ Al: What is your take on Bob Lazar's story. (Brie y ith a ri 

Liz: Those black helicopters... didn't already know, Bob Lazar claims to have y 

Glenn: They're dark green helicopters - those happen all worked on alien flying saucers, doing reverse eng eri 

the time, but they know that | could Spec it immediately — for ie government. 9 worked a nother : § 

if anybody ever interfered with me. Of course, I'd be on line near Groom Lake, Papo a has ff 1 venir e deve 

with all my contacts to describe them. | think if there are come; Story on television and or In ) @ form of their choosing. It could t 


such things as "men in black" then they are ‘Watching from has many followers.) Bob “Lazar" bad he ha a nal a fict 
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_SOMETHING THIS IMPORTANT COULD BE EFFEC 
TIVELY HIDDEN HERE IS DISTURBING IN ITSE 


ye 

‘is more credible because he says. the a rane realy 
isn't getting anywhere with it. They're just inching along. It's 
full of incompetence and they're obsessed with security 
and not really getting anything done. That strikes home. 
. That's the kind of government know. 
_ Al: And that seems like the case. So how could they be fly- 
- ing them? 
, the flying saucer tales Glenn: Well, if you were primitive man and somebody 

ere. transports 9 Chevrolets to you, you could probably make 1 

or 2 or them work for awhile. If they don't break down and 

- you learn some subtleties. 
_ Al: | guess if you could learn the subtleties of jumping 
_ through space, it's the same as backing through a garage! 
So you've been out here a year and a half and have only 
seen regular military craft... 
Glenn: I've seen nothing | can't explain. Bob Lazar doesn't 
believe all these UFO watchers, he thinks the minute the 
story broke they would have moved the UFOs somewhere 
else. Something a lot of people out here don't do is sleep. | 
sleep - all night, every night. I'm not looking all the time but 
{have camped out there and haven't experienced anything 
unusual. But that doesn't prove anything one way or the 
_ other. It's just proves that a lot of the sightings - a lot of 
these kinds of things are being mistaken for alien craft, if 
you're in the right frame of mind. This is an alien environ- 
ment here, if you come from the city you just don't have the 
xperience with these wide open skies where you can see 


tl aching . 
site worker who was here eo in 


nything, bu ‘enough to keep people i 

cattle mutilation stories first han 

regard as very creditable. ne 
Ak Fromthisarea? 

Glenn: Yes, from this area. A connie: of years ago, and 

sighting stories. The rich mystery of the test site just Keeps - 

you interested anyway, you want to know what's out there : 

even if it is only top secret military projects. 

Al: It boggles my mind to think tha could even 
verse engineering on an alien craft. John Lear 
_ claims they hav captured echnology “thousands of years” : 
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for 80 or 100 miles. There are a lot of things that you just 
wouldn't notice out there. 

Art: Are you familiar with Cydonia, the whole face on Mars — 
thing? 
Glenn: I've been exposed to it | just don't want to make 
any judgements. 

Al: There's an alien face on the side of Bald Mountain! 
(Local mountain bordering Area 51). 

Glenn: There is, there's an alien face. I've learned that the 
scientific way is to focus on one little thing and if you don't 
have enough information about it, you don't make judge- 
ments about it. | don't say anything about abductions, | 
don't say anything about cattle mutilations and | don't say 
anything about Area 51 really. I'm so far removed from that 
“face on Mars" stuff that I'm inclined to say that it's non- 
sense. : 
Art: But as far as secrecy, when the Mars probe just disap- 
peared... 

Glenn: Right, right, I've heard all that from second and 
third hand sources. For me to really delve into something 
I'd have to go there, see the evidence myself, explore the 
video tapes... but | can't do that with everything. As a sci- 
entist, you just stick with specific things and this is my spe- 
cialty. Lazar, at the last conference (The Ultimate UFO 
Seminar in Rachel, May 1993) people were asking him 
technical aspects about his saucer and he always comes 
up with the right answer. Then someone asks him about 
the Hoegland video of these little specks taken from the 
Space Shuttle of supposed Star Wars material and Lazar 
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press as you can a S : 
Yeah, the exact opposite as 
ide in fact! This could keep going for | 
ome times because there are a lot § 
ullets that haven't run a story on us 
As of last week we have hit all the | 


‘crew out here... | sense that the Freedom Ridge 
be getting tired soon and my job Is to push it o 
or productive direction and focus on the iss es 


d get away from there personality stories 
u think that is om 0 get ABC 
u there again? 


‘ge ne 
the whole amateur spies going up on 
own. That's interesting to peop 
et but right now it is starting to g 
BC are coming back out here... . 
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‘ourse, you'll have to visit: the black mail box or 


ifu8t0 LN9.7. you will find the-Little A- ‘Le- Inn. 
aC yon 51. Backtracking, you can take Mailbox road about 5 miles to it's inter- 
‘Groom: Lake-road-and ‘turn right; or go all-the way.back to Groom Lake road 
eI “aght: 11.5 miles down Groom ‘Lake’ Road and you.should be able to clearly 
Whit8 Sides Mountain off'to the right..13:8 miles down Groom Lake road you will see the 
ng signs, and before the road:turns, Freedom Ridge. to the left. (I'm being dangerously 
re; because you should buy Glenn's: Viewer's Guide before even attempting this!) We 


easier! But looks are. deceiving.. 
way, Art and [_headed off over ‘the desert. with our supplies. The. -seéturity patrols 
tofowing us all along, ever since we left our campsite at:C mpfite Hill. in fact, the 
ad on us very closely ail through the night, we could"hear them driving around 
see them. They drive with all their lights ff.and Use extremely sensitive night 
uipment, parking just far enough away and:sreaking up in the bushes. Art felt brave 
ani tied to-approach one-we could.see.o abit. ‘We were used to. their tactics by now and 
“eventually found it humorous, But as ‘Att Fapproached, they quickly jumped into their truck and 
. Off. NO lights, as usual: 
S-sOOn: as our‘hike. started: 40. approach the restricted zone the security got really interest- 
am just up-the tidge we-could see a new patrol speeding down Groom Lake Road, to 


“the rig we Coals: see the gate and the guard booth, and the boarder marked by these big 

x. <[ stainless steet halls: poles. When you line two poles up together, you can tell where the 

lp t ‘thi a board “Sin funs Straight, you can be pretty sure that you haven't cross the line. There 
p'ftom the gover: -patfo} down towards where we parked and TWO more white Broncos on the 


a tion and | don't, think, from the restricted zone. We were certainly being watched close- 
susually out of their trucks with their high-powered binoculars to their 
e least. The trail up is marked by yellow tape around the Joshua 
is eee tot to be removed from the beginning of the trail - but it was easy 
ual view point is over a few hills and through a few valleys, the idea is. 
land to eliminate as much climbing and dropping as possible. This - 
‘You've got to keep that boarder in mind; because you can easily cross 
“the steel. balls from just 5 feet away! As. we made our way up and 
t; the security followed us on.the opposite ridge. The climb isn't 
was about 8 in the morning and it was already getting hot. 
is aréd:is usually cooler than Las Vegas - but it still gets hot. But 
ip us Jow- landers either. Eventually we made it to the craggy 
itig-actually quite rocky up here but the view is spectacular! 
esn'texist. We peered at it for some time through 
the.secutity peered at us. The nearest ridge is about a mile 
to the top and set up a large tripod with a massive telescop- 
I evideo camera,.or just.a still camera, but by the size of 
us: picking our noses! They were waiting for us ‘to either 
/ law. No way! We'saw all we wanted, unfortu- 
base, so.it didn't take that long, we signed in 


: e, or - anything else about this crazy 
h Wteprt psy Council ‘HCR Box. 38, 
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Ist: For this you: continue north a few miles. Mile mark- 4 v 


} hike to the top of Freedom Ridge. because not only i is it closer to'the base, it looks. - es 


To me, Bottomfeeder possess 
three great characteristics of 
- punk rock: they’re unpreten- 
sious, they play furiously, and 
they do not take themselves 
too seriously. The first 
Bottomfeeder show | saw 
reminded me of the first few 
times I'd ever seen 
Clawhammer play live. Like 
the mighty ‘Hammer, once 
these guys start rocking the 
songs pull you right in and 
you remember ‘em long after 
the gig’s over. If they keep it 
up they may yet become L.A.’s 
answer to Mudhoney! 
Bottomfeeder are: Dave, 
singer & guitar player (& Fiz 
guy), Ben, bass player and 
Scott, guitar player. 


Interview by Cake & Bob 
Photos by Bob 


Cake: Is Dave Peterson going to be here? 
Dave: No, Dave won't be here. Dave's not in 
the band anymore and we're actively seeking 
anew drummer. 

Bob: The guy you played with the other 
night was really good. 

Dave: That's our friend Andy. He was just 


filling in. He’s a real good drummer, but 
stylestically this is not the type of music he 
likes to play. He’s a real competant drummer 
that was able to learn our songs in an amaz- 
ingly short time. 

Ben: He used to be in Harm Farm. 

Cake: The Alias Records band? 

Dave: Yeah. We're way too loud for Andy. 
Cake: Are you you guys trying to find some- 
body? 

Dave: We've got a few people who can fill in 
in the meantime so we can still play shows. 
It's pretty fresh. Hopefully by the time this 
thing makes it into print we will have a good 
drummer and be playing rock music full force 
again. 

Cake: And hopefully, unlike some other 
bands we've interviewed, you guys will still 
be around when the issue comes out. 

Dave: Believe me, we've been through this 
crap before. We're not going anywhere. | 
mean as far as breaking up. Hopefully we are 
going somewhere. 

Ben: Dave Peterson is a good drummer and 
a good friend of mine and | hope he finds a 
good band to play in. 

Bob: He used to be in Redd Kross. 

Dave: Right. 

Bob: Let's talk about the first single you put 
out and Mike Olsen..... 

Dave: Ouch! Ok. What do you want to 
know? 

Bob: How long were you together when you 
had done that single? 

Dave: Ben and Dave Peterson and | have 
been playing together for about three years. 
When that singie came out, we'd been 
together a year at that point. We used to 
have a different guitarist/vocalist and things 
creatively didn't mesh out after a while. 


Cake: | remember that line- up. 

Dave: We probably played about six months 
worth of shows and we realized that things 
weren't where we wanted them. So we part- 
ed ways with Tommy and it was a real sad 
and unfortunate event because | lost a pretty 
good friend over that one too. Then we floun- 
dered around for a long time trying to find the 
right singer. Then we heard that Olive Lawn 
broke up and | ran into Mike at a show. It just 
so happened that he wanted to play guitar 
too. And within six months we had a com- 
plete new set of songs, a single recorded and 
a tour booked! That ended about as abruptly 
and suddenly as it started when Mike quit the 
band on- stage in Seattle! 

Cake: That's a pretty classy way to quit 
actually. 

Dave: Yeah. 

Ben: He managed to quit before we had to 
carry our equipment to the van. 

Cake: Was that mid- set? 

Dave: He announced it mid- set but contin- 
ued to play the set, sort of. He really wasn’t 
playing his guitar anymore and he was only 
singing about half the lyrics. 

Scott: He didn’t announce it, he whispered it 
in your ear. 

Dave: He said it to Dave Peterson and | 
actually didn’t hear it. A couple people in the 
audience heard it. They told me afterwards. | 
didn’t realize until we had got done playing. 
Bob: Had it been a bad show up to that 
point? 

Dave: Well, it was going fine except for the 
fact that Mike just could not get it together. 
He was screwing up a lot. And Dave and | 
were playing fine, as we typically do. We've 
played together a long time and we tend to 
play well with each other. Mike was all over 


the place and finally Dave said “What the 
fuck is wrong with you?” to Mike. And Mike 
said, “It doesn’t matter, | quit!”. 

Cake: He didn't like to be told what to do? 
Ben: Well, Olive Lawn was his first band 
and they were successful immediately and 
everything went right for them. They didn’t 
have to work at it, they hardly ever practiced 
and they made a lot of money. They were 
popular and they had girlfriends. He wanted 
to do something that was more creative and 
interesting for him, but the reality of going out 
on the road and not always having good 
shows and not making money....... 

Dave: And playing to only thirty people........ 
| don’t think he had the intestinal fortitude to 
stand up to the fact that he might not be hav- 
ing the best shows in the world for a while. 
Cake: That's a pretty kick ass single that you 
put out. 

Dave: We're pretty proud of it. 

Ben: | really liked Mike’s songwriting a lot. | 
didn’t have any problem with him in the band 
at all. | liked him a lot. 

Dave: We wished he would have worked 
harder as a musician. Harder at developing 
his guitar playing. That's kind of moot now. 
Bob: How different was Cradle Cap from 
what you're doing now? 

Dave: Considerably. It was a lot more of a 
straight- forward rock ‘n roll band. We were 
coming from a whole different point of view at 
that point. We actually did a Flaming 
Groovies cover! : 

Bob: Which song? 

Dave: “Shake Some Action”. 

Cake: A classic song! 

Ben: | think as you play together with peo- 
ple, your musical tastes kind of change any- 
way. Dave and | have kind of grown together 


in our tastes and what we want to do. 
Dave: And what we want to do has become 
progressively heavier and louder. 

Ben: And stupider! 

Dave: Yeah, there’s defi- 
nitely a dumb idiot element 
to it. 

Cake: did you guys go out 
on tour by yourselves? 
Dave: Yeah, it can barely 
even be called a tour. It 
started out that it was going 
to be almost two weeks 
and by the time we actually 
left Los Angeles half the 
shows had been cancelled. 
It just turned out to be up to 
Seattle and back. There 
was supposed to be a 
Canada show and some 
festival. We were supposed 
to play Victoria Island on 
Victoria Day. 

Cake: Things that turned 
out to be too good to be true? 

Ben: There was a loat of good shows. 

Dave: We played with Zipgun. We played 
with the Meices in San Francisco. And we 
played with Crackerbash in Seattle. 

Ben: And Kill Sybil. We were supposed to 
play with the Smugglers up in Canada. 
Dave: We had good shows. It wasn’t bad. 
But we took that single to the post office liter- 
ally on the day we were leaving. So, we kind 
of beat our record out and basically nobody 
had a fucking clue who we were. 

Ben: We did a four day tour of Northern 
California about a month ago and for us, 
that's a lot of fun. If we make our guarantee 
every night, fine. 

Dave: We play to thirty people where ever 
we go. Sometimes it’s nice to play to thirty 
people that you don’t know! 

Ben: We had a real good show in San Jose 
at a place that normally doesn’t have rock 
music. The only other band that was remotely 
punk that played there in recent memory was 
the Cadillac Tramps. There was like two hun- 
dred yuppies in this place drinking expensive 
beer and they actually liked us! 

Dave: | kept hearing this guy yelling “Fuck 
you!” at me from out in‘the audience. 
Then I'd hear a chuckle coming out. | 
could never figure out who it was fig- 
ured out who it was because | could- , 
n't see. | just kept walking up to the 
microphone saying “Yeah, fuck me, 
fuck, me! Yeah, right, fuck me.....!”. 
Then I'd hear a chuckle afterwards. 
When we’d finished our set this 
huge guy with one of those hair. 
cuts that’s short on the top and long 
in the back came running up to me. 
He was totally drunk and he said % 
“You guys are fuckin’ awesome! 
When you guys started playing | just 
wanted to pick up shit and start break- 
ing it. | wanted to throw a chair threw 


the window but, fuck! My friends would- jae 


n't let me!”. He wanted to buy one of 
our singles so | told him to go talk to 
Ben. He walked up to Ben and said he 
wanted a record and Ben gave him 
one. The guy handed him a five and 3 
Ben said that he didn’t have change. 
The guy said “Aw, keep it.” and walked ° 
off. Ben opened up the five dollar bill and 
there was a ten wrapped inside of it! The 
guy split and we couldn't give it back to 3 


him. We actually sold one of our records ' 
for fifteen dollars and it wasn’t even at 4 


Bleeker Bob's! 

Cake: That's pretty cool. 

Bob: So how did Scott join the band? 
Dave: After Mike left the band we weren't 
sure what we were going to do for a lead 
singer or what. About two weeks after we 
got back | was sitting around the house 


{ 


and | noticed this smell. | realized that the 
catbox needed to be cleaned. | started pulling 
the cat turds-out of the catbox and Scott was 
sitting in there. He said “Hi, | play guitar.”! 
_ Cake: | believe you. 

¥4% Scott: | still have kitty 
- litter in my mouth! 
Dave: | said, “Great, 
- we need a guitar play- 
- er.” and we had two 
shows that were 
ooked from the “Mike 
ra”, Scott had about a 
_ week to learn the 
- songs. We had a show 
at Bogarts with Les 
- Thugs and we certainly 
- didn’t want to pass that 
_ up. We also had a 
- show in San Francisco 
_ with the Smugglers. 
- Scott: Which should 
have been passed up! 
Dave: Yeah, but we 
didn’t want to pass any of them up. Scott 
had already seen up play a bunch of times 
and so he just jumped in there. It felt good 
right away so he stuck around. 
Cake: How did Lee Joseph come to put 
out your new record? 
Ben: | sent the single to small labels that 
we thought we might want to do a single 
with. About four months later he called up 
Dave and said he was interested in 
doing a single. So we went and record- 
ed five songs because we had free 
recording time at Vicky Peterson's stu- 
dio in her house. We recorded as 
much as we could in a weekend and 
we decided that we liked everything 
that we that we had done. We talked 
to Lee and asked ‘if we could do an 
E.P. instead of a single and he said ; 
yeah. : ieee 
Dave: He was into it. He liked it a te 
lot. 
Ben: The same thing with Get Hip. 
| sent them a single to see if they'd 
distribute it about a year ago. The & 


Cynics had been on tour and stuff and the 
guy wrote me a letter about a month ago that 
said “Send me fifty copies and we want to do 
a single with you guys.”. All | can say is that 
persistence pays off. | think it’s really cool 
that there’s still some labels that will take the 
time to listen to a single by a band they don't 
know anything about. Get Hip is pretty much 
known for garage type bands and we don't 
really fit in that catagory. 

Dave: But they do other stuff too. Get Hip is 
pretty omin- present. They have their hands 
all over the place. 

Cake: Are you guys going to tour? 

Ben: We figure we'll just go out for week- 
ends for awhile. If the E.P. does ok then we'll 
go out. 

Dave: Hopefully during the summer we'll go 
out on a two week thing. 

Ben: If it was feasible | would never come 
home. A lot of people complain about going 
on tour but | can’t see anything better than 
being on the road. Waking up in a stranger's 
house, hungover at one o’clock in the after- 


Cake: And their dog is licking your penis! 
« Scott: | didn't even want to tour until 
~ now! 
Dave: We defintitely want to tour. 
That's definitely something that we 
plan to do. And | think we plan to get 
our penises licked by dogs as much 
as possible! 
Bob: Parents lock up your dogs! 

, Dave: Forget the daughters! 
(Laughter) 
Bob: Dave, had you ever 
thought about singing 
before Bottom Feeder? 
Dave: l’ve always 
sang a little bit. This 
whole time that the 
bands been togeth- 
er. | used to sing in 
a band before 
this. 
wi Cake: What 


was the name of the band? 

Dave: That band was called the Willies. I've 
never been super confident about my voice 
and I've never been able to be the kind of 
singer that I've always wanted to have in my 
band. After Mike left | came to the conclusion 
that I’m probably not going to find the kind of 
singer that | want for my band. Lord knows 
we've been trying. We auditioned people left 
and right and got nowhere. | said fuck it, I’m 
just going to go for it. 

Bob: What kind of singer were you looking 
for? 

Dave: We just wanted somebody that could 
be real energetic and lively and have some 
real style. Not a generic monotone punk rock 
screamer like | turned out to be. 

Ben: It's really weird looking for a singer to 
front your band. It’s really unnatural. It's 
much better to do it yourself. 

Dave: The voice is such a signature of the 
band. It really is. Now that I’m doing it, | really 
enjoy doing it. Regardless of whether I'm any 
good or not. 

Ben: | think the thing is that most people that 
seek out a band and think of themselves as 
“singers”...... It's a rare person that’s not such 
a fucking egomaniac that they can be just a 
band member. 

Dave: That has a lot to do with it. 

Ben: A lot of the people that we talked to 
just had their own agendas. It got so 
depressing. We just want to be a stupid rock 
band and write dumb songs. 

Bob: Are the songs dumb? 

Dave: You don’t even know, buddy! We got 
songs that are so dumb, it'll make your fuck- 
ing head spin! 

Cake: Here’s a lyric from my old band: 
“Been drinking all day/been drinking all 
night/Burgie brew, Schaffer and a lot of 
Natural Light...” 

Bob: You got a dumber lyric than that? 
Dave: We have one song where the only 
lyrics are “You fuckin’ ass, get outta my 
way!”. Is that dumb enough for you? 

Cake: There you go. 

Ben: What about some of 
Scott's songs? 

Dave: Oh, yeah! “Porn 


classic lyrics. “I've got a 
Porn Star Haircut/l 
jackoff in a video/l’ve 
got a Porn Star 
Haircut/! drive around 
in a Volvo”! Touche, 
Cake! 
Ben: How about “K2”? 
. “Little Jenny wet her 
pants/She got hit on the 
=, side with a Big Stick..... 
= Dave: .....Don't play 
__ with your penis, it 
will fall off/l've 
~ been looking 
— up vaginas 
with a Mickey 
| Mouse flash- 
t light”! Shail 
we continue? 
Cake: No, | 
think that’s 
; enough! 
| Bob: Cake’s 
: still thinking 
of dumb 
lyrics. 
Dave: He’s 
F gotta try and 
; topus! |) 
Ben: . I’m 
= sure we can't 
~ touch Cake’s 
"lyrics. 
Dave: | don't 
even want to 
touch Cake, why 


Star Haircut” has some 
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would | want to touch his lyrics? 

Cake: You've touched me before..... 
Dave: | mistook you for a sheep! 
Cake: Well, your live shows are pretty 
chaotic and beer drenched! 

Dave: We have a lot of fun when we 
play. 

Cake: The last time | saw you guys at 
the Hong Kong Cafe your mike went 
out and you improvised that “Classic 
Rock” thing. That was cool. Audience 
members kept yelling out songs..... 
Dave: We were showing our grey 
roots there. 

Cake: It was fun. And at least you 
guys knew the chords..... 

Dave: Well, I've been playing guitar 
for fourteen years... 

Cake: That long? | didn't know that. 
Ben: You can't tell! 

(Laughter) 

Dave: | got my first electric guitar in 
1980 and | played punk rock for a 
while and | found that I'd figured it out 
pretty quick. | got bored with it so | set 
out to learn stuff like the Rolling 
Stones. | learned how to play all these 
songs because | wanted to become a 
better musician. | wanted to know 
something about music. | think it’s 
really good, regardless of the type of 
music that you're really into, | think 
that it’s important to keep your ears 
and mind open and learn about all 
kinds of music. | wanted to be a better 
musician so | did learn to play a lot of 
that kind of crap. Consequently, now 
I've managed to learn to play my 
instrument well enough that if some- 
one from the audience calls out 
“Baracuda’” | can fake my way through 
it for a couple of bars. 

Scott: Fourteen years and he can 
play “Baracuda”! 

(Laughter) 

Dave: Dave Peterson is certainly the 
same way. He grew up in a real musi- 
cal background and Dave can do it. 
Even if he’s never heard it before he 
can play it. Ben's got a good enough 
ear that he can find his way through it. 
And Scott knows three chords... 
(Laughter) 

Dave: So we managed to be stu- 
pid idiots for thirty minutes 
instead of having a set! 

Cake: There were a couple of 
other shows | saw at the 
Blue Saloon that were pret- 

ty tight. ? 
Dave: Well, we practice 
a lot so we're tight. This is 
the deal about this band: 
No matter what happens 
we like to get on stage 
and get fuckin’ drunk! Get # 
really stupid and loose 
and whatever... In orderto 
do that without looking like 
assholes, we practice a lot. 
So that when we get up there 
we can do that and still play our 
songs. 

Ben: You have to have it down. You 
can't go up on stage and look at your 
fucking guitar and go “Dubh..... | can’t 
remember!”! 
Scott: | can. 

(Laughter) 

Bob: Are there any bands that you 
guys really, really want to play with? 
Dave: God, there's a lot of bands. We 
like so much music, it’s ridiculous! 
Ben: In L.A., | want to play with 
Clawhammer. 

Dave: Clawhammer is probably our 
favorite L.A. band. 


Ben: | want to play with the Cows. | 
want to play with the Jesus Lizard...... 
Dave: Jon Spencer Blues 
Explosion. 

Ben: The Unsane. 

Dave: The New Bomb Turks and the 
Super Suckers would be right in 
there. 

Ben: | want to play with bands that 
will blow us away! 

Dave: We were supposed to play with 
Zip Gun the other night but they never 
showed up. But Zip Gun will always 
be an on- going favorite band for us to 
play with. 

Bob: | guess you blew them away 
that night. 

Dave: | guess so, since they never 
showed up! One of the strategies 
that we've figured with this band is 
that with the kind of music that 
we're playing, we're not going to 
get a lot of good shows. It's 
going to be real hard for us to 
build up a fan base. There's a lot 
of good bands in L.A. but none of 
them are playing the kind of 
music that we're playing. 
The good bands in 
L.A. are like 
Clawhammer and 
Popdefect and 
whatever. You've 
got these bands 
that are doing 
all this really 
great rock n’ 
roll but it’s 
not fast, abra- 
sive rock n’ 
roll like we 
play. | fig- 
ure that 
the only 
chance 
that 
were 
ever 
going to 
have to 
get a 
fan 


base going in Los Angeles is to get on 
bills with bands that play like us from 
out of town that already have a fan 
base. Maybe people can see us and 
find out that they like us. | feel that this 
band has a fan base, it’s just that the 
fans don't know it yet! 

Bob: Would you open for a larger 
band at say, an outdoor festival show? 
Dave: A festival show is kind of cool 
because you get to play to a bunch of 
people that normally don’t see your 
music. Maybe you can pick up some 
new fans. A festival show is different 


than an arena tour. The idea of setting 
up an arena tour and going around the 
country and playing to a huge audi- 
ence... it's just so weird. | don't have 
any affinity for it at all. The 
Nirvana/Butthole Surfers tour was 
unfortunate for everybody involved 
because | don't think that’s where any 
of those bands wanted to be. 
Circumstances led to that and that’s 
where they wound up. 

Cake: Would you prefer to be on an 
Indy label than 

on a 


would probably 
sign with a Major but it 

wouldn’t be until we went threw the 
ropes. | don’t want my first album to be 
on a Major label. | don’t think that 
would be appropriate for this band and 
| think it would be the ruination of us. 
Cake: That's a problem for a lot of 
bands. They're signing to a Major on 


their first album...... 

Dave: | think a band like us should 
sign to a Major label only after we've 
proved ourselves threw the Indy ranks. 
Make some singles, make some 
albums and do some tours as an inde- 
pendant band. Then, and only then, if 
we outgrew the independant ranks..... 
if you get to the point that’s beyond 
that where Am Rep or Sub Pop can’t 
handle you, then it’s time to move on. 
Ben: I'd rather be on an Independant 
and be in a band for a living. If you're 
doing well on an Indy, what's the point 
of being on a Major unless you want to 
be a rock star? 

Dave: Better distribution. Get your 
stuff to your fans. | don’t have any real 
desire to be on a Major label. That's 
something you do when you outgrow 
all the potential you have as an inde- 
pendant band. 

Ben: | wouldn't want anybody telling 
me what | had to do. 


Dave: 
For- 
tunate- 

ly, now 
a days 
you can get 
your contract 
set up that way. 
Ben: The thing is, if you're on a Major 
they'll want you to make a hit song and 
a video. What if you think that rock ‘n 
roll doesn’t have anything to do with 
videos? The fact is, most bands 
should be happy if they can keep their 
band together and get decent shows 
and go on tour. 
Dave: You can be like Jesus Lizard. 
They've got Touch And Go, probably 
the best Independant label you can get 
on. They go out and they tour and they 
make records and they have real lives. 
It's their life, being in the band. They 
have their time freed up to be the best 
Jesus Lizard they can be. 
Ben: | don't think there should be any 
pressure on good bands to make hits. 
Dave: Success is a weird word. It 
means a lot of different things to a lot 
of different people. For this particular 
band, if we can keep four people in the 
band, if we can play and make 
records, tour when possible and not go 
fuckin’ crazy trying to do it ‘cause we 
can't afford new strings.... we’re proba- 
bly doing ok. 
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MAIL ORDER INFO: LP $7.50; CA $7.50; CD $12.00; 12” $4.50; 5” CD Single $7.50; Make check or money order payable 

in U.S. funds to: CRUZ RECORDS, P.O. Box 1, Lawndale, CA 90260. Visa/MC/AMEX and C:0.D. can order by calling 

(310) 652-6546. All orders shipped to California must include 8.25% sales tax. Write for a free catalog featuring SST, 
Call the CRUZ Hotline (310) 430-4301. 
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th, | interviewed the oh : : 
band in their van insfront of the. 
Casbah in San Diego. Sey 


- by Sophia, Posidon 


ophia: OK, the typical beginning. Who is in the band and 
what do you play? 
Josh Blum: Bass. 
Marc Hutner: Myself, guitar and sings like an angel. | play gui- 
tar, my name is Timothy (Grusse) 
Sophia: And who is not here? 
Lucky (tour manager): And Joey is not here (Castillo) I'll just 
do Joe's part- drums. 
Sophia: How long has SUGARTOOTH been together? 
Tim: 3 years. 
Sophia: Are you all from L.A.? 
Tim: No, | am from Hammond, Louisiana (heavy southern 
accent). A little place called paradise, down hillbilly highway. 
Josh: Green Acres. 
Sophia: So how did you guys hook up? 
Tim: in a bar, at Smalls drinking. 
Sophia: So you guys were there drinking and "hey, | play an 
instrument..." 
All: Yea, something like that. 
Sophia: Were any of you in any other bands? 
Josh: No, | played nothin. 
Joey: Wasted Youth 
Tim: | played in a Cajun 5 piece band. 
Josh: But then they broke up, so now its just Buckwheat and 
SUGARTOOTH. 
Tim: We toured a lot and did the whole restaurant circuit up 
north. But just didn't have the heart for it anymore. 
Sophia: Did it have a real name? 
Tim: Yea, CYBERCAJUN. We are trying to reform it, but its 
real hard trying to get the boys from the swamp to move out 
here. 
Sophia: Is that like “Cyber Punk" (sarcastically)? 
Tim: No its Cyber-Cajun. Its a combination of techno-pop and 
Cajun music without any type of keyboards or electronic 
instruments. 
Sophia: | would like to hear that. 
Josh: Its acoustic techno music. 
Tim: Not much different than BECK, but its different. 
Sophia: This question is for Tim, cuz you've bugged for so 
long about this (interview) Why (do you love) Flipside? 
Tim: Its the only magazine | buy. 
Sophia: Why? 
Tim: Cause its the only one | like to read? 
Sophia: What is it that you like about Flipside? 
Tim: Flipside... 
Josh: Pretty pictures. 
Tim: | think they give bands a fair chance. They help local 
bands out. Where as, | think a lot of other (that does not mean 
all) local magazines don't really help local bands out. It's one 


| Sophia: So, you like most of the bands that 


of the few in L.A. that writes about local | 
bands and reviews a lot of shows. 


are interviewed? 
Tim: Yes, they are some of my favorite bands. 

| love CLAW HAMMER. 
Joey (Lucky): Flipside was the only one to do a 
memorial for Darby Crash when he died. 

Sophia: You did not get it in Louisiana? 

Tim: At the time in Hammond Louisiana, believe it or not, 
we didn't quite get Flipside. We didn't get any magazines. We 
had Cajun magazines, that's about it. 

Sophia: So why did you move to L.A.? 

Tim: | was sick and tired of working on a shrimp boat. | was a 
professional shrimper, for a good portion of my life and | got 
sick and tired. My fingers couldn't pull in the nets anymore. | 
couldn't bring the pounds in anymore. My daddy fired me. 
Sophia: Did you come out here to "pursue musical"? 

Tim: No, | came out here to start a shrimping business and | 
found out there were no shrimp. So then | decided to be a 
drunk and stumbled on these guys. 

Sophia: What have all of you been doing (in your lives) for the 
past few years. 

Tim: Josh was an actor for awhile. 

Josh: Yea, | was in a couple daytime soaps and a couple 


-infommercials and Dion Warrwick's Psychic Friends Network. 


I'm in that. 

Sophia: Really, the Psychic Friends Network? 

Josh: Yea, | was in the audience, smiling and clapping. She 
knew | was going to be there which was really weird. (laugh- 
ter) 

Josh: None of us have completed college, as you can tell, 
Tim: Yea, we are all college drop outs. 

Tim: Most of my family hasn't graduated from school and look 
at them...." 

Josh: They're still on the shrimp boats. (ha) 

Tim: Its like share cropping, but its share fishing, and then you 
own those boats. 

Sophia: What do you do now? 

Tim: | drink at Smalls every night. 

Sophia: Because you live around the corner? 

Tim: Its my job. They pay me to go bring local drunks in. 
Sophia: How did you get on DCG? 

Tim: They put a bunch of money in front of our faces and we 
said "Fuck yea, we're whores." 

Josh: Gimmie more, gimmie more. 

Tim: We are not politically correct. And before we were on a 
shitty little label that put a 45 out and didn't do anything. 
Sophia: Revolution (records), right? ; 


Josh: Yea. 
Sophia: 
What hap- 
pened with 
Revolution? 
Tim: Basically, 
Revolution 
stopped us from 
putting a record out on 
Caroline. 

Sophia: Why? 

Tim: Cause they fucked us over, its a 


long story. 

Sophia: That's why I'm asking. | did a little research. 

Tim: We were suppose to do something on Caroline and we 
were also doing this Revolution thing and then they said we 
don't want it on there we want it on Revolution and then they 
said they didn't want it on Revolution and then we said "Does 
anyone want us?" and DCG said ‘come aboard’. 

Sophia: Revolution just jacked you guys around and did not 
give you guys the attention you deserved. 

Tim: They didn't give us attention. 

Josh: They wouldn't return our phone calls, wouldn't pick-up 
the phone, didn't tell us when they moved. 

Tim: It was pretty good, we got a 45 out of it. 

Mare: And that's about it. 

Sophia: What happened with DCG, they came and found 
you? 

Tim: Yea. 

Sophia: When did this all happen? 

Tim: About 5 months ago. 

Marc: Josh was so excited he shit on himself. 

Josh: Not true, that was when we got signed to Revolution 
Records. 

Joey (Lucky): We named him gravy legs. Every time he gets 
on stage he shits diarrhea down his legs. (laughter) 

Sophia: | was wondering what that odor was when | saw you 
guys at Rhythm & Brews. 

Tim: We love the desert! 

Sophia: So in the last five months.... 

Tim: ....just a lot of touring. We were out with ED HALL. We 
tour with whoever we want. We are going out with TAD in 
about 3 weeks. And after that we have the Gun's n' 
Roses/Metallica tour. (ha) 

Sophia: Back to the TAD tour, when are you leaving? 

Tim: May 4th. 

Lucky (as himself the tour manager): May 1st. 

Tim: If anyone wants to throw us a big party for SUGAR- 
TOOTH they better do it in April. But it will be too late by the 


time anyone reads this. 

Sophia: Where are you going and for how long? 

Tucky holds up 6 fingers. 

Josh: Oh it is 6 weeks, damn. 

Tim: And then we might have another big tour right after this 
one, for 2-3 months but | can't mention it. (oh secret, secret) 
Sophia: So it's just SUGARTOOTH and TAD on the tour? 
Tim: | guess SEAWEED is going to do one of the shows and 
then they'll just have add ons every once in awhile. A couple 
of schpecial guests once in a while. (in jest) The MELVINS 
might drop by once in a while. | hate to throw that in. (laugh- 


ter). 

Sophia: The MELVINS and THE OBSESSED! 

Tim: | don't want to say Wino might drop in. 

Sophia: What part of the U.S. will you be playing? 
Tim: Name a town. I'll tell you if were there. 
Nebraska? Sure! 

Were gonna play New York City, Dallas, Houston, 
all the towns. All you gotta do is just grab a map 
and look at the whole picture, cuz we're gonna do it 
all. 

Sophia: The other day you started telling me about 
a video....... 

Tim: Big rock video, with tons of whores in it. 
Sophia: Tits and ass, huh? 

Tim: Tons. 

Josh: Everything we originally didn't want, Tim 
pushed on us. 

Sophia: Do you have to pay for the tits and ass or is 
it free? 

Tim: AAAAAIIIIIIII of its free! 

Sophia: Hey some of those girls make 1,000 bucks 
a pop. 

Tim: Hey, they're not whores though. 

Sophia: The ones that get paid, hell no. 

Tim: No, seriously it is going to be a big drug trip-lf 
we were to drink and do drugs. 

Sophia: Exactly, but since you guys don't everyone 
is more into the “visual thing” since everyone is 
sober these days. A visual high. 

Josh: Sober, who the hell is sober?! Get the hell 
out of the van. (laughter) 

Sophia: Ouch!! 

Tim: The guy has done a lot of rave videos and stuff. 
Sophia: The guy that's directing it? 

Tim: Yea, so its going to be totally different? 
Sophia: Is he a DCG guy? 

Tim: No, he works for "O" pictures. 

Josh: He is his own man, his name Justin. 

Sophia: Like "O" from FLUF? 

Tim: Yea. We call him (video director) "little" Justin. He's a 
good kid... 

Sophia: Where is the video going to be taped? 

Tim: Its gonna have "B" reels of dogs and dirt, | don't know. 
Its just gonna be a bunch of shit. 

— Your gonna incorporate or splice a bunch of stuff into 
it 


Tim: Yea, its going to be crazy! ‘ 

Sophia: Will it just be regular film? Not 8mm, trippy, any 
grainy kind of Schindler's-List-kind-of-a-thing? 

Tim: No, Schindler's list. | don't want to put Josh and Marc 
through that. 

Sophia: I'm sorry, did | hit a sensitive spot? 

Josh: Josh is Jewish! 

Tim: Josh is Jewish and proud of it and Marc is half, but he 
doesn't know which side he's proud of yet, he'll find out. 
Sophia: Whose idea is the "concept"? Is the director going to 
do everything or do you have control? 

Josh: If it sucks, he took care of it. If its good we jumped in. 
Tim: If he just gets us wasted drunk, then tells us all his ideas 
and we agree with him. 

Sophia: So where is this video going to go? 

Josh: Israel! (ha, ha) 

TTim: Josh is Jewish and we support Jewish people. We're 
for Catholics, we're for Jews. 

Sophia: You guys are going to be touring Israel, | heard? 
Josh: But Tim didn't think Schindler's list was realistic enough. 
Tim: | thought it was overacted. | liked Southern Comfort 
cause that was a real film about my people. 

Josh: Tim's family starred in Deliverance. 

Tim: My uncle is Burt Reynolds. 

Marc: Your daddy plays a mean Banjo. 

Sophia: Tim, you have sent me all your music; the "We Are 
Really Good” cassette? 

Tim: That was suppose to be Caroline. 

Sophia: An EP? 

Tim: Yea, some jackass named Ron L. fucked the whole thing 
up. He didn't let us put it on Caroline. He said he hated 
Caroline, or something like that and then let us put a 45 out. 
And basically tried to ruin our.‘careers'. 

Sophia: Why, did he not have time for SUGARTOOTH? 


Tim: | don't know, we were the only band on his label. | don't 
like him. 

Sophia: He worked with you on the cassette and the 7° only 
and SUGARTOOTH never recorded anything else, since 
you've only been around since 1991? 

Tim: Right. We played a lot, but no one would ever write 
about us except Flipside. We got little reviews for shows. So, 
pretty much a lot of people now didn't even know we existed, 
without naming certain magazines. We've played Raji’s, 
Jabber Jaw, Lingerie and Teazers. 

Sophia: Who have you played with? Basically, your music is 
heavy, rockin music. 

Tim: Yea, we played with other heavy bands and Raji's bands. 
We don't play with any ‘strip’ bands, if that's what you mean. 


"Its a nickname for someone. If you have 
a rotten mouth, down south they call you a 
"Sugartooth". I got ripe teeth, see they're 
all stinkin." 


Sophia: Lipstick bands, no foo-foo. 

Tim: We did a tour with ED HALL and a show with the 
SUPERSUCKERS and leave it at that. We've played with the 
PAINTEENS and group called the IMPOTENCY SNAKES. 
Sophia: Who! A group called the IMPOTENCY SNAKES? 
There's actually a band with that name? 

Josh: They do wear lipstick, though. 

Tim: That's the only lipstick band we've played with. 

Sophia: Yea, but where do they wear it? 

Tim: Wherever they want. They played with us in Texas, its 
like comedy. 

Sophia: Like the WHITE TRASH DEBUTANTES, HONK IF 
YER HORNY, something like that? 

Josh: Like the Rocky Horror Picture Show. 

Tim: Except on stilts. 

Josh: Goulrock. 

Sophia: But its more like a show, GENITORTURERS? 

Josh: Its a burlesque-goulrock show, hows that? 

Tim: | don't think everyone in the band took it seriously? 
Sophia: You mean people take that seriously? 

Tim: People love them. 

?: They put on a good live show. 

?: | saw them fuck a girl with a drumstick on stage? 

Tim: More than we got that night. 

Sophia: But did you actually see penetration? 

All: Yes! 

Tim: God bless you, we smelt the stick afterwards. We all 
passed the stick around. 

Marc: Smoked it. 

Sophia: OK, you just handed me you new CD. What is on the 
cover? 

Tim: A blood bag. 

Josh: We're a medical band. 

Sophia: But what's on the top of the bag? 

Tim: That's all the tubes that they hook up to your arm. 
Sophia: It looks like theres some kind of brush there. 

Tim: No its a toothbrush! 

Sophia: A toothbrush you mean like for SUGARTOOTH? 
Where did you come up with the name SUGARTOOTH? 

Tim: Well moms teeth are so rotten..... 

Josh: Its true, its his moms nickname. 

Sophia: Do you like sweets? 

Tim: Hell no. Its a nickname for someone. If you have a rot- 
ten mouth, down south they call you a “Sugartooth". | got ripe 
teeth, see they're all stinkin. 

Sophia: Do you have dental problems? 

Tim: No | don't. 

Sophia: All | know is you should brush and floss each day and 
| do not. 


Tim: | don't floss either. | swish my mouth with Vodka ahd 
hope it will kill whatever is in there. a 
Josh: | chew on Trident. 

Tim: My gums bleed so bad, all | have to do is get a piece of - 
bread and its like a steak sandwich everyday. We got to sell 
some records. I'm going to pull all these teeth and get chrome 
teeth. 

Sophia: Whose idea was it to name the band SUGAR- 
TOOTH? 

Marc: His mom. 

Tim: My mom. She insisted. We couldn't think of anything 
smarter. 

Sophia: | like it cause | like candy. 

Tim: And we like you cuz you like candy. 

Sophia: "I like food, food is good..." The CD is in 
my hand now. Does that mean its in the stores 
now? 

Tim: April 12 

Sophia: So go buy it right now? Who does the writ- 
ing? : 

Mare: | do the lyrics. 

Tim: We all work together, sit around and knaw on 
ideas. We sit around and steel riffs from other 
bands all day. 

Sophia: Rip off band? My friend said he heard 
SUGARTOOTH on 102.1 in San Diego. So you are 
getting airplay. 

Tim: Yea, is that a good station, 

Sophia: Its a ‘rock’ station down here. 

Tim: We're a rock band. 

Sophia: It's a good station. | mean they play 
LUCY'S FUR COAT. The song they're pushing for 
SUGARTOOTH is “Sold My Fortune"? 

Tim: Yea. 

Sophia: You know that just happens to be my 
favorite song. 

Tim: God bless you! Didn't | tell you she had good 
taste. 

Josh: You said that? 

Tim: | did. 

Sophia: Do you do your own T-shirts, because you 
guys gave me a bunch of shit when | first saw you? 
If it weren't for my little sister, | would have never met you 
guys. 

Tim: | had a crush on her! You got a good looking sister. She 
wouldn't go out with me. She's teaching the youth of Americal 
Sophia: Well that's why | walked over and you started throw- 
ing all kinds of merchandise at me. T-shirts, beanies, lighters, 
stickers and 45's! Who did the new T-shirt? 

Marc: Josh designed it, drew it. 

Sophia: That's pretty good. 

Josh: | used to go to art school. 

Sophia: What school? 

Josh: Otis-Parsons. _ 

Sophia: That's a very expensive school! 

Josh: | had a scholarship. 

Tim: So, expensive he had to drop out. 

Josh: So then | went to City College after that. 

Sophia: Who are your favorite bands in the Desert? 
Tim/Josh/Marc: SOLARFEAST!!! 

Tim: and KYUSS. 

Marc: KYUSS? just SOLARFEAST, ain't no KYUSS in my 
book. 

Josh: Where's FU MANCHU from? 

Sophia: Orange County. 

Tim: They're one of my favorite bands now too. 

Josh: And MASTER'S. 

Sophia: Yes, MASTER'S OF REALITY, cause Chris Goss 
now lives in the desert. 

Sophia: So, you guys are going to play a show with FU 
MANCHU? 

Tim: FU MANCHU and LIT. But SOLARFEAST is one of the 
only bands with real talent from the desert, because of Nik 
Nova (bass). Not to down play the rest of them but Nik Nova 
does bring in the ladies, | noticed. 

Josh: | thought Mike Miracha brought in the ladies? 

Tim: No, Nik's cool cuz he tells the girls to go stand on Mike's 
side. But they are actually there for Nik. Nik works that town. 
He works that desert. 

Sophia: Will SUGARTOOTH play in the desert again? 

Tim: Yes, sometime after the TAD tour. 

Sophia: When you are real huge and you come to Rhythm & 
Brews and say "We want 100% of the door" and all free 
drinks. “ 
Tim: And get all the kids drunk. 

Sophia: Anything else you want to say? 

Tim: God Bless you! and God Bless Flipside! 

Josh: I'm Jewish. 

Marc: I'm speechless. 

Joey: (As he's cussing at his drums) No, I've got nothing to 
say. 


Laurie ES 
gaschmord of indie-fag drivel 


= ranked a big double zero on the 
Richter scale of cool. The club scene 


‘Manhattan mutants, Feel Fuzzy score 
thigh on the totem pele of rock revital- 
ation. Feel Fuzzy are an amalgama- 
(- Mard rock/metal with the punk 
ousness from various eras, past . : photo by Jim 
and present. Lead belter/rhythm gui- .. ” tli ncn SUE 
tarist/Feel Fuzzy prime mover, Allegra 
defines the reck goddess persona with 
the kind of dignity and autherity 
reserved for divas such as Patti Smith, 
Joan Jett and Leather Tuscadero.Her 
voice gargies a tough gnarly rasp that 
€areens sweetly over the band's 
mighty daly: 3 bf rls of their : eithe 
trade, e Lin and Andy Heermans from. Pennsylvania so he didn't stick: with us. Then En: S, especially in the United States 
Provide the in-the-pocket rhythm and 63135; joined the band. ae __ anew thing.t's always been hash. You go th 
groove that keeps the congregation Allegra:.We've been together for a long time, but | don't give you menus and it's always like ten’o 
Syrating. Lead string meister, Leslie think it Started to coalesce until the past year and a half. kinds of hashish and three or four:types 
sbaxxes uncontrollably with salivating. yo couid.say that Mike Lin and | have be ing the menus were like 50-50: Although the 
Soles that leave audience members together since 1985. Until Leslie came into _ loks nice, it isn't quite the quality 
oozing with gratitude. On stage, he's didn't really coalesce into what itisnow. = ~=——_ United States. América has'the best \ 
riding that thin white line between | aurie: Were you and Mike in. the Black Orchids togeth- . won in Amsterdam was the Sativa 
chaos and control... genius and insani- er? ee Laurie: Does Feel Fuzzy play the 
(ess Stupid and clever. At any given Mike:|wasasubdrnimmer, Allegra: No, but Nozems did a couple 

po eoe a cesues very liltely Co Shove < “Alora: And tie put out ou sige and drummed on our Band hasn't done that:because | 

is Les Paul in your face and make you cingic because our drummer just disappeared. We've High Times as |, used:to be. A 
play a lead... whether you want to or been working together for a very long time. When Feel everyone should have certain 
not. Feel Fuzzy is about turning your- Fuzzy started it had a different name. We were called the 
self on and tuning in to whatever Nozems. es 
feeds your head. They're earsplitting, —_i,: Hilly Crystal's son in law was a Nozem and when 
outrageous and fun. These Krispy we played at CBGB for the first time he said "I'm from 
rock godsmanship. Their shows con- Ajlegra: The Nozems and the Provosts were banned” 
_ fain all the vital elements of your most jo; giving out literature to people, so they went into the = 
| Memorable concert. Great riffs, rowdy — socis and handed out blank pieces of paper.-They were 
SF nas head Banging in unison, clouds 45 iK5ani. They always knew the right move to do. They did 
_of pot smoke and pure rock without a free bike thing. All their bikes were painted white and.» 
_ the shtick. If you haven't experienced thoy woild just leave them for people to use. To this day, 
Feel Fuzzy's assault, check out this bikes are @ main source of transportation in Amsterdam being, == 
here interview and then get your and no one steals them. There's thousands of them Mike: Feel Fuzzy is an old English slang ex 
sorry ass out to one of their amazing everywhere in the streets. The Nozems were the ones Laurie: Name some of your son 
seein, Don’t forget to leave your: that iumedAmsterdam into tree city again. they're about. 
inhibitions at home. —__» Laurie: Allegra, you were in High Times this month, cele” Allegra: We -have’a’ 

cm. brating their 20th Anniversary in Amsterdam. ee. 
ALLEGRA: Vocals & Guitar Allegra: High Times does the Cannabis Cup 
hee nv ceals ‘They've been doing them every year in Holland for the 
ANDY HEERMANS: Bass last six years. They get people who work with the maga- 


decided to keep the band going, but the guitar player was 


People are 
always 
grabbing 
him, trying - 
to play his 
guitar, 
spinning 
him 
around... 


acey Unlimited 


| fal et ol et Boe 


J 


¥ 


eee a 


One show, I | 


was grabbing him, People are always 
~ him, trying to play his guitar, spinnin him 
and he was = 


~ | didn't:think anything. 
friend just kind of hit him, 
am Ive been i in a couple 9 wrestling 


when I saw ) 

~ got into a scale. | was tryi 
-my guitar, so. came: 

«to force him to play a lead and he didn't want 


looked over 


on someone's 
shoulders. So 


this guy grab 
him, I didn't 
think any- 
thing of it 
and then the 
guy's friend 


just kind of 


shat ce 


eleasing a single : 
“these ten:songs-and find two son 

like for that. The entire tape will 

ferent labels so ney can get 


have besin’ es... 
Leslie; | started ‘liiog. w wh 
--old.-lwas ina. band: 
~ Rochester: NY.-Im New York, | w 
metal bands - The-Plague, K 
:. The Plague was with Tan. 
nhIS.C Didn't a 


flegra: We found Leslie thru Sty Toh Ran 


~The Reverb Motherfuckets: We auditioned S 
~ John as a guitarist: He said “I've got someo 
--who would be feally perfect for youguys 

ike: The first time we eee with Skin 


Laurie Didn't you get punched i i 


*-a set a Couple of months ago? 


Leslie: The second to: last fi 


Two guys held me and: anoth er Quy | 
Lautie: So you came back i ge al 


Laurie: Did you punch : 


“Leslie: No, thought it w 


Allegra: It was’so Weir 


_ think because. people.in our audience go up tt 
Leslie all the time and try 0 touch him, From — 


One show, | looked { 


ae behind him-an 


play. guess | just grabbed:the wrong person: 
Started it, so he had every fight. to ed m 


- iittle.. 
Laurie: Do you stil go 01 


make people play your guitar? 


~ Allegra: Usually people want to play his: guita ‘i 
~ That guy-just wasn't‘in the Feel rudy mode: He: 
_ wasn't ready to get.outrageous. 


Leslie: | may have been suffocating hi 


" Allegra: Leslie can't remember because by 


his eregessee come off. Then he can 


aurie: Are you guys doing any covers these 


md 
Leslie: W jammed o aBiue Oyster Cultsong, 


ionth ago we eall went to Jersey to see. 
Cult at the Stone Pony. We were — 
bout four hours and had to sit through 
os before Blue ee Cult, 


@ you - patie Andy sbeen 


k a.couple of times. 
hn Cale; as'a matter of fact. For 


ms did you play on? 


arribean Sunset’ anda live album. it 


early Eighties..| know we were playing 
84. All the records |:have... All the 


‘Laurie: Why not? 
“Andy: Because | though it was: tbo wimpy, 1 
thought Johri'was really tough. 


: Becatise they shorted his cord on him. 
: Why? Did they want you to: Stay i 


egra: They didn't’even ask him, he just sh 


for sound check one day and his cord was five 
‘Short because the day. po. as went too, 


vas in Distraction Boys, All: Ni 


Deprogrammers, Iron Prostate,  Theyve probably. ee 


same space as Heart Attack and False Prophets. That w was 


all on sive Bt knew four 


band and \ you could just be hav- 
ing fun and play out:in front of 


peopie. The people you we 


playing out in front of were all 
_. doing the same thing. They & 
_ Were all really open minded and: 
cool. It was really a good énvi- 
ronment. When that band broke 
up, a band called Apple formed. 


That was-a pretty well know 
punk band. During that time, me 


weird. In that band was Sean 
and ivan who later formed 
White Zombie. Ena Kostabi was 
in. that band who went on to be 
in White Zombie for a while and 
now is in Youth Gone Mad: We 
were experimental, weird, psy- 
chedelic; punk. Sean was play- 
ing keyboards. She's a classi- 
cally. trained: pianist. She's 
great. She was what held the 
band together. She had incredi- 


and this guy Frank started a Fs 


band called Life which was very & Ww eiss,! ‘Chat wie: es 


ble licks. We played Tin Pan Ly 


Alley, CBGB... It was: strange. 
We were all getting out of the 
punk thing. We were trying to 
figure out what we were going 
to get into next and:at the: same 
time being influenced by music 


that we didn't listen to while we: : 


were into punk. We got into 60's 
psychedelic and 70's rock. If 
you were into punk, you hated 
the 70's. The seventies sucked, 
John: Travolta sucked... Flairs 
sucked..: Dancing sucked. So 
we were. in this band that.was 


really strange. It was a very 


transitional. phase for all of us. 
We were: multi-influenced. Life 
had six members. There was 
always a lot of fighting and 
weird stuff. Bands are a weird 
organism. When Life broke: up; 
The Black Orchids formed and 
White Zombie formed. 

_ Mike: Alternative music to: me 
_ was Jimi Hendrix and the Band. 
Allegra: | grew up on that 
because my mom was into 


Dylan, Baez, Peter, Paul and 


Mary and lighter folk rock. The 


. Beatles and The Stones. 
Growing up, that's what-! lis- 


tened to. She would play the 


same albums over and over. 


When | got into: punk, | subse- 
quently hated all that. | couldn't 
: listen to a Beatles album until | 


A aN HN * 


: Ge Aofye Tabb, Scot \ 
bas! ONS ‘Mike Linn \ 


Dave Lichtenistien. 


bak ine dohe Cale, David Young, 


photo by George Dubose 


_ was 20. | didn't start-liking Dylan again isu 


- Mike: Yeah: with the talk box: 


ome home: =e this ib tt that | had. Iwas a 
was 15. | used to: watch Don Kisenners 


1 me out. Don 
irschner was a drip, but. 
he show was sogreat 

Laurie: What was the first 
ecord you ever bought? 
llegra: My first record: 
as a Bush Tetras album 


‘t know it for the ‘first two 


oe Stones - 
irs.” My. parents 
he rock albums, 


Andy: My first record was 
bby Checker - ‘The 


Twist." lt was a red 45. fill 


never forget:it. 


Laurie: Feel Fuzzy's audi a 


ence seems to: be com- 
posed of a lot of bikers 


1 and stoners. Long haired 


guys with dirt on their 
boots. 
Allegra: You think so? We 
“get a lot of guys. We get a 
Jot of women with long hair 
| and dirt on-their boots. As: 
M, | 2 Woman, you just assume 
“that you just bond with 
other: women. It's nice to 
see the female part of the - 
audience being just as. 
responsive asthe men. 
‘|t's different when you 
have an all female band. 
hen: you have a mixed 
4 gender band, you wonder 
4. what the. reaction is going 
to be. Personally, | think 
its been really great: 
mea: Laurie: Someone once 
me compared you to Tia 
Carrere from Wayne's 
World. 


Leslie: When we played _ 


_that-gig Under Acme, this 


comedian named 
-Hoverman said. that Me . 


nd Barry were like 


Allegra: We did these 
theme shows and every 
year, we did: the same ~ 
gigs at the-same place. 
Each year the MC would _ 
“introduce us and he would — 


nd", Then I'd walk-on and say 


___ MOM used to say that politically | should tik Allegra: When | was'11, | had Saturday Night Live on. The . it Feel Fuzzy." The next year he would say — 
he's just up your alley. He was just always too soft for me. At had this.performer on. |t-was this guy and he was at the — *uzzy". So:the following year he didn't know — 
early age, | just decided that | like:a lot heavier music: | pi ir ‘mes: _ what to do, ‘$0 nes made Ae stupid joke about Wayne's 
to the other. stuff my whole life and it never moved .. had hair-under her armpits. | remember seeing this woman World. Ree cal 
len | saw The Bad Brains. It was the aust show | wr “and | didn't know who:she was: | didn't know anytig about Leslie: He also m 
SS their. music, but | just remember. seeing ‘her: Se was rolling being bouncers. f 
around the piano, she's falling off the Stage; -sh ff.in-ge thi it 
rants. That changed me. | was so impr 


f iment about me. and Barry 
two guys. Don't : 


Barry looked intimidating, 

y band. We want-people'tohave 
n. We want it to be a beautiful caring thing-and the next guy 

who hits me in the face while I'm pave a a is dead meat. 


of Patti Smith on Saturday Night Live and I realized it 
same woman that | had seen when | was really young. 


See Transition. 
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this Summer 
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OMWAE [the criminal mind] (sst 300 LP/ca/cD) 


OWAE: ‘smoking cun” (remixes) (SST 303 12"/CD5) 


mp Gage aie SS?t.US: P.O. BOX 1, LAWNDAEE, CA 90260 


MAIL ORDER INFO: CA $750: CD $12.00; LP $7.50; 12" Single $4.50; 5" CD Single $7.50. Make check or money 
order payable in U.S. funds to: SST RECORDS, P.O. Box 1, Lawndale, CA 90260. Visa, MasterCard and C.0.D. can 
grder by calling (810) 652-6546. All orders shipped to California must include 8.25% sales tax. Write for a free 
tatalog featuring SST, CRUZ and NEW ALLIANCE LPs, Tapes, CDs and quality merchandise. 

Call the SST HOTLINE (810) 430-1794. 


Visit the SST SUPER STORE featuring the entire SST, CRUZ and NEW ALLIANCE catalog of LPs, Tapes, CDs and 
merchandise: 8847 Sunset Blvd., W. Hollywood, CA (310) 652-6546. 


time I met the A.G.'s. It was 

at an ABC No Rio matinee in 
the middie of summer, and the 
group was in the midst of a gru- 
eling tour that took them back 
and forth across the country in 
a decrepit little van, with little 
else besides their instruments, 
the clothes on their backs, and a 
couple of bags of doughnuts. 
They were everything I thought 
a punk band should be - sweaty, 
loud, snotty, rude, funny, and 
on top of everything else, they 
came from New Hampshire, so 
right away you knew they were 
certifiably hopeless. Then they 
broke up - sort of - and 
reformed as Sinkhole. They're 
Still loud, snotty, rude, and 
funny, and still play catchy 
songs with clever lyrics, but 
only one of them still lives in 
New Hampshire. So maybe 
they're not so hopeless after all. 
This was my first cyberpunk 
interview, conducted entirely 
via Internet. Sinkhole is com- 
posed of Jon and Eliot on guitar 
(Jon also runs the group's label, 
Ringing Ear Records;) Thatcher 
on bass; and Chris on drums and 
most lead vocals. 


Bi: still remember the first 


Photos and interview by Jim Testa 


Jim: Why don't we start with what prompted you to kill off 
the A.G.'s and start fresh as Sinkhole? | believe there was 
some sort of process of elimination involved that led to 
Chris winding up as the main vocalist - discuss. How did 
you find the new guy? 

Jon: The A.G's dissolved into Sinkhole in the summer of 
1991 while on tour, somewhere between a state camp- 
ground outside of Baltimore and a cancelled show in 
Kalamazoo. There were several factors contributing to our 
demise: frustration over the lack of promotion of our last 
album, “Cirkus Berzerkus", poor attendence at shows as 
well as several ill-timed cancellations, and shows attended 
by kids;who demanded nothing but material off our first 7". 
It became painfully apparent that the band was going 
nowhere, so we decided that it would be best to give up on 
the A.G's thing and start anew. Our singer at that time, for 
various reasons, didn't fit into our future plans, and since 
Chris was the only one of us with any singing experience, 
he won the vocal position by default. Luckily, he was pretty 
good at it. Eliot had been our roadie on that last tour and 
had started to play some guitar for us anyway, and since 
we had decided that the 2-guitar approach was best for 
what we wanted to do, we signed him on. But Kalamazoo 
will live forever in infamy as the city that killed The A.G's, 
and Brent, the promoter there that screwed us over has 
Still got a good butt-kicking coming to him. 

Jim: Jon, what's it like trying to keep a band together and 
run a fledgling record label stuck in the wilds of New 
Hampshire? Or has the information superhighway made 
actual addresses irrelevant? 

Jon: It's really no problem keeping the band together, 
since we practice about once every two months and play 
out only now and then. There's little tension in the band 
because we've all got other things we're involved in and if 
the band doesn't go anywhere, it won't be a huge disap- 
pointment for us. It's a very laid back approach and | prefer 
it that way. Running the label out of my house in New 
Hampshire is really no big deal either, since believe it or 
not, UPS and the US Postal Service actually deliver up 


here, and we have phone lines, too! And since New 
Hampshire has a really lax tax system, it makes running a 
business less complicated. Everything is done by fax, 
phone, UPS and the USPS now anyway, so | could run this 
label out of, well... (I'm trying to think of a place more 
remote than New Hampshire), uhhhhh..., well, you know 
what | mean. My preferred method of communication, how- 
ever, is E-mail, since the University of New Hampshire 
pays for me to use it. 

Jim: Thatch, let me get your side of this. What's it like try- 
ing to keep a band together when your weenie guitar play- 
er insists on living a couple of hundred miles away in New 
Hampshire? 

Thatcher: Well, right there you've put your finger on the 
most difficult part of being in Sinkhole. | think we're starting 
to figure out how to work around that, though. Jon's been 
making demos in his basement and mailing them to the 
rest of us so the three of us can practice his songs. We've 
never been a band that's done a lot of rehearsing; | have a 
theory about why that's good. My theory goes like this: a lot 
of bands get really bad around their third or fourth album 
(Lemonheads, Goo Goo Dolls, Buffalo Tom, Dino Jr, and 
probably some others if | think about it). | attribute that to 
excessive practicing. The musicians develop too much 
skill, and they get bored with doing the stuff they're actually 
good at. If Sinkhole maintains its current practice and gig 
schedule, we should be good for about 15 albums. 

Jim: The A.G.'s always had what seemed to me the most 
level-headed approach to punk rock: economy and self- 
Sufficiency. Like the way you packed for tours, and became 
adept at doing everything yourself (recording, releasing 
tapes and records, screening tshirts, booking tours, etc.) Is 
Sinkhole following the same philosophy, or do you 
approach some things differently? 

Jon: We are definitely still following that same approach, 
and to an even greater extent than before. What we have 
come to realize is that it's very hard to find someone who is 
interested in doing those kinds of things for you, and if you 
do manage to find someone, they're most likely not going 
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to do as good a job as you would have hoped. The DIY 
ethic has become very chic in punk circles, and the term 
"DIY" has become quite the trendy catchphrase, but it real- 
ly is the best way to go. That's why we started our own 
label. We wanted our music and our friend's music to be 
handled and promoted in an efficient and professional 
manner, and the best way to ensure that this happens is to 
take charge of things yourself. 

Jim: What makes Sinkhole special compared to the other 
300 pop/punk bands around today? 

Eliot: Well, | think as the first “all-male foxcore” band we've 
indisputably got some unique qualities: we're not afraid to 
make fun of Spitboy, for instance. |, personally, have never 
listened to an entire Dag Nasty record straight through. 
None of us are that into Winona Ryder anymore. Thatcher 
is from Saturn (and he got here years before those GWAR 
milquetoasts did). 

Jim: Thatch, when | think of you, the words "long-suffer- 
ing" come to mind. What do you think has been your great- 
est contribution to the A.G.'s/ Sinkhole Experience, and 
what has been the hardest thing to put up with over all 
those years? 

Thatcher: "Long-suffering" is an interesting way to put it. | 
tend to think, looking back, that most of my experiences in 
the A.G's & Sinkhole have been positive ones, even 
though the bands have tended to be pretty obscure. The 
main thing is that !'ve really enjoyed playing in what | con- 
sider two great bands. Even if it's just practicing in the 
basement, it's still a lot of fun for me. It's hard to not get 
recognition, but I've never really taken that too personally. 
Most of the bands that are really popular | think are shitty. 
And a lot of the bands | really like haven't been that popu- 
lar, either. Look at Nuisance; they put out two great albums 
and traveled across the country a couple of times, and the 


“The DIY ethic has become very chic in punk 


the path of righteousness as my life's duty. That and the 
eight-ball. 

Jim: You're a couple of years older now than when you 
started the A.G.'s. What's been the biggest changes you've 
seen in the punk scene in that time, and in yourself? 

Jon: I've reached puberty since we started the A.G's. I've 
also graduated high school and college and got a steady 
job. Now | have responsibilities to take care of, like a 
house to maintain and pay for, pets to feed, a garden to 
grow; things that make it tough for me to just pack up and 
go on tour for three months. A few years ago, all | wanted 
to do was tour the country and play basements and dingy 
bars and sleep on people's floors. Now, that way of life 
doesn't seem so appealing to me. | like eating 3 good 
meals a day and sleeping in my own bed. I've become a 
tired old man, as Chris would say. | definitely can't play as 
fast as | once could, that's for sure. At a show the other 
night we tried to play “Pirate's Cove Sucks" and it just did- 
n't work. That lightning-fast all-downstroke method of guitar 
playing is something | can't seem to do now that I've 
reached the venerable age of 26. As far as changes in the 
punk scene go, I've seen measures of success change 
from selling a thousand copies of your record and breaking 
even on tour to signing with a major for a quarter of a mil- 
lion dollars and making several thousand dollars a night as 
a guarantee. When we were doing those A.G's tours, we'd 
play with Green Day in someone's basement in front of 25 
kids and the bands would split $50. Now they're on Warner 
Brothers and MTV. We were opening up for NOFX when 
they just had their Mystic 7"s out and they were lucky to 
book 3 shows a week on tour. Now they sell 60,000 copies 
of an album and tour with Fishbone. I'm not saying that all 
this is a BAD thing, I'm just making an observation. Of 
course, if it was ME that was making all kinds of money off 
punk rock, then it definitely would- 
n't be a bad thing. 


Eliot: 
To be the band that paid Jim Testa a million bucks to inter- 
view them. (Or did EMF beat us to it?) | guess I'd like to put 
out another record with a better cover. I'd like to have the 
power to make "P.S. New York is Burning" the national 
anthem, and then revise the history books to say that *I* 


circles, and the term "DIY" has become quite 
the trendy catchphrase, but it really is the 
best way to go. That's why we started our own 
label. We wanted our music and our friend's 


Jim: There are always a million 
good reasons to quit doing a band, 
there must be at least one or two 
good ones for keeping a band 
together. What's motivated you to 
keep going? 

Jon: | just like writing and playing 


wrote it, drunk. I'd also like to start the Barney-backlash- 
backlash. Another benefit | reap now: hanging out at 
shows is a lot more fun after you play, when no-one will 
talk to you because they think you sucked and you're 
gonna try and con them into buying a t-shirt with a donkey 
on it ($8 ppd). 


music to be handied and promoted in an effi- 
cient and professional manner, and the best 
way to ensure that this happens is to take 


charge of things yourself." 


last show they played in Boston was in a basement full of 
40 kids. Meanwhile Green Day was signing to Reprise. It's 
not because Green Day is a better band; | like them both. 
It's just due to the individual circumstances. Unfortunately, 
Nuisance broke up, and maybe that's partly because they 
weren't getting recognition. | guess that's the worst part 
about being under-appreciated, that it makes it harder to 
keep putting out music. My contribution to the 
A.G's/Sinkhole thing has maybe been that | tend to have a 
positive outlook regardless of how shitty a record is selling 
or how few people are at a show. Although | think things 
are going pretty well right now with the new album, so 
hopefully my key contribution in the future will be perhaps 
a gritty yet sweet rendition of a Neil Diamond tune. 

Jim: Eliot, what has it been like being the new kid in a 
band that's essentially been together (as the AGs before 
they were Sinkhole) for a long time? 

Eliot: Now it can be told: | was the first A.G's third guitarist. 
We had a Leatherwolf tri-guitar thing going for about ten 
minutes of the first practice (1985). Once it became clear 
that “Roadrunner” was out of my depth, | got the heave-ho. 
| probably went home and listened to my Echo and the 
Bunnymen records. Anyhow, since my entry into the band 
coincided with the band's most fertile period and meitotic 
split, | felt kind of like a sperm. 

Jim: Please be totally honest and give me your immediate 
first impressions of everyone else in the band, the first time 
you met them. 

Eliot: In high schoo! Jon had a crewcut and was on the 
.baseball team with guys like "Sobie", "Cavs" and 
“Mautzie". So we were real close. Thatch and | have been 
friends for a while, too. The first time we met was probably 
computer club, 6th grade. My first impressions were dulled 
by my lust for all that hot silicon. Chris | met with a tennis 
ball can of his old smelly dreadlocks in one hand and a 16 
0z eight-ball in the other. The only vegan beer, he claimed. 
| thought he was a strokin drummer. 

Jim: So Eliot, what made you decide to join the band? 
Eliot: | knew | was sent from above to put these boys on 


music. | also still kind of like the 
guys | play music with. (grin) Plus, 
the only way | can get girls is by 
telling them that I'm in a band. 

Thatcher: | think the main thing is that | like to play and 
record and go on tour, pretty much like it's been all along. 
Even if it's just a hobby, it's still fun. It would be cool 
to sell a shitload of records and play giant shows, 
but it's equally cool when some kid in Bumfuck, PA 
writes a fan letter. 

Jim: If Warner Bros. came along tomorrow and 
offered to sign the band, and let you write the con- 
tract to suit you, would you do it? 

Thatcher: | think major labels suck ass. They're just 
not clued into the concept of quality. They're finely 
tuned machines for churning out and selling dispos- 
able garbage. They make no distinction between good 
shit and bad shit. That said, | would be very tempted, 
just because of the money they would invest in the 
band. The problem is that no matter what the contract 
says, major labels have too many ingrained bad habits 
to really change their behavior. They're still going to 
spend way too much on recording and slime-bag pro- 
motion tactics, putting the band in debt and supporting 
the existence of legions of dickheads, and then pray for 
a mega-hit, instead of spending carefully and being sat- 
isfied with a minor success. It's apparently a good busi- 
ness model for making money, but | think it's bad for 
music and bad for band's careers. | think maybe the only 
way | would want to take money from a major is if they 
wanted to serve as a source of venture capital for 
Ringing Ear. Let's say Warner offered RER a half million 
for 40% of the company. Then we could a) go on vaca- 
tion, and b) use that money to sign and promote bands 
we like, and do it the way we think is best, without some 
John Secada fan with an MBA telling us to spend 50 
grand on a video. On the other hand, I'm not sure there 
are enough good bands in the world to use up that half 
mil, so | guess it would have to be a pretty long vacation. If 
you're rich and you're reading this, you need to call 
Ringing Ear for a fantastic investment opportunity. 
Jim: What is your biggest goal for Sinkhole in the future? 


Sinkhole's CD, "Groping For Trout", along with those dumb 
t-shirts with the donkey on them, and other cool stuff, can 
be obtained from Ringing Ear Records, 9 Maplecrest, 
Newmarket NH 03857. Send a SASE for a free catalog. 


i lag tian fh ames: No, actually I'm het against that whole-concept.t 
Chris: There's Chris Th g that labels shot @ to ts, jus got a job last month at a 
off on instruments. ‘Actually, ) : ny should we have to sick? Part of the reasofi'} 


ing : S © ast thing in the world it wou ake 

to’guitar, and Glenn Luttman on drums. And ° t Rove: It's true, though. if the band is good, ‘people should ®Royce: Pays the rent, though, doesn 
ept Glenn who ¢ gue much. notice, bu! James: Yeah, it pays the rent. | used to‘6wn a recording 

Strin sands of bands around that it's dio, and that kept my belly full for four or five yearssWhen 

ids: You have to actively went out of business | was a free- lance engineer for @ while, 

get Sort Of cynical, and nine out but it's tough to make money doing that. | hadn't asked my 

uck, $0 What's going to motivate you to see a__ father for. and | knew that he knew the 

band you've never heard before, or shell out ten bucks for an _ presiden nd now | get to 


o : LP or fifteen for a CD of some band you've never heard play with ind it's really 
Glenn.sticks behind the drums pretty much exclu- befoye?... temptin it's ‘monopoly 
udi F, razy. | would be in Tahiti 
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ght now, sipping strawberry margaritas. 
Royce: Wall if thifigs start to : go horribly wrong, you now 

have aback up plan. 

re Jamés: Exactly. £ could steal enough money for all of Fly 
Ashtray to fly to some weird little country, and we could sell 
more records than the Beatles in Brazil or something. oc. 
Royce: ll that sounds like a pretty good pl 


: band and call it ay debt. 
and.| got‘him. | knew James, we went to 


_ or a While. Mike Anzalone played bass, w 
, A ber of Uncle Wiggly. Then Eric left, he went't 
$ latet China, and we.got Glenn to replace him. A 
way we put out four singles, CDs and a 10". oa 
Royce: Are any of the four singles included on *Clumps, 
Takes A Ride"? 
Chris: No, they're only available unto themselves, they're not 
included anywhere else. One of them.| sent ne. (the a 
Music "Soap" 7") that's a-couple ye iows:-The..fir 
bet was recorded in bits ai 


BY. no. G 
re Or were involved in music? 


Pe had a studio, because we Gould sort of borrow 
d effects and stuff. That was probably 
working for them anymore. Chris 

nkethat has much to do with 
-tausic rental company, 
. having that job is, when peo- 
ple returnsheet music, there's sometimes groovy little pho- 
tos left inside like the photo we used for the back cover of 
the "Soap" single. That's one of the things we've done that 
m most yaaa of. 


Hient when’? 
f * really good 


00 ong time, we: dere shoring that hard on. 
B Shimmy Disc offered to put out our record for us, and 
e said okay. We putstogether stuff that we had:lying 
around, that's why every song has-a different production 
value. It almost sounds like a compilation. 

Royce: It does, actually, but the material is still really strong. 
| especially like "Soft Pack." 
Chris 


‘fabel. It'was kind of a test to see if they mear 
said the bands get total isti ver 
out. 
Royce: Well, it worked. 
< James: Yeah, and the b-side ca } 
- in New York. Savetaricohe: they have expected it to. We like to fuck around*n the studio 
remained almost completely Make songs that are sort of not that interesting live sou 
unknown even though they've been _more interesting. | like doing over-dubs, it's my favorite part 
around for ages. Having just of recording. When we had our own studio, we could go 
released their second full album, 1 —‘0lally_oyerboard.with things, and do things that if we'd had 
felt it was about time to have a chat ‘said 
with them 
_ Interview me + 


there your way in September, itinkgee Felers invited us out, 
but | m not sure we ‘ll get out your way;'l think the plan was to 
coast. They came out here a few months ago and 
( er. We like them a lot, they’ re 
anna swap, | thi } 


working with Kramgl.. | don't ae if anyone has ever told 
ncle Wiggly did hey're not half as you what it's like to work with Kramer? 
fay and they’re’getting some attention now. Royée: I've sort-of come to my own conclusions about 
gree, | like Fly Ashtray a lot better. But, | Kramer. | think’that if the band lets him have his way he 
don't know if you know it but I'm in both bands. (laughter on turns what would be a pretty good song into a pretty 
my end) | play drums and sometimes guitar for Wiggly, and mediocre 
I've always liked Ashtray more. But | don't know if! can be James 
very objective. A lot of the reason | like Ashtray more is Jamaica 
Fly,Ashtray and our recordi 


tello, fd like to onder two large: pi ' 
and pepperoni Dh, I'm sorry, I'm James. Th fem 
sume?.So..what's ing on? 


this little interview thing. 
ia? . 


back for the 
fc ie do a better job mixing 
‘song ; ver heard-before. And he would literally 
: ** Tisten to a sofig once; and then go back and throw it onto the 
ecause quarter inch tape or DAT, | forget how he mixed it. A couple 
I'm flattéred that you're interested in talking to us at all. I'm ati New Jersey, WFMU. He's a of songs he would fisten to halfway through and say, “Ah, it. 
always surprised when anybody has any interest in Fly er, which unfortunately, being a good sounds great, let's’mix it." 
Ashtray. pe fab is almost as important as being talented if you Royce: | think the new record came out really well i in Spite of 
Royce: You should have confidence, and feel you deserve to want to be known about. Who cares about being known him. 
be heard by everybody! about, though? As long as a couple of people like us, that's James: It seems so ridiculous, but he would add al 
James: | go back and forth. Sométir hings and as his back was tu 
really great band and we deserv i 


‘a deceptive name? 
Royce: Yeah, it's all a trick. 

James: A'trick to fuck up the little person, to make himthink: 
he's stupid or crazy, or both. Just talking out of my ass again.’ 
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do that. 
sty record released on 


Royce: How ine the response beer lately (considering the figure it out that way, but with 
new record). and have you seen your audience bring their ideas in. With the titles, it's usually if someo 
grow at all? doesn't have a specific title for a song, the ‘ile will usually 
come out of a joke or be something that has meaning ofily to 
4 the person who wrote it. Mostly out of inside jokes. a 

want to hear ‘another Voice for a: ink of the = in the Purple 
the line, and aftér. a bit of conversation: : 


iS iS. John. The subway is going by right now so 
I'm’ having aha time hearing. (A short conversation about 


John: It's pretty close to where we > all live, so it's pretty 
handy, and we're louder than the train, so that's not an issue 


rt of got the: ont : 
here. I'm not going to say.4 was a: 
pene 4 on they had, but...we would have li 
Royce: You fit a lot of songs on there. 
Glenn: We got a lot done, | guess, for seven days. The days 
we were there we pretty much worked around the clock, 
especially James, because he was an engineer on it. He . 
was up for close to two days just doi g that. One time he® 
was asleep and Kramer walked:ini and ¥ ith oS f the future are? 

him?" He was under the impre ' i es phn: A, | get on; t don't know if that's such a 
i : e just recorded a single for 
Chunk record out of Northampton. Our other plans are to 
move our equipment into this basement we just got, and get 
ourselves up and running in the same way we were a couple 
fs. ago with our other studio. Ju ge rk in the 
‘alittle more relaxed paces: ; 


play and reco: And since nobody here ‘Teally wants to 
lay at three a. m., it's not really a problem. Not that we 
wouldn't like t y all night if we wanted to, but 


oy e: Ne * 
Glenn: Well, | just sat down one day andWrote a letter to © 
Hemiola. | had no idea who Justine was (the label's chief). 
| had seen the "Cherry, Cherry" single and thought that it 
seemed like a pretty good label, putting out Unrest stuff. 
What really kind of clinched it was | read that Hemiola 
record (the "Where's 
ght, "Oh wow, let me 
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“ager or agent, who could help us takevit’one: 
terms of who has heard us and bought ourtécords. Which 
would be nice, I'm basically satisfied with getting the. stuff ®: 
down to two tracks and listening back to it. But if we could % 
reach more people, I'd like to find out how we could do.that, *, 
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and I'm malt it tiene out, because like that record better as 
a 10" rather than a 128 vier Im le one of the best friends 
I've ever: had i in de life. ‘She's quite @human being. (A short 
tseover the dynamic ersonality that is 


but | don't know if any of us sohaiid Hire'a manager. 


don't know 
‘Love cover, 
: cnet a Fall trib- 


2 - John: Well, we weren't ‘dc to 5 each other's conversa- 
: positive, and that's really rewarding, tions, so | don't really know what the other guys said. | wish 
T waders lgesn't send out much to fanzines or there was really manifesto-ish, ~ we're just a bunch of 
advertise, that's normally what | do. And I've made a lot of chatty guys. . 
friends thatway, and gotten a lot of positive responses. As 
far as an audience goes, de ek in Ne 


together 7 » os 
ite irae, and just ow: over the last five sei Sau lare’ 

Ss started to put out records and stuff like that og are Station, 

we had this recording studio, we used that-as“4 

tool of documenting stuff. But various people couldn't get 
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~ work, and we were just learning how to organize, and now | don't:thir Super-dupef and prot incomplete Fly Ashtray discogra- 


we'll play like a college in Massachusetts or somewhere in ure n audien phy (collect ‘em alll) 
Pennsylvania. But we're starting to get out there a little more. song. its hol som ny bi Sensations Of The Wonder- Men’ LP/CD (SMa 


We've never had a booking agent or anything like that, so Royce: Who cate artwork 
we're just learning how to do hep = simp doi . ten reallyneat. ~ 
ba Gle well le back cover of the new one was done by 
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Interview 
‘with Naked 

Aggression was conducted in 
Phil and Kirsten's room at 
their lovely home in North 
Hollywood, California on April 
Ht? 1994 


AArtVark: Could you introduce yourselves and all that... 
Phil: My Name is Phil and | play guitar. RING!!!! That's our 
phone.... It's ringing off the hook... 

Kirsten: And I'm Kirsten and | sing for the band. 

John: Oh. Ummmm.... My name's John and | play the bass. 
Phil: Vince is our drummer, but he's not here... 

AArtVark: Do you guys wanna talk about moving to L.A. and 
WHY you moved to L.A. and where you moved to L.A. from... 
Phil: We were living in Oakland. We lived in Oakland for 
about a year - Up in East oakland and then we did a two 
month U.S. tour and our last show was the Flipside Desert 
Show on Aug 8th. Before that we played at a warehouse and 
| guess we asked the guy if we could stay there and he said 
"Yeah." So we moved into his warehouse - Called Cell 63 - 
We were there for another two months and then we went on 
another tour, a Canadian tour for another two months. Then 
we came back and moved to Granada Hills for like a month 
and then the earthquake hit and then we moved to North 
Hollywood. 

AArtVark: Why did you decide to stay L.A.? 

Kirsten: We met John our bass player and he lived in North 
Hollywood and that kinda gave us reason to stay and then we 
found another drummer that lived here so that gave us more 
reason to stay. 


Phil: Yeah, and the weather's nice and my brother 
lives here and the punk scene's real huge... lotta stuff 
to do. 

Kirsten: There's a lot of different people. A lot more to do 
than talk... 
AArtVark: How's that different than living in Oakland? Did 
you like it there? ee 

Kirsten: | hated Oakland. 
Phil: We lived in East Oakland 
in the ghetto right near the 
Coliseum in a warehouse 
there. It was a bad place to 
live, you could hear shootings 
every night.... The thing of it 
is that the scene was already 
established - They have 
Gilman Street and Epicenter, 
everything is really estab- 
lished up there... So we were 
another face in the crowd up 
there. So now that we're 
here, we're trying,to get 
things together and help out. 
AArtVark: Are you happy § 
with your progress? 

Phil: | guess as a band 
we're pretty happy. As far 
as the punk scene is going, 
| was trying to get a friend 
of mine to get a punk club 
going and the police shut it down... There's more gangs. It's a 
lot more fucked up. Its more exciting. 

Kirsten: It's more intense (laughter). 

AArtVark: You tour a lot. Do you like to tour? 

Phil: Yes, as much as we can. Last year we toured about 
seven months. We did a two month American tour on the east 
coast and then we went to 
Canada and did eighteen 
shows. 

AArtVark: You actually got into 
Canada? 

John: We only stayed about 
five minutes at the border... 
Kirsten: Yeah, it was easy. 
Phil: Getting out of Canada we 
were stuck at the border for an 
hour and a half. They almost 
took our van away. | was very 
happy to get out of there. 
Kirsten: The border guard 
was really mean. The guy 
looked like he was in Mission 
Impossible... 

Phil: He thought he was 
James Bond or something. 
We had to clean out our 
pockets.... 

John: | was actually shak- 
ing. 

Phil: He told us that we had 
no rights at the border and 
then searched our van for 
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an hour. They found one little 
red pill inside my leather jacket. | didn't know what 
it was, it had been’there for years. He said he could confis- 
cate our whole van because of this pill because it wasn't in a 
prescription bottle. He kept telling me that we had no rights 
and that he could confiscate our van and what he could do to 
us... He was starting to scare me and when we 
my found out that he only found a lit- 
tle pill it seemed like a joke... 
Kirsten: None of us smoke, but 
he found a cigarette in the car 
and he was testing this cigarette 
with this liquid stuff in a testtube 
saying - This will show if there's 
some pot in here. He was crazy.... 
Phil: Yeah. Touring is real great, 
we make a lot of friends. 
Kirsten: Canada was really neat. 
People were really nice there. A 
| lot of people seemed pretty aware 
“| of their social/political events. 
4 Elections were going on there and 
there's a huge fascist party grow- 
ing there... It was pretty weird to be 
around that. Made me nervous. 
Phil: People seem more politically 
aware up there. It's cool. 
Kirsten: Fourteen and fifteen year 
old kids were having huge political 
debates (chuckles). It was weird. It 
was great. 
Phil: A lot of people keep tabs on the American government 
and the CIA. Lot's were reading books on how the CIA was 
smuggling drugs all through the Vietnam war. A lot of the 
kids are really up on all these underground covert things. 
They're really down on the American government. They were 
asking us lots of questions. It was pretty neat. 
Kirsten: They thought we were nuts for living in L.A. They 
kept saying - You live in L.A.? People get shot all the time.... 
Man, that place sounds like the worst place in the world. 
AArtVark: You seem like a pretty political band. How do you 
feel about living in the U.S.? 
Phil? In some ways kinda’ guilty. Even though I'm not respon- 
sible for it, but | still feel guilty because | live in this country 
and I'm forced to support the government - as far as they 
take our taxes and things like that. In certain ways | feel guilty 
but since I'm totally against it | don't feel particularly bad 
about it. 
Kirsten: It feels crushing and confusing because some peo- 
ple are totally ignorant of our government and big business or 
they might pretend that nothing's happening in the U.S.... with 
a great caring government and a help to the rest of the world. 
They don't want to admit that they're probably helping chil- 
dren starve and that there's children that need to be in 
schools and hospitals. Either they don't care or they don't 
want to think about it. They ignore all that and just stay in 
suburbia and think - "Well, there's gang problems"... But we 
have our house... It's really strange. 
Phil: It would probably be easier living in another country 
‘cause you could bitch about the American government and it 
wouldn't be such a touchy subject. I've worked a lot of con- 
struction and mechanic jobs with total hicks and I'll start com- 


plaining about something and they get totally defensive till 
we almost get in fights at work. If | lived in Canada | could 
say whatever | wanted about the U.S. government and it 
wouldn't be such a touchy subject. | think a lot of people are 
also blinded by the media. 

AArtVark: Why do you think that there's such a big differ- 
ence and that the U.S. population seems to be the ones that 
have the wool pulled the most over their eyes? 

Phil: | think that media is probably the biggest event as far a 
like television... The whole Gulf War is the best example of 
that. There was a media blackout for three days and they 
made it into kind of a football game just showing how heroic 
everyone was and they had neat graphics... | was watching 
the news and they were talking about the U.S. bombing 
Bosnia within the last few days and there was a five minute 
skit. It was more like five seconds and then they went on toa 
human interest story about a panda or something. : 
Kirsten: The media is totally censored here. A lot of people 
get it from the TV or if they have time they'll maybe read the 
news paper and those are owned by government or big busi- 
ness so.a lot of what is going on in the real world doesn't 
even get in there. | think that's why there's so much denial in 
our society. A lot of people don't have time or they don't even 
know that there's alternative news sources. Most alternative 
news sources are labeled as crazy weirdos that don't know 
what they're talking 


- information. 


about. If you talk about politics a lot people get annoyed 
with you and they think that you're lame. 

Phil: It's hard to find underground stuff that tells the truth 
about government and corporations in America. You've 
got to put some effort into it. Since most people: work 
eight hours they come home and just turn the. news on 
because it's real easy. They live in the Jand of conve- 
nience so they just can't "convenience" news, so that's 
all censored. There's not too many people who get real 


Kirsten: A lot of people don't think any of it is going on. 
Bosnia. Somalia. Central America.... There's things 
happening all over the world. 
Phil: There's some good things in Flipside like the Jolly 
Roger column.... | don't know if people actually read 
that? | liked the Bill Cooper and Aids articles, they 
were really good. 
AArtVark: Touring around the U.S. and Canada do 
you see any hope for progress? 
Phil: Basically no. It gets me really depressed. But 
then again we meet people that are really trying to 
make a change and then we meet most people that 
aren't trying and are actually making things worse. It 
goes back and forth. . 
Kirsten: In Canada and the U.S. people have lots Ry Siem 
of things like VCR's and T.V.'s but in Mexico fim 
people don't have that. They don't have the 
physical comforts like people here, everyone 
has running water and electricity. Not every- 
one down there has that. The stuff we take for 
granted here not everyone has there. What 
was cool there was the huge rebellion that 
was starting against the government corrup- 
tion and human rights violations, assassina- 
tions and jailing people without trial... You 
see a bit of hope here and there when peo- 
ple take up arms and defend themselves.... 
But rebellions always seem to get crushed through his- 
tory so | don't know. It's kind of exciting to see people 


cy 


* 


Kirsten e 
or Phil at (818) 509-8291. We're 


trying. 

Phil: | wonder if it's. too late now even if people do 
understand what's happening and that the New World 
Order is coming:... I'm wondering if it's too late. | just 
read a book - Secret Suppressed - about the govern- 
ment developing all these new weapons to put down 
riots. So | wonder if it's too late to stop. 

Kirsten: Like now in the Soviet Union all these fascist 
governments are starting to take over. The people 
rebelled against all the corruption and now the easy 
way out is fascism. | see hope when people do things 
like Food Not Bombs... 

AArtVark: What do you have planned? 

Phil: We're trying to open a Food Not Bombs in N. 
Hollywood. There was one, but the people that were 
running it couldn't get enough volunteers to help. You 
figure out of 14 million people you could get 10 to 
help out every week, If anyone's interested call 


going to keep touring... 
AArtVark: Anything immediate? 
Phil: We just put out a new 7 inch. Plastic World on Mighty 
Rec. (LA). We're trying to keep vinyl alive. Especially in other 
countries a lot of places don't want to get it ‘cause they think 
it's going out of style... We want to go to Europe if there's any 
promoters reading this. 

Kirsten: We might go to Australia in August. We're putting 
out a split LP with Godless (Portland, OR) on Broken Rec. 
We'll be putting out a full length LP on Mighty Rec. An anti- 
racism compilation with lots of bands... 

Phil: Well be in LA for at least a year and a half ‘cause we 
just got our new house... 

AArtVark: Any last words? 

Kirsten: Get off your ass and do something instead of being 
a selfish apathetic moron. Freedom is not doing something 
just because you can do it. Think about that. 
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obvious ees to start is what happened to 
_ Gar: Basically all was going pretty good and Ryan just decided 


that he didn't want to sing anymore. Nothing against us or noth- — 
ing against him. We had been a for about a little over 5 recor 
years and it was just abo that he wanted to do something Star 
different. Not musically, like not be tied down with a recorded 
: d io New York City for a while just to Ted: 
ere stoked with our new songs, but _ listed o 
ony well, we'll es new, Chris: 


Chris: nay 's just | 


at we were ree And at the songs 
would've 
been. 


style too, and so be some of our new songs would comple- 
ment my vocal style a little more, so that might make the songs 
be just alittle different, 

Ted: | was wondering if you were consciously trying to be s0 


impact or influence on what you play. 

Gar: Basically all the Fishwife material, minus a riff or two here 
and there, was Matt and |. And Chris pitched in a few here and 
there, but it was like we always made up the music and then we 
would give him (Ryan) a tape or he would be at practice or 
something and then he would do the lyrics on top of that. Every 
once in awhile we would change a little something after he did 
that, but that's mainly how we wrote the songs. We would make 


the song and keep it kind of interesting and then he would do. 


the vocals on top of it. Most of the songs now, we kind of write 
about the same way. Except if I'm writing something, | might 
have a vocal idea in my head already. Before when we used to 
write the songs, before the lyrics were on it, we had no idea 
what the lyrics were. So all we would pay attention to was the 


songs and we would keep we song Jel It was a little 


more quirky. 


"Ted: A lot of the Fishwife stuff, it you | took out the vocals, you'd. 


still have a pretty good instrumental. 

Gar: And that's kind of what we wanted. Just for our own satis- 
faction. We weren't really stoked on playing something twenty 
times in a row, So we would change it, just to hep us (the rest 
ofthe band) interested. 

~ Ted: How many shows has Tanner played? How long has 
Tanner actually been around and writing your own songs out- 


side of Fishwife? | don't know if you all took a break atta Ryan 
~ hand. 
Gar: he left in May ot 193 or something and we did our Be 


left or... 


show at uh... 
Ted: With Rocket and Deadbolt at the Women's Canter: 


a couple in ago. 


_ Ted: Do you have anyth 
songs recorded in the 


Gar: No. al of ponte 


ae Just like anything you Say, an 
: important to you than heal 0 SI 
ent, but... e whole thing is that we Paes together 


of the lyrics alot, other ones | just like the way th 
together, or like a line here and a line ee 
Ted: Do you want to talk about any of 

night's set list out) is " ee for ora 


_ Gar: it's just about apathy. You got everything 


everything you need and everything's just fine. 
Ted: And there's nothing more to shoot for? 


_ Gar: Yeah. Kind of like you have no emotions. — 
_ Ted: Was there a reason why you picked the nai 
much different from Fishwife or if it was that Ryan had such an 


Chris: It was hard to figure ate a 
with a name and all of a sudden you ; 
something else. It's like changing your name, fi 


_myself ‘Fred’ now.” It was cy ha 


same people were involved. — 

Gar: And Tanner was a name, it could be. : 
number of things. It doesn't define the band. A band 
name could be dumb if we you're a dumb band, or it 
could be cool if you're a cool band. (But Tanner), kind of 
leaves it up to us. 

Ted (pointing to the "Hemlock cD. Chris is also i in 


Hemlock); Did you guys put this out yourselves? 


Chris: No, it's under a local label, Liquid Meat, out a 


North County. Simon from Crash Worship helped do the 


sleeve design. And my brother did some art. We tay it 
together as cheaply and cool as possible. : 

Ted: It's not the standard jewel box thing. It fooks cool. 
Chris: Yeah. It's kind of boring, the jewel bo This 

more expensive, too. - 
Ted: | was going to try to avoid this, but do you face 
any comments on the "San Diego scene: Do you 
think it was/is out ofcontrol? 
Chris: Not really, 

Gar: | like a lot of the bands in san Diego, But [ have 
foralongtime,too. = a 
Ted: oly. you guys | have seen it progress f 


Gar: Things started getting more popu 
Cargo came down. Basically there was good bands, 


there are probably more ra people didn't know | Fas 


Gar: Yeah, and then we practiced a couple times and then we ¢ 


just figured we should like clean our... We took the whole sum- pu 

mer off. Then we were thinking about trying to get someone 

__ else in the band. Not as Fishwife, but just get someone else. 

But we had been playing together for so long that we could do — 
~_ things a lot of times without really saying them. We could pick 

up each other's vibes and ideas. It was just way easier, and 

_ more natural to keep it the way it was. That way it kind of gave 


~ everyone something new to do. You know, Matt never sang in 
Fishwife and now he helps out a little bit on some back up 
vocals. Chris is singing now, too. And | sing more than | did. 

_ Ted: How many shows have you played live? 
Gar: About 15? Something like that. Maybe a itl more? 
Chris: More. Twenty. 

_ Ted: So, you guys haven't been playing around all that long. tt 

-seems as though all a band has to do these days, especially in 

LA, is strap on a guitar and you're immediately signed. Has le 

one betel you yet? 


pponecne that is stoked on us. Whether it 


coming Out too, 
ed: What label is your other Tone : 
_ Gar: Its on eeuare Heel 08k label. Thal just came out 


Ted: Or they would br up before oy coud 


to the point of putting out a record. — 

Gar: So there was like a lot of bands, 

known to San Diego, but once you put @ record out. and you 
can get something national, then you're documenting i 

Chris: | think a really big part of it too, is just the musical 


: community. | mean everyone kind of knows each other and 


everyone's really supportive. | think that's one of the main 


_ things that's made it fun to go check out bands. 


Ted: Where do you guys play? What would be your turf? 
Gar: | would say the Casbah is our most consistent gig and 
then we'll play at Bodies now and then. And then usually 
something comes up for that third gig. We've played at 
Taang Records a couple of times over the past six months. 
Chris: We try to find an all ages show whenever, = 


_ Ted: Do oy have a thing against 
Ahink it has basically just been people who 
_ Chris and Gar: No. 

put an album out! That's just natural. But, — 

is, it doesn't really matter that much to us. We © 


thing? 


Gar: We don't have a thing a , but every once in 
a while we'll go “Hey! We haven't played any all ages 
on 


_ shows in awhile”. If there was so 
. sistent basis, that would be coal. : 


_ n't know about half of them. 
Gar: Fishwife used to play a lot o parties and after anhie: 
_it was assumed that we didn't want to play parties or 
something, once we put out a couple of records. . 
: oe ais ay thought ye were too big for it oF some- 


2 _ Ted: It really shows you that people's 
___ perceptions of the band, and not actu- 


a little bit older, it was like "Not at my 
house, youcon't!”. 


thing? 

Gar: Yes. People would never een | 
ask us anymore. It wasn't like "No, we 
won't play your party". We always used 
_to play parties, which was fun, and then 
all of a sudden we weren't playing any 

parties and the main reason was that 

ho one would ask! i 


ally the band's, can sometimes play a 
-toleinwhatthebandis about. = 
Gar: Another thing is that as people got 


Ted: Are there still alot of parties here 
where bands play? | remember | used 
_to see Milestone at a zillion of these 
parties. 
Gar: Pretty much. Maybe not as many, 
because there's a few more places to 
_ play. Maybe-that had something to do 
with it. 
Chris; Also, the people who would put — 
_on the parties before are now old 
enough and now enjoy going to bars. 
It's really convenient to play at a bar. In 
a way it's a lot easier than playing a party because you dont 
have to deal with a PA. You just show up. 


__ Gar: | think | like playing to both all ages and to bars, but 


even more important beyond the all ages and the bars is the 

door price. Just because either way it sucks if it's too expen- 

ae lf that can be low, then that kind of outweighs both of 

_ those. 

Ted: Do you think that since San Diego has been getting a 
lot of attention that people here are getting more jaded, an 
attitude like "You show me what you're about"? 

_ Gar: | don't know. As far as like the bands go, not because of 
any media ambush or something like that, but once you can 
Start putting out records, you start to take your band a little 
more. seriously. Between now and five years ago, there's 
musicians that are getting in bands that are a little more 
focused, taking theirthingmore seriously... © 
Ted: Like not breaking up after a year. 

Gar: ...putting a little bit more effort into their songs or what- 
ever. You might see that and you might see people standing 

_ around watching because they're finding something interest- 

_ (ng, because people are putting more effort into it. 

_ Chris: At least at the bars, you go there on any given night, a 

lot of the people there are in bands to see bands. When a 

band from out of town comes, people are like watching, just 

checking it out. 

Ted: Your T- shirt. Two guys pondering chess moves. Who 

came up with the design? 

Gar: |t was lifted off of old... you know when you are in high 

school, in the graphic arts department, they would have all 

those booklets you could use for ideas for your silkscreen 
project or something like that. That's what it is. An idea out of 
the booklet. 

Chris: It's a moral message basically loling anyone hot to 

make the wrong move. 

(laughter) 


Ted: Think very carefully before you act. 


Gar: Our last T- shirt had a picture of a guitar on it. 
Ted: How many T- shirts do you have? — 

Gar: Two. 

Chris: Two and a half. There's a guy who made T- shirts c on 
his own. Those were actually really cool, the ones with the 
horsehead. 

Gar: We wanted to use those, but we couldn't find him. 

Ted: So it was kind of like a bootleg thing? = 

Gar: It was, actually. 

Chris: It's totally friendly, though. Except | want a damn T- 
shirt. 

Gar: He gave us a positive of it last night, which was cool. 
Ted: Is he selling them around? 


__ Chris: He's just giving them away. 


_ Gar: And they look, too. We're thinking of soi a single and 
_ we'll probably put that on it. We were going to use it for some 
_ Shirts, but we already made some shirts. 
Chris: We should mention that comp thing. 

Gar: Oh yeah. We got a Sympathy for the Record industry 


song coming out. 


_ Ted: Is that the thing John Reis is putting together and has 
__ been for years? 


on't wanna touch 


pave 4 


scoop it — 


We don't neelt 
bullets the gun is 


Chris: | think it's done now. 
Gar: Allthe tracks are in. 
Ted: You guys don't do any covers at all ds you? 


Gar: No. Usually we'll go "Hey let's do that cover!’ and then — 
we never get around to it. Hopetully we'll be able to work 


something out. 


(tape stops, gets flipped over and | start answering what I 


think was the next question) 

Gar: How would you describe us to somebody? 

Ted: | can't really compare you to any other band, which is 
good, you sound different, but at the same time you have gui- 
tars, bass and drums. | would say you're loud, heavy, rhyth- 
mic... 

Gar: Rhythmic always comes up. 

Ted: | love the catchy rhythms you have in a lot of songs. 
You know what you need, you need to make up a word to 


_ describe your sound so that everyone else can pick up on it. 


(laughter) But you have the loud guitars, that's really good, 
and the songs are catchy, which is nice. 


_Gar: | just got a couple new amps, too. Like | told you, | have 


a Studio and | just put all my money in to that and equipment. 
Ted: What other bands have recorded in your garage. 
Chris: The Hemlock CD was done there. 

Gar: Swivelneck. | did that one song on the Sympathy 
"Happy Birthday Jesus”, the Rocket one. Who else? 

Chris: Boilermaker. Fluf is going to record there. Radio 
Wendy. Their drummer is also in Hemlock. 

(talk about who is in what band, where, and why...) 

Gar: For me | just like the idea of one band. Just for myself, 


because then | can concentrate a little better. But | can see. 


like Chris playing two different instruments in two bands. 
That's kind of different. But when you see a guy like singing 


for two different bands or playing guitar for two cyetent 


bands... 

Chris: Yeah, | wouldn't play drums for two bands. 

Gar: ...in a way it's like you wonder why they're in two bands. 
What's inferior about one of the bands? | mean, if you're play- 
ing the same instrument... 

Chris: Also, if you're trying to develop something unique or 
do something different than anyone else, all you are doing is 
making your style more generic by being in two bands. | 
mean if you're doing something totally original and then you 
do it again in another band, you're just watering down your 
sound. Unless it's something totally different. | think John 
Reis does a really good job of it. Jehu and Rocket are so dif- 
ferent and they're both really good. | think he pulls it off. 

Ted: Yeah, he does. 


Gar: Like if you're playing guitar in a band it would be kind of 


hard to go “Oh, this song is for this band". For me it would be. 
Or “Which band am | going to use my best songs or lyrics 
for"? | could understand drummers playing in more than one 


band, because sometimes it's hard to find a decent drummer. 


(more talk about the band and stuff...) 


_ Gar: As far as the lyrics go, | try to make it something that | 


could feel comfortable talking about if someone asked about 
it. Something that's genuinely me. 

Ted: Do they tell a story? | see you guys live and it's kind of 
hard to tell what's going on lyrically. 

Gar: Some do and some are just like... Most of the time | 


old “ yeezer in me. 


o lated i in youl bee : | two people came to me and ae 
- thought it was "Spike Lee blah blah blah". . 


| something that: more |i 
_ Sion of myself. Not lik 
| putting on. Somethir 
feel comfortable talking about, no 
something because it's “rock & roll” or 
something like that. I'm not saying 
_ there won't be a joke song here or 
_ there, or an exception to the rule, but 
"generally | like to have something : 
thaticanbe happy about. : 


| anoddtitle, 


just about the human race and some- _ 


ooks over the whole universe and so _ 


_at the end how it goes “Slightly calcu- 


Ted: You know, | thought it was that too! 
(laughter) : 
Gar: | got go make some lyric sheets or something! Bi But thats 
the title, man! : 

Ted: Doy. 


Gar: It's kind of a song about something | probably don't _ 


know too much about. It's just about some really hard work- 


ing type of people, maybe like some coal miner or something, 
like someone who just gets the real shaft. The one line goes 
“Cheers to big old you and your skill picking’, you know, 
because that's their skill, just picking. And they're ike toasting oe 
to him like “You did a great job!" and it's like the guy in 
charge just calculated it in his head to make the guy kind ob 


happy but yet use him for all he's worth. 


(talk about other bands, like Deadbolt and their i image Me 


jokes) 


_ Gar: Sometimes | wonder how they go over to people who . : 
don't know them. Because if you heard their jokes andseen 
_ them, their music is just so much funnier. Sometimes people 


may not get it. Like Fishwife, a lot of people would see us and 


then totally like the records. But sometimes people would like 

the record because it was a little too weird for them or Ryan's) 
voice was all over the place, going from high tolowtoniceto = 
mean. You kind of can't get all the facial expressions and all = 
the neat stuff that he would do onstage and that what | think = 

might happen to Deadbolt. When you hear the record, you're 
like “These guys just twang all the time", but then you see 


them and it's so cool. 
Ted: | really think image bands are making a ‘Gomeback, Like a 
Rocket wearing all the same oe Deadbolt, and ae 

Supernova. — 


_ Gar: Grunge is our image. — 


(laughter) 
Gar: | was just kidding. Don't print that. Someone igh a 
believe it. | 
(more talk about sound and loud guitars) 


Gar: | don't think we crank the guitars too much. Nol ke ; 


some bands. 
Chris: Because Matt's doing so much. - 
Gar: Between Matt and I, it's more like two parts workiig . 


together. We're not like a teal guitar band, where the guitar 
buries the bass. If it was just guitar and drums and youburied 


the bass like some bands do, then you would be missing a _ 


full element. Ours is more likes: its not ike a serious guitar 


band... 
Ted: Is that why you're a three piece? I you had another gui 2 
tar, chances are the bass would get buried. 


Gar: Yeah. If you had another guitar, you'd | have to turn down - : 
the bass probably, otherwise there would be too much shit = 
going on. Also being in a band, just playing guitar by myself, 


I'm used to it. Being able to do little things and lust a 
with one person. - 
Ted: You guys pull it off. You sound real tick. 


(Tanner can be reached at: 
PO Box 84352, San Diego; CA 921 38- 4952) 


Ted: (looking at Jast night's set lee : . 
What's this "Man Below Dim"? That's a 


. Gar: 'Man Below Dim Moon". That's a 


‘one looking down from the otherside 
_of the moon, from outer space, that 


_ that's what we're referred to as, the 
_ "Man Below the Dim Moon". (Points 
_to “Slightly Calculated") That's the 
song that's on the split. | was talking 
_to these guys last night and you know 
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(the tape starts off with us debating whether Gregg should let 
his hair down or not...) 

Ted: | think maybe he shouldn't. Because you might have too 
many long hairs in the band. If you have too many long hairs in 
the band... 

Gregg: It's really greasy, so rather than... 
Michael: It would be big! You should let your hair out, man! 
Gregg: It's horrible. | took it out (of the ponytail) to look at it 
and God, it was fucking all grease. 

Michael: People like hair, don't they? 

Ted: Girls might. 

Michael: What do | see pictures of in Flipside? Dicks, tits, and 
hair. That's all | see. 

Gregg: Yeah, Flipside has a lot of titties. 

Michael: | was going to cut my hair off, but I'm scared to 
death. We went on a couple tours with the Mono Men and all 
Dave Carter wanted to do was go to tittie bars. 

Gregg: There's nothing wrong with that. Who gives a fuck? 
Ted: There's one right over there. 

Michael: No, we don't want to go now. They're fun, | mean, 
they're nicer than other bars. But you pay $5 and a two drink 


minimum to watch the uh... 

Ted: Actually it might be more than that. 

Michael: We're playing a tittie bar in Atlanta. Claremont is the 
oldest tittie bar in the world and they have... Well, this was all 
in the Snatch interview in Fiz. They told the whole story about 
Claremont. So we can't repeat that story, it's old news. 
(start talking about the MRnR interview) , 
Gregg: Maximum Rock & Roll punted us off the cover. And we 
should have been that year. The "Rock & Roll" album was 
fucking rock and roll! 

Ted: Now “Rock & Roll", that's like one of the greatest albums. 
Gregg: | like the new one. 

Ted: Now what did you think of the one before the new one? 
“Learn to Lose"? 

Michael: The songs | think were really well written. | think 
“Haunted” was a great song. "| Want It All’ was a great song. 
There were some really good songs. Even that ballad... 

Gregg: Doh! 

Michael: "When You Go" was a great song. "When You Go" 
was a wonderful song. The problem with “Learn To Lose" was 
the engineering and the real problem was that it was dragged 
out for so long. The recording of that album took so long. It 
was so tedious. By the time it got to the actual end state, it was 
so tired and worn out. If we had done it in a few days, it 
would've been an excellent record, because the songs were 
great. But the way it was dragged out, it just lost all it's energy. 
| thought my words were really good on it and | think the song- 
writing was really good... 

Gregg: The songwriting was really good. The bottom line is, is 
it was a bad engineering job and then we went to fucking 
Europe with a makeshift group, unfortunately, for a rush job. 
We tried to get the record out before we went to Europe and it 
never happened. We ended up getting a new line up, the 
record wasn't finished, so we went to Europe without the two 
and a half year old record. "Learn To Lose" was not out. We 
came back, | tried to fucking repair it, and when | went and 
heard the engineering and what was put down on tape, | totally 
flipped out. So | spent like three months trying to fucking repair 
it and... 

Michael: We-were going to but... 

Gregg: It took a couple days to knock it out... 

Michael: No it didn't. 

Gregg: The fucking problem was that there was too much 
fucking around and too many cooks doing the soup thing and | 
should have fucking told them al! to go to hell... 

Michael: | hate fuckin' producers. 

Gregg: Just say it! 

Michael: "! got 8 fucking producers who can't produce one 


fucking 
song!". The 
new record 
is pretty 
good, actu- 
ally. We did 
it in what, like seven days? 

Gregg: Look, here's the deal... 

Michael: We were in there like 22 hours a day... 

Gregg: 22!? Nineteen and a half! | know exactly. We averaged 
19 and a half a day. We did it in five days. 

Michael: The last day was the best. 

Gregg: Thanksgiving morning. We opened the fucking garage 
doors, the sun was up and our heads were spinning from mix- 
ing. But it was great. 

Michael: The last day was the best. We went in at like 11, 10 
in the afternoon on Wednesday and we came out on 
Thanksgiving morning at like two in the afternoon. We were 
like “It's Thanksgiving!". Here's the turkey on the table. It is 
done. 

Gregg: | was like this at the dinner table (imitates self being 
dead tired). My mom... | was so happy, | was planning for my 
family and they ignored it... 

Ted (to Michael): Was that really your mom dancing with you 
onstage tonight? 

Michael: No. But when we play in Pittsburgh, my mom comes 
to all our shows... 

Gregg: She critiques them. 

Michael: ...and actually, | think more people come to our 
shows in Pittsburgh to talk to my mom than come to see us. 
Gregg: She's like "If you do ‘Close To Me' on the whole tour... 
Shoot Gregg, you're drowning Michael out... Gregg, you are so 
loud..." 

Ted: It's cool that she's really into it. 

Gregg: She's into it. She's good. 

Michael: She's a psycho. 

Gregg: She's a little wild. But so is my mom. Fucking wild. 
Michael: She's been sniffing too much Pledge over too many 
years, cleaning too many tables. 

Ted: | was going to mention this earlier when we were talking 
about albums and stuff. You guys have done several albums... 
Michael: How many albums do we have? 

Gregg: Five studio. That's all. 

Ted: | like to ask this of bands that have lots of albums out and 
they always say that it's the "new one"... 

Gregg: "Learn To Lose" is not our favorite. 

Ted: You read all these KISS interviews and they always say 
that their favorite KISS album is the "new one". Like “Lick it 


Michael 


"it saddens me when I go to clubs and I see bands and it all just 
sounds like really bad ‘70s... it sounds like Foghat, pretty much. 
And they're all dressed like Foghat and they sound like Foghat. It's 
totally terrible. A terrible, terrible thing." 


Up" or "Revenge" is better than "Dressed to Kill"? Come on! 

Gregg: Actually "Lick It Up" wasn't bad, but "Dynasty", how can you say that 
was a good album? 

beatings Man" was cool. "Hard Times" was cool. "Sure Know Something" 
was OK. 

Michael: KISS Alive Ill is the best album. 

Gregg: Nooooo. The first three are the best. 

Michael: | think the first record that | ever actually paid money for and 
bought was the first KISS Alive double record. 

Ted: The first record that | ever spent my own money on, my birthday money 
on, was KISS "Double Platinum". 

Michael: Really? You must be younger than me, then. 

Ted: I'm 27. 

Michael: You're about my same age, then! 

Ted: You're only 27? | thought you guys were around. 

Michael: Something like that. ete 

Gregg: Yeah, right! Three- zero. Maybe 31. When you lie about your age, 
you got problems. 

Ted: Let's get back to my original question. What do you think is the defini- 
tive Cynics album? Well | guess "Cynicism" would be since it's a greatest 
hits. 

Michael: Do you think Lux has problems? Lux never tells anyone his age. 
Gregg: He's 52. He's fine. 

Ted: How do you think the new one compares to your older stuff? 

Michael: | think the new one is really good, actually. 

Ted: Almost as good as "Rock & Roll"? 

Michael: In a different kind of way, it's better than "Rock & Roll". 

Gregg: Michael still likes "Rock & Roll". 

Ted: | love "Rock & Roll”. 

Gregg: | think it's a good record, but | like the new one because it's more 
diverse and | think it's a great fucking record and how it happened makes it 
even more better. | mean, | can't share it with everybody, but it was a great 
feeling. You go in with only 5 or 6 tunes and come out with 23 just right on 
the spot. That's what | call magic. 

Michael: There was something magical happening in the studio at that time. 
Gregg: It's called having a band that has the same feeling and direction, 
working together. Which is what I've been preaching about since the begin- 
ning of the Cynics. 

Michael: | think that our plan is for the next album to be just a total raw punk 
rock record. Just a raw, four track... 

Ted: | noticed that last night in LA you ran around the audience a lot. Do you 
do that for all your shows? That was the first time I've seen you. 

Michael: | try to, but it gets to the point where sometimes it just becomes 
really pretentious. And you don't know if you should really do it if it's just 
going to be pretentious, but you always feel like doing it. | always feel like 
going out there and getting in people's faces and touching them, but it gets to 
the point where they're like "OK, now when Michael's going to jump off the 
stage and grab people". 

Ted: Are you trying to wake people up and go "Come on, you fuckers!"? 
Gregg: Sometimes. 

Michael: It used to be that way. But now it gets to the point where if you 
can't wake them up with your songs, then what are you going to do? Kick 
them in the head and run before they hit you back? 

Gregg: Some people are into it and just don't show it. I'm into it, but | don't 
show tt. 

Michael: It's very difficult when people don't dance. When people are danc- 
ing you can get into the groove with them and start a groove happening. 
Gregg: Right, you go off on their dancing. 

Michael: And when people are standing there, you don't know what to do. 
Should we play faster? Or slower? Or what? 

Gregg: Yeah, you don't know what they're thinking, you get insecure. 
Michael: | think | have a better feeling for that than he does. I'm like “OK, we 
should play this song" and Gregg's like "No, play this song"... 

Gregg: No, you're way off. Way off. 

Michael: | think | have more feeling for that because | go out there and feel 
them. | can feel their shoulders and | can feel... 

Gregg: Yeah, you're touchy feelie, alright. That's why Max Davy and | are 
constantly on the same wave length, so you're always out numbered. Why? 
We're the band. 

Michael: Because |'m out there with the people. 

Gregg: No, bullshit. There's no sense in arguing what song you're going to 
fucking do. 

Ted: Does it matter how many people you play to in a night? 

Gregg: It hurts financially. 

Michael: Not really. One of our best shows that we did on this tour was in 
Messula Montana with 25 people. The show was cancelled two days before 
we got there. We were still up on the Marque, they didn't tell us the show 
was cancelled. We showed up, we played the show. It was a good tight set. 
Ted: What is your best place to play? 

Michael: DC is fucking great. 

Gregg: | like the 9:30 Club alot because they have a great PA and we can 


“That's what keeps this line up togeth- 
er. We all love the Simpsons." 
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be as loud as we want and people are always getting crushed. 
Michael: New York is always good. Any place in France is 
totally awesome. 

Gregg: Spain is usually good. 

Ted: Are you more popular overseas than you are here? 
Michael: Oh yeah. In Spain, in France. Germany to an extent. 
And Holland people are all smoking hash and even though 
they don't get crazy, they're like really into it. Gregg fits right in 
there in Holland. Everyone is standing still. 

Gregg: Like I'm Jesus Christ at the Last Supper with the knifes 
behind my back. 

Michael: That's not true in Gronegan. In Gronegan, Holland, 
people dance. 

Gregg: Germany's weird, too. A couple pockets in Germany, 
the people are wild and there's a couple where people do the 
staring thing. | think the closer to Amsterdam, the more the 
stare. 

Ted: How's your hometown crowd? 

Michael: Better now than ever. 

Ted: Are you guys local heroes and noticed when you're walk- 
ing down the street? 

Michael: Not like that. People actually hate us. 

Gregg: It's a small town thing where people hate you. They're 
jealous. That's why Pittsburgh blows. The minute you start get- 
ting somewhere, instead of them following you, they cut you 
down. And no one cares. People laugh. They go “Nuke it’. 
Michael: That's why the Pittsburgh scene will never happen. 
Gregg: And Pittsburgh would have a fucking good scene. 
Michael: But, we still do better in Pittsburgh than we ever have 
before and if we play Pittsburgh now, we can get a lot of peo- 
ple. 

Ted: Years ago, you had a video on MTV. 

Michael: You know, when they played our video on 120 
Minutes, we were the only indy label video they showed that 
night. All | know is that night when they showed that video, | 
was at the local bar down the street... : 
Gregg: That's his office away from the office. 

Michael: ...and usually because of ASCAP/BMI rules, they're 
not allowed to show MTV at all, but that night | told the bar- 
tenders that they're going to debut the video on MTV and they 
broke all the rules, turned off the jukebox and tumed on MTV, 
and they were like "Hey look, there's Michael on MTV! Buy him 
a shot!" And | got to tell you, | got more free shots that night 
than | ever have before. It was beautiful. 

Ted: Didn't you have a keyboard player from San Diego? 
Gregg: Bekki. She's from Pittsburgh. Actually | don't know 
where she's from. She was born in CA, though. She moved out 
here for a while, went to school, and now she's back in 
Pittsburgh. 

Ted: How come you stopped the keyboards? 

Michael: We might get one again. 

Gregg: We were getting a little fed up with it and she was 
also... Her dad was a minister and | think he kind of... worked 
on her mind for years. It's against-his rules because he's a 
minister. 

Michael: She went to seminary school, she was going to 
become a priest. Apparently Episcopalians let women become 
priests and she went to school for it and she was getting this 
close to becoming a priest and then she decided she did not 
want to become an Episcopalian priest and moved back to 
Pittsburgh and now she's going to art school and she wants to 
do a Cynics record. 

Gregg: She wants to do artwork, but she's also leaning into 
playing on a couple tunes. 

Ted: How come you didn't replace her? 

Gregg: We just said “fuck it". It kind of overkilled it. Made it 
dated. 


(talk about Get Hip distribution, making a living off 
it after 4 years of working for nothing, rent, mini- 
mum wage, Pennsylvania) 

Ted: | have grandparents in Simpson, PA. 

T- Shirt guy: Doh! (in Homer voice) "| see why 
this is so popular’. 

Michael: That's what keeps this line up together. 
We all love the Simpsons. 

Gregg: That's what makes life tolerable at this 
point. There's just so many cop fucking show on 
now. Paranoid shows. And bad sitcoms. 

Ted: Yeah, you don't need paranoid shows living 
in LA. 

Gregg: Pittsburgh is like one murder a day. It's 
fucking crazy. 

T- shirt guy: At this point, they're playing pre- 
tend. Like “Let's pretend we're Los Angeles". 
Gregg: Yeah, they shoot people. There's no rea- 
son. | think those shows do more harm than 


good. 

_ Ted: The media, | think started all this. | think the 
media turned the whole LA riots 
into a race war. 

Gregg: Look how many bad 
bands get media and are popular, 
and the good bands are suffering. 
Ted: Everytime a liquor store 
owner shoots someone, they men- 
tion the race of each person. They 
don't say "this guy shot this guy". 
They say "This Korean shot a 
black person". 

Gregg: They always mention the 
black people. | just think it's a 
habit. You're used to hearing it 
when you're young... 

Michael: | love the media. | think if 
you can learn to use it correctly... 
Gregg: | see you're doing a great job! 

Michael: Look how Courtney's using the media. 

Ted: She's not using it now. And that's not her fault, right now. 
Howard Stern is using the media. 

Gregg: So's Rush Limbough and he's a jerk. 

Michael: Howard Stern. He's my idol. Howard Stern is going to 
take us all the way to the supreme court and everything is 
going to be OK, because of Howard. His book fucking sucks, 
but his radio show... 

Ted: You didn't like his book? 

Michael: His book is just like a transcript of his radio show, 
and it doesn't really translate well to paper. A lot of people 
liked it because they never heard his radio show or they never 
saw the TV show. Howard's great. All these people dis Howard 
and all he really does is say what's on his mind, what every- 
body really wants to say but doesn't. And that's what the East 
Coast is about. That's what New York's about. That's what 
punk rock's about. Saying what everyone really thinks, but is 
afraid to say. 

(more talk about Howard Stern running for governor of New 
York, politics, and as a result, MRR, and how incoherent this 
interview is getting) 

Michael: The best Flipside thing | ever read in my life was 
Falling James’ tour diary. Because we were on tour that same 
summer and | don't know when he wrote the tour diary, but 
that summer he was on the cover and it was laying in our van 
and we were on tour in Florida and through the south and | 
read that and | said "I have to meet this man". He went through 
exactly the same thing we were. 

Ted: Did you meet him last night? 

Michael: | met him last night and now | can die. He's not only 
a drag queen, but now he's like a pregnant drag queen. He 
had the old belly going there! It's unbelievable. Anyone who 
can dance in high heels as good as Lux... He danced better 


“Many of 
our fan club 
members 
have 
committed 


Suicide or 
died. At 
least four 
committed 
suicide." 


than Lux in high heels. He was dancing around in fucking’ 


pumps! It was beautiful. 

Ted: Tell us about your fan club. Is it still active? 

Michael: We're going to be more active with it. We're going to 
have a new fan club single coming out that's an acoustic thing 
that we did. We had a cello player way before REM or Nirvana. 
Aron Snider played cello in Pittsburgh and we used to do some 
acoustic shows with him playing and we did this one radio 
broadcast and we're going to put that out as a fan club single. 
It's like three songs and we're going to send that to all the fan 
club people. We've been neglecting it for like a couple years, 
but now we have the whole list and we sent the new list for this 
tour to find out who's dead and who's not. It's really surprising 
what we find out. Many of our fan club members have commit- 
ted suicide or died. At least four committed suicide. This one 


girl in Amsterdam was depressed and threw herself in front of 
a train. One really great, wonderful fan in Bloomington, 
Indiana, he put out that magazine Tusenup (?) dedicated to 
Robitusen and drinking cough medicine. He stood on top of 
one university building in Bloomington and just took a dive right 
down off and killed himself. And then these other people we 
find out killed themselves in the fan club. It's like | never put 
any backward masking in our songs like “kill yourself". 

Ted: That's so weird. 

Michael: Yeah, we're not Ozzy or something. We're not saying 
“kill yourself" or anything. | think it was the coolest thing Kurt 
ever did was to kill himself. 

Ted: Why? 

Michael: Well, in a way it made me cry so much. And in a way 
he could've carried on like Fred Cole from Dead Moon and 
kept writing good songs, but in a way him killing himself vali- 
dated every single song he ever wrote. Every single word he 
ever sang. It totally put the stamp of validation on it. This is 
true. This is real. This is not fake: It just validated the whole 
entire thing. Sometimes in the van | still think about it and | cry. 
Even now. | cried when Stiv died, but that was an accident. 
Ted: So how far into this tour are you? 

Michael: Almost half way. This is a short tour. It's only like 5 
weeks. Very short. Usually when we go on tour it's like 3 
months, at least. 

Ted: Did you tour for "Learn To Lose"? Where did you go? 
Michael: Yeah, we did a summer tour, but it was mainly in the 
south and Florida. 

Ted: How come you didn't come over here? 

Michael: It was too far and we didn't have time and we didn't 
have money. 

Ted: Do you just don't care for LA and the whole industry thing 
over here? 

Michael: Not at all. | always want to play here alot, but we 
have the business (Get Hip), the distribution to run and stuff, 
and it's hard to get out here without... You know, you get 50 
bucks or nothing to play at Raji's and 2 drink tickets, it's very 
hard. That's why Dead Moon doesn't tour, and they should. 

(by this time, lots of people have come up and start conversa- 
tion, aMiniature starts to go onstage and we go inside to catch 
their set. Later, Michael calls me over and wants to add some- 
thing to the interview...) 

Michael: All | want to say, Ted, is that is really saddens me 
what is going on right now with music. It seems like the very 
epitome of music is to bring back the worst of the '70s classic 
rock sound. For example, Pearl Jam... 

Ted: All that Sub Pop stuff. 

Michael: ...they sound like Lynnerd Skinnerd revisited. The 
very worst of the '70s and | think it's very sad. And the only 
other thing that's going on is a very sad, awful college rock 
scene where every single band sounds like Superchunk. Much 
like when | was in high school and every band sounded like 
REM. The same thing is going on now when every band 
sounds like Superchunk. The same chords, the same struc- 
tures, everything and | think it's very sad. And | think it's a rut 
and it's a scheme. There's a grand scheme of these major 
labels to put people into this '70s rut so then they can come up 


with a new Peter Frampton... 

Ted: To be objective about it, the bands are playing the music, 
and so do you think the major labels are telling the bands what 
to play or the bands just don't know where to go? Or... 
Michael: | think it's sad that these kids are into that sound, 
because it was the worst period of rock & roll. And that was the 
thing that spurred punk rock in '76 and '75 and '77. This kind of 
complacency. This kind of like songwriting. This kind of like 
droning awful ‘70s sound is what made punk rock happen in 
1977. So in a way it might be a good thing, but in a way it sad- 
dens me when | go to clubs and | see bands and it all just 
sounds like really bad ‘70s... it sounds like Foghat, pretty 
much. And they're all dressed like Foghat and they sound like 
Foghat. It's totally terrible. A terrible, terrible thing. 

Ted: What about the '60s sound and bands? People can say 
the same thing about you guys. 

Michael: Yeah, but we never really did the '60s thing. We 
always did the '60s thing with the '70s punk edge. The garage 
‘60s thing came about because of the lame '50s music. That's 
why the garage punk ‘60s music came about because of the 
lame ‘50s music, and the reason ‘70s punk came about was 
because of the lame ‘70s music. And now we have nothing. 
Just everybody sounding the same. Jumping on the bandwag- 
on, sounding the same. It's awful. 

(...we get kicked out of the Casbah and the tape cuts off) 


They Cynics can be reached at PO Box 666, Canonsburg, PA 


15317. $25 bucks gets you into their fan club for life where you 
get a T- shirt and official fan club only singles, plus lots more.) 


Cynics Discography: 


singles: 

“Painted My Heart" b/w "Sweet Young Thing (Dionysus) 

“No Place to Hide" b/w “Hard Times" (Dionysus) 

"69" b/w "Friday Night","No P/S" (Get Hip, Fan Club single 
#1) 

“Lying All the Time" b/w "Summer's Gone" (Full Sail) 

“No Way" b/w "Dancin’ On the Wall" (Get Hip) 

“I'm in Pittsburgh and It's Raining" b/w “Smoke Rings" (Get 
Hip, Fan Club single #2) 

“Get My Way" b/w “Goin' Away" (Get Hip) 

“Way It's Gonna Be" b/w “Roadrunner (live)", "No P/S" (Get 
Hip, Fan Club single #3) 

"Baby What's Wrong"/"Cry, Cry, Cry"/"Love Me Then Go 
Away (live)" (In Yer Ear Magazine, Canada) 

“| Don't Need You" b/w “Girl You're On My Mind" (Get Hip) 
“Buick Mackane" b/w “Born To Lose" (Sympathy) 

“Right Here With You" b/w "Learn to Lose" (Get Hip) 

"| Want It All" b/w "Brother the Man" (Screaming Apple, 
Germany) 

"| Got You Babe" b/w “Bang Bang" (split with Frampton 
Brothers, Get Hip) 

"| Live Alone" b/w "Hand In Hand" (Get Hip) 

“Private Suicide" b/w “All These Streets" (Get Hip) 

“When I'm Down" b/w “Baby What's Wrong (live)" 
(Imposible, Spain) 

"Dirty Trick" b/w "Lose Your Mind" (Mind Cure) 


Compilation tracks: 

"No Place to Hide", Declaration of Fuzz LP (Glitterhouse) 
“Waste of Time" and “Let Me Know", Beasts from the East 
LP (Voxx) 

"Get Away Girl", Sounds of Now LP (Dionysus) 

"Little Girl’, Mr Garager's Neighborhood LP (Og) 

“Blue Train Station (live)", What Wave Magazine 90 Minute 
Compilation 

"Be True To Your School", Smile, Vibes, and Harmony: A 
Tribute To Brian Wilson (De Milo Records) 

“Shot Down", Here Ain't the Sonics (Estrus/Popliama) 

"Girl You're On My Mind", 1991 WDVE Compilation cassette 
and CD (DVE/ILBT Records) 

"| Got You Babe", Tribute to Sonny Bono (Bogus Records) 
"Corpus Christi", coming soon on The Avengers Tribute 
Compilation 


Albums: 

“Blue Train Station" (Get Hip) 

"12 Flights Up" (Get Hip) 

"Rock N' Roll" (Get Hip) 

VPRO Radio Broadcast (Get Hip, Fan Club only 12" EP) 
“Stranded in Madrid" (live, Imposible Records, Spain) 
"Cynicism" (best of, Japanese only, Barn Homes) 
“Learn To Lose" (Get Hip) 

"No Siesta Tonite” (live, Get Hip) 

"Get Our Way" (Get Hip) 
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A good scrubbing after an atont-bomb 


blast will 
remove radioactive 


_ yparticles clinging 


Pa 
ra, 
beer-guzziing rocket-fueted pop/punk 
Footstone 
Wobbies From Side To Side (7") 
female fronted indie noise pop 
Melting Hopefuls 
“Pulling an Alinighter on Myself (77) 


three bursts of sugary bubblegum noise 


cuppa joe 
busy work e.p. (7”) 


Dromedary Records 
Dept F 
PO Box 17, Boonton NJ 07005 


$3.50 ea. ppd. 
(non-U.S. add two bucks) PONK Rock 


Or take all three 7's for ‘ . 
justS10! rac Ks o' \IW 


Checks payable to Dromedary oadgcore ww mAs 
Records. Send a stamp for a 
catalog. Collect all 5 War Tips 

ads and win a prize! 
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ON RED VINYL $3ppd 


ALSO AVAILABLE: 


$6ppd 


OVERSEAS | COSTS MORE 


OR MAKE CHECK TO GIRTH RECORDS . 
P.O.BOX 715 


15 LAWRENCE ST. Gin t ti LOS ANGELES ,CA 


HAMBURG, NJ 07419 USA aoe 90078 
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have the choice, 
they can leave, It 
doesn't happen at 
‘many shows, just 
rarely, or somebody 
»will say it jokingly 


‘Serious there. 


Martin: {t's been two: years: 

Thrashead: Are you.originally from Chico 

MartinsAs a‘band, yeah, were from Chicago, 
individual were not from Chicago, ‘NOt. all of us: x east. I'n 
ffom, Uruguay, South. America & 

Lenin: I'm-ffom Mexico. 


oe fave-to beg 
Shut up by: aiveoey 


DERE wi 


SAS 
SSS 


cel f 
ese would take on the atti- 


ude of learning something from each other and'shareing 
ideas; our culture, everything. But it's not that at all, it's lit- 
erally a push out. It would be nice if there could be a really 
integrated neighborhood, people. living together. That 
would be great and very ideal, and! think in-some areas it 


tof does exist. |. think ‘it's really.cool when it works out that 


Los Crudos are a killer thrash 
band out of Chicago. All of the 
| members are Latino, and sing in 
| Spanish. They sing about what's 


that's ‘about people -gettifig run out 
of their neighborhoods because of 


going on at home and abroad, | 
| and what affects their communi- 
ty. With several 7“ers and com- 
pilation tracks they've blazed 


you Know, bit it 
seemed like it was” 


Ck, It.was kind of a crazy show,.a.lot dance" 
ing Was going on and stuff...t-was intéresting. There were 
»peoplé: who really in to it. | think usually people sometimes: 
get too juiced up at show, they lose their sense.of.thought 
‘and they'ré not really into: it-for what it is, it tues. inte 


penetting else. as tems 


through people's cranium with 
ferocity seldom seen since early 
Raw Power. 
Interview by Thrashead. 


}, sually the Sine ti first will 
to a cheep bitagh 


: sts: ‘ 
seclittle cycle that happens. It's ieee bat if'does hap- 
pen and.a lot-ofpeople do getpushed out. It gets frustrat- 
a lot of 


get displaced. They're settled 
the fact that they (the yuppies) 
where you go from here,..we 


ttiore-convenient for US, the yuppie atti- 


the. landlords and P ple coming: 


way;but the way thatit's*happening like. in Chicago atg 


" least,.it's not like*that, it's ike get the hell out. 
' Thrashead: An economic push. 
Thtasftead: You have hee song s 


‘Joel: Because all of a sudden that area just bstame sheik 
and stuff, and everybody wants to live around there. So all 
these shops start opening up, and usually it's like cafes 
that start opening up first, and after cafes, it's bookstores { 
_and record stores, there all really expensive and shit, all 


- this crazy shit that's usually tailored to yuppies. 
2 i: it doesn't bring in to the community, it's not a com- 
- Munity.thing, it's just a personal gain for somebody. Its.not 


something that the community can work, it's a another 


- separation. 


Joel: It usually. starts when you find vegetarian. food:in 


¢ Chicago, ‘so’ vegetarianism. is very expensive, aside from 
' the.sice and beans. 
© Martin: It just caters to the upper middle-class type peo- 


ple: 


~-"Thrashead: People who can afford it. 
1 Martin:-Yeah. 
Thrashead: You-also have a song about some of the vio- 


lence. in your-neighborhoods.that you guys-have.to deal 
_With. 


Martin:. Yeah;"Las Madres-Lioran", it meanss"a mother's 


3, cry." It's a song-about-a lot of the people who have lost Baia 


their lives in our neighborhoods or where ever, who have 
_jost their lives. to violence, like gang violence,.which isa 


pretty big problem.-A kid | used:to meet-a lot got killed a E 


-couplé.years ago,.he was 21 years old. Little kids any- 
-whete from 13- 14 years.old are in there getting killed. L.A. 
is very familiar with this, it's nothing new. It's-something 
that! dont think there's enough truly positive. things. said 
about it. 


- Thrashead: Enough awareness? 


AVR 


a 


m that there are other A 
we: ot ol gut isn't ead = wanied ae to:this Sentai 
: tollege, and. the coulisellor 
ike, oh.no-you don't want: 


i "stuff like that.: The ‘guys it 

as either mechanics or some 

‘Shit Jiké..that. She was: pissed 

. off. She was like, no | want to 

go here. She-goes, you're my 

~counsellor and all you have to 

do is give me.this application 

| and that's ‘your job, | don't need 

“anything else from you. (talk 

ensues.about gangs and opportu- 
= nities), 


a “4 
<Thrashead* You guys have songs s 


; authorities: 
“yand latino. | 


"Basically, Los Fala i up War ~ nent) TPR ee -about’some.of-the:stuff that's 

Crudos got together, ‘ — : |, U 
and came to some | d stuff. : fe Latin America of South 
sort of an agreement nar ir W —— Martin:-We do havesa couple. 
of what we wanted to jail. = m@ Some of the songs aren't spacitic, 
uae foargoohele oo BE Armorica wnotnert would be @ de 
ized that there are a ~ Martin: They stick on y orca 5 - (atorenip of a” Coup 
ting =. (RT t'it be walking, and ea in Latin ‘America, because 
_Thrashead: ‘In’ the poor but on a grander iend, and he'll be _ res ‘it happens in ail the coun- 
te. Lica CCMuUCE scale too. We basical- ing out. It's like, % tries: They're not talking 
: . you since & ‘ about’a specific country 
: <0 | ly came to an agree th “ - ike : because it happens ail 
Martin: Ag st Ment that we felt that | 77 : ; dver, and not justin Latin 
1 ‘eah i: this was important to | & 3 if America,. it happens in 
ein ; do, SO we write | sei: The oe many countries all over the 
almost every song down are you" down with world. We have songs like 
Penny erry hy. (nat? Yeah, down withwhat? It's. | be ‘Asesinos’, which means 
ith mm scaly AC try'to keep. up-with SEED - gassins, and it's about 
with what we feel is ere are.some:people who ~ ee itary dictatorships, and 
a problem. 7 grained in.it»it's so around ~ abuse, andthe control 

_ em. One-of my friends told me. & = tie 
», that his brother s into it alk his 


your face," is is basically about \ 
theres it's not that easy jue to walk | ~. i | the fear that people walk 
aWay, you literally have fo move fig gimme around having, even though ' 
far away for them: to-Keep away &E ; there might not bea military ; 
from yOu. <= pee at ‘dictatorship presently in that 
Thrashead: “And the neighbor. : = Country. An example is 


because it touchéd the! asi't a prob {you ha) to you : oy ‘ _Unuguay, since that's where I'm 
because it t stayed in our: orhoo! ails ‘ td. e. of = _from, and |'m familiar with it a 
al 3 in: It's. ird, ‘ty _jittle more. There's not a military 


filtered oul, its a oo a 
ictatorship present right now, 
ut they just got over one in 85. 
u “You,can_ still sense. the fear peo- 
going to get the crap . ple Have, they have a fear in 
of shot, or. whate ty awareness thing, thaleee ? nett see the big pote of ambricaiing with. other people, and it shows. That's tre 


ae wae ey wante gel to Jose; That’s the hard thing. For the nest time, minori- why. We came up.with this song..| sae it in. your face; it's “ 
d le about, the: fearylack of Confidence, people not wanting to 
talk, being hit, being nervous,..being really on, edge wi) 


ool, hip, g ves which things..Especiatly when itomes to conflicts, you just oD 
stupid rich kids doing it now, and along with th ster x degree and tr ._ talk to anybody about it. That's really géneral,.it happens 
and the act, goes the death. You got.the gunfire and the ree. Th ve the other thing inallthose countries. ~ 

all goestogether, so:it really weird. i js, and. | ess. it's chaos, it's Thrashead: If its flo ening there, it's happening next 


ir, neighborhood, but | think it's the anarchy, hey:le ot these thin 3 door. 
f cities ‘There $a lot of mrgoent peo erative ishardtofind 5 Martin: Yeah, who knows ve coup attempt like 
tilled: = ces 


seed nigh ‘schoo! they have an office.dedicated for recruit- pp are j 
: Yeah, Gaught.in | osstire:. Dp ment in the school. t:think that's the alternative. they a very ‘uncomfortable to be living i in a situation like that all a 
Grive-. bys and stufflike th: ! le,.tk °iving most of the kids. That's no fucking alternative and time. Mentioned at othe imes about if that were to ti 
caught in, ) most don't want il. They only take it because they flashed happ re, t oT like Flip nd Moxfaum wouldn't 
what the i . |. the college in-their-faces: It's a big trap, a lot of the ki xist: 

i . don't see a couple days viens high school, they..don't see 


ggle 
coStuft. that has been 


wr ‘agreement that'v 
_ d0, so we write 


ap 
_.. Thrashead: It’s all in Spanish too. : 
Martin: _— it's all in psi The.reason | 
h has. to.do-with:the 


— se 
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The new album. 
Deal with it. 


atp a 


©1994 Slash Records. Kinda wow, kinda now, eat me. 


ae HBr, 


crooked rain, crooked rain ip ed cs 

“gold soundz” cd5/7” “cut your hair” ¢cd5/7"/12” 
direct mail order:1p$8...cd$13...cs$8... 
cd5$6...7”$3...12"$6...postpaid 

matador records 676 broadway nyc 10012 


So you never heard of Motocaster 
before? Well, don’t too feel bad ‘cause 
most of us here at Flipside Central hadn’t 
either until Michele caught them opening 
a show at the Whisky A Go Go recently. 
Michele was impressed with the band suf- 
ficiently enough to launch a full- scale 
investigation as to their origins. The trail 
led to Interscope Records where it was 
revealed that this band was formerly 
known as Motorolla and had an 
Interscope release that was imminent. | 
eventually caught them opening a show 
for Clawhammer at Al’s Bar, downtown. 
Musically this “power trio” is a blend of 
Cream and Jimi Hendrex Experience 
stylings that are pumped up by an “in- 
your- face- motherfucker” MC5- style 
urgency. Rather like L.A.’s own Backbiter 
they have songs that start out sounding 
like they might be covers but miraculous- 
ly aren't! 

Interview by Michele & Bob, Photos by 
Michael Ascencios 


30 You guys:are from Raleigh:N; Carolina, can you tell.us 
omething about the scene you came .out of?. 
As far as Southern towns 90, its a pretty good size 
wn. What do you want to know? 
: Is the music scene eral? Does eyerypery I Krone 
y else? 
pretty much. 
) How many clubs are there? 
n Raleigh there's basically a few Clubs, the Sieary 
ind the Fallout Shelter. But there’ $s clubs ere miles down. 


Is there just one scene? ae there shows that 
$ to or are there different little scenes: like there 


Yeah, there's another club that-caters to recy m metal 
pocalyptic tock types. 
ichele: There's no sub- scenes? 
: Not eal 
le: 


id radios and stuff like that. Frankly, | 
; yould be fond of us s because of he old 


o: | guess its up to trademark lawyer of whichever es 


__ ny your dealing with. 
Michele: The name sounds like some kind o tool that might 3 
_ be in my dad's garage... : 


Brian: It might be. 


~ Bo: We were just playing around with ore Va know the 


_ Fender guitar is a telecaster or a stratecaster. 
_ Jon: That's where the “caster” part comes from. 


_ Bo: It's not a tool reference as much as a quitar reference. 


Bob: According to my sources, Jon is way into bootleg 


| Bie Do you have the same Philosophy as Thurston 


Moore? Do you think that’s ok? 
on: |'m extremely into it. But, not to the point of where I'm a 


: ae at shows. | don't feel like having my machine confiscat- 


: Well, they shouldn't confiscate your machine, any: 
u should just be able to tape! : 


ind of feel that way, 


I've tead. articles about the laws 
oncerning pirates. Basic hen sc for 


going to market it and get your money off of it. The money 
thing is @ sticky issue. | just think it's great. The 

pro- bootleg is because }'m a musician.| love to he. 

Studio out- take recordings of bands that | like: It’s ar 

ful thing.It’s good to hear the naked raw trut basic 
Sometimes it’s more exciting. 

Bob: What band to.you have the most b 

Jon: The most, just because of the.a 

| have Beatles, Led Fee a 


find it in Chicago; where Cargo is based. The way we inter- 
pret it.is they probably won't do anything with it until the 
_ Interscope album comes out. The Interscope thing, green 
lights permitting, we'll probably come out at the end of July. 
Michele:: Will you guys go out on tour again after that? 
Bo: Yeah. 
Michele: So, you guys are looking at touring for a long 
stime.... 
= Bo: {n increments. Several tours. 
» “Michele: How did you guys‘get together? You-formed about 
~~ two years ago....? > 
Bo:. Like two anda half 
-.. band before. M 


* ag Br and | were 


up: and.the. three of us 


this configuration. And we decided to play more: 
Ad: as ‘sort 4 oer 


in’ music. The other ba 

and jangly. 
Michele: And Jon was in Let's Active? 
gon: Uh huh. 
Michele: You played bassin: that band and‘ now your the 
drummer. 
Jon: | started playing drums first and then: became a bass 
ayer in highschool because there weren't many. There stil 
aren't. 
‘Michele: Over here we have a drummer shortage. 
Jon’ | didn’t start playing drums in bands again until Bo and 
{ Got into a band in Raleigh that sort of flexed our muscles for 
at Motorola. This band was Accelerator and: it had been around 
ng for about four years. | played drums in that band and Bo was 

the lead guitar player. When that band dissolved, Bo, Brian 
>and | started jamming. We weren't setting up .any guidelines 
we were just jamming,..We took off from that point. 
Michele: Who writes the music? 
Brian:. It starts with Bo. 

on: Bo is; like; wordsmith! 
Bo: (ll come up.with’a guitar line and we'll all work on it. And 
then I'll come back and put words to:it: 
iS ~ Michele: Your E.P: was produced by Mitch Easter. Was that 
gj... becatise of Let's Active? 


. Jon’ Winston Salem is*about two hours away from Raleigh. 
_ That's actually where:’m from originally:and. that’s how | 
_ ended tip being in Let's Active. We chose Mitch because we 
| knew himvand got-along’with.him, Bo played with him at-a 
__ South By Southwest thing once. We did what are now known 
go as out demos there, | say. “what are now known as” because 
we didn’t téally make them with’a‘demo in mind. We intended 
em to: be finistied product. They were all really fun and real- 
good. We.went to the Drive-in which was this old studio's 
location in. Maine three different times for this batch of songs 
that-came’to be known as our demos: We knew that Mitch 
understood us:and could: get the sound that we wanted and 
ad cool equipment..He wasn't really techy and’slick. He 
it? could get what .we wanted because he understood our 
int approach He worked with us-all:'the way through. It just 


_ Jon replaced him as - 


“Michele: Are you playing mostly with mares rock 


new equipment -and we wante 
way through the record: 
Michele:: When is the album.com 
Bo: In-July. _ 
Michele:. Where have you toured and 
played with? 
Bo: ‘We started in the North- east and we'v 
Arcwelder, Barkmarket.... 
Jon: Pavement. 

Bo: We're just going from city to city getting wh 
we can.get. The best one that we'can possibly 
Brian: Squeezing in on the bill. 

Michele: Some big, some small? 

Bo: Yeah. 


Brian: Yeah; we haven't played with a reggae band ye 
Michele: Your soundis a lot like rock. 
Jon: We don't really think in. terms of “We have-to be pu 
Or “We're rock!”. If it's got punk in there, great. We're raw, 
we're not really punk. 

Michele: Are you guys:pretty much associated with the punk 
scene? 

Bo: | wouldn't say that at all. 

Bob: What's the biggest show that you've played? 

Bo: As far as crowd capacity? We've done some Ramones. 


shows at two thousand seat venues. Two thousand booing . ©. 


people throwing shit at us! 

Jon: Those shows were hilarious! Some of them were like, 
what are we doing here? And the audience felt the same 
way. And one of them was fantastic and the audience loved. : 
us and loved the Ramones. The last one the audience booed: - 
us and threw paper cups with ice at us! ‘ 
Michele: So you didn't go over well with the Ramones’ - 
crowd. 


Bo: They just wanted to see the Ramones. They didn’t want ae 


to see anybody else. 

Jon: It’s the opening band stigma thing. “Get these clowns 
off the stage!”. 

Bob: Do you think you'll continue opening at large venues? 


Bo: | would like to with bands that are a little more compat- | 


able with us. 
Bob: Who would you say? 


Bo: That's a good question. | would love to tour with. : - 


Clawhammer. 
Bob: Are you guys going to stay a North Carolina band? 


Bo: Yeah. For one thing, our management is there.And it: 


might do us more good to stay where we came from: than to 

go insane in a place like L.A.! 

Michele: There’s no disadvantages to staying there? 

Brian: It’s very comfortable. 

Bo: That's just homebase. We're going to be travelling. And — 

it doesn’t matter where you record. 

Bob: . Did:you record the album somewhere other than 

Raleigh? 

Jon: We tecorded at Mitch’s house outside of Winston, 

arlier | was talking about the Drive- in, which is 

re Mitch did all of his work in the eighties and on up until 

8. Mitch bought a 24 track console and installed it in his 

house and we were the guinea’ pigs; It was one of these 

houses that was built’in the 1800's with really high ceilings 

and hard wood floors.Brick walls.and a big staircase. Really 

jood ambient rooms where the guitar could be miked closely 

way off in the corner and’you'd get this natural echo effect. 
- istened to the album last night and we're sag 


as happy with the Cargo E.P.? 
eah, the ue of that's good. Supposedly it's going to 


vinyl. 
ob gee there places to buy vinyl records in Raleigh? 


ally. nahi inches are sold at the. one record: 


lucky that we're going to have 
of bands and be educated: 


don't agg get exposed to: = 


uld get exposed to music. 


Blaze: Where do you classify yourselves musically? 
Eugene: Folk music 

Danny: Folk rock music, but we don't want to declare our- 
selves as this or that. 

Blaze: So, you're kinda like Michelle Shocked? 

Eugene: No! That's more mellower. 

Danny: As Elvis said - "We don't sound like anybody" 
Eugene: It's a '63 ethic. We don't "rock". We do loud folk. 
Danny: Everly Brothers meet The Byrds... 

Eugene: Meets the Zombies. 

Blaze: OK, so how do you fit into LA's music scene. 

Eugene: We're not trying to. 

Danny: We don't really fit in at all. 

Eugene: But we are from here, and we sing about life here 
and we live here. 

Blaze: Who would you like to open For? 

Danny: The Dukes of Stratosphere; the Dave Clark 5 or 
Gerry and the Pacemakers. 

Blaze: Travis, this music is different than what you're accus- 
tomed to be playing. Why did you join? 

Travis: | used to play with Danny about six years ago. We 
groove pretty good as a rhythm section. | like the songs Euge 
writes, and it's a stretch for me to play this style. It shows me 
| don't have to play hard to be powerful. 

Blaze: |'m still trying to figure out why | am interviewing you 
for a punk rock magazine. 

Danny: Because we are angry young men, and we've all 
played punk rock before. 

Eugene: We're old school. We all come from punk bands. 
My first band was the Atoms. | almost joined the Chiefs. | 
joined Aggression; | wrote four songs for them. | played in No 
Crisis and the Wayward Canes. We have a punk mentality. 
We are here to destroy the past of folk music. 

Danny: | played in Circle One and Wasted Youth. | had a 
short stint with the Haunted Garage. And | played in a psy- 
chedelic outfit called Moosehart Faith with Todd Homer of 
the Angry Samoans. 

Travis: | got an early start with Bulimia Banquet. | played 
with Twister Naked. (Travis also played in a embryonic ver- 
sion of the TVTV$- ed). 

Blaze: Eugene, weren't you in a punk rock movie? 

Eugene: A celluloid version of me was. I've learned to focus 
my rage much better since then. 

Blaze: What do you think of Punk Rock today? 

Eugene: They call it Alternative music. It's post- punk. A lot 
of people are only into it for money or a record deal. We 
aren't into it for that. 

Blaze: What about the comparisons of you to Beck? 

Danny: We look nothing like him. 

Eugene: He's a great guy. The whole thing couldn't have 
happened to a nicer guy. 

Blaze: Do you think his success will help you guys? 

Danny: We're not out to ride on his coattails if that's what 
you are getting at! 

Blaze: OK. Describe a "Square". 

Eugene: To me, it's like someone who supported Vietnam. 
Or someone who appreciates large corporations. One who is 
easily swayed by the media. 

Danny: A conformist. 

Eugene: Someone who doesn't want to worry about any- 
thing until (the government) comes knocking on their door. 
Danny: | think of name droppers as Squares. "Do you know 
So and so from such and such a group?" 

Blaze: Are these people dangerous? 


f you're an old fart from the old school, you'll no doubt be familiar with the faces of EUGE. You don't 
have to be old, however to appreciate the sounds or lyric content of EUGE. I'll let them explain their 
approach later. EUGE consists of: Eugene on guitar and vocals; who you may remember way back 
from "The Decline of Western Civilization" as the 13 year old skin head cynic ("That's stupid- punk 
rock...") explaining to Penelope Spheeris the ups and downs of punk life in 1979. Danny Dorman plays 
acoustic bass; he was a founding member of ‘Circle One’, a legendary, controversial Punk band from 
the early eighties (who's lead singer, John Macias, later was killed in a scuffle 
with police), and later replaced Jeff Long as the bassist of LA's ‘Wasted Youth’. 
Travis Johnson plays drums; he played in Bulimia Banquet and currently with 
the reformed Final Conflict. So read on and learn and check out EUGE! 
einterview and photos by Blaze James. 


Eugene: Probably not, but a lot 
of people who used to victimize 
me in high school, and now 
fourteen years later they come 
up to me at a show and say 
“Remember me? | was on the 
basketball team." and | say 
"Yea, | remember that you're 
fucked. You put my picture on 
the backboard so the ball would 
hit my face before it went in the 
hoop. So fuck you!" After us 
simians tested the water, these 
fucking punk ass bitches come 
in once it's safe and bust in thirteen years later. They start a 
band to get chicks. 

Blaze: Are most people "Squares"? 

Eugene: | dunno. 

Danny: | don't think so. My liberal answer is that one out of 
ten are. 

Blaze: What kind of people are cool? 

Eugene: In my book? Mr. Rogers and Bebop music is cool. 
Look, everyone is cool. Dig and be dug. It's basically a 
Christian ethic. Treat fuckers like they treat you. 

Blaze: What kind of people like your stuff? 

Danny: The sweater crowd. People who are tired of bands 
who sound like the Stooges like us. 

Eugene: We are not into movements. It's not a social thing. 
Blaze: To quote a song of yours - “People like to sing about 
love; they ought to sing about guns instead" - Why? 
Eugene: Personally, because we are losing our rights to own 
guns; we are slipping into a fabian socialist kind of govern- : 3 
ment- ultimately fascist, but with a happy face. CER Re ti 
Danny: Liberal fascist. You know, these granola crunching 
liberals watching owls lay eggs in Oregon. They want us all 
to appeal to their sensibilities. The standard format is to sing 
about love, so, we'd rather be non- conformist and sing about 
guns instead. 

Blaze: So you think it's wrong for them to take away our 
guns? 

Eugene: Well, first they take away one part of our constitu- 
tion, then they take away some more. Hitler did it. The last 
U.S. gun control legislation was worded nearly for word, 
translated from Hitler's gun act. So yes, | am anti- fascist. 
Blaze: Whorare the "Orange People" you sing about? 
Eugene: The Orange people are the people on the side of 
the road that you never buy oranges from because you know 
the oranges have been out in the sun so long that you may 
as well just get a hot orange juice shower. They are so fuck- 
ing stupid that they never shelter them from the heat. | am 
the first person to write about them. 

Blaze: Do you not like them? 

Eugene: | dig them, they're hot. (not sure if pun is intended- 
ed) 

Blaze: Should street vending be legal? 

Danny: Only for American citizens. That's not because we 
think they are taking our jobs, because we would never do 
that... 

Eugene: | would. Actually my dad worked in the fields side 
by side with Cesar Chavez. He helped organize the first 
marches. | have a real connection with the Mexican commu- 
nity. 

Blaze: What is "Texas Driving School" all about? 

Eugene: I've read the Communist Manifesto like 24 times. 


The Constitution of the USSR about 24 times. I've read 
all these anarchist works, Mein Campf, etc. Not 
because | dig it, but because | think that the best way 
to combat it is to learn about it. But basically (TDS) is 
Anarchy. Do whatever you want to. Just like they do in 
the Texas Driving School. It's action. It's Nike. Just do 
it. 

Blaze: So what's the game plan for Euge? 

Danny: To play some Bar mitzvahs. 

Travis: We want to be on Star search. 

Blaze: Dan, do you want to preach any Libertarianism? 
Danny: Yes. Do you think the Government should 
decide if we smoke in public or should the people 
decide? Do you think the government should decide if 
women should be allowed to have an abortion or 
should the people decide? If you think the people 
should decide these things and that the government 
should stay out of them, you believe in libertarianism. 
Blaze: Travis, are you afraid that drum machines will 
make your job obsolete? 

Travis: No. | like.drum machines. Only drummers know 
how to work them correctly, so bands will always need 
drummers. 

Blaze: Is there anyone you guys wish would have 
blown themselves away alongside or instead of Kurt 
Cobain? 

Danny: Bono. Boner. 

Eugene: Instead of Kurt, | would say the whole Clinton 
cabinet. Clinton is a scumbag. He's a globalist. He's a 
socialist. He's out for the U.N. not for us. 

Danny: He's not that bad. 

Travis: I'd say Garth Brooks. 

Blaze: What do you think of L.A. in 1994? 

Eugene: We're making it better. We describe the city in 
what we do. Anyone from here who moved away will 
come back. They always do. 

Travis: It's a nice place to live but | wouldn't want to 
visit. 

Blaze: Eugene, tell me a Penelope Spheeris story. 
Eugene: Ok. The Filming of the Decline part 2... 
Danny: The dork years! 

Eugene: Initially before the filming of “Suburbia” she 
asked me to come by so she could get some ideas. 
She basically lifted a little of my life and made 
"Suburbia". | got first chance at the lead, but | didn't get 
it because the dickhead casting agent wanted some- 
one who looked younger, but they wound up with some 
one who looked six years older than me, and he was a 
cracker! So any way | did this interview for part 2 of the 
Decline. We were at the side of the pool at that rich 
cracker Miles Copeland's (head of IRS Records) 
house. They asked me what my favorite band's were 
and what | thought would happen, musically. | said that 
the Beatles were my favorite band and that “what is 
gonna happen is you got all these heavy metal idiots in 
your movie and it's all shit. There's gonna be a serious 
folk rock invasion". And | was right! Glam took a shit. 
Now look at folk. Counting Crows are taking over. Folk 
is all over the charts. 

Blaze: Dan tell me a John Macias Story. 

Danny: Circle one was on tour. We went to Reno. We 
stayed at Kevin 7 Seconds’ house. He lived out in the 
sticks of Reno and it was snowing. The drummer Jody 
& John & me were on acid. We got it from the Lewd's 
bass player. This guy got in a fight with his girlfriend, 
who had climbed up on the roof and was going to jump. 
We thought we were seeing an angel. John was saying 
"I'll save you, Jump!" Everyone else was saying "No! 
don't jump!" - He wanted to catch an angel. 

Blaze: What would John be doing if he was still alive 
today? 

Danny: He'd probably be next door at the halfway 
house with all the new Christians, who used to be 
hoods but are born again, chanting all day. 

Blaze: Any earthquake stories? 

Eugene: | almost died in the quake. 

Danny: His house collapsed. It landed on English 
Frank. . 
Eugene: | opened the front door cause it was shaking. 
But then | sunk down six feet and back another five 
feet. Then a gas main. exploded in my face. | passed 
out. | died. | saw myself laying there, Then | went back 
into my self and jumped out of the house, then the over 
hang hit Frank. Then we found Travis and we became 
God. We were like the Osmonds. 


ER 


ae AN UPDATE ON THE LIFE AND 
TIMES OF KILLDOZER 


. : mags : : \ by CAKE, Live photos by AL 


People would elwerk come “up and ask me - "Hey, Cake! Whatever hap- 
pened to KILLDOZER, that great Mid- West band from the mid to late 
1980's who were on Touch 'N Go Records that fantastic label from the 

- land that spawned Steve Albini's attitude?" My answer would always 
be - "Ah.... Well.... I think that they.... kinda... broke up... maybe..." 
‘cause I had no fricken idea what had happened. Then, late last year, 

KILLDOZER released an incredible new single - "The Pig Was 

Cool" -- which was an ode of sorts to a law 

enforcement officer that, instead of arrest- 

ing them for smoking mother nature, 
decided to join in on the activity with 

“the band. Yeah.... and just recently 
they took it upon themselves to 
release a brand- spankin' new 
album - "Uncompromising War 

on Art Under the Dictatorship of 

‘ the Proletariat" - (their first 

since "Twelve Point Buck" 
1989) and added a new "Greek 
Jimi Hendrix" on guitar - Paul 
Zagoras - and before you know 
it... the mighty KILLDOZER is 
BAAACCCKKKK with a 
vengeance. 


Interview took place at some 
cool Mexican joint on the 
Sunset Strip on June 3, 1994. 
Joining me for some good food 
and refreshments were Jason of 
the World- Famous WOOD- 
PUSSY and Chris and John - 
some way big fans of KILLDOZ- 
ER (and authors of the excel- 
lent URGE OVERKILL interview 
of some issues back). 


KILLDOZER ARE: 


MICHAEL GERALD - BASS 
AND VOCALS 

DAN HOBSON - DRUMS 
PAUL ZAGORAS - GUITAR 


You can reach the band by 
writing to: Touch and Go 
Records, P.O. Box 25520, 

Chicago, IL 60625. 


Cake: So, Dan... what happened to your brother (in reference to Bill 

Hobson who played guitar for KILLDOZER)? 

Dan: Well... he lost interest. 

Michael: He lost his marbles. 

Cake: How about you, Paul. Were you in other bands? 

Paul: Yeah; Back in my home town of Madison | hada band. We 

never really played out or anything. | met these guys when they 

saw me play in Madison a few times. 

Michael: He used to walk us up and get paid five dollars to do it. 

Cake: That's pretty good! It's definitely better than getting paid in 

L.A.!. Hopefully you guys will get five dollars for the show tonight, 

right? 

Michael: Um.. it's hard to say. The contract looks pretty rather 

weird..you know... 

Cake: Do you get a case of beer a show? 

Paul: Yeah. What do you think? 

Cake: Cool. Can we join in? Ha! Ha! Just kidding! .Jason here had 

a question about a show that you played in Norman, Oklahoma at 

the Jailhouse. The question is "Do you remember playing there?" 

Michael: We'll never forget it! 

Dan: That was a great show! 

Cake: Well...what happened at that show? 

Michael: There were two things that happened at the show that will 
make it forever memorable. The first thing that happened was that 

the show was ag ppc by the FLAMING LIPS...they played with 

us and... 

Dan: ...they drove down their P.A.... 

Michael: They drove down their P.A. and put on the show and at 

the end of the night they told us that...See, the arrangement was 

that fifty percent of the door was to go to KILLDOZER and fifty per- 

cent was to go to the schmuck that owned the bar. The door was 

ninety dollars so they said "You guys just load up as fast as you can 

and get out of here and go to so- and- so's house and we'll show up 

there and we'll steal all the money’...and they did that later...they 

showed up. and stole all of the money. And while we were sitting at 

so- and- so's house, who now happens to be the bass player in the 

BAD LIVERS, waiting for them to come the town psychopath shows 

up with a hammer in his hand and started breaking all the windows 

of his place. | mean we were sitting on Mark's couch and here 

comes the town idiot waving the hammer and breaking windows, 

swinging it at us, pointing it at us and saying "I got no bones to pick 

with you fellars, just fat boy here!" and then he'd break the windows! 

(Much laughter from all around) 

Michael: Yeah. We were eager to leave town! 

Dan: The psycho said that he was the second most handsome man 

in Norman! 

Cake: Jason's inthis band called WOODPUSSY. They're from 

Norman, too. Have you heard of them? 

Dan: No, but | like the name. 

Cake: They were on the cover of the last Flipside. 

Dan: | think |'saw that. We get that in Wisconsin. 

Cake: Have you guys ever played Wisconsin? 

Jason: Nah, just California and Oklahoma. 

Dan: People seem to like football there. 

Jason: Yeah, they do, 

Dan: We like the town, but we're not going to be riding through it 

this time. 

Michael: Colorado to Texas. So... 

Cake: Who's booking the door? ‘Is it Peter Davis? 

Michael: Yeah. 

Cake: He seems td have a monopoly on all these. bands tours. 

Michael: Are you going to print this? 

Cake: Hell, yes! 

Michael: He's doing an excellent job. 

Dan: He's doing a really good job. 

Paul: Off the record, he's doing an excellent job! 

Dan: No, but:actually the tour is going really well! 

Cake: What took you guys so long to put out a record? 

Dan: Well, we had a period of inactivity for about three years. Is 

that a good answer? 

Cake: That kinda answers the question. | mean there was a big 

rumor that "KILLDOZER has broken up." 

Michael: We never announced that. We didn't break up. We were 

just busy.’ 

Cake: And there was a rumor that there was going to be a big multi- 

media boxset coming out but it never came out. 

Michael: Yeah. A-video. A filmstrip. 

Cake: Your version of Neil Young's "Mr.. Soul" wasn't on the "For 

Ladies Only" record. What happened? 

Michael: | didn't even want it to be on the single. | hated it! 

Cake: What else is missing from that release? 

Michael: Nothing>: You probably forgot that "American Pie" was 

split into two parts on the single pack. 

Cake: Oh, that's right! 

Dan: That's the only reason that we did “American Pie." 


ed 


Cake: What - so that you could split it up on two sides? 
Michael: It was either that or "The Wreck of the Edmond 
Fitzgerald" (by Gordon Lightfoot). 

Dan: We do a song by EMF called "Unbelievable." 

Cake: Have you heard ANAL CUNT's version? 
Michael: Never heard of ANAL CUNT. 

Dan: | have. |'ve heard of ‘em. 

Cake: Yeah. They've been known to. put like 
eighty songs on their albums - on each side. 
Michael: We might be covering “Folsom 
Prison Blues" soon. 

Cake: By Johnny Cash? 

Michael: Yeah. Maybe tonight. 


@: "Where 
did you get 
your 
name?" was 
it from an 


before, but we were familiar with a band he played in 
Minneapolis. 

Cake: What bands did he play in? 

Michael: ANTI- FACTION and BREAKING CIRCUS. But 
that's not enough to make you think - "Oh, he's a good 
producer!" Corey Rusk (who runs Touch ‘N Go) told us 
that he would be good. 

Cake: So, whatever happened to the monu- 
mental two- CD Touch 'N Go tenth anniver- 
sary compilation of unreleased tracks that 
Corey was going to put out? | mean, it's been 
three years since he announced it. 

Michael: Yeah, it's supposed to be a triple 


Cake: Butch Vig produced a lot of your obscure gatefold thirty- six song extravaganza. 
albums, right? 1974 TV Dan: And the money's supposed to go to an 
Michael: All of them. except for the newest movie AIDS foundation in Chicago. 

one. : called Cake: And what song did you contribute to 
Cake: | heard that both L7 and NIRVANA an. «that? 

liked the way that your albums sounded so Killdozer Michael: A song that was recorded three to 
they asked him to produce their albums. about a four years ago for the tenth year anniversary 
Would you work with him again? bulldozer = album. | mean, we're one of the only bands 
Dan: Can your. tape recorder pick this up? that was that had a case of "You guys have a DAT lay- 
That's the sound of too much money. He .- possessed ing around with an unreleased song" and... 
used to play in a really lame new wave band Cake:...still on the label. 

called SPOONER and then FIRE TOWN. by Satan?  wiichael: | don't know about that! But, we 
Paul: | think that FIRE TOWN used to open A: Yeah! were one of the only bands that were like 


up for David Crosby. 

Cake: This is very criminalizing talk you guys! 

Dan: He used to be a new.wave geek basically. Was this 
true, Michael? 

Cake: Yeah. Yeah. Nice guy. 

Dan: He's a really nice guy, but he wasn't cool back then. 
Now, he's hipper.than anyone that I've ever met and more 
richer than anyone I've ever met. 

Michael: He's probably the richest man in Madison right 
now. 

Dan: Things do change. Some people get a lot of money! 
He does good work though. Don't get me wrong! 

Cake: | think that he's probably the best producer around. 
Period. Plus, | think that he's a gentle soul. Okay. | think 
that.Brian Paulson did an excellent job, too. How did you 
guys hook up with him anyway? 

Dan: | heard he's done SIX FINGER SATELLITE and 
UNREST. : 

Michael: We've never heard anything that he's done 


"Come on! We've got to meet this deadline!” 


. and finished it really quick only to have it laying around for 


three to four years. 

Cake: Are you guys happy with Touch 'N Go or would you 
rather move on to the majors? 

Dan: I'm perfectly happy with Touch 'N Go. It's the best 
label that I've ever been involved with. Corey is the most 
honest person that I've met involved with music. 

Michael: My only interest in a major label is if we decide to 
sign as either a folk or country music act. 

Cake: Did you hear what the JESUS LIZARD did with their 
live album on a pseudo- major label? They signed a one- 
shot deal with Collision Arts/Giant for one album which was 
recorded last year at CBGB's twentieth anniversary. And 
their next album will still come out on Touch 'N Go in 
August. No one has ever done that before. Would you 
ever do that if there was interest? 

Michael: | don't know. 

Cake: Do you guys like GRAND FUNK? 


Dan: A couple of songs. 
Cake: You guys should cover "Paranoid" from their second 
album... 

Dan: Why not "Walk Like A Man?" 

Cake: The Todd Rundgren produced stuff! 

Dan: | went and saw Mark Farner not too long ago. 

Cake: Did he ask you if you were saved? 

Dan: Yeah. It was that type of thing. 

Dan: He did a lot of the GRAND FUNK stuff. 

Cake: Was it all choreographed when the members of the 
band pointing to the sky singing about God? 

Dan: Yeah. He's also got a ministry going. We got to 
meet him backstage after the show was over, too. 

Cake: He tries to convince everyone that they should be 
save and to find Jesus in their lives. 

Dan: Right. So, | told him that | just didn't believe in God. 
He said, "Well, Dan, | hope you change because I'd really 
like to see your smiling face in heaven!" (Laughter) 

Cake: A friend of mine asked him what the song 
"T.N.U.C." was about and his only answer was “That was 
before Christ, son." To ask a cliche question which is 
"Where did you get your name?" was it from an obscure 
1974 TV movie called "Killdozer" about a bulldozer that 
was possessed by Satan? 

Dan: Yeah. 

Cake: | recently saw this movie and it's so bad that it's 
great! 

Dan: They don't really show any guts in it or anything. 
There's a scene where a guys gets in a barrel and gets hit. 
Cheap effects like that. It was actually a short story written 
by Theodore Sturgeon who was as highly regarded as any 
science- fiction writer. 

Cake: Like Harlan Ellison? 

Dan: Right. 

Cake: What are your favorite types of beer, either import or 
domestic? —~ 
Dan: There's a real good one from Milwaukee called 
Shtrecker, it's a microbrewery. Actually, we drive around 
the country and microbreweries are pretty popular now... 
Michael: Especially in the Pacific Northwest. 

Dan: | mean, they all taste pretty good in your mouth when 
their cold. But you can't drink ten of them. 

Cake: It's like the English beer where if you drink two of 
theirs, then it's like drinking ten of ours or something. It 
really fucks you up! 


Michael: If you want to drink at a party, the best thing to 
bring is a whole barrel of Old Style, or a half barrel of Lime 
Coogles (?) or a couple of half barrels of special export. 
Now those are good beers! 

Cake: How about Burgie? 

Michael: Yeah! 

Cake: Yeah, there's this local band, POPDEFECT and 
that's what they drink all the time. 

Paul: Can you get that here? 

Dan: We know those guys! We stayed at their house (the 
infamous "Punk House") and they're really nice guys! 
Cake: They rule! They started out as a new wave- mod 
band back in 1981 and they just put out a new EP on 
Flipside. 

Dan: When we stayed at their house they had question- 
aires all over the place that said "Why does POPDEFECT 
drink Burgie beer?" 

Michael: Burgie beer can be found in Monroe, Wisconsin 
and Chicago and that's all. 

Cake: What's that beer that the BUTTHOLE 
SURFERS love to drink? 

Dan: It's probably Shiner. 

Cake: Yeah. | got pretty wasted with them 
in Austin a year ago with that beer. It's a 
killer! : 

Michael: Lonestar out of New York City is 
pretty good. We had some beer last night, 
Old Heidelberg, which was made by the 
same brewery. There was this shit that this fee 
woman in Portland, Oregon gave us that Be 
was pretty good. It rained all the way from Pray 
Skedaddle to Pattland. 

Dan: San Francisco was fun. We played at 
this club called "The Bottom of the Hill." 
Michael: Nice people run it. It's not like the 
Roxy. 

Dan: | wish that we could've played at that 
Gazzari's club. 

Cake: That place closed down like two 
years ago after the owner died. They tried 
to book some quote on quote "Alternative" 
shows there, but it never got anywhere. It 
got torn down recently. 

Dan: L.A.'s weird. It's like it's own country or something. 
Michael: At least the air here's not as bad as in 
Czechoslovakia. 

Cake: You guys played there? How long ago was that? 
Michael: Three or four weeks. 

Dan: There were like forty to fifty thousand people. The 
idea of getting booed by that many people made it a fan- 
tastic show. Forty or fifty thousand wankers... and most of 
them were Amefican. 

Cake: Americans were at a show in Czechoslovakia? 
Michael: The audience were either from America, England 
or Australia. |. : 

Cake: Isn't that strange? You're leaving the country to get 
away from Americans only to find them there. 

Michael: The worst possible Americans to ever meet are 
the ones that move to Europe. | mean how can you possi- 
bly afford to live hete? 


Cake: You guys had some recipes printed in your last 


album - "Twelve Point Buck” - 
those out? 

Michael: Would you? We tried thé "Milkies" which were 
chocolate cookies with oodles of noodles baked into them. 
Cake: Did you like it? Did it make you trip? Did it make 
you want to hate the human race after the experience? 
Michael: It went really well with hot Burgies at 
POPDEFECT's house! 

Dan: We get so much weird shit when we're asked for 
lyrics from: people in Europe. They didn't really appreciate 
the subtly of lyrics... 

Dan: Like for example, we got these lyrics from this 
German kid who was like thirteen years old and he would 
send lyrics like "You are my mother/Now | cut your tits off 
and feed them to the puppy." 

Michael: They were actually more horrible than that! 
Maybe we should contact the German government to psy- 
choanalyze this kid to see if he should be watched! 

Dan: There's some really, really good one that-was like a 
rock opera. 

Michael: We tried putting music to it, but it just didn't work 
out. It wasn't his fault. It was our fault because we failed 
to make the proper music for his rock opera. It was from 
this guy in Philadelphia and it was all about a book called 


| was wondering if you tried 


"The Wisconsin Death Trip." 
anything like that, though. 
Cake: What do you think about the newest Johnny Cash 
album? 

Dan: | haven't heard it, but | heard that it's great. 

Cake: Yeah. It's fucking brilliant! It's as good as “Live at 
Fulsom Prison" and “Live at San Quentin." 

Michael: Have you seen the album he did with the 3- D 
cover of him talking to a tour group visiting the Holy Land? 
He goes around with this portable tape recorder and says 
"This is the Wailing Wall." People of the Jewish persua- 
sions would come and, | don't know, weep or whatever 
they do there. 

Cake: You have a copy of that album? 

Michael: Two 

Cake: Two!? How much do you want for that other copy? 
Michael: Oh, I'd never part with them. They're very near 
and dear to me. A 3- D cover of Johnny Cash, dressed in 
black and holding a tape recorder standing next to the 


"We get so 
much 
weird shit 
when 
we're 
asked for 
lyrics 
from peo- 
ple in 
Europe. 
They did- 
n't really 
appreci- 
ate the 
subtly of 
lyrics..." 


It's not about serial killers or 


Wailing Wall. 

Cake: Nice haircut, Michael, but | was used to the old look 
that you guys had like in the "For Ladies Only" singles 
pack. That PABLO CRUISE look. 

Michael: Wow! You got it! That's what it was - Pablo 
Cruise! In Vancouver someone yelled out "Lyle Lovett!" | 
was thinking about that throughout the show and then 
another time someone yelled out "Brian Adams!" At least 
the Englishmen call me "Morrissey." But, when | grease 
my hair Dan tells me that | look like Mel Gibson. 

Cake: Don't take offense but you look a little bit like Albini. 
(Michael looks down at the ground and groans.) 

Dan: Oh, man! That's the worst thing that you could say to 
anyone! Actually, Steve's doing our next record. 

Cake: Really? Is he going to charge you $100,000 for it? 
Dan: | don't really know. 

Cake: Your new album cover reminds me of the type of art 
that's been on the cover of THE EX's last releases (they're 
from Holland). 

Dan: Yeah. I've heard of them. 

Cake: Have you been studying Socialism or Communism 
lately? 

Dan: Well, we studied it in college and it's kinda of a take- 
off on that and the four long years that we worked. 

Cake: The four years that you worked to save up money to 
pay the producer, right? 


Michael: Yeah. We've got that Butch Vig bill to pay. I've 
got to work another year yet! No, just kidding! 

Cake: Have you seen a better reaction from audiences in 
America than before on this tour? 

Dan: Yes. Definitely. 

Cake: There's been this "legendary" status put on you 
guys because since NIRVANA more kids have been get- 
ting into the Touch 'N Go, Amp Reptile and Sub Pop bands 
than ever before. Have you ever been contacted by a 
major label for a deal. 

Michael: We were contacted by Elektra after our very first 
album and we senf them our first album and they, in turn, 
sent it back to us with a note that said that we were "too 
one dimensional." And we haven't heard from any major 
labels since. 

Cake: Any final words or final questions from anyone? 
Jason: | just want to hear about Joe Jones and the ham- 
mer. 

Dan: There was a strange night when we were on tour, our 
first tour and we went to the west coast... 
Michael:...well...San Francisco... 

Dan: We had a month long tour and we played three 
shows in a month. 

Michael: It wasn't that bad! | think that it was five shows in 
three weeks. 

Dan: The best paid show that we had was in Norman. We 
made ninety bucks. 

Jason: What | really remember from that show was that 
there were a lot of little kids there to see a hard core band. 
Cake: | get it. KILLDOZER=Hardcore. 

Jason: It was the only show that I'd ever been to where 
people just rolled round and round. 

Dan: In the past, people used to yell out “Play faster! Play 
faster!" and then try and run up and hurt us on stage. 
Michael: | just hope that the girls in tubetops will be there 
and that they'll pull ‘em up and show us their tits! | remem- 
ber the last time that we played in L.A. the dude from “Bill 
& Ted" showed up (Alex Winter) and he had a budweiser in 
each hand. | went up to him and asked him if the other 
one was for me. He had a great reaction. He just looked 
at me and said, "No!" and walked away. : 

Dan: Michael, didn't | have the stomach flu during the tour 
that we hit Norman, Oklahoma? 

Michael: Yeah. You had diarrhea. The Mexican flu. 

Dan: Remember how Billy.and | got into a punching fight? 
Michael: Yeah. That was pretty funny. 

Cake: Was it the beer that caused the fighting? 

Dan: No. 

Michael: | was driving through the night and both Dan and 
Bill had diarrhea and | stopped at the Dixieland ride which 
was the largest ride in the country. | drank some of the 
coffee and told Dan “Dan, this is really great coffee! Come 
and taste this coffee!” and Dan goes "Yeah! That smells 
good. Let me have some of that!" and then Billy got really 
mad and said "Dan, don't drink that fucking coffee! You've 
got diarrhea. Don't you drink that coffee!” and then Dan 
said "You're not the King of Me!" And then Billy punched 
him in the shoulder and you said "Punch me! Will you! I'll 
show you a fucking punch!" 

Cake: When you guys were punching each other did you 
accidentally shit your pants or something? 

Dan: No. But! might have had them later! 

Michael: Billy then said "Pull over the van, Michael and 
kick this asshole out!" Of course, by then | said "Which 
one?" and we just kept driving and in the end...did you ever 
drink the coffee? 

Dan: | think that | took a sip. That was a bad tour. 
(Muchisimo laugher otra vez de todo lados.) 


KILLDOZER DISCOGRAPHY 


INTELLECTUALS ARE THE SHOESHINE BOYS OF THE RULING ELITE (LP ON BONE AIR RECORDS; 1984; 
REISSUED BY T&G IN 1989 ON LP,CS,CD) 
SNAKE BOY (LP;1985; REISSUED IN 1989 ON LP,CS,CD) 
BURL (12 EP; 1986) 
LITTLE BABY BUNTIN' (LP/CS) (1987) 
FOR LADIES ONLY (5 7- INCH RECORD SET) (1990; REISSUED IN 1990 ON LP/CS/CD AND PDLP) 
YOW (7" SINGLE)(1989) 
TWELVE POINT BUCK (1989) (LP,CS,CD) 
HER MOTHER'S SORROW (W/TOM HAZELMEYER)(7" SINGLE) (1990) (AMPHETAMINE REPTILE) 
THE PIG WAS COOL (7") (1993) 
UNCOMPROMISING WAR ON ART UNDER THE DICTATORSHIP OF THE PROLETARIAT (1994) (LP,CS,CD) 
They also appeared on a 1986 compilation on Touch and Go entitled GOD'S FAVORITE DOG with the track 
“Sweet Home Alabama." 


All photos by Anna Peters 


Thrashead: How long have you guys been S 


around? 


Scott: We started: five years ago. Played 


together for two, broke up for two, and then 


Mousetrap were interviewed in the 
office of Steven Chase esq. (the 
punk rock lawyer).by Thrashead. 


might as well keep 


together and. eG aga 
away that | wanted 


we started again two years ago. Just o 


because we were doing different things 


then. We didn't take that as seriously as we - 


do the current incarnation which started two 
and a half years ago. 
Thrashead: Different name? 


Scott: Same name, same band, same peo- 


ple. 

Thrashead: Same songs? . 
Pat: No. That's the thing that's makes it dif- 
ferent is that the material was not even any- 
where close to the sound we do now... We 
were just kids: S 

Thrashead: Aren't you now? (laughter) 
Pat:.No, were just young athearn. 

Craig: Kids with attitudes. (laughter) 


Pat: K.W:A. (laughter) that will be our nick- © 


name, 
Thrashead;-Inthat:period where mousetrap 
broke up the first time, you did Writer's 
Conference, tight Pat? 
Pat: Yeah, Writer's Conference and this 
other band called Uptight Cats. It was just 
kind of loud, noisy, chaos type stuff. In 
Writer's Conference we used to just throw 
our instruments around the stage and:listen 
to them hit stuff. 
Thrashead: Feedback. 
Pat: Yeah, that's. the basis ‘for the sound. 
The bass player used to take his bass and 
throw. it all over the stage, and we'd tub the 
strings together, then we'd:topple over the 
drummer's: cymbals by rubbing our strings 
on them. Stuff that everybody does now; but 
it was fun when we did it. It wasn't as:per- 
sonal as what this is. : 
Thrashead: How did the second incarnation 
come up? Obviously Writer's Conference 
broke up, and then what happened? 
Pat: | had gone to Chicago with the bass 
player of Writer's Conference, stayed there 
for a month, and just realized | wasn't going 
to get a job, and there weren't any decent 
drummers that were available. | went to all 

_ the record stores and there were like no 
drummers around, | didn't have any friends, 
and | got really annoyed and lonely, so | 
came back here, and ran into Craig. | ran 
into him downtown and we just started talk- 
ing. They were in The World, and that wasn't 
going to well. 

Craig: That was another band that Scott 
and | were in. Actually it was composed of 


the old remnants of the band Digital Sex. 


_ When we started out it was kind of a neat 
idea, but it just became more and more like 
a lost, useless cause. Scott and | weren't 
really enjoying it anymore, anyway. So when 
Pat and | ran into each other we were like, 
maybe we should do a reunion show, we 
can talk to Dave and the Antiquarium..... 
Thrashead: Dave Syne, right? 
Craig: Right, Dave Sync. They do this party 
every December, and we were like, we can 


play this party. We can tell a bunch of our. 


old friends and play our old music, which we 
did. : 

_ Pat: The party was December 7th, which 
was Pearl Harbor day. 


even all the songs we used 
fight there, really tight. : - 
Scott: It's like a relatioriship that broke up 

"for a while-and then we went Off and tried | 
other things, and found those didn't work, 
that the chemistry wasn't the same unless it 
was the three of us. Mousetrap had this - 


again. 


don't want to give any back, and vice- versa. 


Thrashead: I've noticed that. You guys play 
relatively. short sets, where Some bands will’ : 


chemistry,.we had to get back together T 


(Phone tings, Steve runs in to answer itand fre 


an album out. 


printed, the new album will be out. It's called 
"Lover." 

Thrashead: The early songs that you guys 
phased out, did you guys ever record any of 
those, did any of those end up on the 7"ers 
that Dave Sync put out on One Hour 
Records? 

Pat: No, the early singles, those were made 
up of the very first songs that we wrote when 
we re--grouped, after the two year hiatus. 
We put out that 7" probably about six 
months: after..... 

Craig: ....We got back together. 

Pat: By the time we put that 7" out, we were 
probably. still playing some of the very first 
material; Those were like the first of our new 
batch of songs that we had written. 

Craig: We were still also kind of learning 
about the technicalaspect of recording, you 
could tell by-istening to it, it's pretty low 
quality. 


Pat: The first 7" is really lo- fi. The second a 


the quality improved a little bit. That's what 
we still do-to this day, as soon as we get 
new songs; we usually just kind of phase out 
the old ones, not because they're not as 
good of songs, but it's always more fun to 
play the newest material. 

Craig: We'll bring back old songs now. and 


then if we want.to. At shows we'll usually » 


play something older. 
Pat: And usually how long we play depends 
on how we feel:too. If we feel annoyed or if 


we feel that the crowd is annoying, we'll just 


quit early. Or if it's a really:cool crowd and 


getting...... Ifs like a give and:take. If you 
don't get any good vibes off the crowd, you 


When the crowd is cool and people are into 
it, then we're more into it also. 


play 45 minutes to an hour, You. guys.do a 
quick 30 minute hit and ru type thing, w 
seems to work really well. 

Scott: Yeah, most bands play too 


Pat: When you think about it, there are so 
_many bands where basically they're a really 


Pat: Yeah, probably by the time this gets — 


everything's going well, we feel like We're. 


accidently brakes his desk. After laughing to wa 
Quite a bit we continue the interview)... . 
Thrashead: You ays: have two 7"ers and fi 


| really dig without just eit 
head, or just being real phy: 
just moving. Because its more 
that primitive side of where the 
when you can really get Pe 
stuff. 

Craig: It's in you, it's got 
Pat: Just like John L e 
that boy boogie woogie." Becé 
and it's got to come out. ( ug! 
Thrashead; So you guys Fé 
two singles on One Hour; 
to you guys and offer, ol 
pen? 

Pat: Dave wanted to 
what it-was, was Dav 
Conference a lot. 
Thrashead: Yeah, 


Bus: = 
Pat: I think Dave was jt 


if we broke up there w 
Pat vont A une 


buyer for Dutch East Indi 
end of things, she heard 
them, and it also” happen 
she was working \ 


losers (acon but tha n 
Dutch East/ Grass and that work 


_ ty well for the 
Thrashead: Yo 


Hake? 


cool band, and if they had played for like 35- 
40 minutes, or maybe a half an hour, people 
in the audience are going to go, that band fi 


punk rock, but are playing soul 
_ look at it. 

with you guys, especially Scott and Craig 
_ Minneapolis, you guys were playing all sorts 


Trick, James Brown, Steely Dan... 
Pat: Steele Dan is a staple in our van. 
- Craig: Abba, the Bee Gees... (laughter) 


bad. (laughter) 
_ Pat: Yeah, that's the worst. (imitates a real: 
ily horrible part of the album, and we all 
» crack up). 

_ Scott: Yeah, people listening to our music 
_ would never expect that to be in our tape 
_ library or whatever. 
_Thrashead: Yeah, | know. You guys did a 
_ cover by Marvin Gaye. 
_ Pat: Yeah, “Let's Get It On". Marvin Gaye is 
incredible. 
Thrashead: What | thought was funny is 
that during your show you guys said that 
you only do covers by dead people, but you 
‘guys did a cover of Cheap Trick's 
“Surrender for the:soundcheck. (laughter) 
Pat: Mietl ee big liars, we're ‘exposed 


gig: | think we used to say that all the 
3, because back in the old days we used 
do a Minutemen cover, and we.did a 
Hendrix cover. We did stuff like that-and 


hey’re always by people who are dead. 


See a ‘crude Dees angle: that 


Scott: That was our a influence. 
Pat: |'m not saying that we were like the 
_ Minutemen, because nobody can be like 
_ the Minutemen. They were like our biggest 
_ influence, a lot of our stuff sounded a lot like 
_ that, where as now it's a lot slower. It's not 
grunge, like | wouldn't ever want anybody to 
_ call us grunge, it's not that at all. It's just 
_ kind of like this slow, evil, psycho music. 

_ Thrashead: ‘ lust comes from the heart... 
Pat: Yeah. 


yt 
_ and just the city itself, living here? _ 


these three guys: ‘who grew up 


19 
with the feeling of it and stuff. That's how | : ; 
going to get. to tour, because it: meant 
Thrashead: I've noticed that. Hanging out 
figured out that it was a warning. 
_after all these years, in the van going to | 


of weird shit. You guys were playing Cheap. 


_ Thrashead: That Bee Gees album was so. 


ne day we realized that if we.do covers, 


Thrashead: Keeping with the theme of » 
maha, do you think living in Omaha has 
thing to do with that, like the boredom ioe 


_ Pat: Definitely. | think that's why there are. 
$0 many bands here, because there's like - 
nothing to do, so you have to make nt fe 
own things to do. Scott and me, we climbed _ 
; up to the top of the Butternut can (it's a ( 
. huge oles can on 2 of this AUG in Pat: Yeah. The bi 


man. (laughter) 
es h, and they put us on 90 days E 
ati 


we had to be in town'for/probation. Th 


the top of the Butternut can. 
Thrashead: Yeah, | say that's ratty 
impressive in itself. 

Pat: Man, the view of city was. amazing, it 


was just like super panoramic, everything. | 
wish | would have-had:my camera when we - 
_ were up there, it would have been great. It 


was really funny the cops came up to the 
top of the building, were just standing there, 
and they go "What are you guys doing?" 
and we're like well, we're just climbing a 
building. (laughter) My friend Brad was with 
us too, and he had a switchblade, and | had 
my switchblade on me, and we ditched 
them, because we thought that we were 
going to get searched. Then Brad is so 
smooth he picked up both of our switch- 
blades before we got back down, and he 
fooled the man. (laughter) 5- 0 got taken. 
Scott: They said it was so high, and the 
ladder climb was so steep, that the cops 
were scared to go back down. So they got a 
janitor in the building to take us down 
through the elevator inside. 

Thrashead: Things:.to do in Omaha: 

Pat: Right, that just:gives you an example 
of how boring things can get. 
Thrashead: Things seem to be happening 


“nowadays. 


Scott: Things are definitely happening 
nowadays. As far as the general Omaha 
scene, | think it's definitely picking-up, and a 
lot of these bands that are getting exposure, 
are acting as catalysts for other bands in 
Omaha. 

Pat: The scene gets stronger here every- 
day. 

Craig: They just need to get over that hur- 
dle here. Just because you live here, does- 
n't mean that you have to:be mediocre. 
Most. people that live here, lead very 


meédiocre, boring lives, and’ you have to get © 
past that and réalize that if you're in a band, — 
you camdo whatever the hell you want. You 
‘Can play-whatever you. wai 


and Cactus has done a couple to0. 
hat Pat: Now when people look at the. bands 
we here, they can open up a magazine and see 
gota an ad for Grass Records, and see our name 

“in there and realize‘some underground 


ing bit, someone ake 
‘Craig: It's just an exai 


you can do 


eS “hove in ee 


and: got deals 
whole country; 
you guys: have. 


magazines go all over the country: 
Thrashead: Sometimes all over the world. 
Pat: Now people are realizing that you 


could actually make a living doing this if you 
just have enough faith in your-art, and just 
‘try hard enough. - 

‘Thrashead: Or even more importantly, at 
least with Omaha, most people used: to 


ignore this town, and now some people are 
actually starting to notice that:this isn't just a 
shitkick cow. town like va wants to 
think itis. 

All: Right 
Craig: ‘Yeah, Alike e.g 


the east.» 


one, but it's not. oe 
Thrashead: This is the pot question 


when we flew: out to Ne' ‘Some 
u 3, do you guys ‘ha 
have to:hop in the 


an airport? ork like. 


have indoor pemet 
Thrashead: ae 


re laying, if ( 


Bobby: 
TAZ's work area, | remember being Sometimes | 
e sweltering heat of midday 5 
a little early but it yh 
ee & we i -associa- 
‘tion 
thing, 
but then 
other: 
times fb. 
like just 
popping com 
plete questions out 
of left field. 
Jim: Outstanding! 
Bobby: Okay,... Hé 


Hobie What feppeneda, : 
Jim: He almost blew himself up! 


Eorehead, no gaping | you 
gk oe -Charlie sat | 


consider setting qeeck on fire on Cortes 
Rolo: ...1 don't know. | don’t think | would. - 

dim: fd do it if | was really on I Was going to 
tr az¢ to death. . 


d! He looks é ight 

ion turned | barrel of the rifle vement. In the corner of 
my eye | saw reaching for the trigger. 

Everything went silent except for the sound of a | you 

juffled hammer pounding an anvil in my inner }.it 

do . The infinity of the universe compressed into'} de 

an instant and | felt Charlie's insanity crashifig | any sec 
| through the borders of my mind. ae 


opened my mouth to scream. & 
Well | think the question on everyone's mind s,s is 
0.J. Simpson guilty? Se . 
Rolo: Guilty S 
Jim: | don't kiow, I'd say he's kind of stigpicious. 
cent took | Bobby: So O.J.'s definitely.a-suspect then? javen't < 
down the wet canvas | ) a fresh one. | JimsHe'sarstrong suspect milar to that?” 


“ot aur Pe ws anctsts, ta 
FRIDTAR HIER Cy mRagin 


Jim: Yeah. 

Bobby: Okay, becom 
serious for.a moment. Do 
you ever feel i 


art? Or © 
Lichenstein? 
Jim: Good que 
| think ‘we're 


not actually:making fun of 
an art style, We're creating 


into our modern pop culture. 
Jim: Weil that part is totally tr 
Culture like that we celebrate don't stand 
apart from it. We're like everything that th 


Af there a a pop} Hit 


low.|'m oing to place color 


but oe 
|. .what color will do 


obby: Rolo, when you! 


y silkscreening, do you 


Video, or celebrity 


pornography, or a John.4:to 


Woo movie. | fead 


get a lot of ideas fr 
video games. Things: 
Neo Geo, all the strange 
backgrounds in those 


they‘u on Virgin Marys. 


Bobby: Wow, that's amazing 


ject you won't touch in. your’ 


church tells you to avoid. These things [pointing | i 


to an L7 poster with a blazing monster truck on if} | | do 


are for people who like to watch television, 


who've wasted tons of time with the most mun: | 
dané possible comic books. It's like stupid culture | 
and we all i it. That's why | pull a ft of} 


ple a language. This is |i 
already understands. 
Rolo: | don't think we're f 


any of the ochre you make on 1 your posters? 
Rolo: | do. Everytime I'm getting ready to start a 


poster, Jim hands me the separations. | work on 
them:for a while. Almost every time | have a: 
| problem with a poster I'll dream about it.('ll | w; 
| dream about myself actually doing the poster, 


32 7 | picking colors for it, and a lot of times.it actually 


ut OJ. Boson’ s story. 
Jim: For me, 11 ig Kong-action cinema. | 
like German torture movi t all this.stuff 
from weird places all over the country. | just write 


Rolo: | don't kno 


Rolo: AS far as col 


helps me out. The next day I'll know what Ive got 
to do. 


Bobby: Do you ever dream in this kind of colo : 


[pointing to the.L? po: 
Jim: | nevér dream about art. | actually. dream 
about surfing. | always dream about surfing. 


don't een ‘dea 


»Explosively flammable. 
lolly Roger, are you getting all 
Jim: Theplace would go t 
special effects in a movie 
Bobby: So | take it there i 
cy in.the studio; 
Rolo: Not exactly. | let people smoke ere... 
attheirownfisk, 


Bobby: Has there ever 
‘Rolo: Well, Gibran tr 
fires. : 


Bobby: But generale spea 
and lit a match the w 
explode. 

Rolo: No. It wouldnt exp 


where is Gibran? Doe 

be interviewed? 

Rolo: Gibran doesn't ta 

Bobby: Is he mute? 

Jim: Kind of, yeah. 

Bobby: [yelling out into the h 
Gibran! 
Gibran: whesjkldst kijwatwe [unintel 
gible sounds from ey down the hall} 
Bobby: Gibran! _ . — 
Jim: The thing is it’s really hard for 
him to-form an opinion. If he was in an : 
interview type situation it would take’ 
him:like a really long time t 

an answer. : 

Bobby: Oh. 

Jim: He doesn't alt lik 


him will write him. [Gibran passes 


Bobby: Gibran! [Gibran appears in the 
Way]< 

Bobby: How's it goin 

Gibran: Unni oka 


Bobby: ae tn times of just one time 


AVALOM,@GOLBENVOtCHE ~ 


Gibran: Uhh, just . ’ : nan ‘Gibran: know how many prints we 
fire. ... Then | set my ¢ 4 oS 4 3 
Bobby: Really? Outstand ve you 
ever.set yourself on fire on purpose? 
¥eah, both times. 


nd your dad's like, "He ame running in 
This is the good part! 


side of the building. W: 


ajor movie actress runni 


HBA Ill 
i GAVE UVENAILL 
U 
ty 4 eo 
a if Brin: Well wait, that's kind of a g 


nk af we ; m| % | | Jim: The blood dries up so fast. 0} Next to hi era. 

f WOR om ea like really pour it on. if it. Gi 

Seo Bobby: If someone came funning in’ 1d ile: he breach and insert- 
as. in 3 il Freeway.right outsid 


ALi. AGE “ie ning out there with d stuff ¥-the Internet 


OI TAL 


} ever cut 


Bobby: And if you do ever cut yourself would 
ses finishing the poster in hu 


emis 


“ “sunset blvd, 
~ suite #21. 
oltywood c ca. 


TO HEAR THE NEWEST RELEASE ON EPITAPH 
3.1 OFFEND 


JOHN WAYNE GACY & GG ALLIN 
TOGETHER FOREVER IN THIS LIMITED 
EDITION, FIRST AND ONLY PRESSING 
OF THE FULL COLOR MOVIE POSTER 


FROM THE CULT FILM 


HATED: GG ALLIN & THE MURDER JUNKIES 


PORTRAIT OF GG ALLIN PAINTED ON DEATH ROW BY JOHN W. GACY 
ONLY 1000 PRINTED SIGNED BY THE ARTIST 


¢ 15 CHECK OR M.O. PAYABLE TO: Topp PHILLIPS 
COOPER STATION 
POSTERS ARE FOUR COLOR PO Box 367 
AND SHIPPED ROLLED IN A TUBE New York, NY 10276 


re interviewed at 


t long running 
(A aoge Thrashead. 


itual Device we 


R . 
Drastic Plastic 
record store in Omaha 


Thrashead: How long have you guys been around? 

Tim: About three and a half years, 

Thrashead: How did it come together? 

Mike: Me and Tim used to jam, Tim was on the drums, 
and we had another bassist, then ultimately we got Jerry 
on bass which is our first original bassist. Tim kind of 
decided that he wanted to find another drummer, and take 
the vocals. So he did that, and we got Eric Ebers, then we 
put out our first 7", and everything went from there. 
Thrashead: | know Jerry used to be in a band called Dark 
Horse and Eric did some other hardcore bands. How 
about you guys, were you guys in any other bands? 

Tim: | used to be in a band called Big Muff Pie. 
Thrashead: What type of stuff was that? 


Tim: It was just fun, with me and a couple of other guys | 


from other bands around here. Just us fucking around, it 
wasn't anything serious. Then a couple of bands before 
that, but none of them are worth mentioning, or weren't 
serious at all. 


Mike: At the same time he was in Big Muff Pie, | was in a | 
band called Apocalypse, it wasn't real serious, we played | 
a couple shows at the Lift Ticket (A local defunct club | 


where a lot of punk and hardcore shows happened in the 
mid 80's), and that was about it really. 

Thrashead: Was that speed metal type stuff? 

Mike: Yeah. 


come about? 


| Tim: We just wanted to put a single out, and we just | 
| decided to do it ourselves. So | started up Aural Rape to | 
| help a band from Kansas City, which was Seth Harty's old | 


| band Germbox. | helped put their single out, then | put our 


single out. It did pretty well. 


Thrashead: Do you plan to put any more releases, } 


because | know you haven't done anything for a while with 
it? 


Tim: Yeah, | plan on doing some stuff, it's just trying to : 
find the time right now, between the band and everything | 


else. We have a split single coming out with Killdozer, so 
we might put that through there. 

Thrashead: How did you guys get that? Did they just call 
you up? 

Tim: | met Michael the singer from Killdozer three years 


selves, instead of going through some label. 

Thrashead: Instead of Touch and Go doing it, you're 
going to do it yourselves. 

Tim: Yeah, do it ourselves. | think Touch and Go might 
distribute some of them for us, but it's still just us doing it. 
Thrashead: Redemption is out of Omaha, but they are 
distributed by Dutch East, did they just come up and ask 


| you guys, or how did that happen? 


Tim: Redemption was originally out of New Jersey, then 


4 the guy moved back to Omaha. 


Thrashead: Was he originally from Omaha? 
Tim: Yeah, he was originally from Omaha, moved to New 


Jersey, started a label out there with some other guy, and f 


then he decided to move back to Omaha, and approached 


4 Us one night, and asked us if we wanted to record a 


Thrashead: How did the Aural Rape release, your first 7" | | oat 


Thrashead: That's kind of weird, because they did mostly 


_ { straight edge bands at first. 
j Tim: Yeah, most of the bands on his label are hardcore 
j straight edge. | think we were the first band that wasn't 


hardcore straight edge. 


photo Craig Dulany 


| Thrashead: You guys toured on that album, the "Henge" | 


album. 
Tim: Yeah, most of it went real well. The east coast tour | 
went really well, had a lot of good dates, played with a lot } 
of good bands, met some really great people. 

Thrashead: Response was good there, some: people 


{| knew about the album and stuff. 
| Tim: Some of the people did, when you have a first record 


out, it's hard to get publicity on it, when there isn't much 
promotion behind it. People who were at the shows, liked | 


1 _ | us and ended up buying the record from us, and that was 
ago, when they played here in town. They stayed at the | 


j house, and we just ended up becoming pretty good 
friends, and every time we'd just talk on the phone every 
| once in a while, and the idea came out about a year ago to § 

do something together. This past four months we just f 
} decided to do single, and | just decided to release it our- 


really great. Then we did a midwest tour right after that, 


{ with the Jesus Lizard, and that went really well. Those 
| Quys are great. Then the west coast tour went all right, we 


had to cancel the first week of dates, because we blew our 
engine up on our way to our first show. Had to spend 


__{ Thanksgiving dinner in a Motel 6 in Memphis, Tennessee. 
| The rest of the west coast was pretty good. 
| Thrashead: You guys got some singles coming out, you 


were talking about the Killdozer one, and you have anoth- 
er coming out on Caulfield with a Kozik cover. 

Tim: Yeah, we have a single coming out on Caulfield, 
which should be out in a month or two, probably by the 
time this thing is out. It's going to be out on Caulfield 
Records out of Lincoln, and Kozik's doing the cover for it. 
Caulfield has some really good bands on their label, 
they're a really cool label to be on. Bernie the guy who 
runs it, who is in Sideshow, is a great guy. So we're look- | 
ing forward to that. 

Thrashead: Besides the single, are their any future 
recording plans for an album or anything going on with 
Redemption? 

Tim: Right now were just demoing stuff in our basement, 
and were not sure, were trying to record in spring, and try 
to get a record out in the summer, but were not sure what 
label were going to put it out on yet. 

Thrashead: People compare you guys a lot to the Jesus 
Lizard obviously because you guys are friends, and David 
Wm. Sims did the production. | know sometimes that irri- 


tates you. What's the whole thing 
behind that? 

Tim: It's definitely a compliment to be 
compared to them, but | really don't see 
that we sound like them a whole lot, 
maybe a little bit. 

Thrashead: Especially the production. 
Tim: Yeah, maybe because David 
Sims did the production, and we've 
done so many shows with them, but it 
gets kind of irritating after a while to be 
compared to somebody, or called 
Jesus Lizard jr. or something. You'd 
rather be your own band. 

Thrashead: Do you think living in 
Omaha has helped you create, or 
helped you along in any way? What is 
your Omaha experience? 


Mike: | think one thing about Omaha is | 
that it leaves a lot of room for diversity, | 


the bands aren't doing the same thing. 


Tim: Omaha's all right, it's cheap to live § 


here. There's not a lot to do some- 
times, which is good, it's just makes 
you sit in your basement and come up 
with music really. You make your own 
entertainment, which is better | think 
than being bombarded by entertain- 
ment every night, because you get so 
jaded, and you sound like everybody 
else. If you sit around and don't have 
all that stuff around you all the time, 
you can just concentrate on your own 
stuff, which is what we try to do. 
Thrashead: What are some of the 
dumbest questions people have ask 
| you about Omaha? 

| Tim: Where is that? (laughter) A lot of 
1 people don't know where Omaha is at. 

| Mike: Or Nebraska for that matter. A lot 
1 of people say some really weird things 
like, they expect Omaha to be a big 
farm or something, with cows in the 
| streets. A lot of people can't even envi- 
sion there being a city in Nebraska. 
Tim: We get a lot of people come up to 
us, and they say they can't believe 
were from Omaha, or the midwest. 
Which is nice, I'm proud being from 
Omaha, there nothing wrong with it. 
Thrashead: Well you've lived here for 
many years. 

Tim: | grew up here. 

Mike: We're definitely not one of those 
bands that is dying to disclaim and 
break out of Omaha, we're pretty vocal 
about Omaha. 

Thrashead: It seems to me that 
Omaha has a lot of talent that goes 
ignored, unfortunately. Because of 
where it is, people have no idea, they 
have their heads up their asses. 

Tim: There's a lot of people that just 
ignore it, because they're like, oh it's 
Omaha, it can't be any good. Which is 
bullshit, because there's a lot of great 
bands here, there's been a lot great 
bands here for years. It's just that 
nobody knows about it, which is too 
bad. 

Thrashead: Any future plans? 

Tim: Just to tour during the summer. 
Thrashead: Nationwide? 

Tim: Yeah, we'll probably tour nation- 
wide again. 

Thrashead: Any interesting tour sto- 
ries? 

Tim: New York was really great, we get 
into town and we stay with a friend of 
ours named Scott, who's in Pavement 
and who is staying up there, and we 
actually slept in EMF's beds. Went to 
some film director's party named Hal 


Hartley and got free booze and free f 


food that night, that was cool. Athens, 
Georgia was kind of fun. We went to 
some party at Peter Buck's house and 
got really loaded until seven in the 
morning. After that, we hit some car, 
wrecked the van, that was great. 
(laughter) Smashed into the back of 
some car, totaled it out. Met some 
weird freak in Portland that we stayed 
with, that was out of Blue Velvet or 
something like that, | thought we were 
going to get killed in there, that was 
really weird. 

Thrashead: You hope other things like 
this happen during your next tour, 
except wrecking the van. 

Tim: David Yow sticking his finger up 
my ass was really great too. (laughter) 
That was really good, he's a beautiful 
man. 

Thrashead: Hey, maybe he'll stick his 
dick up you ass next time. (laughter) 
Tim: That would be nice, if | ever get a 
chance to tongue kiss him | do that too, 
(laughter) he's good at that too. (laugh- 
ter) We call David Sims Dad, Duane is 
Grandpa, and Mack and Yow are 
cousins, because they have two differ- 
ent trucks. (laughter) 

Thrashead: And what are you to them, 
that's the interesting thing. 


Tim: | don't know, bastard son, cousin? | 
Yow is definitely the cousin that gets us | 


in trouble. There's some really good 
bands here, even from Lincoln. Mercy 
Rule and Sideshow are really great. 

Thrashead: Then you go over into 


lowa, and there's the lowa Beef } 


Experience. 


Tim: Yeah, there's really good bands } 
out lowa City and Des Moines, House } 
Of Large Sizes is from lowa, and lowa § 
Beef Experience is kick ass. Everybody } 


just kind of ignores the whole midwest. 
Thrashead: Why do you think that is? 
Tim: | don't know. | don't understand 
why people ignore the whole midwest, 
there's really great bands. They don't 
take us seriously is what | think it is. 


} Thrashead: Particularly Nebraska and 
1 lowa get looked over big time, and me 
1 being from here originally also, | kept 


up on what was going on here, and | 
still don't understand why people pass 
over those two states. 

Tim: Everybody just kind of ignores the 
whole thing and doesn't take anybody 
seriously. 

Mike: There's definitely some different 
bands here, | think some people want 
to overlook the midwest, act like it's not 
there, aside from Minneapolis maybe. 
Thrashead: Or Lawerence, Kansas. | 
noticed the media portrays these two 
states as just a complete shitkickville. 
When it isn't, and never was really, the 
cities weren't. 

Mike: The one thing I've learned from 
the last tour that we did, some of the 
other cities such as Cleveland, 
Pittsburgh, there's some other cities 
that | always envisioned as being huge 
metropolises. They really weren't much 
bigger than Omaha, if at all bigger than 
Omaha. | was kind of surprised at that. 
Some of the other cities have much 
more of a reputation musically. 

Tim: We also plan doing a song with 
Vic Chestnut from Athens, Georgia 
sometime. | think we're going to do a 
beer drinkers and hell raisers type 
song. 

Thrashead: Any final comments? 

Tim: No. 
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THE MANY USES OF HEMP 


SEEDS FOR FOOD & 
OIL: Hemp seeds pro- 
duce oil for cooking, fuel, 
lubrication, etc. The seed | 
is a cholesterol-lowering 
source of full protein. Its 
leaves and flowers are 
p=. also edible. 


STEMS FOR FABRIC, FUEL, PAPER & 
COMMERCIAL USE. Hemp is dried and 
broken down into two parts: long, strong, 
threadlike fibers and wood-like bits of 
“hurd,” or pulp. Each of these products 
has its own distinct applications: 


FOLIAGE FOR MEDICAL 
& SOCIAL USE. 

Hemp has great medicinal 

_— value for easing 

\ pain, relieving 

stress and 

treating illness 

from glaucoma 

y {o cancer to 

nausea to AIDS 


The fiber strands are and leaves are smoked or 


spun into thread, which is 
either made into rope or 
woven into durable, high 
quality textiles and made 
into clothing, sails, fine 
linens and fabrics of all 
types and textures. 


FOR COMMERCE IN Hemp 
PO. Box 71083, LA. CA 90071-0083 * 
310 / 288-4152 


EVE 


The fragments of dried stalk that 
remain are hurds—77% cellulose 
— that can be made into tree-free, 
dioxin-free paper; non-toxic paints 
and sealants; industrial fabrication 
materials; construction materials; 
plastics; and much, much more! 
Hemp is the best source of plant 
pulp for biomass fuel to make gas, 
charcoal, methanol, gasoline and 
even produce electricity. seer 


Recommended Reading: Hemp, Lifeline to the Future by Chris Conrad 


eaten for their therapeutic, 
religious and social uses. 


ROOTED IN NATURE: Even the 
hemp roots play an important 
role: they anchor and aerate the 
soil fo control erosion and mud- 
slides. Hemp can save family 
farms, create jobs and business 
opportunities, reduce acid rain 
and chemical pollution, and .° 
reverse the Greenhouse effect. 


Hemp is the missing piece to the puzzle of environmental & 
economic sustainability. Restore hemp to repair the Earth! 
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THE HAMMER FILMS STORY 
Part Three: The 1970's & Beyond 

The 1970's were an especially hard time for the 
British film industry in general, and Hammer films in 
particular. Only the '007' Bond films continued their 
phenomenal international success that had begun in 
the British film explosion in the 1960's. For the 
smaller, specialty companies, Hammer included, it 
was to be the end of the line. Diminishing returns on 
investments, the loss of government tax subsidies, 
and a shift in the tastes of the popular audience 
towards big-budget disaster and special effects films 
that only Hollywood could afford to produce, all con- 
tributed to the complete decade-long collapse of 
British filmmaking. 

Hammer entered the 1970's in excellent financial 
shape. Just two years earlier, the company had 
won the Queen's Award for Top Export Moneymaker 
in Britain. The grosses from their films had exceed- 
ed all expectations, and the company was awash in 
pounds. By the end of 1970, their first year of the 
decade, Hammer was to begin the short slide 
toward the desperate financial ruin that ended the 
company's filmmaking in the late 1970's. 
Surprisingly, there were no sudden changes in 
Hammer's policy or production methods to cause the 
drastic fall of the company. They continued with the 
successful ‘Dracula’ and ‘Frankenstein’ series that 
had built the studio to it pinnacle of success. The 
other films they produced were all fairly well-tested 
genre types: thrillers and horror movies. They even 
experimented with two very successful 70's film 
types: action-adventure and violent KUNG-FU films. 
In the end, the reason for Hammer's downfall was 
simply that they had lost their audience. This hap- 
pened mostly through the repetition of well-worn sto- 
ries and familiar faces. Audiences had grown tired 
of the 'Gothics' that Hammer produced, just as they 
would with ‘Spaghetti Westerns’, ‘Kung-Fu films’, 
‘Spy thrillers’, and ‘Disaster films’. 

In 1970, Hammer went to the well twice too often 
with their miscalculated release of two 'Dracula’s' in 
the same year. With the release of TASTE THE 
BLOOD OF DRACULA (1970) and, shortly there- 
after, of SCARS OF DRACULA (1970), the studio's 
flagship series took an enormous blow that it would 
never recover from. TASTE THE BLOOD OF 
DRACULA, directed by horror specialist Peter Sasdy 
(THE DEVIL WITHIN HER), was the first Hammer 
‘Dracula’ of the 70's and it set the low standard for 
the series to come. Increased doses of violence 
and nudity could do little to spark audience interest 
in the series. The formula had worn out, and 
Hammer was making less and less out of each 
ensuing film. Even worse was the meager budgets 
that the 'Dracula's' were now allotted by the studio. 
The films began to look cheap in comparison to their 
well-designed predecessors. As Hammer spent less 
on each successive film, the sense of style (and the 
boxoffice) plummeted. Even as talented a director 
as Roy Ward Baker (QUATERMASS AND THE PIT) 
could do little with such a formulaic, low budget 
mess as SCARS OF DRACULA. Following the fail- 
ure at the box-office of TASTE THE BLOOD OF 
DRACULA and SCARS OF DRACULA, Hammer 
was forced by their American distributor, Warner 
Brothers, to update their most financially lucrative 
series by bringing them into the modern era. 
Hammer hoped to attract a larger audience by trans- 
forming the increasingly stale Gothic settings into a 
flashier, modern one. The films that resulted, 
DRACULA, A.D. 1972 (1972) and THE SATANIC 
RITES OF DRACULA (1973) (aka: DRACULA |S 
ALIVE AND WELL AND LIVING IN LONDON 
(1978), were a mixed bag for critics and audiences 
alike. On the positive side, both films reunite 
Christopher Lee and Peter Cushing in the series, 
together for the first time since 1958's HORROR OF 
DRACULA. On the negative, the traditional 'Gothic' 
flavor of the series was completely lost amidst a 
jumble of ‘hippie’ London fashions and pop sound- 
tracks. Hammer had sacrificed their most depend- 
able creative elements and ended up with a pair of 
films that were disastrously unpopular. Of the two, 
THE SATANIC RITES OF DRACULA was the 
preferable entertainment, positing Dracula as a 
reclusive, Howard Hughes-like financier who has 
developed a plan for biological warfare against the 
human race. The ‘James Bond' like elements of a 
secret government intelligence agency battling a cult 
of vampires and their Satanic followers was offbeat 


enough to make it the most entertaining of the 
'Draculas' since 1968's DRACULA HAS RISEN 
FROM THE GRAVE. The failure of the two film's 
mass appeal drove a stake into the heart of 
Hammer's Dracula and he was to rise no more. 
Likewise the lucrative 'Frankenstein' series was 
finished off in 1970 with the release of HORROR OF 
FRANKENSTEIN. Although, a rousing entertain- 
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ment, Hammer fatally wounded the film by removing 
Peter Cushing from the role that he popularized and 
made his own. Ralph Bates, as a younger, sexier 
Baron, simply could not follow in Cushing's famous 
footsteps. Audiences deserted the theatres and the 
film died an unworthy death. Four years later, 
Terence Fisher and Peter Cushing would return for 
one last film, FRANKENSTEIN AND THE MON- 
STER FROM HELL (1976). The film returned 
Cushing to his glory days as the mad doctor, but 
audiences weren't buying the faintly archaic horrors 
of a medical lab when they could see the horrific 
spectacles of THE OMEN (1976) or CARRIE (1976). 

With the demise of their ‘Dracula’ series as a suc- 
cessful franchise, Hammer kept repeating the formu- 
la with innumerable variation throughout the '70's. 
In short order, Hammer gave us ‘medieval vam- 
pires’, ‘lesbian vampires’, ‘swashbuckling vampires’, 
and ‘Kung-Fu vampires’ all trying to become the next 
successful series. Ultimately, all the films were 
unsuccessful, some deservedly so, some not. The 
first of the replacement series was the lesbian vam- 
pire trilogy THE VAMPIRE LOVERS (1970), LUST 
FOR A VAMPIRE (1971), and COUNTESS DRACU- 
LA (1972). Not surprisingly, the films relied heavily 
on an overexposure of female flesh to draw jaded 
audiences in. The sensationalist ploy worked on the 
first film which performed well at the box-office. 
Each of the two following films would only make a 
fraction of what the first one had. The carnal 
appetites of 1970's drive-in audiences were soon 


sated by films like CAGED HEAT (1972), STUDENT 
NURSES (1973), and STUDENT TEACHERS 
(1974) that were more straightforward in their 
exploitation. 

The next attempt at a sequelized series from 
Hammer was bold and original, 1974's CAPTAIN 
KRONOS, VAMPIRE HUNTER. A brilliant film that 
perfectly melded the acrobatic, Errol Flynn-style 
swashbuckler with the realistic menace of the 
undead. Directed by Brian Clemens, creator of TV's 
THE AVENGERS, CAPTAIN KRONOS was a per- 
fect matinee adventure with derring do and adven- 
ture galore. The film was dumped in the US on a 
limited drive-in release and quickly disappeared 
from screens before it could find it's audience. Just 
recently, it has reappeared on TV and video where a 
small, but thankful cult of aficionados can appreciate 
one of Hammer's finest moments. Also of interest 
was the same year's VAMPIRE CIRCUS, the story 
of a medieval village who welcomes a travelling car- 
nival into their town only to realize too late that the 
circus is a masque for a cult of the undead. A 
moody, atmospheric film that deserves more recog- 
nition from fans and critics alike. VAMPIRE CIR- 
CUS was very much Hammer returning to its artistic 
roots. 

Perhaps the most unusual film to emerge from 
Hammer, ever, was 1975's LEGEND OF THE 
SEVEN GOLDEN VAMPIRES/SEVEN KUNG-FU 
BROTHERS MEET DRACULA. This co-production 
between Hammer and Hong Kong filmmaker Run 
Run Shaw is probably the quirkiest horror film ever 
made. Equal parts vampire movie and Kung-Fu 
action fest, LEGEND OF THE SEVEN GOLDEN 
VAMPIRES does not disappoint. The film is chock 
full of the incredible action and stuntwork that you 
would expect from Hong Kong cinema, but it also 
successfully creates an aura of fear and dread that 
only the best horror films can do. The eclectic mix 
of Eastern mysticism with Western style horror is 
wonderfully achieved and it is an utter mystery why 
more people have not discovered the film on video. 
Current 1990's art-house favorites like A CHINESE 
GHOST STORY and WARRIORS FROM MYSTIC 
MOUNTAIN owe a great deal to the genre-bending 
mix that Hammer helped to create. 

To their credit, when Hammer realized that it's 
dwindling returns on it's films was creating serious 
problems for the company, they attempted to pro- 
duce films that were bold movements in new direc- 
tions. Several of these films succeeded artistically 
because of the risks they took with their material, but 
none managed to turn a profit. One of their best 
films was 1973's DR JEKYLL & SISTER HYDE, a 
bizaare updating of the Robert Louis Stevenson 
novel with Ralph Bates as the kind Dr. Jekyll experi- 
menting with hormones to develop his feminine side, 
and unleashing the repressed sexual confusion of 
his psyche. Martine Beswicke, a former ‘Bond Gir!’ 
in FROM RUSSIA, WITH LOVE (1963) and THUN- 
DERBALL (1965), plays the psychotic, brutal Sister 
Hyde to perfection. The film is a virtual parable of 
the eternal war between the sexes and a nice com- 
mentary of the sexual confusion that ultimately iden- 
tified the androgynous ‘70's in art, fashion, and 
music. Similiarly, 1972's DEMONS OF THE MIND 
was an austere Freudian psychodrama set in 1850's 
Bavaria and dealing with the psychology as a tool 
for potential violence and evil. The film was 
admirably directed by Peter Sasdy, who made such 
a mess of TASTE THE BLOOD OF DRACULA. 
Here, Sasdy creates real suspense and drama from 
the story and avoids his penchant for unneccessary 
violence. In.all, Hammer's attempts at changing 
course were noteworthy, but ultimately, unsuccess- 
ful. 

The fall of Hammer came after the belated 
release of an adaptation of Dennis Wheatley's occult 
novel TO THE DEVIL...A DAUGHTER. The film 
was Hammer's attempt to return to class filmmaking 
with an all-star cast including Richard Widmark, 
Nastasja Kinski, and Christopher Lee. 
Unfortunately, with a muddled screenplay and an 
unresolved ending, the film failed to make much of a 
dent with the kind of audiences who had flocked to 
see THE EXORCIST (1973) and THE OMEN 
(1976). Hammer had started the entire 'Satanist' 
film cycle off with 1968's THE DEVIL RIDES OUT, 
and had sat quietly by while dozens of other films 
reaped the rewards of their labors. When Hammer 
finally got around to returning to the genre, it had 


already grown old and they suffered a complete failure. The 
film is not entirely uninteresting, with good performances and 
some eerie cinematography in its favor, but it just doesn't deliv- 
er the kind of 'scares' that a good horror film should. 
Unfortunately, TO THE DEVIL...A DAUGHTER is a pretty dull 


film, something that Hammer had once seemed incapable of 


making. 

TO THE DEVIL...A DAUGHTER was the last official 
Hammer film released. Hammer was particularly unproductive 
through the 1980's. Only on project materialized in the mid- 
1980's, an aborted tv series HAMMER'S HOUSE OF HOR- 
RORS that aired briefly on American cable TV before being 
shelved again. 


WOLF 
A Sony-Columbia Pictures Release 
A Mike Nichols Film 

The 'Werewolf' is an archetype at least as old as humanity 
is. The thought that man could transform himself into a beast 
resonates in every culture, in every civilization. The power of a 
beast, any beast, is contained in it's flesh, it's blood. By taking 
on the characteristics of that flesh, it's is conceivable that you 
can take on the spirit of the animal. To eat the flesh of an ani- 
mal you take some of it's spirit, it's primal essence into you. 
That essence, the primal force that drives all animals for sur- 
vival, is the most powerful of all. Modern man, having aban- 
doned the forests and forgotten places where he once dwelt, 
has substituted civilization for much of that original primal force. 
It is no surprise then, that ‘the beast within us all' has become 
such a focus of modern psychological and spiritual thought. 
The ‘culture of violence’ is upon us. The sudden, seemingly 
inexplicable violence of modern society is a direct result of the 
repression of that primal force. For much of the industrialized 
First World, the essential act of survival has become trivialized. 
Food, shelter, clothing are in great abundance. The very act of 
survival has been reduced to an almost insignificant level in the 
lives of most. So the beast makes it's presence known in 
other, more dangerous ways. The beast randomly stalks the 
overcrowded cities and the green suburbs, the small towns and 
the lonely highways, striking unpredictably, randomly, for no 
rational reason at all. 

Modern werewolf films, like AN AMERICAN WEREWOLF IN 
LONDON (1982), tend to play strictly by genre guidelines, fol- 
lowing the classic, doomed hero to his tragic end. Along the 
way, the pleasure of viewing the progression from man to beast 
and, finally, back to man again is an entertaining reversal of 
man's own evolution. It is the rare film that tries something dif- 
ferent. Joe Dante's THE HOWLING (1981) was an unusual 
attempt to broaden the genre to include women (all werewolves 
in traditional Hollywood cinema are men), and develop the sex- 
ual nature of lycanthropy that traditional folklore makes clear, 
but Hollywood has always steered away from. Similarly WOLF, 
the much anticipated Jack Nicholson werewolf film, plays most 
effectively as a sexual comedy of tensions. When Nicholson's 
character is bitten by a wolf on a snowy night in the wilds of 
Vermont, the progression his character undergoes is one of a 
rejuvenation of sexual powers and a development of aggres- 
sive territoriality. What makes the film a comedy is that the 
process takes place in the elitist high-rises and mansions of the 
Manhattan publishing world rather than in some mist-shrouded 
forest in Transylvania. Nicholson, our best representative of 
the absolute ‘Male’ in all his mad glory, gives.a subtle, intrigu- 
ing performance as the man who would be a wolf. He is rivet- 
ing as he regains senses that were once lost to him, dulled by 
civilization. Each twitch of his ears, the slight raising of an eye- 
brow, as he rediscovers some long lost part of his essence is 
riveting. 

Alas, if only the second hour had been as intriguing and 
entertaining as the first. Current Hollywood thinking lacks so 
much of the wit and originality of the great film decades: of the 
1930's and 1940's it's hard to believe they are the same artistic 
medium. Now, audiences are market researched to death 
before pen is put to paper or film is put to camera. The spark 
of inspiration that sets WOLF on fire for the first half, is snuffed 
out by faint hearts unwilling to give audiences anything too rad- 
ical or unfamiliar. Unfortunately for Nicholson and the audi- 
ence, WOLF switches gears and turns into an unoriginal thriller 
in its final half hour that seems like it was cobbled together out 
of old werewolf movies and FATAL ATTRACTION (1987). If 
Mike Nichols had only had the courage he displayed in his ear- 
lier films (THE GRADUATE, CARNAL KNOWLEDGE) WOLF 
might have been the ultimate movie beast. 


If you've got films or videos out there that 
need serious reviewin' using really pretentious 
film phrases like "mise-en-scene" or “auteurist", 
I'm your guy. Send ‘em to Martin Banner c/o 
Flipside. | like everything, especially sleazy hor- 
ror movies with lots of violence and girls with 
big hooters. Bot not necessarily in that order... 

_»- Martin Banner 
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get it 
clash with the music, structure of the songs is poppy, 
but the minor chords keep the guitars too heavy for pop. 
Daniel's voice is not classic pop either, creating a harsh 
musical hybrid. Of course, a lot of le in Austin like 
this hybrid, for whatever reason, Still, the Godfathers cover 
is_well-done."--John D. Lowe, The Daily Texan 
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circumstances are correct, (any toll call, whether it is from a 
message-rate line or from a flat-rate line). However, the AMA 
tapes do not record the calling line number in any separated 
format. They are recorded on a first-come, first-serve basis. 


Misc. Footnotes (denoted by an asterisk in the main article) 


* ANIF-Automatic Number Identification Failure. This is when 
Cy a > — RW © cs Es a the ANI equipment does not work properly, and could occur 
due to a wide variety of technicalities. When ANIF occurs, 


By Shadowvex #@ 


Does your local phone company offer a service called 
"Caller-ID?" Well, if so, this article may interest you. There are 
particulary two types of caller ID. The first, which is available in 
most areas in the USA simply dials the number of the last call 
placed to your number. The second type of caller ID (not quite 
as available) displays the phone number of the incoming call 
BEFORE even lifting the handset. Both, however use the same 
principle. We will discuss what exactly ANI is and how it op 
ates - enjoy. 


Automatic Number Identification (AN 
automatic means for immediately id 
Number of a calling subscriber. This 
to utilize CAMA* (Centralized Automa 
systems in SxS, Panel, and Xbar #1:¢ 

The identity of the calling line i 
installed in the types of CO's meni 
have their own AMA (Automatic 
ment and utilize an AMA — for 
the calling line. 

Before ANI was developed, ead 
a local loop) had a mechanical mai 
toll charges. These devices were m 
end of the billing period and the amou! 
was determined from that. This process was time consuming, 
SO a new system (ANI) was developed. 

The major components of the ANI system used in SxS and 
Crossbar #1 are: 

- Directory number network and bus arrangement* for con 
ing the sleeve (the lead that is added to the R(ing) a 
wires of a cable pair at the MDF* (Main Distribution Frar 
- A lead of each line number through an identifier co 
the identifier circuit; 
- Outpulser and Identifier connector circuit to 
Identifier; 
- Identifier circuit to ascertain the calling party 
send it to the outpulser for subsequent trans 
the outpulser link to the ANI outgoing trunk; 

- An ANI outgoing trunk to a Tandem office 
CAMA system. 

The following is a synopsis of the ANI o 
respect to a toll call through a #1Xbar office. Th 
in the normal manner by the CO equipment ar 
through an ANI outgoing trunk to a Tandem office. The identifi 
cation process starts as soon as all digits of the called number 
are received by the CAMA sender in the Tandem office and 
when the district juncture in the Xbar office advances to its cut- 
through position (a position of the connecting circuits or paths 
between the line-link and trunk-link frames in the CO). 

Upon receiving the start identification signal from the CAMA 
equipment, the ANI outgoing trunk (OGT) establishes a con- 
nection through an outpulser link to an idle outpulser circuit. An 
idle identifier is then seized by the outpulser circuit through an 
internal identifier connector unit. Then the identifier through the 
connector unit connects to the directory number network and 
bus system. 

At the same time, the identifier will signal the ANI trunk to 
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apply a 5800Hz identification tone to the sleeve lead of the ANI 
trunk. The tone is transmitted at a two-volt level over the S lead 
paths through the directory number network and bus system. It 
will be attenuated or decreased to the microvolt range by the 
time the identifier circuit is reached, necessitating a 120dB volt- 
age amplification by the amplifier detector equipment in the 
identifier to insure proper digit identification and registration 


ntifier grounds corresponding jeads 
I, to first register the digit of the calling office and then 
thousands digit of the calling subscriber's number. The out- | 
iately, translates the digit representing, the. calling 

0 its O 


antifier continues its scanning process succes ely on 
jundreds, tens, ae units secondary ' 
dentifie of the 


usually mag: 
netic tape, and are sent to the Revenue Accounting Office or 
RAO at the end of the billing period. 
So, to sum the entire ANI process up: 


The toll call is made. The CO routes the call through ANI trunks 
where an idle identifier is seized which then connects to the 
directory number network and bus system while signalling the 
ANI trunk to apply the needed 5800Hz tone to the Sleeve. The 
identifier begins a scanning process and determines the calling 
office number and the digits of the calling subscriber's number, 
which is sent by way of the outpulser in MF tones to the CAMA 
equipment in the tandem office. The call information is recorded 
onto AMA tapes and used to determine billing. 

Note that your number does show up on the AMA tape, if the 


something called ONI (Operator Number Identification) is used. 
The call is forwarded to a TSPS operator who requests the call- 
ing line number by saying something similar to ‘What number 
are you Calling from?’ 


* CAMA-Centralized Automatic Message Accounting. CAMA is 
a system that records call details for billing purposes. CAMA is 
used from a centralized location, usually a Tandem office. 
CAMA is usually used to serve class 5 End Offices in a rural 
area near a large city which contains a Tandem or Toll Office. 
CAMA i is similar to LAMA, except LAMA is localized in a specif- 


letwork and bus system is a network 
s. It is a grid of vertical and hori- 
lassified as Primary or Secondary. 
10 horizontal buses in the Primary 
em, there are two sub- groups: 
#2, both of which have ten hori- 
ses. These buses as a whole are linked to 
NI trunk and are responsible for identifying 
‘hundreds thousands and.units digits of the “ike num- 
Sits 


€ is what is used in gathering ANI 
: information, as well as determining a called lines status (off/on 


(voltage present on Sleeve, line is busy, no voltage, line is idle. ) 
rator Number Identification. See ANIF footnote. 


ére are also other forms of Automatic Message 
uch as LAMA (Local Automatic Message 
4AMA is used in the class 5 End Office as 
\MA in a Toll Office. If your End Office had 
| information would be recorded at the local 
m there. The LAMA arrangement may be 
which it would denoted with a C included 


n action? If so, then simply dial the following 
049889664. A recorded voice will speak the 
lumber upon which the call was placed. 


@ DISCLAIMER 


The previous text was supplied for information purposes only. 

The author claims no responsibility for any malicious act 
caused by the above text. So when you disable ANI at the 
Pentagon and send bomb threats every 5 minutes | will not 
take any responsibility... I'll only give gratitude. 


@ If you have any questions or comments please direct 
them to either: 

Shadowvex, POB 1734 Corona , Ca 91718 

or thru Internet via Shadowvx @lib.com 
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at cool record stores - ask for Y ! 


Re see 


(ANSE SRS, 4 


l  reseda, CA 


riverside, CA 
Las vegas, HV 
tempe, AZ 


5 tucson, AZ 
-06 el Paso, TX 


lubbock, TZ 


fort worth, Tx 
O austin, 7x 


Houston, TX 
pensacola, FL 
t. petersburg,FL 


+15 agusta, GA 
*16 colombia, SC 
+17 wilmington, BC 


chapel hill, BC 


*19 hampton, VA 


Graceland 


+22 Little rock, AR 


fayetteville, AR 


SAIMAMNAAAMNDN 


springfield, HO 
kansas city, KO 


26 omaha, HE 


sioux Falls, SD 
rapid city, SD 
billings, UT 


1: denver,CO 
2 salt lake city,UT 


April 21 at Raji's by Royce 

You can tell it's going to be a bad night for a band when they 
greet you ecstatically at the door because you are the first per- 
son to arrive to see them. Raji's for some reason, sandwiched 
Chicago's incredible Trenchmouthtween a bunch of lame LA 
metal bands. They were still quite incredible, although they 
were basically playing for about six people. Damon Locks is 
quite the energetic frontman, brandishing some dance moves 
that took me back to Junior High while barking out his vocals, 
occasionally pausing to hit some congos or cowbells. The other 
three musicians played some incredible music to back him up, 
with the bassist play- 
ing intricate rhythms 
with the drummer 
and the guitarist fill- 
ing out the sound 
4 completely. Playing 
mostly material from 
the newer album did- 
n't disappoint me too 
much, although it 
would have been 
nice to hear 
"Volcanic Action of 
My Soul" = or 
"Ultraman." Still, an 
amazing _ perfor- 
mance, and | hope 
the pathetic turnout 
won't keep them from 
returning. 


PAVEMENT, FURTHER 
April 21 at the Palace - by Suze 
Further were pretty good this time around. The crowd consist- 
ed of a bunch of teeny boppers jumping up and down. 
Pavement were excellent. The best thing about this show was 
that they didn't play their hit song for all the kiddies that only 
knew of it. 


30/0/06, GAS HUFFER 
April 26 at Jabber Jaw - by Suze 
Thirty-Ought-Six played first. They were fi 
good. | miss when the girl from Hazel 
comes on stage and sings "Wadding" 
which is a way cool song. The singer of 
Thirty-Ought-Six belts out his songs like 
he's pissed off. The bass player stayed in 
his Helmet stance most of the show. Gas 
Huffer finally came on, and all the photog- 
raphers came out from the back. Gas 
Huffer were good as usual. | got tired of 
waiting, so we left after five or six songs. 


AFGHAN WHIGS, 
KROSS 

April 29 at the Palace - by Suze 
| found out | had tix this same night. No 
one could go with me, but | talked Mark 
into going. You know he was happy when 
a certain member of Kiss came on stage 
and did "Deuce" with Redd Kross. Mark was so excited that he 
had to call Andy from The Club and make him jealous that he 
didn't come. Redd Kross simply rocked out! It was a hair flyin’, 
70's, rock posing kinda night. Afghan Whigs came on. This is 
my favorite band (well, one of many.) Anyway, John, the 
singer of this incredible band, can put you in a trance that you 
can't come out of until it's all over. He has this amazing voice 
and attitude that you can't help but fall in love with. A guy 
stood on someone's shoulders during a song and pulled down 
his pants. A couple of songs after that a girl stood on some- 
one's shoulders and pulled up her top. How rock ‘n roll. Then 
. another girl looked like she was about to do the same. It grew 
quiet, and John started trying to get her to pull up her top, but 
she was too grunge to do so. This was one of the best shows 
since John Spencer! 


photo.by Suz 


BAILTER SPACE, WRECK 
May 5 at Raji's May 6 at Jabberjaw by Royce 
A typical show at Raji's, where out of town bands are greeted 


by a less than enthusiastic or full audience. Wreck, although I'd . 


heard to the contrary, still deliver the goods with their loud, 


heavy Chicago style punk. The new bassist is a bit lackadaisi- 
cal, but the singer/guitarist and newest member on rhythm gui- 
tarist made up for it with their spirited performance. They 
cranked out a lot off the new record on C/Z and threw in a few 
of their great oldies for a treat. As for new songs, "Well" is one 
of their best. Bailter Space g 

made for an interesting tour R{ @: Room w RUB A A 2S g 
mate, as their ultra-heavy [Sears 
atmospheric guitar sound is Hi 
quite a contrast to Wreck's 
full frontal assault. But some- 
times the mixed bill is the 
best, and Bailter Space, 
although not very animated 
on stage, made up for it with 
the sheer crushing weight of 
their songs. The guitar has 
such a loud, grinding tone | 
that it was left up to the bass 
to supply the melody while 
the guitarist and primary 
singer (the bassist also sings | 
on a few songs) mumbles his 
lyrics in a low tone more for 
effect than anything else. 
They played mostly new 
songs that | didn't recognize, 
although still fitting in songs 
such as “The Aim," mS 

"Morning" and a few others from “Robot World." The Jabberjaw 
show was perhaps even a bit better, although both nights 
Wreck should have played longer. The bassists non-presence 
on stage was even more evident as he leaned against the wall 
for most of the show. Still, the singer/guitarist made up for it by 
playing very intensely, shouting out his vocals with power. 
Bailter Space, like Wreck, played a similar set to the previous 
night, but Bailter Space cut it a bit shorter. Their sound still left 
most with loudly ringing ears, and left me impressed by what a 
huge sound this New Zealand three-piece were able to make. 


ELVIS COSTELLO 

May 11 at Universal - by Suze 

It was Elvis Costello. You know it was 
great. He sang song after song with no 
pausing. He started with "! Hope Your 
Happy Now" and ended after a few 
encores with “Pump It Up." My mouth hurt 
after the show from to much smiling! 


PIGGYBACK 

May 14 at 8121 Club ,an honest review by 
Chelle 

Great to be back in L.A. for a visit, and 
finally get to see the band Pooch is playing 
with, including a sneak preview at the 
rehearsal studio. | wondered how he 
worked with ex-Fuzztone and always Big 
Wow Mike and former Longnecks drummer 
Jay. (Bassist Ricky was still with the band, 
-~*1 too.) | was having difficulty picturing all this, 
Ss ... | knowing what tunes they played... but the 
2 ~~ moment they started up, it was obvious 
they had something very cool going on. That was quite appar- 
ent at 8121; this mixture of musical histories, influences, and 
talents put a whole new slant on a Johnny Cash tune- a bluesy, 
twisted rock and roll one that makes it more than just "work". 
Mike acting as front man shakes songs like that up, and his 
“Runaround Shoes" -is at the top of my list. This is not Big 
Wow, this is not a Pooch single... I'm looking forward to hearing 
what this band comes up with. They're definitely off on the right 
track, one which is uniquely their own. 


BLOODLOSS, CLAWHAMMER, UNDERCITY 
May 13 at Our House - by Suze 

The show | was waiting for so many months has come and 
gone. Undercity were fucking great. I'd like to know more 
about them. | don't remember them that much, but | do 
remember being very impressed when they were done! (Want 
demo!) Clawhammer...Need | say more?!! Then Bloodless 
came on with Martin, Ren and Guy and Mark Arm. They were 
loud, fast and fun! Ren's voice is so cool! My favorite song is 
"The Past is a Coming." | got soo drunk at this show that | 
couldn't remember if Mark same some of the songs or not. My 
friends had to tell me. | was talking to Rob and Mark for a cou- 


ple of minutes and took some photos of the two of them togeth- 
er. They do look alike. 


ROCKET FROM THE CRYPT, UNCLE 
JOE'S, UNWOUND, NO KNIFE 

May 21 at World Beat Center (SD) by Royce 

The World Beat Center has to be one of the most poorly laid 
out clubs anywhere. Especially at a packed show like this one, 
there is hardly a decent spot that offers a clear view of the 
bands. No Knife, a rather new band from San Diego, started 
things off with a poppier sound than | expected, but lack of real- 


ly any catchy material left me somewhat nonplussed by them. 
Unwound are one of the few bands on Kill Rock Stars that have 
interested me, but they were, to be honest, pretty dull. Their 
songs are noisy, but they play really sloppily, and don't do any- 
thing too interesting in their songs where the vocalist merely 
screams unintelligibly most of the time, the guitar plays mostly 
noise that doesn't seem directly related to the song, and the 
rhythm section just plods along. Oh well. Uncle Joe's Big Old 
Driver are the punk rock Lynyrd Skynyrd. John Reis's little 
brother introduced the band with "Nirvana are dead, here's 
Rocket From The Crypt!" (Although opinion is divided over 
whether he said Nirvana or Buddy Holly!) and somehow it all 
went down hill from there. They played many songs that they 
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rarely ever play, including almost the entire Sub-Pop 7" and 
some other rarities, as well as “hits' like "Hippy Dippy Doo." 
Sax player Apollo 9 was getting a little too aggro for the sound- 
man, it seems, for after knocking over his microphone, the 
soundman came out and took them! This only forced the now 
mic-less Apollo to use the other band members as his focus, 
and things started to really fall apart. Songs became disjointed, 
and soon Dirty was up there with his trombone and Reis's little 
brother had grabbed a guitar and was thrashing about on it. A 
very fun and funny show, but not quite what you would have 
expected for their last show of the year! 


WEDDING PRESENT, SCRAWL 

May 24 at Slim's (S.F.) May 25 at Whisky by Royce 

Two years waiting, and it was all worth the wait. Playing a small 
handful of gigs before returning to England, they stopped in 
San Francisco and LA after recording their new album with 
Steve Fisk (Pell Mell, etc.) in Seattle. Scrawl opened at Slim's, 
a very nice club with very good sound, and they were pretty 
good, but | really just wanted the main event. They played a 
good set of their melodious, emotion filled songs on both 


ie 


their own. Wedding Present played identicle sets both nights, 
but with some differences in the songs themselves. New song 
"So Long Baby" started off, with its three distinct sections, 
where it reels you in with the chunky beginning, and then cuts 
loose fast with an ultra catchy chorus. New bassist Darrin fills 
ex-bassist Keith Gregory's shoes admirably, and does some 
backing vocals that add a new dimension to the Weddoe's 
ever-evolving sound, although his tendency to keep his back to 
the audience won't endear him to the groupies. "Blue Eyes" fol- 
lowed, and worked the crowd into a good fever with its hooky 
guitar. "Let Him Have It" is a repetitive new one, followed by 
the very powerful "Corduroy." “It's A Gas" is another very 
catchy new number, followed by "Dare" from Seamonsters. 
"Big Rat" is an acoustic number where David Gedge does 
some of his prettiest singing to date. "California" came alive in 
the Whisky, while "Gazebo" deserves to be the new single, with 
its ultra catchy vocal, and guitarist Paul Dorrington letting loose 
with a fantastic guitar line, as David thrashed his guitar up and 
down during the faster parts. "Silver Shorts" followed, and was 
as sing-along as always. "Click Click" and "Cat Woman" are 
both new songs with some slightly embarassing lyrics. “Queen 
of Outer Space" rocked, with its tale of an interplanetary 
romance, while "Swimming Pools and Movie Stars" fit perfectly 
at the Hollywood show. "Rotterdam" was next, and was nice to 
hear live for a change, and the hit "Brassneck" is always an 
adrenaline rush live. The closer, "Yeah, Yeah, Yeah, Yeah, 
Yeah" closed out the show with its silly chorus of "My heart 
Says yeah (x5)". The band never do encores, so there was no 
waiting around for them to reappear. The major differences 
between the two shows was the superior sound at Slim's, 
where the guitars packed a lot more punch, and the different 
renditions of some of the new songs, where at the Whisky 
more acoustic guitar was used on a few. Afterwards | was 
informed by David Gedge that he was going to try to play 
"Kennedy" expressly for the folks who had seen the S.F. show 
to add variety, but was unable to due to the guitars not being 
ready. What a swell band, always thinking of their fans, but | 
was undisturbed, as the plethora of new songs and old 
favorites alike marked both shows as simply fantastic. 


nights, but | found them more enjoyable when they played on 


WEDDING PRESENT, SCRAWL, MOTO- 
CASTER 

May 24 at The Whiskey by Michele 

It was a weeknight so you know it must have been good for me 
to drag my ass out. Unfortunately | fucked off too much and 
only caught the last two songs of a phenomenal opening band 
called Motocaster. The music is hard to describe but it was 
right up my alley. I'd have to say these guys are the best find 
I've made since I've been back on staff. Only two songs and | 
was motivated to try and make contact with them, but an 
aggressive roadie/bouncer at The Whiskey wouldn't let me 
near them. Thanks to a friendly chat with Kerin of B.1.D., who 
is now also with Interscope, | found out they're from N. 
Carolina. Anyway, if you missed them while they were in town, 
you should check out their CD on Interscope. Second up was 
Scrawl - two women on guitar/bass and a guy on drums - a 
mostly midtempo/ballad band that | was lukewarm on - they 
got some good songs but now enough to motivate me to buy 
any records. Then the awesome Wedding Present finale. 
After seeing this performance, | feel like such a sap for not hav- 
ing already purchased all their records. Awesome isn't really 
the word to convey the power and fury this band is capable of 


unleashing. Like a jockey riding a horse, holding back until the 
final lap, the music of Wedding Present is often restrained most 
of the way through only to burst into an unrelenting wall of 
energy and sound that chills the bones. The band also has a 
sense of humor. When the audience continued to yell out song 
requests, much to my irritation (hey, show 
some respect and just let them play what 
they want, okay?), he joked a bit with 
them and then did the unexpected, 
played one of their requests midstream! 
He also commented that much of the set 
was new material - if that is the case, | 
can't wait to buy their next CD! 


DOO RAG, UNCLE JOE'S 
BIG OLE DRIVER 

May 26 at Our House - by Suze 

| was told on many occasions that Doo 
Rag were fucking brilliant. | was, like 
okay, a bunch of noise-cool! First | saw 
them on a video tape. Then | saw them 
for myself live. They are amazing. | got 
this feeling | was down south on a porch, 
listening to the blues. Weird, huh? They } 
are bluesy punk rock. They sit practically f 
on the floor, playing a Budwieser box, a t 
steel movie reel, a bucket and a pipe. And that is just the 
drumset! The singer sang into a vaccuum cleaner hose and 
had this really old guitar. They were excellent. They just go to 
show you that you don't need and expensive drum set, or a 
drum set at all to sound good. You just need to be creative and 
have some sort of talent. 


SCRAWL, EVERCLEAR 

May 26 at Jack's Sugar Shack by Royce 

Everclear were the first band | got there in time to see, and 
they had that Oregon punk sound going. Pretty good, some- 
what catchy stuff that got the foot tapping, but nothing out of 
the ordinary. Scrawl were up next and were a lot more fun on 


the small stage than they were on better sound systems open- 
ing for the Wedding Present. They played a good set of songs 
from their previous two albums as well as plenty off their new 
Simple Machines LP. They sound somewhat comparable to 
Tsunami, but actually the guitar and bass is a bit more complex 
and their songs more forceful and emotional, whereas Tsunami 
are a little more spunky. 


HOLY ROLLERS 

May 29 at Jabberjaw by Royce 

Holy Rollers have expanded their line-up by adding a gal on 
bass, while the singer trades his bass for a guitar, yet still plays 
it rather like a bass. This band has always had trouble on 
record, where the production usually makes the songs sound 
pretty wimpy, but live they are a powerhouse. While their for- 
mer Gwar drummer pounds the hell out of his drums, the rest 
of the band play intricate, complicated songs that combine 
some very diverse styles. They opened with "Clear" from their 
latest album, moving on to "Machine" from ‘As Is', “Perfect 
Sleeper" from “Fabuley’ and generally carrying on in that man- 
ner, playing a mixture from their three albums much to my 
delight. Some new ones, or ones | didn't recognize, anyway, 
sounded really promising, and were definitely getting into some 
new musical territory, which Holy Rollers seem able to do with 
ease. Favorites of mine were rocking renditions of "What You 
Said," and "Ride My Sky" near the end of the set. A fantastic 
and energetic live band. Now if they can only get their records 
to come alive a little more. 


RANCID, FARSIDE, UNWRITTEN LAW 

June 2 at the Whisky by Royce 

| believe there is a phenomenon currently that any band on 
Epitaph attracts the meathead goon crowd. This show was 
extremely packed with a load of muscle-bound morons whose 
idea of a good time was trying to injure each other in the pit. It's 
a shame when before the bands even start, enjoyment of the 
show has already been brought down by the crowd. Unwritten 
Law, from San Diego opened with a typical current hardcore 
sound, including traces of pop-punk. However, when the gui- 
tarist would go into finger-tapping mode and the music took on 
that distinctly metal tinge, | was left wondering. about 8 or so 
years back, bands that did that would be booed and stigma- 
tized as "cross-over," but now, it's the popular thing and con- 
sidered cool. Well, | must be behind the times, because | 
thought it sucked. Lame metal by any other name is still lame 
metal. So when are the Grim planning to resurface? They could 
be huge now! Farside were a little better, yet still suffered from 
the metal-tinged finger tapping nonsense. Overall, they sound- 
ed like Dag Nasty if Brian Baker let his cohorts from junkyard 
play guitar. Sound like | was having a good time? Rancid, well, 
third times the charm, so they say. But my third time seeing 
them made me realize that they are just recycling the same 
songs, and the whole schtick they have is getting a little tired. 
Who are they trying to prove how "punk" they are to? Their 
songs are still pretty catchy and retain plenty of power, but | 
must say I'm disappointed by their sameness. And coming from 
former Op IV members, a Blitz cover of "Someone's Going To 
Die Tonight" replete with *“Oi!Oi!Oi!' chorus 
seems a little out of place, considering that 
scenes less than progressive outlook on 
society. It was fitting, though, considering the 
violence of the crowd. Methinks they are los- 
ing focus, or maybe it's just that their focus is 
different from what this fan thought it was. 


APPLES, NEUTRAL MILK 
HOTEL, LITTLE FYODOR 

j June 3(?) at Jabberjaw by Royce 

Little Fyodor were a joke band of the worst 
kind. One where the joke is just looking at 
them in their geezer-geek get-ups, but the 
music is so utterly crap that it's almost 
unbearable. To add insult to injury, the two- 
B piece of guitar and keyboards played for well 
over an hour! Once they had finally left the 
stage, it was time for two of Colorado's 
f newest. Neutral Milk Hotel and Apples both 
shared a considerable amount of members, 
for this tour anyway. Neutral Milk Hotel played some catchy 
guitar pop oriented tunes with minimal drumming and a slightly 
Superchunk like sound. They only played about six or so songs 
before switching instruments and the guitarist taking over on 
vocals for Apples, who had a similar overall feel, although get- 
ting a bit too samey by the end. Surprisingly, the turnout for’ 


these relatively unknown bands was quite large. It will be inter- ee 


esting to hear more from these two bands in the future. 


JOYRIDE, D-RAILED, SPLINTER 
June 4, Warehouse in Brea, by Dead Ed 

Dan, Sinni and | (Dead- Ed) ended up here after a day of ~ 
BBQing. Definitely a great move! We got there a little late so 


we thought we had missed some of the bands. but not so. D- 
Railed was playing when we came in and sounded pretty good. 
They had some go- go dancers swinging and the place was 
hopping. Boy what more could you ask for than free music, 
booze, beer and a swinging crowd! Next up was Joyride. | 
hadn't seen this band for some time and they did not let me 
down. Their music is melodic and full of energy. | ended up 
dancing up a storm (this doesn't happen too often - the danc- 
ing). Sandy was their "sit in" drummer for the night. Good job. 
Well we thought this was the end of the tunes but to our sur- 
prise Splinter played another short set. Hot damn these guys 
can rip! Punk rock with style and flair; very energized. One 
hell of a great time. Warning: Beware of the inebriated Fred!!! 


KILLDOZER, STEEL POLE BATHTUB, 3 
DAY STUBBLE 

June 5 at Our House by Royce 

3 Day Stubble were a joke band, in absolutely ridiculous attire 
and a very funny act, for about five songs, that is. It got tired 
after much more than an hour, however. Of course, I'm sure 
their records are rubbish, judging from their songs. Steel Pole 
Bathtub were very loud and their guitar noise sound was a 
pleasant respite from the ridiculousness of the first band. They 
concentrate on the effect and volume rather than add any sem- 
blance of melody. Powerful live, definitely the preferable way to 
hear them. Killdozer, man, what a hilarious band! While of late 
their guitarist has taken on a definite metal sound, the 
bassist/vocalist's distorted bass keeps the sound in line and 
heavy, as does his gnarly voice. Doing a lot of songs from the 
new, communist album, he sang songs about a socialist dog, 
among other things, and even threw in a Deep Purple and Led 
Zeppelin covers, which were absolutely riotous sung in his own 
unique way. An absolutely unique live band. 


SUPERCHUNK, POLVO, CHOKEBORE, 
POPDEFECT 

June 10 at the Palace by Royce 

| was very disappointed that the 3D's cancelled out on this tour, 
as they were due to open, but Popdefect did an admirable job, 
playing surprisingly tightly and sounding good on the Palace's 
big sound system. They even managed to get a positive 
response from the audience that had arrived at that early hour. 
Chokebore have a fitting name, especially the latter half of it. 
Polvo were in my opinion the highlight of the night with their 
disjointed, noisy songs, using guitars to make some very for- 
eign-pitched sounding notes and utilising odd time changes 


within their songs, enthralling the audience with sound. | didn't 
recognize many of the songs from their new album, but they 
managed to throw in plenty from “Today's Active Lifestyles" 
and a few from "Cor- Crane Secret." Unfortunately, although 
not suffering the same technical difficulties they had the last 
time | saw them, the sound man was a big problem for them. 
Still, they were great. Superchunk blasted through their set with 
spirit and loads of energy as Mac and Laura took turns bounc- 
ing from one end of the stage to the other. They played many 
songs from their now considerable catalog, although with the 
new album following so hot on the heels of the last, | think 
many in the audience were unfamiliar with much of it. | know | 
was. Although putting on a good show, after a while the songs 
started taking on a sameness and it became more difficult to 
remain attentive to what the band were doing. Still, they 
encored with "Skip Steps One And Three" which left me with a 
good overall impression of the show by this always fun band. 


COMBUSTIBLE EDISON 

June 11 at Fuzzyland by Royce 

Fuzzyland was held this time at Mr. T's Bowl, a rather small 
bowling alley in Highland Park. Packed to the gills with dressed 
up individuals who were going for a bit of the audience partici- 
pation in the gimmick made the place extremely hot. | don't 
know how those in jackets could stand it. After an amusing per- 
former did some whip tricks and a few gags, Combustible 
Edison came on with stand-up bass, vibeaphone, xylophone, 
guitar, keyboard, and drums. They launched things off with 
“The Best Is Yet To Come," their ‘Diva’ on vocals. They played 
authentic lounge music, including plenty of samba and 
bossanova styles as well as a polka and some cheesy lounge 
rock. "Summer Samba," "A Shot In The Dark," "Spy Vs. Spy," 
"Cadillac" and others were brought out of the attic in their 
extensive repertoire of covers, which they played a surprising 
number of. | recognized most of the songs as stuff my mom 
used to play when | was a kid. Where they disappointed me 
was, although they are much hyped, their originals didn't come 
close to the East Coast's Coctails, who have the same schtick, 
but add more flavor to the songs, whereas Combustible Edison 
play the covers faithfully and didn't take it too far beyond what 
any cheesy lounge band would do. It makes me think that 
many of the Factory bands of the mid 80's such as Swamp 
Children, Jazz Defektors, and Kalima were ahead of their time 
in resurrecting bossanova jazz and forming it into pop music. A 
very entertaining if not always inspiring band. Sergio Mendes 
and Herb Alpert would be proud. 


BUFFALO TOM, MADDER ROSE 

June 12 at the Whisky by Royce 

A band called Lifter opened, but | missed them. Madder Rose 
were basically as dull live as they are on album, with none of 
their songs really sticking with me for longer than it took them 
to play them, save for the catchy "What Holly Sees." A definite 
lack of stage presence and too wimpy a guitar sound just didn't 
make for an exciting band to see. Buffalo Tom, however, 
always play with plenty of heart, and singer/guitarist Bill 
Janovitz was very distinctive with his bright red shirt and new 
Danny Bonaduce haircut! Buffalo Tom are always intense on 
stage, especially for a three-piece, with their rock sound with 
gravelly vocals and very catchy hooks transferring to the live 
setting very well. Again playing mostly material from "Big Red 
Letter Day" and "Let Me Come Over," their last two albums, but 
sprinkling in a few from “Birdbrain" such as the rarely played 
“Enemy" was nice. The songs trade between fairly mellow bal- 
lad territory to all out rockers with fast guitar, rhythmic guitar. 
The songs bassist Chris Colbourn sings on provided a wel- 
come relief to break up the set a bit. Altogether a fine show. 


FAMOUS LAST WORDS, CRITICAL MASS, 
CO- DEPENDENCE 

June 14, The Doll Hut, by Dead- Ed 

If you've been to the Doll Hut you know that it can become 
extremely crowded very quickly. Well, tonight there was a 
decent showing of people (i.e. it wasn't a sardine can). First up 
was Co- dependence. Good hardcore punk rock. These guys, 
like the other bands, | would like to see play in a larger "stage" 
area. They seemed very at home with the crowd. Keep up the 
good work guys. Critical Mass was up next. Their first song 
was troubled with technical problems but was remedied quickly. 
Scott, the original drummer from Agent Orange, with the other 
members helps make this band something to be reckoned with. 
The set was a mixture of original tunes and copies. | really 
enjoyed listening to the bassist's riffs. Last but not least, was 
Famous Last Words. This band has been together for a couple 
years and over this time has been changing and developing 
their sound. Their set this night consisted of mostly new tunes. 
These guys rock live. Several of the tunes start out ballad- like 
but break into upbeat, very energetic, power punk rock. 
(Sheena Metal - (from Shred) Get out and see this band. | 
think even you'll see the light.) These guys dare to be a little 
different and | think its for the good. F.L.W. is a smart ass, wise 
cracking, fun loving group. So get off your couch, out of the 
fridge, off your girlfriend and out the door and see these guys. 
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We also sell the following 

Ajax @ Alias © AmRep ® Bongload ¢ Carrot Top ¢ Charnel 
House ¢ C/Z ¢ Dischord * Domino ¢ Drunken Fish ¢ Ecstatic 
Peace * Epitaph ¢ Fat ¢ Forced Exposure * Four Letter Word 
e Genius ¢ Grand Royal © Imp ¢ In 
The Red ¢ K e Kill Rock Stars ¢ 
Kranky * Lookout ¢ Matador ¢ 
Merge @ Planet Pimp ¢ Road Cone ¢ 
Scat © Smells Like ¢ Sub Pop ° 
Teenbeat ¢ Telstar ¢ Thrill Jockey ¢ 
T/K ¢ Touch and Go ¢ Vinyl Japan 


Stores 

We're the cheapest. Ask anyone. 

Knowledgeable and snotty sales 
staff at your beck and call. 
Mailorder 

Write for a free catalog and assur- 

ances about the new E.A.R. album. 

Placating obsessive geeks is job one. 


BEACHFEST '94 
April 30th at Long Beach's Shoreline Park by Rick Bain 
It was billed as a Long Beach Lollapalooza, a two day fiesta 
by the sea with a virtual musical smorgasbord featuring 
over forty bands on four (five on Sunday) stages. However, 
the Beachfest, a chili cook-off turned music fest, was far 
more than a money machine for major league bands to 
pose under their alternative umbrellas, a la Lollapalooza. 
With bands donating their services and proceeds going to 
charity, this event was a true show case for some of So 
Cal's finest indies, undiscovereds and up and comers. 
Beachfest was certainly not for the indecisive, as all stages 
ran simultaneously forcing consumers to be smart shoppers 
with programs in hand. Appropriately enough, Long 
Beach's own bluesy rockers with a bite, Cisco Poison, 
sounded the Saturday reveille, opening with their tune 
"Come Live With Me", which ironically ended with lead 
singer Joe Wood's passionate cry to "Wake up now". Who 
needs espresso? After Cisco's short but great set, Moving 
Day was to be found just a stone throw away, finishing up a 
calming and melodic number of songs that had the crowd 
lounging on the grass with relaxed enjoyment. As the Beachfesters continued to cruise 
through the turnstiles, the more curious ventured towards stage four to find the ever zany Ziggens, 
a Huntington Beach trio playing their unique brand of musical comedy. Decked in the finest flannel 
pajamas, the Ziggens romped through some Dickies style pop, including "It's Great To Be 
Unemployed", an audience sing-a-long that had a hefty chorus courtesy of McDonnell Douglas, the 
area's largest (un?)employer. The Ziggens managed to entertain gramps, mom and the toddler, 
while having a laugh or two as well. As the aftemoon's sun finally emerged, powerful guitars, 
melodic vocals and popish rhythms sounded the call to all concerned (and a lot were) that the 
Trouble Dolls had arrived on stage three. The recently revamped Dolls worked up a sweat and tan 
pounding out infectious numbers from their recent Dr. Dream recording, "Cement". Although a few 
power problems troubled the Dolls set, the band played on with a we're here to play, not complain 
j attitude that scored them applause. With the mighty Steve Soto at the wheel, the ever popular 
‘aa) JOYTide buzzed in a more pop meets punk vein with the emphasis on harmonious vocals that put 
® | Orange County punk on the map. As the masses enjoyed Joyride's journey, over yonder Bazooka 
played a jazzy, slick and groovy set of sax driven instrumentals that inclue a stellar version of Stevie 
Wonder's "Superstition". Beachfest tradition holds that Saturday is a calm, uncrowded day of fun, 
3 giving way to Sunday's massive onslaught of chili scarfers, beer guzzlers and music seekers. 
Tradition held indeed. Mark down May ist as the day Huntington Beach's the Grabbers made a 
se name for themselves. This hardworking, yet unhearided quintet opened Sunday morning's activities 
Bi by storming into a punkish blitz that was a throwback to the old school punk of early T.S.0.L. meets 
- the Pistols. The band's kinetic and charismatic approach had the still sober crowd clamor- 
-| ing for t-shirts and yelling for more. The kindling provided by the Grabbers was set com- 
pletely ablaze by the high-stepping, wild style guitar work of Brian Coakley and his cohorts 
in Rule 62. Playing the part of a hardworking, blue collar man decked in denim overalls, 
Coakley delivered frenzied and passionate verses about pp 
love, life and the daily grind. Fa a band that claimed to 
hate the sun and the beach, the talent rich Rule 62 proved 
to be the Charles Atlas of the Beachfest sands. While the 
battle of the hairless Chihuahuas raged on in the ugly dog 
contest, a bulging crowd began to congregate at stage 
four to check out orange County's most likely to succeed, 
the band One Hit Wonder. Guitarist / vocalist, Dan Root 
earned himself a Beachfest purple heart medal for his per- |, 
severance. With a mouthful of lozenges, a cup full of hot 
tea and some vocal help from bassist Randy Bradbury, |g 
4 Root sang through severe laryngitis and microphone prob- i 
lems to give the crowd a good taste of One Hit Wonder's 
} stout combo of punk, pop and funk. A tip of the old 
} Beachfest hat, make that sombrero, had to go out to |» 
i Manic Hispanic, a six pieced gang lead by Cadillac | 
Tramper, Gabby. Manic Hispanic managed to coax the F 
# once lazy crowd into a moshing madness, playing exclu- 
sively punk cover tunes with a barrio twist. Manic 
Hispanic, sporting no less than three lead vocalists, tore 
into "Loco (Wild) In The Streets" and "Amigo" (Amoeba), fie i 
= Old Menudo songs they =i 
_] claimed. For a band that played no originals, 
they were pretty darn original. Scheduled to 
Close the show, Long Beach's finest, Sublime * 
took to the crowded stage amidst a sea of 
dedicated fans, only to find the power prob- 
lems that had plagued the stage had left them 
with no sound. Managing only one number jy™ 
before all went dead, Sublime and their disap- 
8 pointed entourage threw in the towel after the L.# 
Coast Guard (yes the Coast Guard) paddled § 
ashore to disperse the crowd. How & 
Beachfestive can you get! We'll see ya next § 
a year. 
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McMARTIN CUMS ALIVE!!! 


Hey, dig on a photo spread this time around...or did you real- 


ly need another overblown analysis of why some crappy 
band should go to hell? | also wanted to feature some 
unsung heroes; members of great bands that don't usually 


get their mugs in the mag, as well as other cats you'll recog- 
nize. I'm gonna keep it fun, and skip over the crap I had to sit 


through before and after most of the bands included in this 


spread. I might stick with this format for the summer, ‘cause 


it's way less effort, and in the long run will let me see more 


shows, get more new bands exposure, blah, blah, blah...Your 


response to what I do here has never been better (as mea- 


sured by bags of mail, no foolin'!), and unfortunately, most of 
the records that arrived in June will have to wait 'till the end 


of summer issue. Many thanks to Guy and Matt at Toe's 
Tavern, as well as The Humpers (Jeff Fieldhouse, R.1.P.!?!), 


or bands who played purely for suds and made my birthday 
biow-out unforgettable. 
- Martin McMartin 
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MR. BOB LEE, fronting the BOB LEE EXPERIENCE. 
Clawhammer skin-pounder turned manic front- 
man. A man of many talents, he could make a 
career outta bein’ up-front... Look out Jon Wahi! 


.. JEFF MORTAL, of THE GREY SPIKES, 


so ae = from Detroit, California.... way under- 
a Se rated and too unknown. We'll fix that! 


The Living End, and The Grey Spikes; all swell guys in superi- 


on 


~—ee. « 


MITCH and BILLY HUMPER, the unsung 
Humpers, kings of bass and rhythm, humble 
as hell and too fuckin’ cool.... 


The return of FEARLESS LEADER, who 
crawled outta the woodwork in honor of Bob 
Lee's birthday... they should stick around. I 
remember raggin' on 'em 5 years ago when 
everybody and their brother wore a dress and 
was into goofball theatrics. Compared to the — 
self-important artsy b.s. that passes for talent 
these days, | guess I didn't know how good 
we had it... watch out for that Spam! 


TEENGENERATE... the Heartbreakers of Japan meet their hero 
Scott Humper, Ambassador of Beer outside the Teaszer. 


PAUL WELLER of, uh... Paul Weller. This 
constipated egomaniac couldn't throw 
the crowd a bone at The Pantages and 
do a Jam song. Move over James 
Taylor... Dullsville, Daddy-O. 


- DORAN SHELLY, the new addition to 
OUTSIDEINSIDE. An edgy style that's 
gonna help Lee Joseph finally nail it 
*< down... roundin’ out the psychedelia 
with a creepy sound... 


ae 
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FACE TO FACE at the Teazer with 
The Living End and the 
Humpers... these guys smoked 
live and could beat up Green Day, 
ha, ha.... 
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HEATH SEIFERT, COOCCOCOO Mn. womanres pnceenrsOOOOOOOOO 
ex-Angry Samoans, [fj (Xdiistembembamalecsteenieentens 
# now anchors the yHe 

-\ Small Faces meets 


’ the 90's rage of ier PERS 


. BACKBITER. cakian 
Clawhammer's Bob Finest, AT 10100 SHARP, FROM HOLLYwooor 
Lee pounds the THE LIVING 
ever-lovin' shit END 


outta the drums for 
this trio. A must 
me see... 


ANOTHER Tot's mmeT, MiGHT AT 9:00, 17's L.A.'st 


AL, MARK, and SHAUN from THE LIVING neunownoce oeees 
END. Stay tuned for a full- on spread with Sumoay wav a3 az Toa TAVERN, PABADENA 
these guys, hopefully sooner than later.... ee pee EY 


JEFF DAHL, at a powertrippin' 
show with the Cynics (lost the 
pix!!!) and Outsideinside. 
Loud/fast rules... this guy should 
move back to L.A. and knock 
some heads together... 


instead of a million show reviews and in- person- on- the- spot 
schmoozing, this onslaught of words is going to be based on 
shit I've read, shit I've been told in letters or by phone, shit I've 
heard on radio or tape, corrections, comments, and misc ram- 
blings. Anyways... I'm sure I'm not wrong in assuming that 
both last issue and this one have various eulogies and other 
commentary on Kurt Cobain and his untimely demise - | have 
only a couple things to add that are peripheral to the 
tragedy itself and Nirvana's place in rock history. After | 
all - I'm old enough where if | wanted to claim a genera- 
tional voice it would have to be Lennon, whom the more | 
hyperbolic press are comparing Cobain to. Of course js 
when Lennon died | was of the “one down, three to go jar 
school" even though | grew up on the Beatles becuase | 
was more spiteful in my callow youth - - But what | want 
to point out is that, as much as | might like to vilify Ms. } 
Love, | neither want to give Al cause to worry about her /% 
mob lawyers suing for libel, nor do | want to act like | | 

really know what drove him to do it - but she did say one 
thing in the aftermath that | must assuredly pounce on 
and make my own most impassioned position - namely - 
that "society" SHOULD have let him have what he want- 
ed/needed - namely opiates - And by his record compa- 
ny, band, family or who ever was responsible, "interven- 
ing" they ought to bear most of the responsibility for his 
frustration unto despair. If I'd been his connection, | 
wouldn't have let misguided- types bully 
him into disrupting his life with entry into 
rehab - if you can afford the shit, you 
don't have a drug problem! Not every- 
one will agree with me on that - but 
allow me the hubris of thinking | could 
have saved his life - Now | don't think 
too many people are gonna disagree 
with my second impression - that if ever 
there was a human whose position in 
the music industry food chain was so 
vile as to make looking at themselves in 
the mirror something out of a Poe tale, it ji 
has to be the ones who had to do the } 
“intervening” - or even worse - puta 
positive spin on the suicide - Now I've 
got lots of publications | want to discuss, 
but probably my biggest service to my | 
readership can be this following compar- fe 
ison of and detailing of four mags that all 
are concerned with "cyberculture" - or 
"cyberpunk." These four are Boing 
Boing!, Mondo 2000, Wired, and 
Axcess. I've spot- lighted early issues of 
the first two, and even had a book 
review (of a William Burroughs biog, 
Literary Outlaw) published in an early 
Boing Boing! Now you'd think that after 
printing my shit without putting me on the mast head or even 
continuing to comp me a subscription I'd have an axe to grind - 
but not only is Boing still my favorite, but covering it now is 
more appropriate then ever because it is about to disappear 
from the newsstands - from here on in it will be subscription 
only because they supposedly got fed up with their distributors. 
Now instead of Boing giving up its fanzine vibe and going for 
the gold, one of its two founders now a big wig at Wired, which 
if the San Diego Tribune article | read last week is any indica- 
tion, is the most likely to succeed and be on the newsstands for 
years to come - Boing Boing! was started by Carla and Mark 
Frauenfelder but now she is using her maiden name(?) and 
Mark is not only sharing the chief editor slot with her there, but 
is an associate at Wired - | wouldn't bat any eyelashes at that 
though - there are a tremendous amount of incestuous rela- 
tionships between all four publications, even if a war is being 
brewed between Mondo 2000 and Wired - Two letters are 
printed by Mondo in their issue #11 that are people praising 
Mondo and slagging Wired - including one from music zine 
editor (Party Fears out of Perth, Australia) even if they do mis- 
spell his name "Geard" instead of getting it right - it is David 
Gerard, and he says: "Wonder what Wired will make of my 
reader survey form, Corporate + sincere = yuppie’... | am told 
that their lame, flatheaded rag... found a market .... I'm on your 
side completely (Boing Boing still whips your butt though...)" - 
the other letter is from a writer for the Bay Guardian (Mondo, 
Wired, and these days BB all call "the bay" home) who was 
clarifying an improper line- edit - the point he wanted to make 
was: “M2, famous for its in- jokes - emphasizes technology 
and its role in our fantasy lives as opposed to Wired, which 


Let me start out by reminding you I'm back in prison - thus, 


ron Probe and C! 
oto by Tom Gand 


sees computers more on a continuum with coffee makers than 
LSD." - Be that as it may, there is so much overlap with 
shared writers and the like that any rivalry is probably ignored 
by anyone serious about cyberculture - but to get back to 
some specifics about Boing Boing, and their issue #12 - - | 
don't know how many Flip readers know that the term "fanzine" 
almost assuredly originated in the SF world - - And one thing 
that was characteristic of the coolest "zines" was that they'd 
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Donita L7, TexassTerri and 
Lissa - photo'b 


have lots of stuff not even about 
S.F. - - well BB carries on this tra- 
dition - - thus -- One of my 
favorite pieces is a story about a 
threesome that never happened - 
with two female friends about to 
share one of their boyfriends and 
4 getting disillusioned midway 
ma through the foreplay stage and 
calling it a night - this resonates 
for me because it recalls the time | 
had a non- orgasmic girlfriend who 
offered to get a girlfriend involved 
with us if | needed that to be sexu- 
ally satisfied - now at first | found 
this prospect exciting in the 
4 extreme - but when she com- 
mented how much of a yuppie trip 
that was - how every scumbag in 
a suit wanted 
two girls at once, 


she totally 
shamed me out 
of it - Another 


cool thing about 
this issue is an 
See J "alternative 70s" 
retrospective - since | was 15 - 25 in the Fe 
70's, naturally | remember them pretty well - | 
instead of detailing what R.U. Sirius had to 
say about what he remembered I'll use this Far 
juncture to point out that as with punk rock in jam 
the 70's, cyberculture in the 90's is actually Gaxias 
being brought to you by people my age or 
older - | think one reason the music cover- 
age in Mondo is so- so is because you've got 
boomers trying to cover what they think is the 
cool current music - and lets face it, lots of 
people my age don't have a clue as to whatis F 
really worthwhile in new music - Mondo and && 
even Boing cover Lollapalooza bands - 
Anyways Boing is a fanzine while the other 
three are magazines and need | say more - 
before | pass on I'll mention that big names 
Rucker, Gibson, and Linklater are all in #12 
- and they have an article about the typo- 
graphic revolution that has font creation and 
page design such a big factor in the appear- 
ance and appearance differences in the other 
three of these cyberzines (and a bunch of music mags on the 
rack too - like Raygun, etc.) The piece is actually about a 
magazine devoted to graphic design called Emigre . So Boing 
Boing is still on the frontier and to stay illuminated you're gonna 
have to subscribe. Now Mondo 2000 is the most expensive at 
$6 an issue, and is really a coffee- table work of art in its ambi- 
ence - where I'm at | don't have a friggin’ coffee table so that 
aspect of its worth is minimized - as all my friends who were 
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customers who visited my last pad remember, keeping shit to 
thumb through laying around is as de rigueur for a dope dealer 
as a dentist - but since I've already slagged its music coverage 
and have de- emphasized the eye- candy nature of it, then just 
what is its main attraction!? Well this issue it was the inclusion 
of three in depth interviews with thinkers/authors that | was 
unfamiliar with and that after reading the lead- ins and inter- 
views, | wish | could read every book each of the three had 
written - and see the three debate each other, since they're not 
all parroting some cyber punk party line but are such original 
thinkers that the divergence in outlooks and positions was a 
whole ‘other stimuli in and of itself - The most exciting for me 
was Hans Moravec - because his ideas sound like my most 
radical crack pot theories - but he can back ‘em up cuz he can 
actually build and/or enable the future | dream of - 
namely where computers and robots do all the work and 
bureaucratic bullshit and humans can play non- stop - 
Moravec is a robotics hacker and an artificial intelligence 
researcher who literally, as | do, sees technology as the 
medium of evolution - Moravec's main books are "Mind 
Children," and soon to be published "The Age of Mind” - 
in the new one he not only says his world view is techni- 
cally possible, but explores the economics of the whole 
scenario - |, for one, can't wait for the free goods econo- 
my. The next interviewee is a real- life Myra 
Breckinridge - ashe that was a he - shis first SF novel 
is a self- described "hypertextual, recursive tell- all bil- 
dungsroman - about memory and identity, written from 
the perspective of a cyberspace- surfing, transgendered 
polysexual Jewish neopagan hacker." This quote is by 
interviewee Sandy Stone and the book, Ktahmet, is 
finally being published by Daw after being circulated 
hand- to- hand since 1967. If Stone sounds a little full of 
hirself, you can forgive hir after reading the lead- in to 
the interview which mentions how heshe not only "colonized 
the female body - - - but exacted tribute" - this, in reference to 
Ms. Stone once being carried on a palanquin at some event by 
four girljocks - Dr. Stone is about to move from the academic 
world of cyborg theory and gender/feminist theory to perfor- 
mance "art" to break the academic chains that bind - a real 
character. The third genius is Arthur Kroker - and he's 
already made his name in the performance field with a touring 
road show called "Spasm" - he is the great naysayer of post- 
pomo culture - claiming virtual reality is the dream of liberal 
fascists - he is an ex- Jesuit who goes around deconstructing 
what he calls “The great recline of western civilization." While | 
dream of Moravec's world, and admire Stone for having things 
“hir" way, Kroker is right on the money describing the incalcula- 
ble “evil" of the suicidal nihilism of the corporate elite who are 
currently running reality, digital or otherwise. All | can say is 
that a more provocative trilogy of interviews in a row in the 
pages of one issue of one mag | have never laid eyes upon 
before. This issue of Mondo 2000 even has decent music trivia 
embodied in an Iggy inter- 
view done shortly after he 
reread Gibbon's Decline 
and Fall of the Roman 
Empire (enabling him not 
to sound like a dummy for 
calling his new one 

i And 
Blixa of Neubauten saying 
in his interview in the same 
ish that the Red Army 
Faction were his heroes as 
he grew up - I'm glad that 
| at least someone else 
] besides me will admit to lik- 
ing urban terrorists! All in 
all, you're an incurious slug 
if you don't at least run right 
out and read this issue of 
Mondo at a newsstand - 
but the last time Michele 
went by the newsstand for 
me she said the proprietor 
claimed that the future of 
the next issue of M2 is iffy 
due to financial difficulties 
so maybe if it does make it 
out you ought to pay for it or 
maybe you ought to buy a 
bunch of back issues so 
they can afford to get the next one out - - "now while | can't 
quite gush to the same extent over Wired, | certainly can still 
say it too is full of worthwhile reading - like a lengthy travel- 
ogue of Bruce Sterling's trip to Russia (maybe not as perti- 
nent to punk rock as Donny The Punk's travel diary, but at 
least Bruce didn't ask anyone to pee on him) - Sure Wired is 
"sincere" but since one main piece is on the need to clip the 
clipper chip in the bud that is the kind of sincerity | can co- sign 


for - if you believe in the political process, then now is the time 
to write congress about not allowing the security and intelli- 
gence nazis to get their way in D.C. and make data encryption 
harder for the public, and snooping easier for them. Hopefully 
house bill H.R. 3627 hasn't been knocked out of the box yet - 
though it is a sorry excuse for something to fight for since all it 
does is try to allow a wider range of encryption technology to 
flourish by keeping the back door open - by eliminating the 
export embargo - without which market forces will keep your 
friendly neighborhood pig from having 
your back- door open whether you want 
it to be or not-- Axcess - unlike the F 
rest it is out of San Diego and unlike f 
the others, cyber whatever takes a rela- | 
tive back seat to “alternative” music and fe 
"underground" art | mean with a photo | 
of retropunk Mike Ness on the cover Fe 
with his custom car it doesn't scream | 
computers - My compadre Mike 
Snider would probably like this the best 
of the four - cuz the same artist he 
interviewed for Flipside, Olivia, has a 
nice feature in here - plus there is one 
on Julie Newman, Catwoman - and 
photographer with attitude Jack 
Pedota, and a feature on Big Daddy , 
Roth and some weird fashion lay- outs, 
stuff on video and a film star besides 
just the seemingly added on internet, 
cd- rom, and VR articles - Actually this 
mag is damned good looking and isn't 
far behind Mondo 2000 for browseability - but too | 
many bad, and | do mean bad, bands are included - } 
like Big Head Todd and The Doughboys and others } 
that might be okay but I'm not into like Tool, Tribe | 
After Tribe, One Dove and Cowboy Junkies - it is | 
hard to enjoy the rest of it when the music featured is } 
SO sappy - only Possum Dixon, Tad, and Mike Ness | 
are not an embarrassment though none are "cyber" } 
oriented - there is an alright feature on California A to 
2" but when they mention fanzines, guess who gets | 
left off the list. Anyways, on to a whole bunch of other | 
mags and zines - Whoever answers their incoming | 
letters actually replied to one that was complaining § 
that their interview with The Melvins sucked, cuz Buzz | 
didn't do it and that ours was better, gave the com- 
plainer not only a reasonable explanation but advised } 
all to buy and read Flipside, calling us the "King of 
Zines" - we'll call Fiz the queen of zines - or at least 
we can be "King and Queen of L.A. Zines" for the pur- 
pose of this column - this issue outdoes itself with a 
really fresh Ramones interview done by their ten year 
Old correspondent Vivien - she has been with them | 
them their entire two years plus, since she was 8 and | 
her style is really coming into its own and was just the 
thing to get these jaded rock stars to participate in giv- | 
ing more than just stock answers. Not only are the } 
regular features the cat's meow like Jula doing comix 
- No one can call her sexist for loving Birdland - and | 
this issue's walk down memory lane is by Brandon | 


- - B.I.D. lists "heroin" in big block letters in what is "now" - 
ummm - maybe they mean the S.D. hardcore band - And they 
give a listing/mini- review for shitloads of female- published 
zines - many but not all of them grrl zines - but when they list 
Bitch out of Australia, they fail to mention cuz they probably 
didn't know that through most of the 80s there was a female 
published and edited rock tabloid out of Northern California by 
that name that covered female bands and front women - their 
zine of the issue is a boy (man) zine - Cometbus - they warn 
people who write for it not to be surprised if 
Aaron flakes on answering his mail cuz he is 
such a popular and busy guy - well | also used 
to get it and letters from him about 10 years 
ago when | was engaged in bringing 
“Pfanzines" into the Factsheet Five fold - in 
another feature on TV stars who tried to make 
it as recording artists they note that Gloria 
Loring who was in “Days of Our Lives" made 
an '86 L.P. - but | think in this case the “cart 
came first cuz | saw her do singing on Merv 
Griffin's TV show in the 60's - so she was a 
singer BEFORE she was a soap star - the 
important features include Kerin psychoana- 
lyzing herself, a feature on Clinton's daughter, 
Chelsea - An article on hypermedia zines that 
is as good informationally as anything in the 
above cyberculture mags - an interview with 
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Cruz - but the interviews this issue beside the NYC | Rich and Laura. Laura's final gig w 


stalwarts include ones we let get away like Snatch 
and The Unsane - and a really cool interview with 
Zipgun, my favorite Seattle band. A diary of the SxSW Austin 
event made my day cuz it mentioned Laughing Hyenas play- 
ing one of the anti- event concurrent shows | am really happy 
that they are playing around and | totally put any shows they 
make it to play in LA at the top of my list of things | ought to 
execute myself for missing out on seeing cuz I'm in here again 

- more about missed shows later. It is amazing how Fiz has 
put out so many issues so quickly and all with great shit in 
them - | just hope | can get all the back issues | missed for one 
reason or another (though | did see and write about Fiz #1 in 
this very column when it came out) - A couple more L.A. zines 
with really really good current issues out are Ben Is Dead and 
Nuthin Sacred - the girls at Ben Is Dead got their day in the 
sun when their "| Hate Brenda" off- shoot newsletter parlayed 
itself into a band, Rump, with an attendant CD - but not resting 
on their satiric laurels they do a take on Sassy, this issue one 
that is more than satiric or hateful since they obviously have a 
lot more respect for Sassy the mag then Shannen the actress - 
anyways this issue has so many worth while features but 
excuse me if | take a moment out to say that they definitely 
decided to really and truly try to pick "Sassy" bands to cover - 
bands that only an extremely young person could be tricked 
into thinking are worth listening to - hey consider it off the top 
that they are probably all really nice people but That Dog and 
Charles Brown Superstar are probably the butt of more jokes 
than any other two bands in Hollywood - they wouldn't pass 
muster on the Gong Show - - neither these bands (or the 
other featured band Shudder To Think) can be taken seriously 
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two "grunge" prostitutes - health and beauty tips that range 
from sex during menstruation can be dangerous (causes 
endometriosis) to plucking your eyebrows - | could go on and 
on - this mag is a must read. Now Nuthin Sacred - instead of 
throwing in every cultural icon but Madonna's kitchen sink, has 
main man, Jay, who doubles as one of the cow- pervs in Honk 
If Yer Horny, and likes to select just a few culturally significant 
types and focus in depth on them - the interview with Kembra 
Pfahler (is the guy in Jawbreaker with the same last name 
related ?) [yes! - ed.] in his new issue #7 is even better than 
ours was with her band The Voluptuous World of Karen 
Black - it was Jay who arranged that show they did in '93 that 
| was fortunate enough to attend. Also this issue is the best 
Annie Sprinkle interview I've read - these two women make 
"performance" seem like a word you can be proud of - Jay did 
a really good job interviewing them - but way above and 
beyond the call of duty was Jay's Texas trip to live at Zendik 
farm and interview its cult leader - considering the cult is about 
25 years old and there are only 20 or 30 members who are “full 
time" it isn't a dangerous cult - but the main guy Wulf must be 
charismatic because Jay actually was tempted to join! Don't do 
it Jay!! There's also a smaller thing on L.A.'s mudpeople not to 
be confused with any of the rock bands who have "mud" in 
their names, plus poetry and fiction - - to continue the 
metaphors trip we'll call NS the “one- eyed jack of LA zines and 
BID the lolita/wicked witch schizhbitch of LA zines - - To return 
to San Diego, we have one I've raved about before - Black 
Market - this is #11 and | guess its been a couple years almost 


since #10 - there are a couple of things that would actually be 
easy to poke fun at - but it is even easier to poke fun at any- 
one who wouldn't want to be a proud Black Market reader for 
their attitude and appearance alone - |'m not saying it has no 
substance - far from it - but I'm not inclined to care about 
Anthrax's new singer and | always hate interviews where the 
band being interviewed, in this case Skrew, does stuff like call 
Daydream Nation "early" Sonic Youth or when the transcriber 
spells "Mufti" of Neubauten “Moyfty"- then the Skrew guy 
redeems himself by saying that one of his favorite movies is El 
Topo - mine too! But he can't remember the auteur's name 
(it's Jodorowski) and titles one of his other movie “Magic 
Mountain" when it ought to be "Holy Mountain" - And then to 
add injury to insult it turns out the guy from Skrew works at a 
dope clinic - or did - and was trying out the long- acting 
methadone on people - now if methadon is way worse for you 
than heroin cuz it lasts in the system for so much longer can 
you imagine how poisonous this designer methadon is?! But 
now that I'm done ridiculing somebody (if | don't do so once 
every sheet of paper I'm writing this on this column loses 
something) let me say that Black Market is once again, looking 
good! There's a great interview with the original Ren and 
Stimpy people at Spumco who bailed on their own creation 
after cable channel Nickelodeon bought it and started diluting it 
- also there's an interview with Patty Mullen who was 
“Frankenhooker" in the funny horror ‘B' of that name - A 
decent interview with Medicine (L.A.'s top shoegazers) and 


Jim Rose (he of the circus side show filled with dudes the girls 
cream for doing gross shit) - And speaking of gross shit, yes, 
the people at Black Market like to collect stuff that is gore, gore, 
gore - like car wreck and plane crash aftermath stuff - but they 
do this gorehound schtick with such panache - they like to print 
the occasional letter from some kid's indignant mom - in this 
issue a mom from Springfield, Illinois threatens to lead a cru- 
sade against them - well all editor Carl does is clown her by 
asking whether she can tell the difference between satan and 
horror, and is she sure she doesn't mean “satiric’ and not 
‘satanic’ - As usual there are great comix (but no Testicle 
Head) And tattoo flash, a new reviewer - - cuz Mike Stax of 
Ugly Things is now doing reviews for Black Market. Stax 
writes a Danzig piece that begs Glenn to pull his act together 
before its too late - and a writer | introduced to their fold, John 
Treanor, reviews a Royal Trux show at Jabberjaw - though | 
think he missed the point - he thinks their image is still junk- 
oriented but as far as | know, they're doing their thing sober - 
I'd hate to think that John thought their gig was marred by them 
being loaded when in reality they are acting like that on the 
natch - its that post- post modern thing John! - Hypno is an 
oversized type so- so mag that if | was out, | might not even 
glance at on a newsstand cuz the competition is awful stiff - a 
man can't read everything! What I'm looking at is only ish #2 - 
and right now it is kind of schizoid publication cuz cover men- 
tioned bands are punk rock like Pennywise and dark metal like 
Type O Negative - but the reviews are mainly rave type dance 
Stuff - there are a bunch of profiled artists including Kalynn 
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Campbell who is a Robert Williams protege and who is part 
of the Kustom Kulture show where Melrose Avenue art ala 
Zero One or La Luz invaded and conquered Laguna Beach and 
is now on the road - like Axcess, Hypno's strong point is its art 
coverage not the music coverage - its good looking but com- 
petition is stiff out there and since my bias is toward music cov- 
erage, I'd be more likely to spend my money on Alternative 
Press and it just so happens I've got April - 
‘94 - #69 to comment on - | notice Enthal 
no longer has an entire column and 
Rabid's thing is more chopped up and 
Stegall doesn't have that much in this 
issue, o | guess the publication is getting 
less zine- ish than ever - but they still list 
current and upcoming releases more thor- 
oughly than any other rag | check out and 
they also review a decent cross- section 
of what is out there - Prong has a feature 
this issue and they complain about 
Helmet bagging on them for being — 
washed up in their Flipside int - | noticed 
Bomp is releasing some Spacemen 3, so 
that answers my question about whether 
Greg Shaw planned on releasing drug- 
oriented music ala his praise of the genre 
in his Flip int - | was happy to see the 
Chrome Cranks mini- feature - Jerry 
who was in Honeymoon Killers - who 
basically was Honeymoon Killers - is now 
in this band and the word is they're heavily Scientists- influ- 
enced and thus, right down my alley - the other glossy cover 
magazine | glanced at is Film Threat - now | used to get this 
occasionally back when it was a xerox zine - and I'm glad | got 
to see this issue cuz I'm thumbing through it appreciating the 
various punk rock tie- ins when | notice that the special effects 
uy doing Leprechaun II is the guy who attacked Tesco Vee 
and The Hate Police at Raji's - Those who remember my 
interview with Twister Naked back when Chainsaw was their 
singer, might remember he said his day job was doing cool shit 


for horror movies and the night of the attack he helped hustle. 


the guy out of Raji’s (this incident got mentioned in one of 
these zines | just read by someone as an example of a crowd 
policing itself) - well one reason Gabe was so easy to remove 
from the premises was that the friend who brought him wasn't 
drunk - Chainsaw doesn't fuck around - and he either rea- 
soned with or manhandled his boss out of Raji's (probably 
' both) - This issue has stuff on Zander Schloss cuz he scored 
Cox's "Hi "and appeared in the movie 
7 ing" - there is a bit on Modi (not to mention her on- 
time boss Spheeris whose Beverly Hillbillies really bit and who 
also gets a mention in FT.) She is partners with Rollins and 
doing films on his publishing concern's stable of writers like 
Exene - also this issue has stuff on Hong Kong action movies 
that are the pinnacle nowadays - and there are two (at least) 
features that pertain to the discussions coming up later in this 
column about male nudity/sexual politics - All in all Film Threat 
is THE mag for film buffs into decent shit - Now last ish | said | 
was gonna wait until #4 came out before | reviewed The Probe, 
but since Aaron did send me another copy of #3, as well as a 
picture of him and a friend for this column - and | just realized 
the cover girl is Suzanne who worked (works?) on Maximum 
and is supposed to be getting married soon with 

. Jawbreaker and Screeching Weasel scheduled to play that 
reception - #3 has a great Devon Morf/all you can eat tour 
diary of Japan and alot of personal zine type diarization by 
Aaron himself and more reviews than ever and a new couple 
helping out by writing and including nude photos of themselves 
- The Probe is no smut rag - the photos of women are tasteful 
and there is equal time and space for guys not afraid to get 
naked (but the nude dudes are always literally dicking around 
being clowns or lewd)- In fact if Fiz hadn't just done a feature 
on Naked John, the guy Michele has also featured, | might try 
to hook him up with Aaron - might still anyways - By making it 
natural for either sex to get naked, it is obviously gonna contin- 
ue to encourage more participation - and while there is no 
doubt that The Probe is a punk rock fanzine (i mean come on! 
The last issue came with a double 7" not a raincoat and a han- 
kie) it is a cool mixture and there is nothing else like it in the 
hetero zine world - Now another fanzine | recommend highly is 
by Bob C. from Reno. I've read #9 and #10 

since I've been here - #9 is the more memorable cuz it has 
Donny The Punk's Russia, Estonia, etc. tour diary and a copy 
of the speech he gave in Moscow about punk - all | can say is 
that it is well worth reading even if the climax is predictable - 
he gets the punks to piss on him - but at least he explains this 
is his trip and not a regular custom in the U.S.! | have more of 
a problem with him emphasizing that punk is lyrical content 
more than a musical style - this just shows Donny’s predilec- 
tions but you really do have to sympathize with him when the 
Lithuanian punks would rather listen to radio fodder than the 
tapes he brought to play “Donny Music- seed” with - And in 


Estonia the punks hate the Russian Estonians - Donny could- 
n't tell the Estonians and Russian Estonians apart, but the 
punks he hung with wouldn't let him converse with their racial 
enemies - Also a hot read is the Jim and Debbie Goad inter- 
view - especially so because a Village Voice hack was present 
and he took the exact same Q&A session and totally twisted it 
to come up with his bogus conclusion on the Goad's as part of 
the “serial killers and people who love 
them" cover story the Voice ran - what p.c. 
scum! But like The Probe, Second Guess 
has a lot of personal diary type info on Bob 

| loved when Bob bagged on the 
anarcho- punks from Minneapolis in 
| Destroy for smelling bad and thinking their 
a stench was a political statement - and then 
they had the nerve to stop playing when 
H people slammed at their gig - | told you in 
this column before that Minn. tabloid these 
"anarchists" write for makes Max R'N’R 
look like the American Spectator - Bob 
| doesn't dig their violent rhetoric so I've 
4 asked him to comment on my urban terror- 
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ist bit last issue - now while we're talking about anarchists, I'll 
mention this newsletter I've been receiving from the 
Alternative Gathering Collective. | don't support their brand 
of left- wing anarchism, but | do support shows at the Hong 
Kong so even if it is peace punk shit, you might want to get on 
the mailing list if you want to find out about shows where bands 
like Man Is The Bastard play. And the last zine for this ses- 
sion is a comic book/mini- comic book review zine called 
Destroy Al ics - | guess the ethos is that all superhero shit 
sucks shit and even the bigger “indies” like Hate, Eightball, 
Love And Rockets are now taking a back seat in his zine to 
mini- comics - one reason I'm bringing this up besides to say 
Destroy All Comics is a good read, is to say | too want to 
review comics - so besides music zines 
any publishers of mini- comics are wel- 
come to send them to me for a possible 
mention here as well - now last ish | 
revealed that my true calling is as a his- 
tory teacher - well whether you're a 
teen or my age, chances are you've got 
alot to learn about history and two 
books I've read recently that are by two 
of the first intellectuals to come out of 
L.A. in an anti- establishment tell- it- 
like- it- is fashion - Louis Adamic's 
book is from 1931 and gives the entire 
history of the labor movement and all 
the anarchy connections re: "blowing 
shit up" that led to racketeering - if you 
want to know about violence in this 
country's history other than actual wars, 
this is the book - And the other book 
I'm insisting you read was written by 
Carey McWilliams in 1946 about the history of Southern 
California - its cynical and acerbic style constantly proves that 
everything you know is wrong about the city you grew up in (if 
you're one of our hometown readers) - this book discusses 
early race riots and institutionalized "Cossackism" of the 
L.A.P.D: Of course if you read these two books you might just 
end up as a left- wing anarchist yourself - unless you're old 
and wise like me (ha,ha,ha). So now here are the ordering 
addresses on the publications and the info on the books men- 
tioned above: 


Mondo 2000: P.O. Box 10171 Berkeley, CA 94709-0171 
Boing Boing: 544 Second Street, San Francisco, CA 94107 
Wired: P.O. Box 191826 San Francisco, CA 94119- 9866 
Axcess: P.O. Box 9309, San Diego, CA 92169 

Alternative Press: P.O. Box 17136 North Hollywood, CA 
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91615- 9817 

Hypno: 624 Broadway 3rd floor, San Diego, Ca 92101 

Ben Is Dead: P.O. Box 3166 Hollywood, CA 90028 

Black Market: 405 W. Washington Street, #212, San Diego, 
CA 92103 

Fiz: P.O. Box 67E10, L.A. CA 90067 

Nuthin Sacred: P.O. Box 3516, L.A. CA 90078 

Film Threat: 9171 Wilshire Bivd, #300, Beverly Hills, CA 
90210 

The Probe: P.O. Box 5068 Pleasanton, CA 94566 

Second Guess: P.O. Box 9382 Reno, NV 89507 

Destroy All Comics: 979 S. Bascom Avenue, San Jose, CA 
95128 

Alternative Gathering Collective: P.O. Box 90084, Long Beach, 
CA 90809- 0084 

Southern California: An Island on the Land by Carey 
McWilliams (1946) 

Dynamite: The Story of Class Violence in America by Louis 
Adamic (1931) 


As far as what I've been listening to here - | am reduced to lis- 
tening to this rock station here in the Imperial Valley, KCLB - 
its programming is decent since they do rotate alot of 
60s shit with the 70s through 90s - The only really 
good band from the 90's they play is Sugartooth - - 
their major label version of "Sold My Fortune" is actu- 
ally on pretty heavy rotation and it is just as good as 
their demo of it | had when | was out - singer/guitarist 
Timothy was in an Arian pic | ran in the col a bunch 
of issues back sandwiched inbetween Iris and Mandy 
of Pink Sabbath - - | got introduced to him by Don of 
(ex?) Holy Water - - | hope Timothy sends another 
pic for this issue cuz it is really great to hear them 
amongst all the utter garbage that passes for alterna- 
tive rock but sounds like alternative adult contempo- . 
rary to me - like the current hits by Pearl Jam and 
i Alice in Chains - - has anyone noticed just how 
"mea ~much worse their current radio fodder is than the origi- 
nal songs that AOR radio aired after Nirvana broke 
and opened up the airwaves a little - - I'm really 
f embarassed | listed Alice in Chains amongst my 
Seattle faves a couple issues back - - that was basi- 
cally based on a song | heard on KNAC once and the fact that | 
knew alot of their lyrics were "H" references -- anyways the 
only specialty show | get on this station is Spin Radio - but that 
isn't as bad as it sounds because even heavy acts are winding 
up on majors - | heard a cut off the new Surgery LP thats on a 
major and it is no worse and maybe even better than the aver- 
age cut on their last AmRep release - And | got to hear a mini 
Possum Dixon interview and while | might not be their biggest 
booster, success hasn't ruined them - even having to open for 
the Dead Milkmen and their dorky following, hasn't hurt them 
cuz their sense of humor was intact - And the live version of 
“Pharmaceutical Itch" rocked pretty damned hard - last issue 
| mentioned being thanked on the new Humpers Cd - since 
then, I've found out that I've been 
thanked on a Grimblewedge 7" and 
on the Skull Control and Powder 
Monkeys CDs. Other stuff | want to 
mention that I've either heard by let- 
ter or via The Pope: Jim Goad is 
fronting a band Adam Parfrey 
(author/compiler of Apocalypse 
Culture and | think The Manson 
Files) helped organize in Portland 
with Poison Idea dudes playing the 
instruments. The band is called 
S.W.A.T. and the LP has a pro- cop 
theme and will be called "Cops Are 
The Only Real People Left’ and fas- 
cist pig Tom Hazelmyer is putting it 
out on his label AmRep. Adam 
Bomb AKA Pat Hoed is out of 
Down By Law and has replaced 
Tony Malone in God's Gift to God. 
Tequila Mockinbird got jumped outside the Burgundy Room 
and managed to clock two out of the five attackers before they 
got her - but she's ok. Travis Ex- Twister Naked and Danny 
ex- Wasted Youth are backing the Euge and of course Travis 
is also doing the Badbrains cover thing with Pat Hoed in The 
Lame Brains and Danny is still in Todd. Homer's Mooseheart 
Faith (whose new Cd is out). Dirty Ed quit his job at the 
restaurant to work the board at Raji's. - After | got done 
defending Subpop, | get stabbed in the back cuz Pavitt is 
going around saying he wants to do "K" type stuff and he 
already has alot of what | call only semi- rockin at best bands 
like Velocity Girl and Spinanes on the label - at least the 
quirky bands from San Diego like Truman's Water and 
Creedle are abprasive as hell but these more simpy type alter- 
native bands are not my particular cuppa which don't make 
them all bad but it ain't what the label founded on the mighty 


Green River is supposed to be doing and if you want my 
advice of what SupPop product to hunt out at the moment it 
would be the reissue of the Blood Circus stuff on CD or the 
reissue of the real early Seattle Deep Six Comp with the U- 
Men et. al. (and does anyone but me still think of it as K- in- a- 
shield instead of just plain "K") - Yep, he thinks that is gonna 
be the big sound in '94 - Sassy ought to feature him - : 2 thing word for word - Well that isn't the case - they can if 
Meanwhile my bud the drummer in Pay The Man, (iiba@iebe RCC Utomo ae) 10 they want to - they certainly open up all incoming mail and | 
Christian Izzo, is not only helping out Rozz in Daucus [iiUghbhscle Melita ce fm have to send out mail unsealed - but if you can actually pic- 
Karota Band - a name that originates in an obscure drug fae ture Joe Prison Guard reading my column in its entirety or 
novel of foreign origin - but he might help me score the § one of Snider's massive 20 page letters to me word for word, 
definitive Rozz int - (upcoming ints I'm hoping to do at then you've got one hell of an imagination - Here are the 
this point include Rozz, Zdenko from Croatia, Grey other small mistakes | choose to clarify: It is the Inspector 
Spikes, Kim Fowley, and Rob Younger - still no word | Maigret series written by Simenon and Jean- Paul Sartre that 
from Tim Leary on why he is flaking). And Christian has a | quoted from or about; the quote of Sartre is missing the final 
another band called EXP that he promises me will never § quotation marks so it runs right into my comment on it that | 
gig with That Dog and that | think belong on P.D.C.D. wished I'd chosen a different existential "pattern" now that I'm 
label based on their instrumentation of Cello, 2 samplers, a little discontented with being back in. The mao inhibitor is 
and his percussion EXP P.O. Box 29206, LA, CA_90029- harmine - my PCP OD | referred to as being "stranged out" 
0206 - The Blackouts will eventually be appearing on a when | was revived - not "strangled out" - | said | was afraid 
Lemon single and Louise might even print some of we'd have to put up with an apology to Spielberg now that 
Alex's doodlings cuz she liked those as well. Gwynne | Livingstone will no doubt be wanting to praise Schindler's 
Kahn didn't tell me the name of her band but the Adam § List the way he slagged Jurassic Park - My Belgian friend's 
guy who is in it not only did/does a zine but is also way § zine and label is called Pits' Bull not Piti Bull - it is named 
active in The Cacophony Society that Michele is THE after their local club, The Pits - And | said he has a split sin- 
avid chronicler of - And Snider told me he even ran for gle coming out by Drunks With Guns and Belgium's Panty 
some office or other - Jesus! | did get the info that Janet Boys; It is Tim Warren at Crypt - and the Tex Perkin's band 
Housden ex- Superkools is in one band called The that never was was Fur Bible - Incidently, Louise Lemon 
Shitbirds and another band with Candy Del Mar (ex- told me Tex just won a couple awards down under. Lastly, it 
Cramps) that | didn't find out the name of. Louise at } was punk “cred” as in "credibility" that | was claiming for the 
Lemon tells me that the singer from her favorite Perth § newish Austin band Pretty Mouth - Since Kris Verreth's 
band Worm Farm got arrested for impersonating a cop address - he of Pits'Bull and Demolition Derby labels didn't 
just for wearing a uniform shirt on stage! - | said | was make it last issue, it is Tervuursesteenweg 1H, 1820 Perk, 
gonna talk about missed gigs and if it turns out no one Belgium - Pictures | hope to have this time include Michele 
wrote about these for Flip periond | hope someone will with her friend Tim from Pomona - |'m including this cuz 


have a lesbian bone in her body, that she finds the female body 
more aesthetically appealing than the male - well just why is 
that | wonder? Because our fucking culture has deified the 
female form the way the ancient Greeks deified the nude male 
form! I'm for more male nudity for the opposite reason - to 
objectify the male as empowerment for the male not to equal 


“was" - that is why | urged him to retire cuz he doesn't deserve’ 

to edit a mag about music if he finds 99% of the music it covers 
worthless - that is why he is doing such a shoddy job - And 
the third kind of big thing was Michele's editorial afterward 
where she says one reason the column is all fucked up (which 
it actually isn't) is that the prison censors are reading every- 


write in to my attention about them - - like the Elliot | @ they look pretty cozy here so | want to hurry up and help her 
Sharp show at the Jabberjaw or the Bailterspace show f 4 : i find him his own damned 
at Raji's or the '68 Comeback show at the Lingerie- | 7 Migheleiand fim: ftom Pomona at date (just teasing Tim) - 
these are all shows that | wouldn've gladly sacrificed a | | impPasadena F Now all you've got to do is 
testicle to see - - and what about Mark Arm with \ gam get Michele to stop using 


Bloodloss at the Lingerie! Snider even made it to that 
show and Mudhoney's Mr. Arm told him not to worry - - 
that his foray out with Bloodloss (Lubricated Goat's drum- 
mer's other group with the great CD out on Sympathy) doesn't 
mean that Mudhoney is no more - just taking a break - - he 
also mentioned that he reads my column - - obviously not 
often enough cuz he didn't even know | was back in yet - keep 
putting out the kind music Mark - - that's more important than 
even reading this "shit" - - Now before | start on my corrections 
to my last column, | have two major things to reply to in 
Michele's column - As some of you might have noticed, we not 
only talk about each other but we talk to each other in our 
columns - Anyways, one thing ain't that big a deal but she 
bitched about people selling off my collection - well the bottom 
line is | told them to go ahead and do so after my dad 
kind've rushed into emptying my place out - If Michele 
had ended up with that massive amount of stuff to cat- 
alog for me, she would be writing something the oppo- 
site of lamenting the loss (not true - I'd build an altar 
to your collection and worship at it every day! - ed.) 
More interesting to discuss is her complaint that the 
relative absence of male nudity in the media is sexist - 
| find error both in her statement of facts and her inter- 
pretation of them: Full frontal nudity of women in 
media is not common place - Entertainment Tonight 
just did a thing about the big deal on showing a breast 
in a made for tv movie about breast cancer - so as far 
as tv, yes | guess a few breasts are getting shown - 
(NYPD Blue comes to mind) but it is still a big deal - 
and the whole article in Film Threat was about the fact 
that full frontal male nudity now IS becoming common 
- though not in the aroused state - in daytime soaps 
topless males are common place but no female 
breasts are shown - so they're like the opposite of the 
soft- porn cable that will show female nudity but not 
the man's penis - of course this begs the question - : 
what about the female genitalia - seeing the clit and labia is no 
more common on the Playboy Channel than seeing the penis - 
is it? I'm not sure since I've never watched it - but the Spice 
Channel cuts away from the genitals of either sex in its 
butchered versions of porn movies - Even more preposterous 
is Michele's statement that not many women would risk stigma 
attached to seeing an X- rated movie - first off, X- rated is an 
art movie that even mom and dad would go see and have for 
30 years or whatever - but Triple X - full on porn, is not only 
enjoyed by some women but porn movies made by and for 
women are a growing segment of the industry - but the real 
blast | have to make is about how her interpretation of the 
objectification bit shows the woman as less powerful - excuse 
me but | see sexual attractiveness as HAVING power not being 
vulnerable - Michele has admitted to me that while she doesn't 


"from Pomona" as your sur- 
name! There should be a 
pic of Melony of 
Outsideinside/Dicktit/Big 
Wow fame; one of Pay the 
Man or at least their bassist 
Ronna; Aaron of The 
Probe and his friend; one of 
Texas Terri and Tequila; 
one of The Pope hoisting a 
Rolling Rock to my memory 
(which is funny cuz in one 
of my favorite all time 
songs, “l- 95" by Radio 
Birdman, there is a lyrical 
couplet that goes "You keep 
drinking Rolling Rock/you 
know | can't come round"); 
one of Fiz's Vivien to honor 
her for her great int with the 
Ramones and to prove to Michele that not only will | run pho- 
tos of girls with small tits, I'll run photos of girls with no tits - 
but in Vivien's case, not if she's nude! (Too damned young 
by about six years - or since Reagan it might be eight even 
for chest exposure - anyways I'm no pedophile lets get that 
straight now!) Photos that | am hoping to have include one of 
Sugartooth, one of a Goad and/or S.W.A.T., one long over- 
due of the latest Lunar Malice line- up, and maybe some from 
Europe this issue or next - - Now | finally have a direct mail 
address: Shane Williams J- 09243, B- 3- 229, P.O. Box 5002, 
Calipatria, CA 92233-5002. Do not send stickers, books, 
CDs, vinyl, or tapes cuz I'll have to mail them out at my 
: expense. The only things | can receive are publications if 
Verrig 1 they come from the publisher - so if you do a zine or comic 
pO ho, and want me to consider it, send it to me but use its name on 
at , Kaa the envelope's return address so the "rocket- scientists - not" 
think Michele has it all wrong! Well maybe not 100%, but it | in the mail room will realize it is coming from the source - | can 
don't matter because we both want the same thing - equal | receive letters and photos, even nude ones, from anyone - 
nudity - so guys in bands who do zines can send your photos | Now since I've got a very special girl in my life, I'm not soliciting 
to Michele c/o Flipside for use in her column and gals can send | nude photos for my own sexual fantasy purposes, only for use 
them to me here and I'll forward the ones | plan on using along | in my column. And I'm not soliciting just nude or just female 
with my column when | send it in - Now before | get to the | photos - if you have a band or zine, staff or fan/club, etc. photo 
petty mistakes that were legion in the last column (cuz | kept | and for some reason you think I'd be into running it, then send 
sending Michele more and more stuff to type in my tiniest most | it to me - And if you're a guy who wants to do the naked thing, 
illegible print right up to deadline) | want to clear up the big | just send it to Michele c/o Flipside and remember she is some- 
three errors - two are left out words that are probably my fault | what of a "bluestocking" so don't go getting all lewd - a tasteful 
but completely alter the meaning of the passages they were | nude is much more likely to get considered. R.I.P. Mike Losh 
part of, when | was discussing meeting Tesco finally, | said it | who offed himself by jumping off the Golden Gate Bridge not 
was “anti- climatic" not "climatic’ and when | was raging on | long after Cobain's suicide. He was a pen pal of Snider's and 
Your Flesh editor David Livingstone | said or meant to say | mine and sent his laconic suicide note off in a letter to Snider. 
that he said indie rock "wasn't" worth of coverage - not that it | On that morbid note, | bid you adieu. - Shane Williams. 


things out to save women from the 
indignity of objectification - until as 
many women are turned on by a swing- 
ing dick as guys are by a well- turned 
thigh or perky tit, I'll feel gypped by the 
prevailing mindset that women are sexy 
- and guys just ARE - of course | ought 
to also add that all through the 80s it 
seemed like beefcake (full backside 
male butt shots) became more preva- 
lent than women's derrieres in 
Hollywood blockbuster movies - so | 
by 


I'm going to get right down to the bare bones here. First off I'd 
like to call your attention to a little debate Shane and | are hav- 
ing over "the objectification of women/sexism in nudity" issue | 
discussed last column - Shane's formal reply to my spiel is in 
his column this issue. Obviously we do not agree, but I'd like 
you to read what he has to say since he represents the oppo- 
site viewpoint. Expect a rebuttal from me next issue and if you 
have anything to add, write to us c/o Flipside. Secondly, what 
about that penis shot ("What dick's dick?") last issue? Let me 
go on record here as saying | had 
nothing what so ever to do with it! | 
only requested a full- length photo 
of the now legendary undressing § 
incident at Abe Lincoln Story's 
final Onyx Cafe appearance. The 
credit for the lewd photo goes to 
none other than Al Flipside 
(shame, shame, shame!), and his 
partner in crime Arlan! What won- 
ders can be produced from the use 
of a video camera and a computer! 
Now without further delay, I'll get 
into this past period's going's on: 
Backing up to (4/13), | checked out 
the illustrious Trailer Park 
Casanovas at the short- lived club, 
Hydramatic, located at "Pedro's 
Grill" on Vermont across the street 
- from The Dresden. These guys just 
-burn rubber - a 5- star act by any 
measurement. They do a brilliant 
cover of the Motorhead classic, 
"Ace of Spades," and while this is 
by no means the best they offer, 
the fact that they could turn it into 
an instant rockabilly classic | think 
illustrates their talents well. As for 
Hydramatic, this might as well be 
an obituary since there hasn't been 
any more shows there, but it was supposed to be Carlos and 
Heather's new club and according to rumors, its early demise 
may be due to some disagreement with the management. 
(4/15) Kryptonite Nixon at N . It was Matt's 
birthday and Gabriella planned it all with cake (the kind you 
eat, not our friend), party favors and a healthy dose of friends 
in attendance to make this a special treat. Nova Express, | 
understand, has only recently begun to host bands. | first 
heard about this place through Howard of Don Knott's 
Overdrive who in the past has hosted spoken word events as 
well as performed with his band, Don Knotts Overdrive at 
Nova Express. If you haven't stopped by there yet, you 
should check it out even if it's just for a cup of coffee, because 
it sports one of the wildest and funnest interiors in town. It's a 
"Star Wars" motif - really fun spaceship furniture and wall 
attachments; and plenty of Howard's art on the walls. A cute 
but narrow lay- out makes 
band viewing difficult, but Bie He 
who's complaining. The door jimi 
price: Just $2 for two bands. 
Kryptonite Nixon played a 
lot of new material for the 
audience and it was quite a 
breathtaking set - their new 
CD is sure to be a Flipside ¥ 
best- seller. The second § 
band playing that night was 
Charles Brown Superstar. | 
left early, but a good sized 
crowd stuck around to watch 
them. Howard tells me CBS 
will have a CD out really Bae 
soon. They've already gotten i 
a fair amount of airplay on 
KXLU which no doubt has 
contributed to their popularity Trailerpark Ca 
with a notably younger audi- 
ence. | will be diplomatic (unlike Shane who has the balls to 
say about CBS what apparently a lot of others around town are 
afraid to), and just say that I'm not much on their sound and the 
singer's "dumb- girl" persona has got to go if they are ever 
going to be taken seriously by anyone over the age of 21. The 
following evening (Saturday, 4/16) was a night to really relish 
as far as | was concerned - 2 free loft/warehouse parties in my 
home turf of downtown L.A.! The first was an earlybird from 
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Matt Kryptonite Nixon eels gig. 


Ovas- 


7pm to 10pm in an old warehouse on North Main Street. No 
cover and complimentary fullspread BBQ/beers/and sodas. 
The excuse was a Humpers video filming but Skull Control 
also made an appearance. | got there at 8pm - just in time to 
catch Skull Control. Tim from Pomona provided sideshow 
relief with his baiting cry at Mad Dog who after some encour- 
agement on the part of Spike and the audience got up and 
actually "mooned" us all - The Humpers then went on and did 
their last set which was a cross between a video shoot and an 
actual show - the 
crowd went berserk 
which will probably 
make for some great 
video footage - | took 
refuge from the air- 
borne people behind 
the van; it's a wonder 
4 any of the film crew sur- 
vived! Things broke up 
right after the Humpers 
finished as no doubt 
everyone was anxious 
to make the other big 
loft party at Alameda 
and 7th. This Pop 
Defect record release 
party with Anus the 
Menace and 
Clawhammer, was 
already underway when 
we arrived, but before | 
get too far ahead of 
myself, | want to put in 
a plug for more gigs in 
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downtown L.A. First of all 
it's nice to see that some of 
the loft space is being uti- 
lized. But there is so much 
potential down here that | 
have to complain! Outside 
“a of the occasional Nadeau 
party, a twice a year TVTV$ 
gig at Santa Fe Cafe, Al's 
Bar, or occasional live music 
at Troy Cafe, NOTHING is 
happening downtown! We 
are talking about millions of 
un- utilized square feet in 
the downtown 
eastside/skidrow area - 
that would be perfect for a 
club/party sight. If you don't want to hassle the permits, bill it 
as a party, bring in a keg, and charge a cover. Our ski club 
used to do this all the time to raise money for trips and the cops 
never busted us even though we were unlicensed, charged a 
fee, and distributed alcohol. That was the case with this party - 
the only difference between it and an actual club was that they 
didn't charge admission. Many of the old buildings are owned 
by foreign speculators looking for any possible means of mak- 
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ing a bit of change, and you might be able to swing this on at 
least an irregular basis. Not only is there unlimited cheap 
space, but it is an area that is relatively deserted at night and 
not a prime bust. Despite the fact that the music was blasting 
louder than | dare any club to equal, it could not be heard that 
far from the building, nor was any of the activity visible from the 
street. This warehouse was only one amongst a row of them 
with a guard that kept an eye on things and directed traffic to 
the party. These warehouses are so vast that this huge 
party/loft occupied only a fraction of the building's square 
footage! Virtually unlimited roam- around space and more than 
one person commented on how it was a perfect set- up for a 
Big Bang. So if you are the enterprising type, downtown L.A. 
awaits you! As far as this party went, it looked to me that just 
about everybody who was anybody was there and if you 
weren't, then you were one of the fewl......... (4/24) Sunday 
night | stopped by Raji’s and unexpectedly dropped in on the 
debut of their pop night - this one featuring Sugarplastic and 
Permanent Green Light. Since pop is such a rarity at Raji's, 
the bastion of the Hollywood- ized punk sounds, it was surpris- 
ing! Unfortunately | missed most of Sugarplastic who were 
doing a great set from all indications. It turns out that this is 
going to be a permanent arrangement according to Larry 
Mann, whom many of you are already familiar with as one of 
the regular bookers for Raji's. Larry would like to see more pop 
on the Raji's itinerary so this is his project to make that happen. 
Obviously | hope it is a success, since | am mainly a pop enthu- 
siast, and I've always felt that Raji's catered too much to the 
Hollywood crowd. “Bubblegum Crisis," as it's called, will be 
held every other Sunday and the $3 cover shouldn't bend any- 
one's wallet. (4/28) Jonathan Hall's birthday bash at Raji's: 
Featured were Atom Bomb and other scene celebs in their 
punk cover band The Lamebrains; Jonathan Hall's Deep 
Purple cover act The Bloodsuckers; and the Cheap Trick 
cover band, Cheap Fuck. This is not my normal beat, so 
unfortunately | don't know the names of all the obvious regulars 
or band members in attendance - | just barely met Jonathan 
Hall that night, who | recognized from Backbiter - a band | 
saw only momentarily on (4/23). | was extremely impressed 
with him in Backbiter and his performance in this band was no 
less amazing. He has a great voice and stage presence that 
“aera makes him one hell of a 

front- man, but if you are a 
regular to this scene, this 
isn't news to you! | only 
partially caught The 
Lamebrains who provide 
a nice stroll down memory 
lane with old standards 
from Black Flag, Circle 
Jerks, etc. - for a moment 
| thought | was reliving the 
"Decline of Western 
Civilization!" The Cheap 
Trick cover band had so 
many technical. problems 
that | and most others 
left..... And now | want to 
rave about a place out in 
Orange County called 
Ourhouse Coffeebar [720 
W. 19th Street, Costa 
Mesa 714- 650- 8961]. 
me occasion for my visit 
: n (4/29) was a record 
oe party for The 
Humpers free f CD out now called “Journey to the Centre of 
Your Wallet") with Skull Control (who also have a CD out 
that's worth your money as well) and Johnny Peebucks and 
The Swingin’ Utters. A great set- up by any standard, the 18 
and over Ourhouse is a coffee house serving pastries, etc. 
along with a bar that serves wine and beer. There's a large 
dance floor, good- sized stage and sound system, with booth- 
type seating. The promoter tells me he's been doing shows 
there since last October, so apparently they've got things under 
control with the local P.D. The door cover is just $5 and there 
is plenty of free parking across the street. The drive isn't too 
bad from L.A. and is virtually all freeway. Here's a sampling of 
their bookings for May and June: Cows, Red Aunts, Sluts For 
Hire, (5/5); Cows, Chokebore, Dirtclodfight (5/6); 
Clawhammer, Bloodloss, Undercity (5/13); Seattle's Zipgun, 
Pinch, and Blind Justice (5/19); Wool, Smile and Bobsled 
(5/20); from Japan... Omoide Hatoba (featuring members of 
The Boredoms) and Nimrod, Instagon, Utter Prattish, 
Tekachi (5/21); The Humpers and from Japan Teengenerate, 
Frustration, Lies & Tragedy, Hi- Fi The Road Burners from 


but were yh in time for The Humpers and man was this a a 
show of shows for them. Of course almost anytime this band 


The Dragonfly 
(5/24) but | 
already had previ- 
ous plans to see 
Wedding 
Present at The 
Whiskey, so | was 
unable to make 
that show, their 
only L.A. appear- 
ance. He was fill- 
ing me in on what 
had happened to 
old = “church" 
friends like the 
one- time ex- 
singer for Black 
Flag, Ron Reyes 
who he says 
moved to Canada | , 
to escape the & 
draft(!) and David Levine, old friend and my ex- roommate, 
who many of you might know as “Ratt Sound." David Levine 
is the only other guy | know (besides Shane) who has/had a 
live tape collection to die for, but David's goes way back and 
contains such jewels as live Circle Jerks, X, The Skrews, 
Vicious Circle, The Chiefs, Black Flag, The Germs, Dee 
Detroit, Legal Weapon - | could go on.... Anyway he has 
parlayed his once very modest business into the big- time, 
doing sound for the likes of Pearl Jam! I'll probably mention 
some of these scenesters again when | get into the Southbay 
scene in my photo archives report. On Saturday there was a 
really swinging BBQ held by some of the Fiz folks in the 
Atwater Village area. This one was raging when | finally got 
there around 7pm. Lots of food on the grill and a big crowd, 
plus beer and all the fixings; it was B.Y.0.M and | came fully 
prepared with BBQ prong; utensils, and a steak! | had to ~ 
wrap it up early though so that | could get up at 2:30am to 
make a 3 1/2 hour drive to visit Shane at The Calipatria State 
Prison! It is located just on the outskirts of the Salton Sea 
(very near the Mexican border) out in the middle of nowhere 
a and it looks like a concentration camp with no vegetation of 
y any kind and guard towers with 3 huge razor wire and one 
electrified fence. All visitors must be pre- approved. They are 
VERY strict with what you can wear and what you can bring 
with you, because you are actually going inside the prison 
compound. In any case, you want to get there early to avoid 
lines and have a long visit; visiting hours are from 9 to 
2:45pm. Anyone who hasn't already spoken with me and 
wants to visit can pick up an application form from me or Al 
Flipside. Talk to me first about the restrictions before making 
the trip. (5/24) | was at The Whiskey for Motocaster, Scrawl, 
and Wedding Present (see review). (5/28) Bob Cantu and | 
interviewed Motocaster with Michael Ascencios taking the 
photos at the Transvestite Shakeys - that should be some- 
where in this issue and later that night we caught their excel- 
lent set at Al's Bar with the magnificent Clawhammer. 
Seems both bands are new signees of Interscope which is 
fast becoming my favorite indie label for their excellent taste in 
music and for their use of real live honest to goodness scen- 
esters for personnel - probably the only label in town where 
you can call up, not get bureaucratic bullshit and actually talk to 
people you probably already know personally and have partied 
with! - Hometown favorites Possum Dixon are also on 
Interscope..... EVERYONE KNOWS WHO HE IS: These days, 
Tim from Pomona tells me he practically has to wear a dis- 
guise to keep from being recognized - even at such obscure 
hideaways as Mt. Baldy! On the dating front, he did actually 
get a couple of inquiries from his personal ad, but in the end 
nothing panned out because the girls in question flaked on 
return replies. Tim's thinking of putting an ad in Max RnR - | 
guess they've also got classifieds - Meanwhile, Tim hopes to 
parlay his celebrity status into a possible future as feature 
columnist here at Flipside (how about it Al, the "Tim from 
Pomona Report" sounds good to: me!). So when Tim hits the 
big- time whether or not it is through the help of this zine, just 
remember you saw him here first! Club news: Raji's closure: 
Word has it that the discovery of a dead body inside The 
Hastings Hotel was responsible for closing down the club yet 
again! The latest word is that Adnon and Paula are buying the 
building, which according to sources has been deemed a his- 
toric landmark (| am in the process of looking into it's historic 
Status, and hopefully will have more information in the next col- 
umn, for those of you who are interested.) In the meantime, the 
Raji’s bookers are borrowing other nightclubs around town to 
host their shows, but a regular spot will probably be Hell's Gate 
on the corner of Yucca and Cahuenga - a very rough part of' 
; town according to both Ted and Shane, so be sure to bring 
friends, long- time scenester Danny Shades and veteran { your switchblade! Many of you may remember Ted from his 
Keith Morris of The Circle Jerks. Danny was telling me Howard's art - photo brief association with Raji's - he functioned as bouncer/body- 
he still makes it out several times a week frequenting places Fussy Jukeaats : oe guard and temporary doorman while Adnon was in Europe. 


like Stigmata and 
Helter Skelter, where 
he often sees my pal 
X- 8. He also hangs 
at The Gaslight. 
Keith was back in 
town getting the 
Circle Jerks re- moti- 
4 vated to go out and 
4 play a lot of places 
they've never been to 
in Europe. | hardly 
recognized him in his 
dreds and he tells me 
he's been living on 
the east coast. The 
Circle Jerks then 
played a "secret" 
show that everyone in 
town knew about at 


plays it causes sheer pandemonium 
and how many times can | creatively 
describe that experience? - It was 
just an incredible show with Scott 
repeatedly falling into the audience, 
a bunch of hardcores (the type that 
0.C. has been branded for - as 
undeservingly as that may be!) 
slamming and stage- diving - irritat- 
ing the hell out of Scott, and him 
giving it back to them in kind. It was 
just insane!!! | was again function- 
ing as punk rock ambassador - 
Photographer _extraordinare, 
Michael Ascencios, who often 
accompanies me around town, had 
a girl visiting from Japan staying 
with him - and it was her fortune to 
get to see for her very first punk 
rock show ever - this particular one! 
Martin McMartin chaperoned as we 
Squeezed her into the front row for 4 
this unforgettable experience! It ™ 
was a thrill for me just to know how exciting it was for her. 
Her English was poor but through an interpreter she told me 
that she just loved it! .... Ever since Shane's benefit, BBQ 
gigs have been getting pretty popular even spawning their 
own terms like "B.Y.0.M." - which means “bring your own 
meat!" Anyway, a record release party at Raji's provided as 
good of an excuse as any to have a BBQ (I have yet to make 
it to any in time for the food; if you want to eat, get there 
early). The occasion was the Trigon Records release of the 
“Auto Body Experience" compilation with an all- star show 
featuring: The Humpers, Backbiter, Crawlspace, Dizbuster, 
The Tommyknockers, The Grey Spikes, Shoeface, and 
Marc Mylar. This was the ticket; the place was packed. | 
spent so much time talking (or shouting) over the loud music 
to friends and acquaintances, that | missed most of the bands 
and because my sore throat turned to laryngitis, | had to end 
the evening early. But | did catch Dizbuster, Backbiter, The 
Tommyknockers and The Humpers. As far as I'm con- 
cerned, Dizbuster stole the show: This hard- working, no- 
thrills band seems to all too often end up playing on either off- 
nights or to very small lackluster crowds. In fact, I've never 
seen them play to an audience of more than 30 people, hope- 
fully those days are gone for good. This time they played to a 
packed crowd who got into their sound and when their set 
was over, cheered for an encore - Musically they are hard to ff 
pigeonhole; more in the rock than the pop vein, they've got 
some great tunes and a new CD out - For additional informa- 
tion on Dizbuster, see Bob Cantu's interview with them last 
issue...... The following weekend | only made it out to one 
show that being the (5/13) Kryptonite Nixon Record 
Release Party at The Troy Cafe (yes the CD's out and on 
Flipside Records!). Now if you haven't been to the Troy, it's a 
Cute little place near Alameda and 2nd with ample/safe park- 
ing in an adjacent lot or on- street parking if you want to take 
your chances, the lot's about $2.50. It's basically a coffee 
house that occasionally hosts live music. The first time | vis- 
ited there was last summer for a performance by Beck, and 
as it turned out, Mr. Beck did make an appearance this 
evening if only to congratulate the Kryptonite Nixon folks On bug 
their record release. A new "Silverlake" band called The 
pn played first, but | got there too late to give them a fair 
assessment. They're getting airplay on KXLU so | guess 
they've already got some vinyl out. Coverage from here on 
in is scant due to finals, but (5/20) was a do or die situation 
because my favorite pop band, THE DENTISTS were play- 
ing - opening for Shonen Knife. Everything was cool until 
upon our arrival around 8pm during the Fluff set, we were 
informed that they had already played! | was so upset that | 
scared off Larry Mann who hastily retreated after giving me 
the bad news. Apparently The Palace likes to wrap things 
up early so they can have their little KROQ alternative 
dance night afterwards - so the poor Dentists, who were 
forced to go on first at 7pm(!), played to a crowd of about 10 
people! Talk about tragedies - I'd been looking forward to 
that night for two weeks! As far as | know it was their only 
show in town - and opening for Shonen Knife?! I'm sorry 
but Michael Ascencios and | thought they were the weak- 
est - a complete novelty - cute girls but we couldn't wait for 
their set to end!!! | did try to contact The Dentists or 
responsible parties at their label East West, in New York - 
but predictably got absolutely nowhere - | was told that the 
label had nothing to do with the booking and my calls were 
never returned. But all was not a total loss even though the 
sound sucked and therefore so did Fluff, | was still able to 
have a decent time primarily because of running into old 


"The nudes of Michael Ascencios" 


He tells me he's booking two new places - a biker hang- out 
called Harry's Bar and Grill in the valley as well as Frogs in 
Lawndale and is into booking punk bands. So if you're interest- 
ed in booking with Ted, I'll be happy to hook you up with him. 
Meanwhile in Pasadena, Toes Tavern is having its own travails 
- the owner of the place seems to want Toes to be a generic 
sports bar. Whether or not they will go back to their mainstay 
of shitty cover bands or cut live music entirely is anybody's 
guess, but he canned/lost our punk- friendly booker Todd, so 
don't expect to see any choice gigs there in the near future. 
We are all hoping that after examining the differences in month- 
ly receipts, the new owner will come crawling back to us on his 
hands and knees! QUICK RAP: Jac Zinder of Fuzzyland 
fame is doing a big piece on The Cacophony Society for the 
L.A. Weekly (which may or may not be out by the time you read 
this); also the Cacophonists had a chance to tell their story in 
May on KXLU; Keith of Skull Control tells me that Ourhouse 
may be history because the owner is selling... | am back in 
touch with Anthony of New York's Garden Variety who | never 
did hook up with when they visited here in March. He told me 
in his most recent letter that the trip was a financial disaster 
with their van breaking down near Seattle and them having to 
buy a new one! Louise Dickinson from Lemon fanzine out of 
Australia will be visiting the L.A. area June/July and hopefully 
I'll be escorting her around town. She loves many of our L.A. 
bands having done a single with The Comatones and | hear 
through Shane that one of her future projects will be with The 
Blackouts. Look for a report on her visit next issue! Speaking 
of The Blackouts, Shane wrote me and will probably provide 
details in his column that Alex Blackout is moving back east - 
This is a major blow to all their fans because certainly no one 
can belt them out like Alex! Alex, both Shane and | hope you 


The Humpers video shoot - photo Michele 


change your mind, you 
will be sorely missed! 
As for the band's future, 
it's been a rocky few 
months - they'd only 
recently replaced the 
drummer and so what 
they will do, | couldn't tell 
you - but I'm sure Shane 
will keep us all posted! 
BIG REGRET: Missing 
Bark-market at 
Jabberjaw (5/27), seems 
they had a show there 
(the only one during their 
visit to L.A. that | know 
of) and | happened to 
have unbreakable plans 
that night..... WANTED: 
PUNK ROCK CAMPERS 
- | recently went on my 
very first camping trip 
and just loved it. Now I'd 
like to get a group togeth- 
er - if you're into it 
(and/or hiking), give me a 
call! If worse comes to worse, | can still look forward to the 


_ once a year Flipside camp- out, the legendary Flipside Desert 


Party - coming this fall... PHOTOS: OOPS!! Photo credit for 
last issue's pic of Rev. Al and the one of Naked John goes to 
Michael Ascencios. To add insult to injury somehow his name 
was left off the picture he was in last issue with me and X- is 
To make up for all the abuse, I'm 
running a couple of his pics here; he 
also did the photos for the 
Motocaster interview. He's a pro- 
fessional and is available for work... 
Other photos: Tim from Pomona's 
friend J.M., doing his receding chin 
thing at the downtown L.A. loft party; ie 
The Humpers at their video film- 
ing/gig; Mike, Skull Control/ 
Dizbuster; Trailer Park 
Casanovas; Matt, Kryptonite 
Nixon; Motocaster boys during their 
interview. Last issue's leftover: 
Howard Hallis's art at Timothy 
Leary's party. PHOTO ARCHIVES: 
H.B. parties are legion and I've got 
two dillies to tell you about here. 
Probably one of the most notorious 
that | didn't actually attend was host- 
ed by a girl in her parent's very 
expensive 2- story track house. The 
parents were out of town and the 
house was vacant because her fami- 
ly was in the process of moving, in 
other words, a great opportunity to 


B¢ THE HATED: 


throw a party. Unfortunately the partiers went on an unexplain- 
able rampage, that nearly demolished the house. Descriptions 
of the damage /chaos ranged from drawing/ spray- painting 
/punching/ kicking holes in the walls, to people swinging from 
the chandeliers! |'m sure the story made the papers with over 
$50,000 in damage. Witnesses said it was a real demolition 
derby. | wonder what that poor girl told her parents when they 
returned?! Anyway, on to my second story which is about The 
Hated. They were a truly outrageous band who forever 
endeared themselves to me with their ransom notes to Flipside 
and their hit song about Agoraphobics called, "Afraid to Leave 
My House Today." Their trademark saying about girlfriends 
was "Get'em in the winter and dump ‘em in the summer." The 
singer, Steve, also bragged that he had his own parking spot in 
front of The Free Clinic, a claim | wouldn't doubt! This picture 
was taken at one of their most notorious parties in Garden 
Grove. Again it was a case of the parents being out of town, 
but this host's mistake was asking The Hated to play. 
Hundred's Of people arrived and loitered in the cul de sac draw- 
ing lots of attention to the house - as many as could fit, crowd- 
ed into the tiny livingroom and the place was literally bursting at 
the seams with people! As the band played, a few surfpunks 
began doing “the H.B." (a precursor of “the slam”) and the host, 
deciding things had gotten way out of hand, tried to shut down 
the party. Of course no one wanted to leave, least of all The 
Hated - so the band locked him in the hall closet! The Hated 


resumed their set as the host, screamed and pounded on the 
door! | can't remember the outcome, but the party probably 
ended in a bust as many of this size did. The Hated were one 
in a million - real characters, whom I'll never forget!...... That's 
it for this issue - until next time, see you at the clubs! - 
Michele. 


Host parties in the close 


| was having a heavy discussion recently with another 
fanzine writer, let’s call him “Mr. X” (Although I’m actually 
referring to Dave McConnel who writes for Fiz Magazine.), 
about the music biz. | pretty much agree with what Mr. X has 
written about signing to Major labels in his column “Mr. X's 
Musical Jerkoff’ and my position has always been to keep an 
open mind concerning bands that do sign on to big labels. 
Where Mr X and | butted heads was over my attitude towards 
certain individuals who work behind the scenes in the “grey 
area” between the Underground and the Music Mainstream. 
I'm talking about promoters, booking agents, lawyers, man- 
agers and management agencies who have, shall we say, an 
“aggressive style” when it comes to doing business. Mr. X 
believes that it benefits an artist who has reached a certain 
level of success in the underground scene to rely on represen- 
tatives who will play hardball since bands who are at that level 
are particularly susceptible to getting ripped off. | know that Mr. 
X has played in bands for years and so | understand where 
his sentiments are coming from. However in my opinion, play- 
ing hardball tends to poison the atmosphere in the scene. 
Don't get me wrong, | think that where a band plays, who else 
plays on the bill, what size of a guarantee they get, what posi- 
tion they have on the bill and etc. are things a band should be 
aware of, but it can turn ugly when you play hardball. 
Especially at small club venues. When a band reaches a cer- 
tain level of popularity and fame, playing hardball becomes a 
grim reality and | think you can best prepare for this by edu- 
cating yourself now =o a , 


about how things 
work instead of let- 
ting someone else do 
all your thinking for 
you. You don’t want 
to get ripped off, but 
you don’t want to get 
suckered by some- 
one else into looking 
like an asshole 
either. | recommend 
reading Carducci’s 
Rock ‘n Roll And 
The Pop Narcotic 
and asking a lot of 
questions as you go 
along. | still think that 
a band’s first priority 
should be working 
hard at being great at - Sn 
what they do, but | don’t think that necessitates being naive 
about the “behind the scenes” aspects of the music biz. 
There’s been a lot of speculation and rumor lately concern- 
ing the fate of one of Hollywood's more beloved night spots, 
Raji’s, which has been in a state of flux since the earthquake. 
The final word still isn’t in yet and most of Raji’s bookings 
have been re-routed to other venues, most notably Hell's Gate 
and Hollywood Moguls. Actually, the less said about Hell’s 
Gate, the better! (Ok, I'll tell you this much: The neighborhood 
around Hell’s Gate makes the neighborhood around 
Jabberjaw look like Encino!) | think Moguls has potential, 
though. Mr. T Experience and The Muffs have both played 
shows there recently and, apart from problems with the sound 
system, | enjoyed both gigs. | especially enjoyed seeing the 
“New Wave” -sounding Shit Birds opening for The Muffs. 
(Who'd of thought “New Wave” would make a comeback? 
Who'd of thought | would have actually liked it?) 


The Shitbirds at Mogul 


As far as other places to go, | finally checked out Our 
House in Costa Mesa when Sluts For Hire, Red Aunts and 
The Cows played there last month. This all-ages venue is 
booked by Chris Fahey who is the Muffs usual sound guy and 
| thought this place was pretty well run. (The biggest crack-up 
of the evening came after the show, when several tough-look- 
ing punk dudes were seen ballet dancing to the soundtrack 
from A Clockwork 
Orange!) 

Well, it appears to 
be all over but the 
shouting, ‘cause from 
what | understand, 
Clawhammer have 
signed with Interscope! 
What this means 
(hopefully) is more 
people will get to see 
and hear Claw-ham- 
mer’s music, which is 
how it should be since 
they're really too good 
a band to be left in 
O7D..S Outset. y- 3 
Clawhammer were & 
most recently seen =a it 
kicking out the jams at Al's Bar with Wayne Kramer, formerly 
of the MC5. | asked Brother 
Wayne what he thought about 
Clawhammer and _ his response 
was “What can | say, they're 
playing on my album!”. Now, is 
mq that an endorsement or what? 
(And | must say that 
Clawhammer singer Jon Wahl 
--§ sure does get around since he 
4 was also seen jamming on sax 
(!) at the Lingerie with 
Bloodloss, who feature former 
, | members of Lubricated Goat 
‘y and Mark Arm of Mudhoney.) 

Special Thanks To: 
i‘ Andy 7 & Rebecca, Lee 
™ Joseph & Maggie, Jenny Boddy 
& Debbie, Melanie & Naomi, Ben 
Is Dead, Fiz, Spazz. and all the 
are other folks that made “Meet The 

B Castrcins Fanzines Day” at Golden Apple 
Comics in Hollywood so special. (Especially since | only 
expected maybe a dozen people to show up and about a hun- 
dred actually did! It's nice to be appreciated.) 

John Castrelas of Newark, New Jearsey for sending the 
cool Smears pix. It was nice reading a favorable on-the-spot 
report from their recent East Coast mini-tour. (The Smears 
Cargo album, “Love Is Fer Suckers” should be out in early 
July, by the way.) 

Rush Riddle, whose photo credit was somehow omitted in 
Flipside a few issues back. Sorry about that! | guess | should 
mention that Rush's label Pronto Records, which in the past 
has released boxed 7 inch sets by Possum Dixon, The 
Sugar Plastic and Small Tribe, now has an L.A. sampler out 
that features the aforementioned bands as well as Pudding, 
Spindle, and The Mumbletypegs. 

That's all for now. Have a rockin’ summer! 
-Bob Cantu 


Here it is again. My column... or lack thereof. [I've got to 
admit that I've become a flake here at Flipside. | recently 
got a job and, since I've been working, it's been pretty tough 
keeping up with my “other world", namely this here zine. 
——— Just ask Al. "Hey, Cake! The deadline's 
Pela emer es At “iMieet @@ — | coming up! Are you done with that ever- 
Fanzines' day. | important interview early this time at 
i __| least?" My answer is “Sure, Al! Just a 
| couple of paragraphs or pages and I'll 
be done!" Of course, | hadn't even start- 
__| ed the interview until after | spoke to Al 
| and then painstakingly tried to make the 
4 deadline (or failed to make the deadline) 
or made up my own deadline. That's a 
4 no-no, Cake! | should be grateful that 
| Al even gave me the chance four years 
ago to write for such an important and 
influential punk zine as Flipside. | mean 
- just think of the fucking history 
| involved in these very pages. Well - it's 
“4 time to fess up! I've got tons of review 
"4 materials here in my humble abode just 
ready and willing to be scrutinized and 
abused. | promise that | will review as many as | can in the 
next two issues (92 & 93) or my name will forever be ban- 
ished from the halls of this trusted establishment. Swear to 
whoever or whatever extraterrestrial intelligence created us. 
Really. I'll try the hardest that | can not to be a flake any- 
more. (Jesus, | feel like a third grader getting busted for 
cursing at Mr. King!) 

On to other matters - with Kurt's passing still fresh in my 
mind, I'd like to take these next few sentences to explain the 
sheer hatred that | have for those ready to exploit his death 
just a few months after the fact. You people should be 
thrown in the deepest gutters on Earth and left to rot! There 
doesn't seem to be any sort of decency left on this planet as 
far as I'm concerned. | feel lost, depressed and extremely 
confused by all of this. Does anyone else feel this way? 
Anyone? 

Recently, there's been some bizarre changes in my life 
that I'm not ready to discuss yet. Spiritual. Mystical. Love. 
Maybe I'l tell you all in the future about these strange and 
amazing change of events. Maybe not. All that | can say is 
that things are definitely different. There's something in the 
air. Something that's starting to make sense to me for the 
first time in my life. Maybe I'll finally be truely happy soon. 
Time will tell. Just remember to never give up. Never. And 
to truely see things you must first believe, This is important. 

Some notable shows in the last couple of months: PAVE- 
MENT at the Palace, AFGHAN WHIGS and REDD KROSS 
at the Palace, BEASTIE BOYS and BECK at the Palace, 
POPDEFECT opening up for SUPERCHUNK at the 
Hollywood Palace and BECK and PAVEMENT at the other- 
wise lameass KROQ WEENIE ROAST where all the blonde- 
haired neanderthals from Hollywood and Orange County 
were out in force drinking the five dollar beers and hanging 
out with their "women" to show off to everyone around them, 
meeting the cool and decent dudes from the up- and- com- 
ing Minneapolis band BALLOON GUY. Hey, guys! Send 
me a postcard already! 

Maybe I'm in love... or maybe I'm just a fool... 

- Cake 


Jon Wahl and the Free Wheelin’ Mark Arm 


LOAD UU GEOR 


it] SUMMER 


BL2 GRIMACE “QUAGMIRE” 

10 SONG CD $9 
BL3 FURTHER “FILLING STATION” 7” $3 
BL4 WOOL “MAYDAY”(S.0.S.) 7” $3 
BLS BECK “LOSER” 12” 2 songs $5 
BL6 MUZZA CHUNKA “LOADED” 7” $3 
BL7 CARNIVAL OF SOULS 

“LATE BLOOMER” 7” $3 
BL8 MY FAVORITE MARTIAN 7” 

“WHEN THE ANGER’S TOO STRONG” 

(AL & KURT BLOCH) $3 
BL9 WOOL “KILL THE CROW” 7” $3 
BL10 FU MANCHU “NO ONE RIDES 


FOR FREE” 8 SONG CD $9 
BL11 BECK “STEVE THREW UP” 7” $3 
BLIAa BECK “MELLOW GOLD" LP $7 

BONG LOAD CUSTOM RECORDS 

T-SHIRTS LRG/XTRA LRG $12 


US & CANADA ADD $1, ELSEWHERE ADD $3 
ALL ORDERS PRE-PAID BY CHECK, MONEY 
ORDER,OR WELL CONCEALED CASH TO: 


BONG LOAD RECORDS 
P.O. BOX 931538 
HOLLYWOOD, CA 90093-1538 


BONG LOAD 


ustom 
recerds 


DISTRIBUTION:Revolver/Dutch East/Cargo 
Smash/Twin Cities/Semaphore in Europe 


punkrockacademyfightsong 


Eo tesa 


to hear the latest Epitaph releases phone 


1.213.1. OFFEND that. is 213-463-333, duh. 


down by law #8643). 


epitaph &b201L sunset blyd- suite 111 hollywood, ca 90028 


THE PROBLEM WITH WELFARE. 

According to Time Magazine (6/20/94), nearly ONE- THIRD 
of American children are born out of wedlock. These children 
are FOUR TIMES as likely to be poor than children coming 
from two parent homes, If you think that's eye opening; more 
than ONE- HALF of all juveniles in prison were raised by one 
parent. 


Why do you think they're called "bastards"?! 
Chances are they'll grow up to be big bastards. 

If nothing is done about the problem, these ratios 
will certainly increase. And so will the painful results; illegitima- 
cy is the underlying cause of poverty, crime and social destruc- 
tion of the inner cities. No doubt, no argument, so keep your 
mouth shut, liberal. 

What is it that makes a woman get pregnant at an 
early age, and why do we as society condone it? What is 
wrong with promoting abstinence to a 13 year old? Why is that 
considered "right- wing"? | don't know about wing, but it's defi- 
nitely right to suggest to a young lady that she might possibly 
be better off to wait until a more formative age to begin repro- 
ducing. 

According to sociologist Betsy Smith (Univ. of 
Florida), "Women have children to fulfill an emotional need: to 
have someone that loves them unconditionally, or simply to 
have the experience of raising a child". Emotional need? 
Experience? This is absolute horseshit selfishness! Do we 
ever think about the child's needs? A child isn't a science pro- 
ject. Jesus Christ what a burden to put on a little kid. “I had 
you in order to fulfill my emotional needs. So that you would 
love me no matter how bad of a person | am. Because my par- 
ents never showed me proper love, and either have any of the 
men I've ever dated." This is a sickness. For this to be looked 
at as normal is terribly disturbing. 

Her comments were disputing the opinion that 
women have children in order to cash in on the welfare system. 
Well in my opinion her reasons are even more troubling. Those 
comments come from a professional in America's "higher" edu- 
cation. ‘ 

But why should we pay for unfit women to give 
birth to and to raise children who frequently grow up to be in 
prison, where we continue to pay for their existence. This 
should be a rhetorical question, but it's not. Why? | know what 
you are going to say. "Because the government shouldn't regu- 
late a woman's body or their right to have children." True, but 
we shouldn't subsidize their arrogant, sloppy, irresponsible 
behavior and unfit child rearing either. 

An excerpt from that same Time Magazine article 
tells of a winter day in Chicago. Police arrived at a small apart- 
ment, opened the door and found 19 children living in squalor 
so wretched that one child pleaded to a female officer, "Will you 
be my mommy? | want to go home with you". Of the six moth- 
ers living there, the welfare payments totaled, $5,496 a month. 

The amount of money given to a women by the 
state increases each time the women gives birth to another 
child. She is discouraged by the system to take employment or 
to marry. The system encourages irresponsibility! 

Meanwhile we don't require the woman to name 
the father of the child. This is unconscionable. There are men 
out there who father several children and pay nothing in sup- 
port. Our tax dollars subsidize their over active sex drive and 
negligence. 

My sister is on welfare. She learned it from my 
mother who collected it for six years. This vicious circle hap- 
pens very frequently, like a father turning over a family busi- 
ness to his children, the welfare mother turns the welfare sys- 
tem over to her children. My sister has three kids. If she were 
to marry, her check, her food stamps, and perhaps most impor- 
tantly, her free health coverage for her and her children would 
be taken away. So Why should she marry? 

If she were to take, say, a $6 an hour job, she 
would lose these benefits also. After taxes, she's barely mak- 
ing more than the welfare check, plus now she has to pay child 
care, plus buy her own food plus, quite surely lose all of their 
health benefits. Where is the initiative to get off welfare. There 
is none. This is fundamentally wrong. 

HMMM... Another failed liberal program. It has a 
common structure- Help the individual immediately without 
thinking about the long term affects on the individual (not to 
mention society). 

The welfare system as it stands today not only 
sets the scene for the guaranteed downfall of the family it sets 
out to help, but devastates society as a whole. We pay for peo- 
ple to raise delinquent children, our underfinanced schools are 
unable to teach these unruly cretins, and we are forced to feed 
and board them in our ever expanding prison cells on and off 


for their entire lives, and hope they don't ever kill anyone (which 
they often do). WHILE THE ENTIRE TIME WE BLAME SOCI- 
ETY FOR NOT DOING ENOUGH, WHEN IN FACT WE HAVE 
DONE TOO MUCH. 

There is really no point in giving solutions, as my 
opinion obviously has little impact on the "great thinkers" of 
academia or the social workers or Congress. But | can at least 
give my opinion on what I'd like to see done. 

1. Immediately place a 2 year limit on all current 
and future recipients of welfare. 2. Lower a woman's monthly 
payment who gives birth to children while on welfare. 3. Give 
incentives to women who agree to use Norplant when accept- 
ing welfare, or make Norplant mandatory to welfare mothers 
who have more than three children or are found to abuse sub- 
stances such as crack. 5. Make it a goal to phase out welfare 
completely by the year 2000. 6. Make it mandatory for a woman 
to name the father of the child and make him financially respon- 
sible for it's upbringing. 

The most important element of Capitalism is that 
we must all place the burden of personal responsibility for our 
actions on ourselves and to not depend on the government. 
That is what makes our country different than all others. 
Communism is a proven failure. Let's not let it happen here. 


GIVE WAR A CHANCE. 

Recently, my girlfriend and | saw “Schindler's list". 
It's a great film. A tribute to the human spirit and all that jazz. 
Yes, | was moved. Not just because of the atrocities committed 
by the Nazi regime, I'm no stranger to that part of history. And 
though | was touched by the story of Oskar Schindler (of which 
| was a stranger), something else affected me more. 

History does repeat. People do not learn from it 
either. 

| saw the movie after Steven Speilberg and his 
entourage trooped up to the podium at the "Academy Awards" 
nearly a dozen times. Rightfully so. Great film, great story. 
But the tears | saw in the audience that night fell for the past. 

The triumph that was televised all over the world 
received applause heard ‘round the globe. 

Except, though, in Bosnia. 

The atrocities witnessed on the screen in the 
movie and for real during WWII are being reproduced in 
Bosnia- Hercegovina now and have been for over two years. 
The words "never again" stated by millions of Jews since 1945 
fall on deaf ears today. Nearly 300,000 people have been mur- 
dered in the former Yugoslavian enclave due to "ethnic cleans- 
ing". This time they are not Jews, they are Muslims. 

There is little difference from then and now: 
Concentration camps, brutal guards, killing grounds, mass 
graves. Witnesses tell of summary executions, decapitations, 
human bodies being thrown onto bonfires. The U.N. has inter- 
viewed over 200 rape victims and has data on over 800 more. 

Still, very little has been done. 

Even though the U.N. has documented evidence 
on over 5,000 specific cases of War Crimes along with 3,500 
people named in these cases; no international charges have 
been filed. No trials have begun. 

Even more recently, the 50th anniversary of D- 
Day, the invasion of Normandy Beach, the beginning of the end 
for Hitler and his boys gave me a great bit of pride for this coun- 


try. 

To think what this world might be like if we had the 
mind set we do today. We must understand that war is a nec- 
essary evil in some circumstances. If America was as anti- war 
then as we are now, we'd all be living under a fascist state. 
Hitler's children would be our heroes and Jews would probably 
be nearly extinct. 

For us to ignore the atrocities that are happening 
in Bosnia (and even Rwanda) are a slap in the face to all of 
those who died at the hands of the Nazis and all of those who 
died defeating them. 

For Christ's sake we could at least put an end to 
the weapons embargo against the Muslims and let them defend 
themselves. 

By doing nothing we send a signal to other wacko 
leaders that we will not interfere with genocide. That we con- 
done genocide. 

As the only remaining super power we, the United 
States, must take action to stop the slaughter and to see that 
justice serves those committing these crimes if we are to stop 
this from happening again and again. 


FUCK O.J. 
Plain and simple. O.J. Simpson has a right to full 
trial by his peers. In my heart | hope he is innocent. However, 


it doesn't look too good for the fallen American hero. If he is 
found guilty he should face the death penalty like any other low 
life murderer. No insanity plea, no victimization. Guilty of mur- 
der. that's all, plain and simple. 

Unfortunately, however, crime pays in this country 


- and even if he does get the death penalty he shouldn't be made 


example of. So they better start firing up that chair and get rid 
of all the backlogged inmates waiting to be fried. The sooner 
the better. 


Your comments. 
Blaze James. 
4470- 107 Sunset Blvd. Los Angeles, CA 90027. 
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Never in my memory, faded as it is by all the abuses 
that | have subjected it to over the years, at least in my 
adult life, can | remember Los Angeles being so dead, 
so burned out, so devoid of anything going on. Of 
course a lot of people have gone back where they 
came from, and even natives have gone to mostly 
greener pastures (though decidedly worse in the case 
of Shane Williams - hang in there buddy). 
Unfortunately, all the gangbangers can't decide to 
move to Salt Lake City en masse and all the studio 
executives - or even just the leadership at one major.- 
can't all migrate to clearer pastures and leave the posi- 
tions of power to the fanzine press... by the way, | read 
a Statement from John Milius that the film industry 
needs to have heads rolling, in his words “a night of the 
long knives" - by the way whatever happened to 
Milius? He's somebody you don't seem to hear about 
anymore. Like so many other talents, he would have 
bloomed better in the days of the studio system when 
budgets were modest and like the rest of industrial 
America of the day there was a pride in craftsmanship 
and doing the most with the available resources. This 
has not completely been lost but it's damned near hard 
to find. 

As | write this, Red Rock West is finishing up its the- 
atrical run in Los Angeles. It is already on video, and | 
urge anyone out there who loves the great tradition of 
the B crime/ film noir (which is still alive under the guise 
of “erotic thrillers" or “action / adventure") picture to go 
out and see it. Hands down it is my fave Nicolas Cage 
performance as the drifting vet in rural Wyoming who 
becomes enmeshed in a web of crime, corruption, mur- 
der, revenge, sex, and death, in the tradition of James 
M. Cain's The Postman Always Rings Twice, of which | 
have seen all 3 versions - the original Visconti master- 
piece Ossessione, the classic with John Garfield and 
the highly luscious and consummate tramp of midcen- 


tury MGM melodrama Lana Turner, and the mucho ~ 


underrated Mamet / Rafelson - made remake with Jack 
Nicholson and Jessica Lange as the infamous doomed 
couple, which is actually to me equal to the Visconti 
film and superior to the MGM film which the workman- 
ish director Tay Garnett had directed with Garfield and 
Turner, although admittedly their pairing was wonderful 
and the film certainly great - it's just that being under 
the Hays Code hurt the film's effec tiveness - and it 
was a sad comment that Italy under Mussolini had 
laxer censor ship on sexual content than the U.S. of A. 
at the time! Other classic films in this tradition from the 
‘40s to the Ay mee would be Gilda, The Lady From 


Shanghai, Born To Kill, Sunset Boulevard, Chinatown, 
Body Heat, and many other pictures drawing upon the 
archetype of the wicked woman, which reached its 


A Hell Of A Woman - the latter of which parallels the 
Kurt / Courtney events to some extent, as also does 
another classic of hard boiled fiction, being two related 
shrt stories in Dashiell Hammett's The Continental Op . 
For my money Hammett could be the greatest 
American author of the first half of the century, and 
right up there with Kerouac, Camus, Hemingway, 
Miller, Celine, Orwell, and Faulkner as one of the cen- 
tury's greats in general. | prefer Hammett to Chandler 
unlike most people - Hammett was more down to earth, 
raw, gutsy, and not as pretentious and self-consciously 
literary as Chandler. Hammett was arche typal, violent 
and primitive yet profound just like the greatest rock & 
roll and post- punk whatever. With our times resem- 
bling those of Hammett - prohibition, depression, gang 
warfare, etc. - his timelessness has reasserted itself. 
Speaking of which does anyone there know any- 
thing about David Lynch's planned film of Hammett's 
masterpiece: Red Harvest, or Budd Boetticher's return 
to filmmaking after 20 plus years away! If so please let 
me know at POB 341467, LA, CA 90034-1467. Also 
since | am planning to go to Spain and France later this 
year | would like to hear from hipsters and hipsterettes 
- particularly females, but males are OK too - into the 
same things I'm into - kool movies and happening 
music particularly in the roots rock and garage genres - 
SO ‘til next time this is old voodoo doctor Mike signing 
off. 
- - Mike Snider 


greatest rendering in the books and films based on the %& 


books of James M. Cain and Jim Thompson. All of you 
FS readers who haven't already should immediately 
read their work. Not only were his books Postman, 
Double Indemnity, and Mildred Pierce classics which 
became the basis for classic films, but his greatest 
work, although the film based on it was a colossal 
waste of talents, would have to be the wonderfully lurid 
and brilliant Serenade. Although the trend seems to 
have dropped off as far as the filming of Thompson's 
goes - The Grifters and After Dark My Sweet were bril- 
liant, The Kill off incompetent - his books are still out 
there for your enlightenment and enjoyment - for 
novices eee | would say check out The Killer 
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the Rave- Ons were helluva fun, hopefully Martin has reviewed 
their tape somewhere in this issue (and made a copy for me, 
too.) 
After having a Rancid tape left at my place and | played it 
constantly, | knew I'd have to see ‘em at The Huntridge. Almost 
didn't cuz there were screw- ups with the list, but their road 
manager was very sweet and helped me 
Straighten it out. What a fucking great show. 
What an amazing band. Rancid kicked my ass 
completely. Cardboard Mansion opened the 
show, but | only saw their last couple 
songs...Feelin' homesick the following night, ; Sa 
so went to see familiar faces The Zeros. No, it Be ES ee 
wasn't quite like being at The Teazer, but The #¥ 

Huntridge would look okay purple, and geez, f 
The Zeros are a really ex 
fun band to see; | 
hope more people 
show when they 
come back through in 
‘# | August. Headed from 
wweee there to Mad Dogs. 
Lucky for me, the 


Another scene report/column? And it's about Las Vegas? 
Yes, Las Vegas! Next time you visit, leave the video poker 
machine a little early and see some of the "other" Las Vegas. 
There are bands well worth checking out, good people 
involved, and they need your support- and deserve it a helluva 
lot more than the casinos. If you live in Las Vegas, well, Bob 
Cantu said it best in the front 
of the last issue- . If you want a 
happening scene, you gotta 
make it happening. Since mov- # 
ing here in early April, I've F 
seen some good shows and 
met some great people, and 
that makes it for me. If you're a 
visitor or new, like me, ask 
around about what bands to 
see. Scope magazine can be 
picked up free, and has a list- 
ing of who's playing where. 
(Don't be confused by the “flip- 
side of Vegas" slogan!) Try 
Benway Bop; it's a dandy of a § 
record store and well likely 
have flyers for upcoming — bands had started 
shows lying about. ; Wau late and | caught a 

| stopped in at Benway _ “Da, good portion of 
before The Muffs show at Mad 2 Tra ileraPark Sausage Hostages. 
Dogs & Englishmen. Ronn told Faia Pohorchakentaecbem Not what I'd 
me he and Kelly were in the = = expected- someone 
opening band, before Scrubs, and that their band was really | had told me they were a little like old 
bad. Well, Surprise Guest is indeed bad, but not without a cer- | Jane's Addiction, and | guess | can see 
tain lovable charm. (They also opened recently for Possum | that, but Sausage Hostages have a 
Dixon, which | missed.) Scrubs played very well, and | want to | much stronger, more solid sound 
see them again; word is Scrubs will be putting something out | which is quite original. Their cut on the 
with Behemoth Records. The Muffs were great, as always, and | Free Aspirin comp is a good one, and 
everyone | spoke with liked ‘em. live they seem completely immersed in the 


music; comes off pretty powerfully. 
Vernatin Erom Finally got to see Vermin From 
Venus 


os 


ron] 
Ny cern. 
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Venus- they play really rough with a 
lotta attitude (and | don't mean only 
Derrick bagging on some guy's mom 
between songs, you understand.) 
They've got style with attitude- did a 
cover of the Sex Pistols' "Bodies" 
with a broken guitar string and no 
apologies. I'd seen Dizbuster several 
“| months ago in L.A. and thought they 
@4 were pretty good, but they blew me 
wa away here. Once again, it's a shame 
more people weren't there to see 
them. Back to The Huntridge the fol- 
lowing night with Bill and J for the 
Beck show; that was the youngest 
crowd I'd seen yet, and they all 
appeared really keen on Beck. And if 
he can hide offstage while singing the song 
the kids were all waiting to hear, 
then I'll use the minimalist approach 
as well and say only that he 
should've gone out for a beer with 
us instead. Openers Geraldine 
Fibbers were off- the- wall while still 
being tuneful and interesting to 
watch- stand up bass, slide guitar 
and all. 

Obviously, I'm still getting 
acquainted with what's going on 
here. If | can keep this up, | hope | 
can give more info on the bands and 
less bullshit from me. So promote 
your band or the band you really 
dig, tell me who to see if our paths 
cross (save me from stumbling in on 
any more bad bar bands, please!) 
Or send info, material, suggestions, 
etc. to me c/o Flipside, thus forcing 
more visits from the fine folks there 
(or an excuse for me to visit.) Mucho 
thanks to Darran, Chad, Bill, and 
everyone else who's been so cool. 

- Chelle 
(CV,LV,NV Behemoth Records, 
POB 27801, Las Vegas, NV 89123 


Benway- Bopp, 4800 5. Maryland z 2 = i 
Parkway, 702/597- 9440) Lint - Rancid 


| See is sa 
When | got back from a brief trip to L.A., everyone was get- 
ting geared up for the Leapfrog desert show. For what I'd wor- 
ried was an apathetic scene, | was pleasantly surprised by the 
loyal enthusiasm for this band, and I'm all for the "DIY" attitude 
of a desert show. | arrived with Bill and Chad when Cardboard 
Mansion was playing. | liked ‘em; reminded me a bit of 
Dirtclodfight. The only band the entire crowd seemed to give 
full attention to was Leapfrog; they play punk like it should be 
played, which is neat to see from a young band these days. 
Boba Fett 90uth played sorta goofy punk that was still tight and 
in- the- pocket, and did a killer cover of The Germs' “Lexicon 
Devil" There were a couple more bands scheduled, but since 
so tg people disappeared after Leapfrog finished playing, 
we left. 

Memorial Weekend saw a brief appearance from Al and Liz, 
followed by Pooch and Martin Banner. Took that poetry and 
film contingent to Mad Dogs to see Trailer Park Casanovas, 
and had the pleasure of meeting Darren from Behemoth 
Records. Swell guy; turned me on to stuff like the Free Aspirin 
& Tender Sympathy comp. of Vegas bands that I'd been sam- 
pling at the Double Down Saloon (great jukebox there.) Also 
got the Vermin From Venus "Push and Shove" disc- the gui- 
tarist is Darren's brother, Derrick (who did a Betty Page Fetish 
Comic Book that is amazingly cool.) Another goodie was the 
Trailer Park Casanovas 7- inch that Michelle went nuts for in 
the last issue. It's produced by Billy Zoom , who is working with 
them on their upcoming CD, as well. Guitarist Paul's arrange- 
ment of Motorhead's "Ace of Spades" is great, and the B- side 
is neato, too. Both songs really cooked when they played that 
night- can't wait to see ‘em again at the end of July. Openers 


PART ONE: 
WS | THE TRUE CANNIBALS POSTCARD DECK 

Saturday, May 7th, the La Luz de Jesus 
gallery held an opening for True Cannibals, a 27- 
piece postcard set hy Bad Otis Link, Chuck Biscuits, 
4 and Rob Zombie. The set includes recipe cards, as 
well. As many of you may well know, Otis Link, 
along with the 
Pizz, brought 
you the infa- 
mM? O..ocs 
Incredible 
Ture- __Life 
Murderers 
deck. The first 
4 murderers trad- 
ing deck and the 
ij same one that 
Sra was So violently 

opposed, it 
changed laws 
#4 around the 
8 country. Some 
* states went as 
™@ far as to say 
| that possession of so much as one card from the 
4 deck could get you thrown in jail. They were 
| banned in Canada, as well. The law was specifi- 
cally set up against trading cards, which was one 
of the reasons for this deck being presented as 
1 postcards. Otis explains, "Hopefully, we'll be able 
to get them into Canada this way. The murder 
cards cannot be taken up there at all.” 
When asked about where the interest in 
4 such a subject matter came from, Otis quickly put 
the blame on Chuck Biscuits. Biscuits is particu- 
larly fond of reading books on mass murderers. 
Upon asking him where he picked up an interest for 
such, he replied, "My big brother, Dimwit. See, now 
you are going to have to go ask him where he got it 
from. He's a great reference to call if you have any 
questions. He's a human library on the subject." 
Biscuits had worked on the World's Most 
Hated People deck with Bad Otis Link, along with 
many other artists, including Pizz, Coop, and Marc 
Rude. Currently, Otis and Biscuits have started a 
business together, located in the state of 
Washington. All merchandise is distributed through 
Something Weird Products. 

Rob Zombie's work is also featured in 
the True Cannibals deck. Rob had become 
acquainted with Otis and Biscuits during the time 
his band, White Zombie, had toured with Danzig. 
Rob's artwork is also featured in the White Zombie 
release La Sexorcisto: Devil Music Volume One. 
Rob's explanation of how he got involved with the 
deck was, “Otis called me up and said, you want to 
draw some cards, and | said yeah, sure." When | 


inquired to Otis why he picked Rob for the deck, he 
replied, "Because his name is Zombie." Then Rob 
expounded further, “And he knew | would do it for 
free." 

The recipe cards feature photographs 
of Otis and Biscuits, surrounded by cold cuts and 
miscellaneous organs. Unfortunately, Rob's pic- 
ture is not amongst them. He was on tour during 
the whole manufacturing process, and that also 
limited the 
amount of work 
he was able to 
do on _ the 
deck. When 
asked if he 
was going to 
4 be doing anything 
J else with them, he 
jokingly replied, 
"God, | hope not." 

Something 
Weird distributes 
the Incredible 
True- Life 
‘ Murderers deck 

me gee and the World's 

oer Most Hated 

People deck, along with a wide selection of T- shirts. 

To maintain a catalog, send a self- addressed 

stamped envelope to Something Weird. P.O. Box 
33664, Seattle, WA 98133. 


PART TWO: 
REGARDING JELLO BIAFRA 
This something | have to address, 
mainly because | find the behavior of a lot of peo- 
ple towards this subject as rather sickening. There 
is a lot of people who seem to have this idea that 
Jello's injury was of a mild nature, and that he is a p 
whiner for trying to pursue the perpetrators of the 
crime. First off, if it was an actual accident, that 
would have been one thing. The fact is that the per- 
son who caused the initial injury to the knee, who 
goes by the name of "Cretin", was actually causing 
trouble the whole evening. Anyone who takes 
delight in smashing through the pit, hurling himself 
at whoever, and driving them into the furniture, is 
obviously intending to hurt people for no goddamn 
reason. Then, when approached on what he actu- 
ally did, he deliberately voiced that he was glad he 
did it and had no intention of doing anything to cor- 
rect the situation. Upon being further confronted, 
the situation became a gang violence sort of 
ordeal. Six people holding an already injured per- 
son down, and kicking their head in at both sides 
until they are bleeding, can very easily be defined 
as gang violence. The fact that it was done to 
someone, just because they are who they are, 
could even be considered a hate crime. 
For those who are under the impres- 


sion that Jello's leg was mildly bruised, or broken 
Cleanly, so it will heal up with no trouble, are badly 
mistaken. One's knee consists of several bones 
and ligaments that connect and support one 
another. The system is very fragile (as one should 
know from the rather large amount of sport injuries 
that finish off professional athetes' careers year 
after year). The knee consists of the tibia, which is 
the main bone that form the calf. This is connect- 
ed with the femur, the upper leg/thigh bone by the 
patella, otherwise known as the knee cap. Two 
ligaments cross the patella like an "x" and run off 
to the sides of it. They are known as the medial 
and lateral collateral ligaments; their purpose is 
the give horizontal support to the knee. Behind 
the patella is the anterior cruciate ligament. This 
ligament maintain the lateral support of the knee, 
along with its corollary - the posterior cruciate liga- 
ment, which is behind everything else. If your 
anterior cruciate ligament is snapped, nothing is 
there to keep the knee from buckling backwards 
and forwards at whim. That is what the injury is all 
about. The anterior cruciate ligament (ACL) is 
attached to the upper condyle (rounded end of the 
bone) by small calcium spurs protruding from the 
condyle's surface. Jello's ACL was torn from the 
tibia all together when the spurs attaching it broke 
off. The ligament itself has been stretched out of 
shape. A fracture has been sustained to the 
condyle of the tibia. The medial and lateral collat- 
eral ligaments outside of the patella was stretched 
and partially torn. The lateral meniscus (which is a 
ring of cartilage that forms a cushion between the 
patella and the tibia at their connecting point) is 
fractured. 


Fun with avocados! 
All photos by Killjoy! 


1. Chris (MDC) with his 
voluptuous organic partner 
Desiree. Based off of a piece 
with Mike Woolstein in 
Chuck Magazine (POB 6623 
Concord CA 94524) 


The medical options at this point are 
(1)hope the anterior cruciate ligament will defy sci- 
ence and heal on its own, or (2)slice open the 
knee and cut part of the patellar ligament and 
replace the anterior cruciate ligament with it. It 
won't be the same kind of ligament, nor will the 
| patellar ligament be the same. This also leaves 
i the knee in a very weakened state. If one makes 
fe a sudden move to one side or the other, the knee 
= could snap like a twig. All together, this stands to 
‘ be a crippling injury with narrow margins for recov- 
ery. So, needles to say, this is not a minor ordeal 
that will quickly pass. 
In regards to the most recent issue of 
MRR, "The Scoop on the Jello Biafra/ MRR/ Nancy 
Kerrigan/ Tanya Harding/ Knee Injury/ Hit- Squad 
CONNECTION!!!" there are a few inconsistencies 
| should point out in the information they gave. 
One thing | should point out first is that the people 
involved in the fight were not peace punks or nor- 
mal slamdancers. Anyway, it was reported that 
1 Jello fell down on top of Cretin as they went down. 
| Well, if that was the case, how did he get his leg 
} snapped? Cretin fell on him with his full weight. 
It's debatable whether or not it could be deter- 
mined as an accident, because it never would 
have happened if these people hadn't been so 
fucking violent and intending to hurt people. Cretin 
was seen outside of the club earlier trying to start 
a fight, when they were letting people in. He was 
daring people, anyone, to take him on. 
He was also reported to have been 
“almost in tears" because he was wrongly accused 
of maliciously breaking Jello's leg. Wrong again. 
HE did break his leg. It wasn't caused by anyone 
else. And how can you be almost in tears with 
remorse and whip a chain with a padlock at a 
Gilman security man's head at the same time? 
It was claimed that Cretin made 
some kind of apology. He did not; he just ridiculed 
the whole thing some more. Then, there was 
a photo in there claiming that Cretin was try- 
ing to help Jello up, but there was no proof that 
was what was going on, nor that he did not have 
something else in mind. After all, he proceeded, 
along with several others, to kick Jello in the head 
and stomp on his knee further after the injury. 
Outside of the MRR story, it should 
be pointed out that the police do not seem to be 
doing a whole hell out a lot for the situation either. 
The ironic thing is that if this had been a bunch of 
skinheads, there would have been hell to pay. 
Since it was a bunch of crustpunks, everyone 
seems to be dismissing it as minor or just some 
f|_ incidence that is too menial to be dealt with. 


6. with chips and salsa. __The sad part about this is that it happened at 


ae 
5. It was her first time! 


Gilman, a place where a lot of great shows go on 
with minimum incidence. | would hate to see any- 
thing happen to the club because a bunch of ass- 
holes could not have fun unless it was at other 
people's expense. That should be something that 
really pisses everybody off, especially in the Bay 
area. If these guys had never shown up, nobody 
would have been hurt, and there would be no 
problems for the club. And most of these jerks 
weren't even from this state! 

One other point | would like to make 
is regarding Jello being accused of "selling out". 
How do you figure? He is not signed to a major 
label, Alternative Tentacles is not a major label, he 
does not compromise his artist endeavors for the 
backing of any corporations, and he contributes to 
the scene constantly. Just because he makes a 
living at what he does, does not make him a sell 
out. In fact, if he did not make a living at what he 
does, he would not have been able to do it for as 
long as he has been. Then where would the 
scene be? Think of all of the really good bands 
that AT puts out and supports. What would have 
happened to them? It's bullshit to categorize him 
like that. 

A final thing that should be men- 


tioned is that whatever makes people wrongly | 


think of Jello as a sell out has caused problems for 
him more than once. In March of this year, he was 
approached and threatened in Austin, Texas when 
leaving a spoken word show. A group of people 
surrounded him in the middle of the street, as he 
was going to his car, and were getting in his face. 
They were all saying, "Why are you such a sell 
out?"; and taunting him. They wanted to get him 
to throw the first punch so they could all jump him. 
Worse yet, he had two women, from the group 
South by Southwest, with him. Fortunately, they 
made it to the car unharmed, and only had to toler- 
ate being spitted on and having the car kicked. 
But that was a potentially dangerous situation. A 
similar thing could have well happened, maybe 
worse. 

| guess what everyone should really 
think about is how much Biafra has contributed to 


r money orders 
— to 


the scene, and really check up on the facts of 
things before just accepting everything they read 
as the truth. Don't take my word for it either. Find 
out yourself. There is no excuse for letting other 
people make up your mind for you. And there 
really is no excuse for tolerating Neanderthalish 
behavior, and letting it go once it's over - regard- 
less of the consequences. Think about it. 

- Killjoy 
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I've said this before and I'll say it at least one more 
time: Go see Claw Hammer! You may wonder why a lot of us try 
to catch each and every show by these guys. Sure, sometimes you 
may get burned out on seeing them so many times (my record is 
three times in one week), but you never know when they are just 
going to completely kick your ass or do something wacky like they 
did at the Pop Defect record release party at some warehouse in 
downtown L.A. with Anus the Menace 
on April 16th. Pop Defect's new record on 
Flipside wasn't released at the time of this 
show, but that wasn't going to stop these 
drunk bastards from having a party for it. 
Pop Defect played first and they rocked. 
Anus was up next and they rocked. Claw 
Hammer, of course, rocked, but rocked to 
a different beat. First song was “Swing 
Town" by Steve Miller. Ha! Ha! That was 
pretty cool. John Wahi then announced 
that they were doing ALL Steve Miller cov- 
ers for that night. OK. Right. So then 
they broke into “Jet Airliner". Good one. 
Next was “Uncontrollable Urge". Hey! 
That's not a Steve Miller cover. But it was 
soon to be as they only played the first 
opening few notes as they then immedi- 
ately broke into “The Joker". After that it 
was “Take the Money and Run". Then 
"Rockin' Me Baby". Later on, they did 
play one new song, “Succotash", “Rocky 
Mountain Way", and __ finally 
“Uncontrollable Urge" for reals, as total 
chaos ensued and they did one of those 
long extended jams which ended up with 
Thrashead jumping up onstage pounding 
away on the drums with Bob Lee doing 
that beat that still brings back nightmares 
from my scarred memory when everyone got naked onstage | 
with Claw Hammer at New Thai Ice and all hell broke loose. 
Fuck, what a show! Claw Hammer, by the way, have just offi- 
cially signed to Interscope which seems to be snapping up f 
just about everybody who's worth a shit. 

April 30th was the May Day Festival once again § 
at the Starlight Bowl in Balboa Park. There were a couple 
improvements over last year's event and a few things that jf 
were way worse off from the previous year, the main thing fea 
being that there was NO FUCKING BEER! Anywhere! This j 
pissed off everyone. So this will be a detailed review, since I'll} 
be able to remember most of what happened. The beer did 
eventually arrive, but only a couple hours before the ending of 
this all day event and to top it off it was only for those lucky 
enough to be backstage and in addition to that, you had to 
have a beer ticket to get one and wait in line for 20 minutes 

. (thus missing a whole band's set) unless your name was Mr. 
John "I'm So Cool | Don't Have to Wait in Line" Reis. Like last E& 
year, there were over 30 bands on two separate stages, each play- 
ing 20 minutes sets and a quick five minute wait between bands. 
The major improvement over last year was that the smaller, second 
Stage wasn't outside being drowned out by the sounds airplanes fly- 
ing by or by the larger stage, but it was indoors in a separate build- 
ing and had it's share of San Diego's better bands. Now for the 
bands: Tried harder than shit to get there in time to see Sugartwin 
Reverb so | could print a picture of these studs for you, but | 
showed up there at 12:30 and missed their set. Did see some of 
Tripothane's set, who was the band after Sugartwin and they were 
OK, hard funky metal punk. Boilermaker was very slow and 
moody. A guy behind me summed it up beautifully when he shout- 
ed "Too slow! Too slow!" at the end of their set. Common Sense 
was up next and once | saw the keyboards, | knew they weren't 
going to be any good. They sucked. Basically they just played 
“Hey Joe" for about 15 minutes. Creedle was up next and were 
pretty good. They just recorded a new album which will be out on 
Cargo (of course) in late August/September. Some of the new 
songs they played sounded really good. Unwritten Law came on 
next and completely fucked shit up!!! What an eye opener! From 
the first amazing notes of this band, all hell broke loose. Suddenly, 
hundreds of people from nowhere just jumped up and rushed the 
Stage. Maniac thrashing and slamming going on in the orchestra 
pit, lots of stagediving, and everyone just having a great time. They 
are simply punk rock brilliance. They got power, punk, some great 
songs and | recommend them to anyone out there. | picked up their 
“Blurr’ 7" on Red Eye Records (P.O. Box 16717, San Diego, CA 
92176) which is OK, but doesn't compare to their live set. Hopefully 
they'll have some thing more out soon that will represent their sound 
better. They're one of the best SD authentic punk rock bands to 
come out in a long while, so go see them. | had to make myself 
leave near the end, though (between songs, of course) so | could go 
to the Federal Building to see Tanner, which is the remnants of 
Fishwife after Ryan left. Really noisy, loud, sound inside here, but 
the guitars were tumed up really loud which was good. | didn't real- 
ly hear too much of them, but what | have heard sounds great and | 


John Lee from aMineature 


Unwritten Law had to fuck 


already like them better than Fishwife and will see them again, and 
again. Heavy guitars, with a strong groove and rhythm. They have 
a split seven inch that is really cool with a band called No Knife on 
that fabulous Golden Rod Record label. aMiniature was on next 
and they fucking rocked of course. Their album "Depth Five Rate 
Six" is still on my CD player a lot. They take off on tour in a matter 
of days, this time with Devon from Creedle on second guitar. Saw 
some of Inch. They got their thing 
going and an album out on Seed 
Records, which you can probably find 
everywhere. Haven't heard much of it 
by now, but from what | have, | still 
think the live stuff from the Trademark 
Records single and the Casbah live CD 
is better. After Inch it was back to the 
main stage to see Well Strung to 
Hang. | can't believe | am so lame to 
only have seen this band twice. They 
were OK, as Mark, the lead singer/gui- 
tarist pointed out a couple times that he 
had a really rough week. He sounded 
really down. Maybe he would've felt a 
lot better if there had been any BEER 
i) backstage!!! DUHI!! Anyways, this 
@ good punk, pop, but not wimpy, band 
iW just recorded an album for either them- 
selves, Cargo, or “anyone who can help 
him out on his rent this month". Don't 
know if it will ever see the light of day, 
from what | hear. Uncle Joe's Big 'O! 
Driver rocked the house next. After 


a 


things up for everyone by 
rocking so hard, the secu- § 
rity was down there in full } 
force with all these stupid 
idiotic "rules" they were | 
oppressing on everyone f 
and severely limited the | 
amount of people that 
could go near the front or 
even in that vicinity. pam 
Anyways, Uncle Joe's f 
rocked, of course and 
since they got off their § 
tour, Paul has left and they # 
now have the drummer for # 
the Nephews with them. ff 
(Who has now, as this 
deadline approaches, left the bend. The remastered LP has been 
release on vinyl by Trademark Records, who have also released the 
third single in their excellent live outtakes from the "Musica Del 
Diablo" San Diego live CD. This one features Creedle doing one of 
their best songs, and those cute, wacky, funsters: Deadbolt. After 
scamming some beer off some people outside and some herb 
(thanks, Chris Fahley), it was time to see the Downs Family play 
the main stage. They're a drunken Irish/Celtic band with lots of 
members and they're a good time. The accordion player got really 
pissed at the sound during the last song, and spent the whole song 
smashing it in a moment of true frustration. One of the highlights of 
the whole event. Contra Guerra came on as the sun started to go 
down and they rocked, of course. If someone is smart, they'll have 
them do a full length release. The Rugburns were on next and 
played as a full band, with a foxy bongo player, Greg Page on bass, 
and the man | have a non- sexual crush on, Stinky on drums! | 
almost shot a whole load (of film- - pictures, you fucking pervert!) 
on him. The Rugburns rocked and got a great reaction from the 


crowd which was really beginning to build to at least a couple 
thousand. Steve was smart enough to sneak a half gallon of 
whiskey in his guitar case. The Rugburns seem to be doing really 
well down here, like Lucy's Fur Coat mainly to the fact that 91X 
has been playing both bands like crazy. Lucy's Fur Coat did come 
on a couple bands later and fuck, did they have the place going! 
By this time the 3000 seat place was packed and since the securi- 
ty was fighting a losing battle trying to stop everyone from rushing 
the stage, the aisles completely filled up and everyone started slam- 
ming on the steps, complete with people holding up other people 
and throwing them down the sloped stairs which were packed. | 
always hate to see a band get too big to stop playing the clubs, and 
luckily Lucy's haven't done that yet, but these guys seem destined 
to have a big stage and tons of people really getting into it. What a 
rush! | left after Lucy's. Many, many more bands played, but | was 
getting burnt and didn't want to be completely out of it before 
Overwhelming Colorfast played the Casbah once again this night. 
Among the other bands that played: Chune, rust, fluf, Three Mile 
Pilot, Whack!, Heavy Vegetable, The Shambles, Fern Trio, and 
Sprung Monkey. Special thanks go out to Amy from Relativity for 
everything and to John Lee, Travis from Heavy Vegetable, Joe 
Austin from Live Wire/Trademark Records and whoever else 
gave/offered drink tickets or beers. 

Overwhelming Colorfast at the Casbah that night 
was fucking great. They played all their fast songs, Bob yelling out 
the song titles one by one, the band thrashing them out and Bob 
just belting out those vocals while Torg and Bean jumped all over 
the place, singing along whether there was a mike in front of them 
or not. All the guys from fluf and Tony from Lucy's Fur Coat came 
on near the end of the set and did a fluf cover, the obligatory “Hate” 
cover, and “Song in D" from OWCF's first album with O adding 
some heavy guitar. 

| haven't really figured out why this is happening, but 
it seems as though the majors are snapping up just about everyone 
around. | kind of expected it after Nirvana broke big, but they only 
signed (or tried to sign) the bands that Nirvana mentioned in inter- 
views. Now it seems as though they're signing just about everyone 
with a guitar, bass, and drums. | haven't figured out if it's because 
~ are trying to cover all their bases by signing everyone and hop- 
sear; ing one of the bands breaks big, or know something that | 
don't know, or just happen to be really into a lot of these 
a underground bands. They seem to be “infiltrating” the scene 
wherever it may be. Shit, maybe punk is dead. Or dying a 
slow death. | go out constantly and it seems that whenever | 
even just hear about a "new" band, they're already signed. 
Maybe |'m just out of it. | don't know, but read on and maybe 
you'll see what | mean. So Saturday, May 7th, | went to the 
Whiskey to see Mother Tongue, Heatmeiser, and Pond. 
Came in during the last two songs of Mother Tongue, so | 
can't really comment on them other than the fact that they 
looked and sounded very professional. One song was long 
and slow, and the other was harder and faster and not bad. 
| They just signed to Epic. Heatmeiser was up next. They just 
signed to Virgin. They were what probably passes for “col- 
a lege rock" these days. | like to call it “alternarock". Loud gui- 
tars, OK songs, not too much that's really outstanding or ear 
catching, and they seemed to be very much in control. | 
think they needed a few beers to loosen up. Pond was up 
next. They were pretty sg and sounded a lot better 
mg live than what album tracks | 

wi have heard from them, but 
then again that is the case 
with most Sub Pop bands. Ifa 
band is on Sub Pop, you can’ 
pretty much guarantee that 
they're going to be a good live 
act. One song, "Moth" was so 
great | snapped up the single 
before racing down to a new 
club that just opened up called 
the Frolic Room Ill and it's on 
Santa Monica Blvd. The pool 
table area is bigger than the 
area where the bands play, so 
| guess this club's got their pri- 
orities straight. They also 
have a full bar, but of course, 
being in Hollywood or the L.A. 
area, all drinks are way over- 

‘ ¥ priced. Plus they don't have 

much of a beer selection. Just Miller and Miller, | guess. Anyways, 
the bands here tonight, which | think was opening night, was 
Wheezer, Lutefisk, and Black Angel's Death Song. Wheezer 
was OK. Had some really good songs and some really bad songs. 
They just signed to Geffen. Lutefisk is a band that has Beck's 
drummer who's also the drummer for Thelonious Monster (who's 
name escapes me right now). He plays guitar and sings. Someone 
| know said that this band has achieved a level of mediocrey that 


- attracts the major labels. And sure enough, all the A&R people in 


town were there to check them out. Black Angel's was*up next. 
This was their first show with a new drummer. Lisa, formerly their 
foxy bongo player who switched to their drummer, has now 
switched to playing bass. They played all new songs and were OK. 
It's been a year and a half since I've seen this band, and what 
they're playing now hasn't hit me as hard as they used to. They 
also have some label interest, but no signings yet. | mean all these 
bands that are being signed are OK (at best), but | think the majors 
are going to be disappointed and drop them immediately if they 


can't come up with a radio airplay “hit" that would actually sell the 
records. Face it. That's what the labels are after: money, and 
there's nothing wrong with that (as long as you can keep your cre- 
ativity and integrity), but | just don't see why a lot of these bands are 
being signed. Did | miss out on something? There's nothing wrong 
with a hit song or record as long as the band or song is good (and if 
not, shit, | just won't listen to it), but | just don't see how these labels 
can sign all these bands that probably haven't even been together 
for a year when there are bands like Contra Guerra and C.L.A., 
among many others, who | think can deliver a "hit" and at the same 
time maintain their respectability and still be actually "good" without 
any pretentiousness. There are a lot of bands out there that 
have signed, and in my opinion, “deserve it" meaning that it's 
a good move for the interests of both the bands and the 
labels, like the Muffs, Possum Dixon, Rocket from the Crypt, 
Green Day, Urge Overkill, Nirvana, Goo Goo Dolls, among 
lots of others (now whether the bands are being promoted in 
the right way for the benefit of the label, band, and/or poten- 
tial fans, is another matter). But | don't see how bands like 
Lutefisk, Heatmeiser, That Dog, Wheezer, and others, as 
good as they may be, can deliver what the majors want and 
still be a decent band. Maybe I'm missing out on something. 
Like why are the Boredoms on Wamer Bros. or the Melvins 
on Interscope? Sure both bands are good, actually great, 
but when they can't deliver the sales, they're going to be 
dropped, forgotten, and probably ruined. Does anyone 
understand? Fuck, hire me as an A&R guy. I'll show you 
how it's done. (I usually write my column as the events and 
shows happen. This last paragraph was written about a 
month before Maximum Rock N Roll came out with their § 
“major label" them issue. Get it. It'll shed a whole new light f 
on things.) : 

Friday, May 13th was Lifter and Kryptonite 
Nixon at Troy's Cafe, a coffeehouse in what looked like 
Little Tokyo. Lifter is a band that has good vocals, some 
good songs, and strong, heavy guitars coming in at times. They 
had that Nirvana look and feel to their stage presence and attitude 
and I'm sure the labels will come knocking at their door soon. They 
weren't bad at all, and overall were pretty mellow until those guitars 
and screams came crashing in. As you should know by now, 
Kryptonite Nixon's CD is now out on Flipside and tonight was the 
CD release party. | can't believe that this has only been the 2nd 
time I've seen this band. The first time was at a party with Beck and 
others and they were good then and they are good now. This time 
around they were quite louder and more intense playing heavy, 
melodic music and lots of noise here and there. Their leader/gui- 
tarist/singer Matt is great as he throws himself into every note that 
comes out of him. And he's not one of those people who just sits 
around and does nothing and then complains how fucked the scene 
is when no one see's his band. He throws himself into his band 
everywhere he goes, endlessly handing out fliers, singles, and stick- 
ers to everyone within reach. A lot of people can learn a lesson 
from his enthusiasm. Anyway, Krytonite Nixon gets my thumbs up. 

Saturday, May 14th was Cockfight, Drywall, and 
Bloodloss. Missed Cockfight. Drywall is Stan Ridgway's band, 
who | guess used to be in Wall of Voodoo, whom | only knew of one 
song and it was a bad song at that. Let's just say that | have a thing 
against most bands with keyboards and this band had not one key- 
boardist in it, but for half the set, they had TWO keyboardists. Let's 
just say they were probably the worst band out of the 30 or so 
bands that I've seen in the past couple of months and there is no 
way even the Club Lingerie would have booked this band if it wasn't 
for that guy in it. Bloodloss is yet another side project of Mark Arm, 
along with the guys in Lubricated Goat. They were OK, but | doubt 
it if I'd go out of my way to see them again. At times they were kind 
of rockin’ and others they were really jazzy. John Wahl from Claw 
Hammer even played sax with them for a tune or two. Anyways, 
they got a CD out on Sympathy so get it if you think this would inter- 
est you. 

Hung out with Dennis from C.L.A. on Friday May 
20th. We hit a couple bars and went to Grannies where he has a 
tab there left over as payment for some solo acoustic shows he has 
been playing. No cover, food, and beer galore and a full bar. Lots 
of bands have been playing here lately and on this night we walked 
in to two guys just jamming away very noisily on a bass and guitar 
with some rare vocals. They weren't bad and | get the feeling that 
the people in Sonic Youth would love them. They called themselves 
Violadore. As the night went on, | noticed a lot of the “great 
unwashed North County stoner" people around, as | like to call 
them. Turns out that a band called Physics, made up of members 
of Powerdresser, Three Mile Pilot (who just signed to Geffen), and 
Heavy Vegetable were playing, but Dennis and | ended up leaving 
for more bars before they came on. Sorry, but | didn't have any say 
in the matter. 

The next night was a great show at the Casbah. 
Baboon, Tanner, Drip Tank, and Wool played. Baboon were pret- 
ty cool punk rock, nineties style. Lots of screaming, jumping around 
and just plain rocking out. Tanner were up next and were simply 
awesome. Heavy, rhythmic loud guitar punk rock with some really 
great songs. They were just so good that | decided halfway through 
the set that | just have to interview them, and the result appears in 
this issue. They just got a new 7" out on Standard Recordings that 
you should get your hands on. Drip Tank were up next and look 
out! They're just fucking awesome and played the best show I've 
seen them do in years. They converted me again! They played a 
few old songs and a few new ones that are really beginning to grow 
on me. They played “Three Men" for the last song and Joel just 
went nuts, jumping on his guitar, knocking mikes over left and right 


(you can always judge a great Drip Tank show by the number of 
times Joel's mike is knocked over), smashing the cymbals with his 
hand, until he finally just fell over on the drum kit which their new fill 
in drummer just said "Aw fuck it" and decided to just kick his drum 
kit all over. They just finished their new album for Headhunter and it 
should be out soon. | advise that you pick it up. They are now 
drumming with a guy named Mark, and Julie has a side project, an 
all- girl band called Chinchilla, with Morgan from Contra Guerra 
and Siobahn from Praeder Willies/Liquid Sunshine. Wool were up 
next and they rocked. They also played for a really long time and 
got a new drummer. Normally | don't pay too much attention to 


drummers, I'm a guitar 
man myself, but this guy B% 
was just great! Like fe 
Stinky, he had his own f 
personality and was just a 
joy to watch getting off 
and getting into it. Very 
entertaining. 


Friday, May 
27th, it was off to a party 
at Dennis’ from C.L.A. 
and then everyone went 
to Kelly's Pub in Old 
Town for the last show 
there (for a while, anyways) for the Rugburns. They'll be leaving 
on tour in a little bit and are getting really, really popular down here. 
In fact, there was a cover tonight of $1 to ward off some of the 
crowd. Got a little bit too wasted for this one, so | don't remember 
much and what | do remember, | wish | didn't. All | have to say is 
that the next guy in a band that fucking kisses me is going to get 
slaughtered in my column no matter how great their band is. 
Speaking of which, Apollo, you fucker: if you don't give me that 
Replacement's bootleg that you owe me, starting next issue, I'm 
going to print an embarrassing picture of you for each issue until | 
get it. 

Saturday was spent at Geoff's bar, the Boiler Room 
on 30th and Adams, drinking beer for real cheap. | did break away 
from there for a little bit to go see Unleaded at Grannies, but | 
missed them. | did see about 15 minutes of Saddle in Theresa, 
who used to be a band called Trip Wire. They were pretty good 
from what | remember. Turns out that Unleaded has Chris Squire 
from Tit Wrench/Chollo/you name it. Me and a friend counted how 


many bands he is in or has been in the past four or five years and it | 


came out to be at least seven. 

Sunday was the Rugburns and C.L.A. at the 
Casbah. Both bands rocked and were super wasted. C.L.A. are 
running around saying that they are “pop geniuses" and | have to 
admit, that know what they are talking about and can back up every- 
thing they say. The Rugburns were a full acoustic band tonite, with 
the wonderful Stinky on drums and Gregory Page on guitar. Steve 
flew into the audience a number of times and at one time he was on 
top of the crowd which carried him to the back of the Casbah at 
breakneck speed. He then went to run back up to the stage but 
went way off target and crashed right into the mirror a good 20- 30 
feet away from the stage. From the sound of things, it looks like he 
got a mild concussion, but was able to do a couple more songs. 
Later he was walking around with a bag of ice. What a maroon! 
Anyways, I've said it before and I'm going to keep saying it until it's 
not true anymore, but live, both of these little wimpy acoustic bands 
rte give you just as much bang for your buck as most electric 

ands. 

Raji's may be closed due to earthquake renovation, 
but they are still having their scheduled shows elsewhere and for 
the Cynics, Jeff Dahl, Outsideinside, and the Leaving Trains, it 
was held at a place called Hell's Gate which is actually not at the 
gates of hell, but actually smack dab in the middle of hell itself: 
Hollywood. | made a rare appearance on this Thursday night to see 
the Cynics! There was no way | was going to miss this. | missed 
them the last time they came around because | wanted to see this 
girl and as a result, | was told the Cynics played one hell of a show 
and the girl ended up dumping me a week later. There's a lesson 
here. Anyways, five fucking years later the Cynics made it back and 


fucking rocked! Michael was in the audience half the time trying to 


Stir up some action in the crowd and the band just sped through a 
shitload of old hits and lots of great new ones, too. Jeff Dahl just did 
a lot of punk rock covers. The Leaving Trains were pretty punk rock 
and cool. Their faster numbers were lots better than the slower 
ones. Missed Outside Inside since | was trying to find this fucking 
place. Two dollar Buds (weiser) but it was $5 for a shot of 
Jagermeister. Fuck that! It's only about 25 cents a shot if you but it 
at Trader Joes (plus you get a couple shot glasses or a t- shirt). 
Jeeze! 

Fucking Friday, June 3rd at the Casbah fuck yeah! 
We got Knapsack, the Cynics, Chune, and aMiniature. Knapsack 
were cool. If you like Samiam you will at least like or love 
these guys. They are from Davis. The Cynics fucking 
kicked ass, as they did the previous night. It was a fun 
show, but | don't think it was good as the show in 
Hellywood, which they think sucked. | don't know. They 
seemed to rock and kick ass both nights, if you ask me. 
They are the best of what they do. | missed Chune 
because | was interviewing the Cynics outside, but every- 
one tells me how fucking great they are and | think I'll 
have to listen to them some more, because right now all | 
13 can think of when | hear them is "Drive Like Jehu’, but so 
| many people tell me otherwise (yet more or less agreeing 
to my opinion) that | think I'm missing out on something 
and | better listen harder. Tonight was aMiniature's last 
show with Devon and Christian. They both have prior 
commitments, Chris having a kid and can't really keep 
up, and Devon has Creedle and can't completely commit 
, 4 fully to the cause of aMiniature's goal of world domination 

{ of the catchy pop punk '90s scene. As of this writing, it 
: looks as if Tony (Dave Jass' (UJBOD) 
former roommate, as written about 
before) will be taking Devon's place. 
See how nice everything works out 
here? 

The next day it was up to 
ay rush up to LA to go see 

4 Overwhelming Colorfast. Fuck, 
4 sometimes (like this weekend), life can 
kind of be OK. What a great two days 
| already had-and now | get to see 
3 Overwhelming Colorfast. They played 
at that fabulous club, the Troubadour, 
and they fucking kicked ass. Of 
course. They even did their cover of 
"= "You Just Keep Me Hanging On" and a 
Thee Headcoats song. Wheezer 
played before them and you know, 
they really aren't that bad. I'm just so 
fucking cynical of any band that get signed to a huge corporate label 
before | have heard of them. As of this night, | definitely think it was 
a smart move on Geffen's part to sign them so soon, but it definitely 
was a stupid move on the band's part to sign with such a huge label 
at such a beginning stage of their ‘career’. They got tons of poten- 
tial, and of course if | “discovered” them before Geffen signed them, 
I'd probably would be whining about how come the majors are over- 
looking this band. A rap band called Blood of Abraham also 
played here tonight. They were actually really good. And | think 
that everyone in this genre don't get all the credit that they deserve. 
This meaning that the "singers" don't get credit for being so on the 
ball and on top of things, and that the MC guy doesn't get credit for 
doing the whole backbeat sample thing. Anyways, OWCF was tour- 
ing with these guys for three weeks and this was the final night of 
the tour and so they all jammed together tonight and Blood of 
Abraham did a rap with OWCF playing their great fucking song 
"Sidestick Eyepoker" in the background. Later on they all did all this 
shit. It was great and you probably fucking missed it. 

Went out Tuesday, June 7th, to the Viper Room to 
catch Possum Dixon record a live one for national radio. And yes, 
the Viper Room is everything you've heard it to be. They make you 
wait in sections outside for a little bit so it always looks like there's a 
line outside this "happening" club. And inside, they cleaned it up a 
bit since it used to be the Central. Curtains in front of the stage and 
that loveable Hollywood attitude all over the place. Full bar, but 
that'll do you no good since the cheapest drink is something like $4- 
5. A band called the Drags opened up. They played sixtyish punk 
rock ala something you would find on Crypt Records or Estrus or 
Empty. They have that "gas station attendant" image, or at least | 
hope it was an image. Either way it was pretty funny. They were 
cool. Possum Dixon were up and they rocked. Fuck, they are such 
a fucking great live band, always delivering the goods and I've 
never ever seen them do a weak show. They played practically 
every song off their album and bullshit promo only CD, including a 
song or two that | haven't heard them do in a long time. 

Two issues ago, | reviewed a 10" by Daniel 
Johnston called "Respect". My inquiry as to what he is up to these 
days, put me in contact with his old manager, Jeff, thanks to reader 
Dan who wrote in and gave me his address for Stress Records. | 
only knew about the CDs and vinyl that Daniel has put out, but | did- 
n't know that he has about a dozen homemade cassettes, each 
containing about an hour of music (most of which is unavailable 
anywhere else), for sale for real cheap. The address is Stress 
Records, 4716 Depew Ave, Austin, TX 78751. Turns out that 
Danny has been in and out of mental hospitals and just signed to 
Atlantic. Rumor has it that he's recording a new album with Paul 
Leary from the Butthole Surfers, producing. 

Thanks everybody. 
--Ted 


month. | definitely blew it that time. Continuing, NO KNIFE also 
from San Diego, finished up the night. NO KNIFE, YES KNIFE. 
I've dug on this band ever since | heard their demo tape in 
March. Even though they were having technical difficulties that 
night, | had a great time!! Thanx to NO KNIFE and Matt Barker, 
of Goldenrod Records (4186A Sorrento Valley Blvd., San 
Diego, CA 92121 / Wholesale info. 3770 Tansy St., San Diego, 
CA 92121) for the orange vinyl NO KNIFE / TANNER split 7". 
Both bands are great! Additionally, my friend Brian, bought me 
a red vinyl NO KINFE 7" called, "Seven Inches" and of course | 
think it is also great! 

Other bands | blew checking out in June were; THE GRAB- 
BERS, SPLINTR (who are really a great band) BAZOOKA, 
GODHEAD SILO, THROW RAG, MANHOLE, HEDONS, 
POPPA WHEELIE, RICKETS, DUMPSTER JUICE, HUCKLE 
BONE and THE INSECT SURFERS (where's my tape?). Also 
during June, new local label El Camino Records did some live 
recordings at Rhythm & Brews of SLACK, SUPER FUN 
HAPPY SLIDE, CHUMP, INC CAUSE, GROOVALOPACUS, 
SOLARFEAST and LOWER CASE. Future live recordings will 
include GARDENIA, ZIG ZAG WANDERERS, and CRACK- 
POT and more. These recording will be released on a compila- 
tion CD of desert bands due to be out in late August. El 
Camino Records has already put out an INC CAUSE 5-song 
cassette called "Flabby Jabby" and El Camino Records will be 
releasing 7" records for all the local bands just mentioned and 
more. For info on INC CAUSE or El Camino records write to: 
74841 Borrego Dr., Palm Desert, CA 92260 or call 619-341- 
8241. 

Additional desert music now available to the whole world, 


My adventures in the desert have been few but noteworthy. On 
5/4 the COWS, CHOKE BORE and SOLARFEAST played at 
Rhythm & Brews. | lagged getting there, so | only saw the 
COWS. | was happy cuz | got to touch their dildo, even though 
| got my hand slapped. Ouch! On 5/15 after busting my ass all 
day at an Allman Brothers concert, | jammed over to the club 
and got to catch 3 songs from BLOOD LOSS. Mixed reviews 
from the crowd but appreciated overall. Some other bands that 
played at Rhythm & Brews during May included: FU MANCHU, 
KYUSS, CHUMP, BIG TENSION, 1000 MONA LISAS, WOOL, 
UNWOUND, UNSOUND, SUPER FUN HAPPY SLIDE, DALI'S 
LAMA, SKANKIN' PICKLE, DAS KLOWN, SUGAR TWIN 
REVERB, THE FIXTURES, SLACK, DOO RAG and PORK 
TORTA. 

The night that DOO RAG and PORK TORTA (invasion of 
the Arizones) played they brought a barrage of customized 
band merchandise. | only caught the very end of PORK 
TORTA but they sounded like industrial noise. However, their 
tape, they were so kind enough to give me, sounded much dif- 
ferent. These guys were real nice and personable, and even 
gave me a fruit pie from the ovens of PORK TORTA, thank 
you. | hope they made it home in their gas guzzling car, which 
carried their equipment on the roof. DOO RAG was cool too. I'd 
seen them in San Diego at a Rocket From the Crypt show and 
enjoyed them more than any of the other bands that played. 
DOO RAG increased their assembly of unique contraptions to 
play on, vacuum hoses, metal buckets, etc.... 

Moving on to June my favorite show was 6/3, with THE 
NEPTUNAS, BOARDWALKERS, WELL STRUNG TO HANG 
and NO KNIFE. The NEPTUNAS, all girl surf instro punk 
chaos, started the night off great. They dressed accordingly, 
with Hawaiian skirts and leis. Very silly and entertaining. Write 
the NEPTUNAS at PO BOX 893, Santa Monica, CA 90406- 
0393 (213) 489-6969. The BOARDWALKERS followed with an 
entire repertoire of surf music. Then from San Diego, WELL 
STRUNG TO HANG who have not played in the desert for 
some time. Well, WELL STRUNG TO HANG played very well 
that night and | think that's swell! Mark Anderson is an awe- 
some performer and Piney played the drums exceptionally well 
that night. Unfortunately, | missed them when they played with 
ALCOHOL FUNNY CAR and THE DIRT FISHERMAN that 


| impressed when | heard this tape. Herb and Mario did an 


Rhyhm & Brews and remixed in Herbs bedroom | listened to 
this tape in my walkman for a week, just letting it loop over and 
over. Good old Black-Flag-Descendants-like punk rock. | really 
like the Decline sampled "Square Roots" song, it brings me 
back. Inside is also a sonogram of baby Helena Morrison. 
Band Info: P.O. Box 8951, Palm Springs, CA 92263 c/o 
SUPER FUN HAPPY SLIDE. Herb mentioned SUPER FUN 
HAPPY SLIDE might be going on tour to Denmark and 
Germany and will be playing with the CIRCLE JERKS at 
Rhythm & Brews this summer. 

Local band action, formation and reformation is on the 
move, but | am lagging. There are a number of bands | have 
yet to check out but now that schools out, | will be on the music 
au go-go. What | do know is that UNSOUND is officially over, 
so R.I.P. | guess lan could not get rid of that reoccurring emo- 
tional rash. Oh well, now lan has formed CHUMP with Leif (x- 


GROOVALOPACUS. I've never seen them, but heard CHUMP 
is pretty good. CRACKPOT is still Johnny (d) - (619-342-9263, 
all girls can stay for free, now catering to runaways) and Dylan 


SOLARFEAST: Vic Dumante (singer/guitar), Nick Nava 
(bass), Mike T.M. (guitar) and Hugo Chavez (drums) 
photo by Lori Toohey E 


includes a new tape by SUPER FUN HAPPY SLIDE. Boy, was FE 


excellent job recording this, given.that it was recorded live at {J 


CRACKPOT), Rob Peterson (d) and Billy (b), half of § 


(b) but have added Kevin (g) and Tomato (v). | heard Tomato 
is a bigger nut than Johnny. I've gotta see this, so stay tuned. 
SLACK is a trip with Joe Dillon singing, but since the gifted 
Tony Brown - drummer extraordinare - is still playing, they are 
god!! 

Brief congrats and a welcome home to KYUSS, who just 
returned from a 9-day tour of Europe where they played the 
"Dynamo" festival in Holland in front of 60,000 maniacs. DALI'S 
LLAMA is done recording for a new CD. Write to DALI'S 
LLAMA, P.O. Box 3118, Palm Springs, CA 92263 (free stick- 


ers). 

SOLARFEAST is recording for a new 7" that will be on pur- 
ple vinyl, my favorite!! Band info: P.O. Box 4713, Palm Desert, 
CA 92260-4713, (619) 564-1975 (free stickers too). 

Rhythm & Brews- is still booking bands, so call (619) 775- 
5939, or send demo to "Rhythm & Brews" at 80-833 Highway 
111, Indio, 92201 (and me too!). Comments and correspon- 
dence are welcome. Write to Sophia Possidon, 601 E Racquet 
Club Road, Palm Springs, CA 92292. 

-- Sophia Possidon Adventure 


Mr. Cow himself! 
. Photo by..Lori Toohey. 


Well, we have to pat ourselves on the back here in good ol 
San Bernardino. We are now the sixth most dangerous city to 
live in along with being the most satanic, drug lab infested, etc. 
So pack yer bags and come on down! Anyway, Cal State San 
Berdo kicked off their seventh annual "End of the World Party" 
with The Meat Puppets and The Skeletones headlining the 
event. The show started at around noon outside in the student 
center with my band Fighting Cause opening, along with He's 
Dead Jim, Mulch, The Miss Alans, and Extinct. We didn't 
stay to see The Meat Puppets due to the door price but all in 
all it was a fun party. Poppers in Riverside is still happening but 
| will agree with Jhonny (old Nick) that the place sucks! The 
edge promoter is the biggest asshole helping no one but him- 
self so if you have a band and would like to be treated like shit, 
dicked around, be on a flyer a month before then be forgotten 
about, and so on and so on, definitely call Poppers. You won't 
be disappointed (snicker)! Anyway, a fave local act of mine 
from Wrightwood, California, Mulch just went in the studio to 
work on their debut E.P. to be released sometime in July or 
August. These guys rip, so check them out! The Copesetil Cafe 
just went through some major interior changes due to the big 
Voo- Doo show last month when the fire marshall shut them 
down for too many punk rockers in one room or something like 
that. But, hey! They re- opened with a much bigger room so if 
your a band touring or just wanna gig, give Eric on Gilbert a 
call. Their cool guys and most likely will set ya up with a place 
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Handsome dads, Burnin'Groove 


to stay too. Harry C’s in Riverside has been throwing some 
cool shows with out- of- town bands like Shleprock, The 
Fixtures, Das Clown, All Day, and tones of other greats along 
with local acts too. Like Jhonny and | mentioned in the last 
issue, Harry C's will have punk 
night on Mondays so definitely 
check it out. Speaking of 
Riverside, there is a really cool 
new band called Assorted Jelly 
Beans who are a hot new up and 
coming young act. In fact, too 
young - that getting shows is like 
pulling teeth. Their sound is com 
parable to the likes of 7 Seconds, 
Green Day and even Face To 
Face, who they cover a song by. 
So you know these guys have to 
be fun live. (I thing Jhonny will 
agree). Another band worth 
checking out is Comea Caca 
from Realto, California. They 
have been playing a lot and | was 
fortunate to see these guys at a 
party last weekend and man, 
these guys rip! Reminded me of 
the good ol' days along with 
bringing back some great memo- 
ries. The crowd even loved the 


Ee. 
Grease classic "Summer Lovin." If you see these guys you 
won't be disappointed. They just might even play your B- day 
party. | think Jhonny will enjoy them as well. There has been 
talk about a big show called “Localpalooza” that has been 
changed around so much | couldn't tell ya when or where it will 
be. But bands will include, The Skeletones, Sublime, Naked 
Soul, Vitamin L, Kiss the Clown, and I'm sure 
tons of other great acts. By the time this is print- 
ed, my band, Fighting Cause will have released 
our debut 4 song E.P. on Last Resort Records, 
so if your interested send $3,50pp to Fighting 
Cause P.O. Box 23096 San Bernardino, CA 
92406. You can also get our demo for just 
$3.00pp. If there's anything | left out (and I'm sure 
there is) or want me to mention next time, please 
fill free to write. Also if you wanna send me 
something to review, smoke, taste, love, hate, die 
over, etc. 

4 Write: The Ron Tidwell Experience P.O. Box 
2113 San Bernardino, CA 92406. | will answer all 
letters. 


Here are some listings: 
Mulch bookings & contact: (619) 249- 6779 


Copesetil Cafe: (909) 888- 7451 

Comea Caca bookings and contact: (909) 874- 
2204 

Harry C's/Riverside: (909) 686- 2212 

Fighting Cause bookings: (909) 885- 2516 


Clubs that couldn't hang in S.B.: 
Jersey's Spots Bar (filed chapter 11) 


Thumpers (Saw it coming a mile- a- way) 
Smileys Cafe: To afraid of booking anything 
Harder Than Jazz: Too bad. 
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ISSUE 5 OUT NOW! 


It was a Glen Danzig kind of day in Sebastopol. When | was in 


high school, there was this kid named Matt who was really into 
DANZIG. He worshipped DANZIG and pretended to be evil on 
his own, The mountain by my school was appropriately called 
Mt. Diablo, or Devil's Mountain. Whenever clouds would form 
over Mt. Diablo, my friends and | would joke that Matt was being 
evil on top of the mountain, 
hence the clouds. So when | say 
it was a Glen Danzig kind of a 
day in Sebastopol, | mean that it 
was dark and gloomy outside. 
But that's not all: two of the 
bands that played did DANZIG 
covers. Well, actually, one was a 
MISFITS cover, but hey, it's a 
small discrepancy. The show | 
went to was supposed to be this 
all- day punkfest, but at the last 
minute, MDC and TILT can- 
celed. | don't know why TILT 
bailed out, but the official report 
from the kid putting on the show 
was that MDC's drummer broke 
his arm the day before which 
probably hurt like hell at his age. 
SIREN was supposed to play, 
last | heard, but they weren't on 
the final flier for the show, so 
again | didn't see them. | keep 
hearing how great they are, so 
one of these days | will get my 
butt off the couch and go see 
them. The first band | saw was 
called SIPHON THE PIG. They 
blew. They did a DANZIG cover, 
| shit you not. It was pretty 
funny. Then this punk cover- 
band called the JEFFERSONS 
played. They started with a 
DESCENDENTS cover, then 


SOCIAL DISTORTION covers. 

The SOCIAL DISTORTION covers, were not however, classic 
SOCIAL D. They did that "Ring of Fire" one and some other 
recent hit. They then ran through some MISFITS songs, one 
RAMONES song, and even a GREEN DAY song! Why don't 
they write any of their own songs?! Geez Louise... After the 
cover band played there was a long dragging period where no 
one really knew what was going on. ALL YOU CAN EAT, 
OVARIAN TROLLEY, and two Japanese bands were on their 
way and everyone else seemed to cancel. But then WATCH 
WINDS DOWN played and boy did they play! They played for 
like over a fucking hour! My butt just about fell asleep during 
their lengthy set. They played kind of, for lack of a better way to 
explain it, experimental arty type of stuff. | don't have a lot of tol- 
erance for that kind of music and hearing it for so long just 
about killed me and Jeff. They kind of sounded like PRIMUS, 
too, at least one of their songs did. Maybe if the day hadn't been 
so long and maybe if they hadn't played for so long, | would've 
liked them better. They finally stopped playing and again there 
was a long period of nothing where me and Jeff sat with our 
records staring into space. It got so boring that | turned to Jeff, 
my boyfriend of over two years, and asked him to tell me some- 
thing about himself that he'd never told me before. Man, was | 
bored! 

Finally, finally, finally, ALL YOU CAN EAT and Co. showed up. 
GOD'S GUTS, from Japan, played and were great! They were a 
trio who played some neato poppy stuff. | was probably one of 
the only people there who actually understood what they were 
singing about, but the crowd really got into them, which was 
cool because | was scared that no one was going to stick 
around to see them. GOD'S GUTS are super awesome so 
check them out if you're in Japan or if they come back to the 
States, okay? The band that GOD'S GUTS were touring with, 
VOLUME DEALERS had an appropriate name. Before they 
started their set, their singer said, "We are noisy band" and after 
they started playing, | thought, “No shit!". Jeff dug them a lot 
and | thought they were pretty cool, although | liked the first 
Japanese band better. When ALL YOU CAN EAT plays, it's 
more like a Vaudeville show than a band performing. More jokes 
than tunes, ALL YOU CAN EAT are always fun to watch. On 
this particular evening, they called themselves an “encore” (get 
it?) band and kept on jumping into the audience giving them- 
selves an encore. | know I'm not explaining it right, | guess you 
had to be there, but it was really funny. Seth, their drummer, 
was wearing this costume that made him look like he raided 


Barney's closet. It was kind of cute. | interviewed them, so read 
it when it comes out because they've accomplished a lot for a 
D.I.Y. band and sometimes people don't give them the credit 
they're due. 

Ginger from the WHITE TRASH DEBUTANTES 
called me and told me they were playing in Santa Rosa, so | 
went to check it out. I'm kind of 
embarrassed to say that I'd never 
seen them before. The band that 
opened for them were called the 
WEIDEMANS, like the beer. They 
were a young obnoxious band, but 
hey, | like young bands, no matter 
F how bad they are, because it's great 

to see their enthusiasm. It seemed 
like every other song, someone in 
the band was switching equipment 
4 with someone else. They had this 


cool~ | hope they keep it up. Onto 
the WHITE TRASH DEBUTANTES. 
They were just on Jerry Springer a 
couple of days before this show. 
The whole band got flown out to 
Chicago and put up in really plush 
waa hotel rooms. Anyway, the WHITE 
7 TRASH DEBUTANTES were a 
mea fucking great live band. Ginger had 
four gorgeous punk rock dollies 
backing her up on vocals, although 
a couple of them sang lead, too. 
Their bass player had on some red 
sequin undies complete with a 
sleazy red garter belt & stockings, 
and you know, for a guy with a pot 
belly, he didn't look too bad in them! 
The band played some driving punk 
rock, although my favorite songs 
they did were “Punk Rock 
Republican" which they dedicated 
to the folks at Gilman Street and the 
one that Punk Rock Pat, the oldest 
and bhi hippest punk rocker you'll ever meet, sang. The 
funniest part of the show was when Ginger dragged up an 
unsuspecting young man to sing with them and she asked him, 
“Is that a half a pack of Certs or are you just glad to see me?" | 
was rolling! The WHITE TRASH DEBUTANTES are a great live 
band so you should really see them if you have a chance. The 
whole band really gets into their 
set and Emma Nation could do 
a one- woman- show on her 
own! They ended the evening Ff 
with MDC's “Sweet Home In 
The Castro" which was fitting. 

A couple of weeks 
later, my band got asked to play 
at this punkfest/camping trip 
with 21 other bands. It sounded 
like fun so we commenced to 
the outskirts of Lake County for 
the festivities. The road trip was 
hell- tons of hairpin curvy roads 
and then 22 miles of sheer hell: 
a windy unpaved dirt path that 
went up a mountain where rat- 
tlesnakes ruled. | totally hate 
snakes and the windy road was- 
n't very cool either- | had to pull 
over and puke a couple times. 
Poor me. When we got there, 
we were told to set up on a : 
bridge where we were supposed to a So we go ahead and 
set up all our shit when a goddamn HIPPIE tells us to pack up 
our stuff because the vibrations from the music would shake off 
the bird nests underneath the bridge. | shit you not, goddamn 
birds nests. Fuck the birds! | was pissed. My friend Brady from 
THE ABORTED goes, "Whatever happened to survival of the 
fittest? That's why all the hippies are dead." And the HIPPIE 
says, “I'm still here." So | go, "Yeah, you're the only fucking one 
here!". We exchanged dirty glances and | made snide remarks 
about her Grateful Dead shirt. We did have to move our equip- 
ment, however, since she convinced the people with the PA to 
move. So we relocate to another patch of dirt (we were in the 
middle of nowhere). MINDSLAM, the cool band that brought the 
PA, meticulously set the whole thing up and we were ready to 
go when the generators decide to take a shit. Is this the story of 


one song about a kazoo that was: 


1e Aborted 


my life, or what? The generators kept on sputtering out during 
our 4- song set so we handed over the reins to MINDSLAM who 
played next and are really a bunch of great guys. Check them 
out. | had to leave after that but the other cool bands like THE 
ABORTED, ANAL MUCUS, YOUR MOTHER, and all of the 
countless others deserve a huge high- 5 for making it out there 
and renewing everyone's faith in the fact that punk's not dead. 

| did get to see THE ABORTED the following 
weekend. They played at a party down in the San Jose area. All 
the people at the party were really cool- no attitudes, just beer- 
drinking, fun- having folks, the kind of folks | dig. The first band 
that played on this hot day was LEMMING. | didn't know what a 
lemming was, but Sal from THE ABORTED told me that it's a 
stupid animal. Like if one lemming jumps off of a bridge, the rest 
will follow. LEMMING, the band, weren't stupid, though. In fact, 
they were really good and played some cool punk tunes. THE 
ABORTED played next and were really really great. They're a 
really great band and often times aren't taken seriously because 
of the whole East Bay shit clique thing that | gripe about every 
now and then. If you get a chance, check them out. Also, they're 
looking for a label to back them on a 7", so if you're interested, 
write me and I'll tell you how to get a hold of them. They might 
be touring in the late summer, also. SICK SENSE played next. 
The first thing | noticed about them while they were setting up 
was that their drummer had this HUGE drumset, | mean the 
whole thing looked like it was made out of oil barrels or some- 
thing! He made good use of it, though; SICK SENSE were a 
good hardcore band, kind of metal- y at times, but nothing 
annoying like guitar solos or anything like that. Their singer had 
great stage presence and the band in general was good. It was 
great seeing a new band that | hadn't heard of before that was 
straight ahead, not wimpy. | hope | hear more from them. CAPI- 
TALIST CASUALTIES (I know you're sick of me always writing 
about them, but hey | can't help it) played next. It got pretty hec- 
tic during their set. | got beer thrown right in my face (don't you 
hate when that happens?), lost a contact lens, and got pretty 
bruised up from people running into me. That's to be expected, 
though, when CAPITALIST CASUALTIES plays. Brady from 
THE ABORTED was telling me this funny story about how he 
gave a flier for the party to some kid at Gilman the night before 
and when the kid saw "~apitalist Casualties" on the flier, he 
goes, "No way! I'm not going to go to this! The drummer of this 
band mugged me at the BART station for $1! We're on bad 
terms." It was really funny because Matt is probably one of the 
nicest people you'll meet despite his size and he's not the type 
who would mug someone, especially for $1!! We bailed after 
Capitalist was done because a paddy wagon showed up. 

| went to Gilman a couple of weeks later to catch 
V.B.F. My band played with them in Arizona last year when they 
were NOT SO HAPPY. The lineup had changed a bit aswell as 
they're style, but they were fucking great! Before | rave about 
them, let me tell you about the other bands | saw. RED #9 was 
the first band | caught. They're a female trio from the South Bay 
who are a relatively new outfit. They were really good. It was 


great seeing some girls get up and just play without all the "tor- 
tured female" speeches, etc. They played some poppy stuff. | 
picked up their 7" that they recorded at the one and only House 
of Faith (R.I.P.) with the one and only Bart Thurber and | was 
pleased to find that they covered that early 80's new wave hit 
“Joey, Are You Queer?". Anyone that covers a cool new wave 
song scores instant points with me, so RED #9 gets a thumbs 
up. Even if they hadn't covered that song, | would still think they 
were cool, though. When | first arrived at Gilman, | noticed this 
guy in a wheelchair being pushed around by a nurse who had 
on a white, sterile- looking outfit complete with a headband that 
had a red cross on it. | couldn't figure out if the guy was a vet 
that liked punk or if he was a fraud. It turned out that he played 
in the WANKING TEENS. The nurse wheeled him up on the 
stage where he miraculously (I'm being sarcastic) was healed 
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by the power of music and was able to stand 
up and strum a guitar. Pretty fucking amaz- 
ing, let me fell you (again, I'm being sarcas- 
tic). After they were done, V.B.F. played. 
V.B.F. are a totally rad band from Texas 
who blend ska, punk, and some dredging, 
almost grind, beats into a style unique to 
them. | really liked them a whole lot. The 
drummer and bass player traded off singing 
lead and their last song of the set was sung 
in Spanish. They're in the midst of a tour so | 
hope you get a chance to catch them; you 
won't be disappointed. ALL YOU CAN EAT 
played last. The big thing with them on this 
evening was playing tag. If you knew the 
lyrics to one of their songs, you had to tag 
Devon, who would then pass the mic to you. 
Pretty entertaining. Oh yeah, they jumped a 
lot, too. From a distance, they looked like 
NOFX with Danny and Craig's dreadlocks 
flying everywhere. 

ZINE NEWS: There are two 
cool zines that | have to tell you about. The 
first is called “You Bet Your Sweet Ass I'm A 
Turtle". It is put out by Matty Luv and Aesop 
of Hickey, formerly from the FUCKBOYZ. 
Matty had sent me the first issue which was 
fucking hilarious. It had an article about 
hanging out with KISS, a interview/crank- 
call to L7's Jennifer Finch, interviews with 
people named Bill, and Star Fucker. Star 
Fucker is a column where people write 
about their sexual experiences with famous 
people. This issue the star was Dom 
Delouise and let me tell you, | almost got 
sick reading it. The descriptions of his sala- 
mi- like organ and his hairy, sausage- like 
body were so graphic and gross that | could- 
n't tear my eyes away. Like it grossed me 
out so bad that | liked it, you know what | 
mean? Anyway, Matty was at the foremen- 
tioned ALL YOU CAN EAT/V.B.F. show and 
gave me the new issue. Issue #2's Star 
Fucker is about Geddy Lee from RUSH who 
is HUGE, if you catch my drift. The issue 
also has donut shop reviews, an interview 
with Bill from White Flag where he wasn't 
very nice, another interview with another 
guy named Bill where Tesco Vee asks the 
questions, and some other little tidbits. It's 
only 60 cents in coins or stamps so get it at 
2864A 24th Street/San Francisco, CA 
94110. It's small enough to fit in your back 
pocket which could be handy while waiting 
for the bus. The other zine is called "E is for 
Econochrist". The E has a circle around it for 
equality, but | can't type that. It's a zine 
devoted to Econochrist that examines their 
lyrics and their meanings, gives you some 
background history on the band, and has 
photos. | know it sounds like a corny fan 
club newsletter, but it's actually quite inter- 
esting. | get the feeling from reading it, how- 
ever, that Monica, the person who puts it 
out, has too much free time at work. The 
issue | got in the mail is the first in three 
installments and it covers the big move from 
Arkansas to Oakland. What will #2 bring? 

Last but not least: BJORN 
BABY BJORN. | was sworn to secrecy as to 
their identities, but have now been given the 
okay. BJORN BABY BJORN is an ABBA 
cover band that's been making the rounds in 
the Bay Area. The band was formed by Slap 
A Ham's Chris Dodge and his lovely fiancee, 
Lydia Paweski (I hope | spelled that right!). | 
always knew these two were silly as putty, 
but never did | imagine that they would don 
outfits that should have been left in the 70's 
and grace stages playing ABBA songs! 
Their drummer is Matt from CAPITALIST 
CASUALTIES, who | hear wears a rainbow 
afro wig and polyester floods when playing. 
And you thought the folks at Slap A Ham 
only dealt in harsh stuff... | have yet to check 
them out, but they are riding in a float in San 
Francisco's Gay Parade, so I'll probably go 
check them out then seeing how it's free and 
all. I'll keep you posted. Until then, please 
send me free stuff. Bye! 

ATHENA/The Dread 225 Lincoln 
Avenue/Cotati, CA 94931. 


I'd like to start off this month by extending my congrats to the 
Melvins' Dale Crover and Acid King's Lori Steinberg on their 
entrance into holy matrimony. It all took place on a breezy Sunday 
afternoon in Half Moon Bay, CA and the — 
atmosphere was as casual as Dale & Lori's fy 
personalities. The ceremony lasted no more 
than seven minutes and as soon as they 
were pronounced husband & wife, rockin’ Fi 
tunes screamed from the speakers. An 
array of Zeppelin, Skynrd, Sabbath and 
other classic rock continued to blare thru 
the reception and into the early evening Br. 
hours. Fun was had by all, needless to say. B= 
What else would you expect at the wedding i 
of up-and-coming frock _ stars? 
Congratulations again, you guys! 

Onward - there is an overwhelming 
amount of new shite worth searching out so 
I'll quit being so blabby and cut to the chase F& 
already. Toadliquor has nothing to do with & 
Mojo Nixon's band but they have every- i 
thing to do with painful, creeping mushcore. 
My first clue to this LP's contents was the 
snail trail left in the sleeve after | took out 
the record. Six oozing tracks of 5 m.p.h. 
gloom with echoey vocals that invoke 
visions of a wayward spelunker trapped in a 
subterranean cavern screaming for his life. 
File amongst Grief and Eye Hate God. 
(Soledad, 120 State NE #236, Olympia, WA 
98501 )... Another awesome disc from the 
same label but on the other end of the spec- 
trum is the Han-Shan 7". A 90's version of 
Void's frenzied, self-destructing thrash. 
Eight attacks in a hand screened sleeve. 
Soledad is definitely the label to keep yer 
eye on... The Gerogerigegege "Yellow 
Trash Bazooka" 7" is the type of thing that 
| used to do when | was 14 and couldn't play 
an instrument. The 79 "songs" from these 
prolific noisesters are spur-of-the-moment 
blasts of pure noise with nary an iota of 
tune, rhythm, or structure. Every song title 
Starts with the letter "g" for no apparent rea- 
son other than to be silly. This proves that 
one man's garbage is another man's gold- 
mine. (S.0.A. Records, V. le Beethoven 63, 
00144 Rome, ITALY)...On the subject of 
short blasts, Germany's Yacopsae have 
debuted on the great Rodel label with the 
21 song 7" "Krank ist normal". If you 
thought Assuck was blistering and powerful as a 3-piece band, wait til 
you hear what these guys can pull off as a two piece. Insane, guttural 
power! (Rodel Records, c/o Keule Sternkicker, Allimendeweg 89, 13509 
Berlin, Germany)...A ripping five band compilation floated my way from 
Australia. On “Circle Storm", Subversion, Minute Minder, 
Savage Cabbage (best name!), Persecution, and Toe To im, 


Sydney's finest aural terrorists. Nice package with a slick ‘@ 
booklet and even better muzak. (No Deal Records, P.O. Box 

158, Camperdown, NSW 2050, Australia)... Another nice sur- 
prise was the F.0.D./Ninefinger split 7". Veterans Flag Of fee 
Democracy cover the Go-Go's “Head Over Heels", giving it the f 

respect it deserves, and then crank out the usual hyperki- 4 

netic F.O.D. sound on an original track, “Ropeburn". 
Ninefinger, featuring ex-C.0.C. masthead Mike Dean, 
covers Faith's "In The Black" in a thoroughly de-punked 
and rocking version. (Deaf American, #3 Bethel Church Rad., 


it's noise, it's grind, it's jazzy artcore. 10 songs that you couldn't fol- . 


low even if you had a map. Tinges of HC Andersen lurk here. Kev ©! 


from the godly Neos plays with them so you know they gotsta be 


good. (Scratch, 317A Cambie Street, Vancouver, BC V6B 2N4 & 


Canada)... Misery's “Your Leaders Were Lying!" 7" is stenchcore € 
at its crustiest. | thought these drunkards had called it quits long ago. 
Wrong as usual. They're still polluting our eardrums with their potent 
U.K.-ish din. Three live tracks: two originals and one Amebix cover. 
Makes me wanna pitch my soap out the window. (Squat Or Rot, P.O. 
Box 20691, New York, NY 10009)...As usual, MCR Company has 
looked under a rock in another Japanese town and unearthed the best 


in local h.c. on the “Utsunomiya City Hard Core" 7", Cassandra, 


ake the 


® 4 
i 


Toeshare duties kicking booty on this rollicking 7" collection of Seay 


Earth Quake, and Harmful Insect belt them out with as much moxie 
as any of the best Japanese hardcore acts, past or present. Six thrash- 
ers that pull no punches. (MCR USA, P.O. Box 17742, Covington, KY 
er m 41017)...The Dogmatized “Ipse Dixit" 
7" is jam packed with 11 ball-blistering, 
sac-rupturing grind hits. Total noise erup- 
tions without the metal edge. Just tons of 
screeching over music (?) played as fast 
and distorted as this Italian quartet is 
capable of pulling off (S.0.A.) ... 
“Albuquerque Shitcore Vol. 1" is a 
potent collection of that towns local h.c. 
heroes belting out New Mexico style 
powercore. Feltch, Word Salad, 
@ Fractured, and Shunt wage war on this 
| fine, horse-pee colored 7". (Jase, P.O. 
yj BOx 40129, Albuquerque, NM 87196)... 

@ New Jersey's Abnormal Behavior has 
just come out with a 4-song macker of a 
7". A.B. spouts their own brand of melod- 
ic hardcore with a pinch of that patented 
East Coast crunchiness. Fine, simple 
tunes with personal lyrics and person- 
able music. (1520 41st Street, North 
Bergen, NJ 07047)... Lick the cloven 
hoof! A winged beast deposited some 
neither worldly goodies in my box from 
Molon Lave Records. If by some 
chance you've forgotten what a penta- 
gram looks like, then look no further than 
the split 7" from Ancient Rites and 
Thou Art Lord. These black metal 
sweetie pies both play metalcore circa 
‘85. Y'know, the type of bands who 
would be touring with Venom if they 
were still together. Thou Art Lord's 
"Diabolou Archaes Legeones" 7" 
steps on the accelerator more than their 
split e.p. They utilize old school, black 
metal fast beats whilst still managing to 
praise the dark lord. Darkest Oath's 
f “Paradise Of The Infernal Torment" is 

the best of the whole nasty little bunch 
with beefier production, raging riffs, and 
q “Evil Dead" vocals. Not too shabby for a 
one-man band. All of these and tons 
more goatlord-praising tunes from Greek 
black metal bands are available from 
Molon Lave Records, 14-16 Solomou 
St., Athens, Greece... You want brutal? | 
got yer "brutal" right here, buddy! Check 
out the Extinction Of Mankind / Warcollapse split 7". Extinction Of 
Mankind stays true to their U.K. wall-of-noise thrash roots. Three 
steamrollers from EOM round out the first side while Sweden's 
Warcollapse attack with the doomy "Mass Genocide" followed by the 
gritty Discharge tribute, "Scorned By Bombfighters". Start spiking 
them golden locks of yours! (Elderberry Records, S. Hakeskog, 
Polstjarnev. 13, 554 64 Jonkoping, Sweden)...The 
YesMeansYes / Odeema split 7" is a noisy excursion unlike 
most. YMY stumbles thru 48 blendercore attacks utilizing an 
upright piano among other things. Odeema brings some sanity 
and structure back with five straight forward, trailblazing thrash- 
ers. Those zany Finns. (Jonte Ekman, Rahkakatu 10 C 11, 
15610 Lahti, Finland)...The Most Muscular Music Of The Month 
Award goes to Deadguy from New Jersey. These (dead)guys 
play powercore with meat on its bones a la early Sheer Terror. 
Their new 7" “Whitemeat" is like listening to a musical equiva- 
lent of a side of beef. Heavy, hefty, and aggro as it gets. Only 
someone with a nutsack for brains would pass this up. (28 
Hale Street, New Brunswick, NJ 08901)... Brazil's No 
Violence obviously emulates their favorite U.S. straight edge 
h.c. bands but they still manage to blister a few buttocks in 
the process. Their 8 song 7" is definitely a bruiser in any lan-. 
guage so don't miss out, all you X-adorned youth. (Sound’ 
=x Pollution, P.O. Box 17742, Covington, KY 41017)... On 


my own label, Slap A Ham, | just released a steam rolling single by |. 


NY's heaviest, labhorHer. Despite the confusing name, this trio | 
scrapes out the most grinding chops that their instruments can tolerate. 
They tune so low, their strings are lying on the concrete. The 
“Crowskin / Splint" 7" combines the solid punch of aggressive hard- 
core and the guttural attack of grindcore minus the fretboard gymnas- 
tics. (Slap A Ham, P.O. Box 420843, San Francisco, CA 94142 0849)... 


Little did | know what | was in for when | opened a package 
containing "The Norman Fell" e.p. by Flat Tire. First off, any 
band that refers to Norman Fell, let alone puts him on the 
cover, is already batting 1,000 with 
me. Then | slapped this clear wax on 
the turntable and was immediately 
entranced by lurid visions of devas- 
tating robot wars. This 7" contains no 
track listing or r.p.m. listing, just a 
solid wall of feedback and mechani- 
cal gastro-intestinal noises. Pure 
heaven for fans of Charnel House 
releases. Limited to 500 so buy up as 
many as you can. (Train Wreck 
Entertainment, P.O.Box 112151, 
Campbell, CA 95008)...1 think the § 
Disassociate "Murder The Mind" pas 
7" came out a while ago, but | was | 

only hip to it recently. This unit of NY 
crusties punishes the psyche with ; 
seven, stripped-down, rampaging, Pe’ 
slam-a-thon songs. | don't know what 
their current status is, but I'm Sure [sg 
you won't be seeing them on Lookout | 

or K Records anytime soon. (Squat 
Or Rot)... Plainfield remains ludi- 
crously visible as ever with two new 
releases. Their new 7" on Eyelet 
Records titled "Lot 120 Ave. A/ 
Otis Spunkmejier" is a good intro- 
duction for the uninitiated. These two 
disturbing drones display Plainfield's 7 
blend of jazzy, rocking laments at its peak. On the other hand, 
their split 12" with Mol Triffid might scare a few fans away with 
each band cranking through one lurching, sludgefest. | love it, 
but the band is convinced most people won't. Guess it's good 
that it's limited to 400 copies then... The new 7" from Dead and 
Gone is probably one of the most “traditionally” hardcore 
releases from Vinyl! Communications in a while. It's a kicker 
that proves there's more in the Berkeley, CA area than poppy 
‘punk bands who sing about girls. Dead and Gone retains the 
snotty, raw punk edge of East Bay outfits like Grimple. These 
four tunes are brimming with so much foaming fury you can 
feel the bile spitting from the speakers. This pup has “must 
have" written all over it. (Vinyl Communications, P.O. Box 
8623, Chula Vista, CA 91912)... Colorado's hard working 
Fanatics have just released a doozie of an LP. Talk about 
raw, you'll need to smack this platter with a meat tenderizer 
before you can play it. 18 stripped-down tracks of high speed 
hi-jinx along the lines of a cleaner sounding Suburban 
Mutilation. By the way, it's titled “Better Than Fried 
Baloney!" and they took the title from an MRR review | did of 
their tape a while back. Gee, wonder how | gave them such a 
nice review?! But honestly, | think the LP is better than feltch- 
ing an elf (okay, so this time I'm trying to make a title - big 


deal). (Fun Addict Records, P.O.Box 11847, Pueblo, CO ‘ 


81001)... After a year of so, the mythical Agathocles LP has 
actually appeared in the form of "Use Your Anger". This pun- 
ishing collection of live tracks is prime AG at their finest. The 
word prolific does not even hint at the amount of releases this 
Belgian unit has under their ever-expanding belt. The primitive 
but adequate live mixes only heighten the tension of AG's har- 
rowing experiments in breaking the sound barrier. (S.0.A.)... A 
ridiculous amount of European bands merely ape bad U.S. 
moshcore bands and Mudhead is no exception. Their "Brutal 
Time" LP utilizes many of the same cliches of East Coast 
"heavy" bands without giving much of their own flavor to it. As 
far a "Brutal Time", maybe they should invest in some new 
watches. (S.0.A.)... From brutal to fruital (it's not a word, but at 
least it rhymes), Pansy Division's “Deflowered” LP is merely 
a continuation of their "Undressed" LP. Same catchy, light- 
hearted, overtly sexual, gay songs you've come to love. Titles 
like "James Bondage" and “Negative Queen" should give you 
a clue about what you're in for. Pansy Division is by far the 
most original band Lookout has signed in eons. And look for 
them on tour, unless the idea of songs about men fucking 
other men isn't your cup of joe. (Lookout, P.O.Box 11374, 
Berkeley, CA 94701)... | usually wouldn't review a tape, but 
Excrement Of War's "Cathode Ray Coma" has such a kick, | 
can't ignore it. All I'd probably have to tell you is that members 
of Doom are in this band. 14 state-smashing thrashers with 
more gusto than a Schlitz factory. There is no vinyl version of 
this album, although there is a CD version in Finland (| haven't 
seen it so | can't give you any info). Write to Joe Riot and order 
his zine,"Riot", as well as the tape. (21 Ebnal Road, 
Shrewsbury, Shropshire, SY2 6PW, U.K.) 

Same shit, different format: Need to fulfill a deep-seeded 
urge to be offended? Then your best bet is the Meat Shits 
"Ecstasy Of Death" CD. As if this bands track record isn't 
enough of a clue, this 55 song disc manages to attack and 
sodomize every living (and dead) thing within earshot. Hair- 


raising death & porn graphics, nad slaughtering noise, graphic 
lyrics, and incomparable bizarre samples. Be afraid. Be very 
afraid. (Moribund Records, P.O. Box 77314, Seattle, WA 
98177-0374)... | was both excited and 
cranky when | received the newest 
Johnny Cash CD, "American 
Recordings". Excited because I'm a 
i big fan and cranky because, in a 
a sense, an icon has been tarnished. 
There is nothing wrong with the 
release itself, it fact it's excellent 
beyond compare! Completely acoustic 
ramblin' which is something he should 
have done years ago - one man, one 
4 guitar a la Woody Guthrie. Simple, 
homespun, honest songs. But a song 
a written by Glenn Danzig? Yechh! To 
me, this is like rubbing dog shit on a 
family heirloom. | don't fault Johnny 
for that though. How is he to know 
what a cheezy fellow Danzig is? As | 
mentioned, the album is superior. 
(American) ...Speaking of 


} so flaky and maybe toured 

4 a bit more, they could £ 
| rule the U.S. grind £ 

—! scene with an iron fist. 

Instead, they rule it with a rubber chicken, but 4! 
they. rule nonetheless. (Sound Pollution)... # 
More grind than you can shake a vole at, that's S 
the "Midnight Offerings 11" CD compilation. 19 of S 
the finest up-and-coming underground death bands 
each sharing about 3 minutes of the spotlight to snarl 
and gurgle to gloomy, metallic riffing. Highlights include 
Incarnis, Enemy Soil, Stilldead, and Subconscious. © 
Now | just have to track down the first one, and just so 5 
you know, they're already looking for bands to appear on ¢ 
#3. (With Your Teeth, 5953 N. 10th Street, Arlington, VA ** 
22205)... Two semi-legendary thrash bands have finally 
mated. Of course, I'm talking about the Death Side / Chaos 
U.K. split CD. Japan's Death Side careen around those digital 
grooves at blistering speed (weirdest song title: "Where Are 
Your Eyes?”) with more intensity than previous efforts. Chaos 
U.K. is the exact opposite, weighing in fairly light this time. 
They still play one speed, galloping thrash but this time it does- 
n't work in their favor due to some lackluster songs. It's also 


_ odd that the booklet has Death Side lyrics and info but Chaos 


U.K. isn't even mentioned. (Selfish, Japan)... The new Faces 
Of Death CD should establish this Aussie duo as one of that 
continents hierarchy. 16 bladder-bustin' ragers with plenty of 
metal and a large dose of ‘core to quicken the assaults. 
Features an ex-member of Rupture so you know drugs and 
alcohol had some sort of role in the creation of this release. 
(Ecocentric Records, P.O. Box 572, 56005 Koblenz, 
Germany)... don't know how to explain that the Festering 
Rinyanyons ‘"Flatlander 
Recluse" CD is exactly like old 
school hardcore without giving 
the impression that they're rip- 
ping off other bands’ riffs. Suffice 
to say that each one of these 15 
songs smokes unlike 90% of the 
punk CDs released this year. 
Rootin'-tootin' intensity and 
potency. (Bovine, P.O. Box 
2134, Madison, WI 53701 )... 
Goddamn! | love this disc but | 
hate using the word "melodic" so § 
much. Well, | guess there's no 
other way to put it cuz that's 
what the Nails Of Hawaiian "I § 
Hate Everything" CD is. It com- 
pletely rocks in a punk way and ; sits 

definitely falls into that broad spectrum of "melodic" music. But 
unlike most melodic bands who spend time tiptoeing thru the 
tulips, N.O.H. spends their time trudging thru volcanic cinder 
cones. There is even a hint of a surf edge for flavor. (RBF Int'l, 
301 Maison Okada, 3-5-13 Jingumae, Shibuya-ku, Tokyo 150, 
Japan)... The jury has decided: Napalm Death still rules. 
"Fear, Emptiness, Despair", their newst album, is a perfect 
blend of the slower, power riffing of "Harmony Corruption" and 
the unbridled, explosive outbursts of "Utopia Banished”. Like 
Ralph Malph, they "still got it". (Earache)... The band that epit- 
omized the second wave of the O.C.H.C. sound is back with a 
new album. D.L.'s “State Of Shock" is a natural progression 
from were they left off. Harmonious hardcore with themes 


LEIF GARRETT Goes PUNK! 


about everyday SoCal punk life. Their recent live show up here 
was even more impressive (despite an overly lengthy set). 
One note on their song “Martyr Man" written about their dead 
friend, "Spazz": the guy stayed with me and my friend Wayne 
about 6 years ago and wasn't exactly a model guest. He 
almost picked a fight with one of our friends, made a slew of 
long distance phone calls that we didn't know about til we got 
the bill, and threw up on our couch. When Wayne told D.I.'s 
Casey Royer about this, Casey's response was, "That was 
‘Spazz' all right!" Nuff said. (Doctor Dream Records)... 
Speaking of things spastic, the Doom / Selfish split CD is a 
non-stop flume ride thru boiling cauldrons of thrashing mad- 
ness. End of story! (Ecocentric) 

Bargain bin bonanza: This month's visit to the bargain bin 
was fruitful as ever in unearthing some unearthly gems. 
Besides obvious treasures like "Two Sides Of Leonard 
Nimoy“ and William Shatner's epic “The Transformed 
Man",| happened upon Jimmie "JJ" Walker's incomparable 
“Abbadabba Honeymoon" single. Pure insanity from the funky 
court jester of “Good Times". If you can't boogie to this, you 
don't deserve feet... An unparalleled feat in recorded history is 

definitely the “Ethel Merman Disco Album". She was no 
ye, Tavares, but she certainly got down on terrifying disco 


ae ~s ‘a 
superior, Assuck has finally . S {a SN renditions of standards like "Everything's Coming Up 
{| assembled their soon-to-be Ai <2 iF °3) Roses" and “There's No Business Like Show 
| classic LP, 7", split 7", and MR= Sg! Y= fi? Susiness". Amazingly enough she wasn't kicked out of 
compilation tracks onto one mw SY". show business for laying an egg this huge. 
CD. If these guys weren't E gi. ye Absolutely priceless... My bro Lisa from 
aul 


Michigan scored me one of many pinna- 

a cles for my collection, Bob Guillaume's “I 
«Ss Who Have Nothing / The Streets Are 
~ Filled With Dancing” 12". Bob, actually Robert, is 
best known as TV's "Benson" and this record makes it 
quite obvious that he should stick to his forte as an actor 
and keep as far away from music as possible. "Benson" 
Goes Disco - classic!...Long before damning himself to 
the abyss of hosting TV game shows, Wink Martindale 


\ released a few vinyl dogs. | recently snagged "The 


=" Bible Story Vol. 1" LP with Wink's Cliff-Notes 
8 approach to the Bible story. Some of the between story 
songs are actually pretty damn good in a wacky way. 
Good answering machine material at least...Frustrated 
with endless nights of eating pizza, yet not having any- 
thing to listen to? Fear not, your problems are solved if 
you can track down "Music To Eat Pizza By", an album 
released by Jeno's frozen pizza. You get the sound of not 
one, not two, but 23 accordions serenading that pepperoni all 
the way into your belly. Accept no shoddy, two-bit, poser pizza 
soundtracks. This is the shit, bucko!... And if you need some 
peppy dessert music, may | recommend ALF's "Melmac 
Girls" single. This 5" one-sided, cardboard, Burger King give- 
away is the perfect pick-me-up and will have you cutting a rug 
within milliseconds. 

The all-important XTC news: No word on the new LP sup- 
posedly in progress. The only substantial recent XTC output 
has been the appearance on the newest CD for the PBS kid's 
show, “Where In The World Is Carmen Sandiego?". The 
track "Cherry In Your Tree", is one of a multitude of unused 
"bubblegum" tracks gathering dust, mostly on home demo cas- 
settes. The song was rerecorded in NY and features the drum- 
mer from They Might Be Giants. 
And on another Giants related note, 
Andy Partridge will be releasing a 
CD e.p. on T.M.B.G.'s subscription- 
only, mail-order CD club called 
Hello Records. Ambient pianist 
Harold Budd joined forces with 
Andy Partridge on an upcoming CD 
titled "Through The Hill". | haven't 
heard it yet, but I'm told it will be 
‘| reminiscent of XTC's experimental 
tracks like the Mr. Partridge "Take 
Away" LP, The "GO+" 12", and the 
“Homo Safari" series. Continuing to 
keep his fingers in many pies, Andy 
is also planning a second collabora- 
tion with Marti n Newel 1. 

That's about it for my long-wind- 
edness this time. One more smattering of self indulgence 
before | leave you: one of the bands I'm in, Spazz, has an ass- 
load of releases on the way. We have split 7"ers with Floor 
and Rupture that should be showing up anyday now. A split 
7' with Japan's CFDL will happen if they ever send their tapes 
in. We also have a full length LP / CD coming soon on 
Clearview (formerly Selfless) Records. We're on about 8-10 
upcoming compilations as well. Collect them all! 

Hope y'all are having a dandy summer vacation (I'm 
not....having a vacation, that is). Keep those noisy platters and 
bizarre novelty discs a-comin'! Cheerio... 

Chris Dodge, 

P.O.Box 420843, San Francisco, CA 94142-0843 


Top o the news: the Giants signed Darryl Strawberry! Will he 
pull out of his funk? Will he redeem himself? Will he lift the 


Giants out of their slide? Will Giants fans stop chanting 


"Daaaaaarrrr- ruulllllill, Daaaaaarrr- ruuuullll"? What do you 
think? Call'1- 900- FRISCOZ and express yourself. Do it now! 
$3.98/min. 18 and over only. 

The S.F. State mural: artistic statement or symptom of black 
fascism? Are black opinion makers adopting the tactics of white 
supremacists, or is it "knowledge"? Should people speak out in 
opposition, or are they messing with "black unity"? Call 1- 900- 
KKKHALID and tell it like it is. Don't bitch about the cost, mother- 
fucker. 

Hey, | saw Johnny Rotten! Actually, it was John Lydon signing 
his new book, “Rotten: No Irish, No Blacks, No Dogs" at Books 
Inc. on Powell Street last April 22. | dropped by to give him a 
copy of the Flipside footage of PIL (soon to be a Best of Flipside 
Video?). J.L. was looking very literary and didn't seem to be 
cussing anyone out as he signed for all the old punks who were 
lined up about half a block. Nope, ain't read it yet, no copy sent 
to me for review, although it is a must add for my library. 

Gigs o' the month: Punk retumed to the revamped Fillmore on 
5/5 with a stellar bill headlined by X. Valerie Stadler (with an 
unplugged SPOKEPOKER) opened to an adoring knot of 
Valerie fans. V was wearing a crafty white outfit that made her 
look quite the Goddess. 

Next up was SEVEN YEAR BITCH. What can | say but that 
they flat- out rocked the fucking joint! If you have even the 
remotest chance go see this incredible (ok maybe it doesn't or 
shouldn't matter but they are a {girl]) band. | told a friend that 
they reminded me of the Fluid and my friend said "huh?" The 
reason being that, well, | was expecting a wall of noise (yes! | 
hadn't heard them yet) but jeez, they have this burly, steam- 
rolling, punk rock sound that had the whole house moving. 
Besides the fact that singer Selene Vigil is an awe- inspiring 
babe, her voice rips out like a chainsaw and commands atten- 
tion. Whoever booked them is a genius. 

Checked out the Fillmo' between sets. It's pretty much the 
same, except now it's seismically strengthened. Bill Graham 
Presents poured millions into the place and, incredibly, they 
don't even own it! Nice long bar on one side, another in the bal- 
cony, and the big upstairs room where people can hang out and 
eat and admire all the old rock posters and listen to a small act. 
And they still have the basket of free apples at the front door. 

X came on with a roar and | mean bigtime as the p.a. was 
cranked to max decibels. One forgets how much fire and brim- 
stone this little combo has in it and they worked themselves and 
the audience into a sweaty froth as a reminder of the fact that 
they helped invent punk on this side of the world and make no 
mistake about it. Plenty of selections from the entire X discogra- 
phy up to and perhaps beyond Hey Zeus! The SYB gals stood to 
the side and looked to be digging it as well. In the past I've 
heard people bad mouthing X about this or that but since this 
show it's been nothing but one- of- the- greatest- shows- ever 
type comments. 

Lisa Mudwimmin, by the way, organized a benefit for the fund 
for Mia of the Gits, who as you know by now was murdered in 
Seattle. It was down on the waterfront around near the 
Splatcave and featured Seven Year Bitch, Stone Fox, Victim's 
Family, and a buncha other bands. A goodly sum was raised for 
the cause and Lisa and everyone did a helluva good job. Alas, | 
had to fix up my niece's motorcycle that day. 

Also somewhere that month ‘twas the b- day party for 
Spokepoker's bassist Ed Ivy, and of course you remember him 
from Texas' Rhythm Pigs. Hordes of people came to the beer- 
b- que and showered Ed with a princely sum in gifts. Ed shares 
a warehouse with Cool Beans BBS, incidentally, and because 
his other roommate John is in POLKACIDE, it was only unnatur- 
al that they play. And the coolest and drunkest amongst us did 
polka merrily. 

OK, we had very, very scary times at the Warfield 5/14 with the 
Colossal stupendous GWAR extravaganza. Opening were their 
altered egos, the X- COPS. If you thought Public Enemy or MDC 
had a bad rap on cops, then you should check these guys out. 
Basically, a bunch of Gwar types dressed as cops and doing the 
thrash- metal with lots of humor thrown in at the expense of PDs 
everywhere. A damn good hee- haw, actually. 

Next were the esteemed locals, RKL (aka Rich Kids on LSD), 
with a meaty, mighty mess of finger- blistering power punk as 
only they can do, y'know. However, the crowd's minds having 
been already blown by the previous act, there was a lot of milling 
about but not quite the expected reaction. Jason solved that 
problem by doing a slow- mo hurl later in the set, which caused 
a number of wimps including myself to flee. I'd forgotten that he 
always does that but even if I'd expected it Id've still been 


grossed out. 

By the way, happy 30th birthday (!)(welcome to the geezer's 
club) and happy eviction to RKL git whiz Barry D'Live. Don't ever 
get a job, you slob. 

And the moment you've all been waiting for: the return of 
GWAR. And a massive undertaking it was, second only, | think, 
to the Rolling Stones' Steel Wheels tour. The slime was 
hydraulic this time, in fact | heard that they'd gone for a much 
farther range, so | sat in the back of the balcony, hoping I'd be 
safe. | did envy those who, after Slimenstra removed an enor- 
mous bloody tampon, got to drink her elixir of life. Shoulda been 
some Rastas in on that. Anyway, the show was everything you 
could've wanted and more, and | could spend pages describing 
it. Suffice to say that the Flesh Column was the greatest mas- 
terpiece that the Gwar slaves have yet created. Jaw, and intes- 
tine, - dropping. 

Next eve a couple hundred local intelligentsia crammed into the 
Art Rock gallery for the "State of the GWART" show, featuring 
actual used Gwar bodyparts and various other ingenious para- 
phenalia, plus a lot of stuff by a Mr. Kozik, who seems to be the 
happening poster artist right now. Also featured was the new 
Gwar comic "Skullhed Face" which is put out by Last Gasp. Buy 
it! | did and had it autographed by Sleazy P. Martini, Slimenstra, 
Huntar, and Dangerous Dan Sites, and lived to tell about it. And 
a big "way to go Dan" for his work on the comic and in setting up 
the art show. He made a pirate phone call to me the other day 
from Barcelona, where he's hanging out in cafes and ogling 
bare- breasted Scandanavian women on the Spanish Riviera. 
Have fun, ya sonuvabitch! 

And what would Spring be like without a trip to the Bottom of 
the Hill, where | visited 6/1 and found Thrasher Music Editor 
Brian Brannon, also of JFA, playing keyboard, accompanied by 
a drummer, doing some kinda retro- No Wave type of schtick. 
People looked confused, but | think Brian was playing the beeg 
joke on us, no? 

Mainly we were there to see the SYNICS along with JEFF 
DAHL. And who were we? Why, we were just a buttload of 
celebs, including Jeff Bale of MRR, Ginger Coyote of Ginger 
Coyote fame, Ultra Antoine, the fabulous Reno Borgino Bros., 
Victor from Primitech, Mike Lavella of Gear Head Mag, my old 
friend Karen (you gonna call me for lunch?), and Mr. Jello 
Biafra. At this point | must digress and tell you the sad story; 
Jello, who wouldn't go out of his way to squash a cockroach, 
was standing in Gilman Street minding his own business May 7 
when he was set on by a bunch of nitwit goons yelling "rock star! 
Sellout!" They kicked him in the head and fucked up his knee 
real good, and for some reason nobody came to his aid. Even 
tho leads have been given to the Berkeley PD they can't seem 
to get it together to bust anyone. So anyway JB was at the gig 
with a brace and crutches and seemed to be in pretty good spir- 
its despite his setback. : 

So Jeff Dahl, currently on XXX Records and definitely a rock 
legend, came on backed by his band, the SPIDERS FROM 
URANUS. Mr. Dahl took his stance and proceeded to blaze 
relentlessly, which caused a knot of Dahl fans to pogo and 
everyone else to go “shit howdy!" Yes I've admired his work 
since his Powertrip days, and Jeff reached even beyond that to 
earlier crimes and threw in an Angry Samoans tune or two, as 
well as definitive versions of "Sonic Reducer" and "Sweet Jane’, 
The man is unapologetically a tribute to his musical roots, and 
damn good at it. 

Pittsburgh's pride, the Synics, then took the Stage. | hadn't 
heard these Hell Yeah! types before and at first | was thinking 
“oh no, another Lyres" but that impression faded quickly and | 
realized that these guys are 100 times better, if in a somewhat 
similar vein. While the guitar player stoically concentrated on his 
guitar riffs, the singer lashed himself with a tambourine and 
attempted to climb through the ceiling. Kinda reminded me of 
Doors meet the Sonics (Sonics? Synics?). If this was the 60's 
they'd be fee- noms although perhaps a bit hard for most rockers 
of that era; definitely must be checked out if they come your 
way. 

Crashed a seminar at Viscomm West 6/4 (thanks Mel!), Todd 
Rundgren demo'd his "No World Order" CD- ROM. Pretty slick 
tunes and Mr. Runt paved the way with a product that allows you 
to rearrange the music on the fly. A producer of David Bowie's 
"Jump" also showed their product which allows you to locate 
various snippets of interaction with the thin white dude. There 
was another, can't remember the name and it's not out yet, a 
total freak out for wannabe rock stars where you hang out in this 
surreal world and buy guitars and make rock videos. The Spinal 
Tap of multimedia products. Best CD- ROM I've seen yet howev- 
er by far is the RESIDENTS' "Freak Show’. Its creator took us 
for a brief trip around the circus and it's fucking weird man and 


Citizens Arrest Go! HeadFirst Profax 


funny as hell. These guys are very sick puppies. | think it's only 
out for Mac so far (I don't get the marketing of some of this stuff, 
gajillions more PCs out there and they make it for Mac only) so if 
you got the machine with the drive you oughta get this. 

We're off the digital superhighway and standing in the Haight 
Street gutter 6/12 for the incomparable Haight Street Fair! 
Went there straight from work and found I'd missed Stone Fox 
and MCM & THE MONSTER (hey they got a record deal finally!) 
but as | walked up | thought “Is that Grace Slick | hear?" but of 
course not, it was 4 NON BLONDES! They've done so well 
since that Flipside Interview that they were invited back to the 
Fair. They've been camped out at Lennon Studios for a few 
months working on their next plan for world domination. Pretty 
good set, perhaps not as combustive as last time but the crowd 
was appreciative. Saw a goodly portion of all the old scenesters, 
basically you see a lot of people you haven't seen since the year 
before. Kinda like a no- class reunion. Our old dive has become 
extremely uncool but it was nice to pop into good ‘ol Murio's for a 
tasty brew. Long live long- haired louts in bad leather! 

From creeps to cultcha as we visit the opening 6/18 of the exhi- 
bition of the works of Winston Smith at ESpace. You may not 
know the name but he is in fact the guy that designed the DK's 
logo, | believe, as well as the Alternative Tentacles logo, and 
various DKs/Jello Biafra album art. Those crazy collages, you 
know? A very high- toned crowd, in fact’somewhat pretentious; 
nice spread and real cool art. Some real sick stuff. Dude now 
has a book of his art out, | believe also on Last Gasp, with a for- 
ward by Dirk Dirksen, the Malcolm Mclaren of SF punk! In fact 
DD was there and also formulating plans for world domination, 
including releasing more stuff from his massive video archives, 
plus a book about the Mabuhay Gardens era. He's looking for 
anecdotes about the Mab and if you have any send them to him 
c/o me c/o Flipside. 

And you won't be reading about MOTHERLODE again in this 
column because they've apparently broken up. Beats me why 
great bands do that shit. Ah hell they'll get back together and 
then I'll keep putting them in every ish. 

Thanks to the folks who sent me records and CDs and video 
and The List, and there should be a review of them in here if Al 
doesn't fuck up and lose them. The Best of Flipside Video #2 
with Minor Threat & Minutemen is out and if you don't have 
one yet better get one while we've got ‘em in stock! Another 
video soon, will it be Buttholes? DK's? Dickies? Faith No 
More? PIL? Stay tuned, hippies! 

-- Gary X. Indiana 
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16-17 

“Gyatso" CD 

John Zorn influenced industrial grindcore acid- jazz. Tons 
of noise, tons of low end grind, and tons of saxophones. 
Not as artsy fartsy as with most “heavy jazz" type bands, 
since they lean more toward industrial grindcore. For fans 
of John Zorn, Godflesh, and Pitchshifter. - Katz 
(Pathalogical Records, B.C.M. Box 1079, London WC1N 
3XX, UK.) 


4 

“String Crack Effort’ 7" E.P. 

On this three song single, the vocals are distorted, and 
they end the first song, an Iggy style Dee- troit rock tune, 
with a heavy dose of chaos. The second song is a more 
sped up and manic bit of old style rockin’ punk. The third 
song is a slower drone of the college kid variety, which kind 
of drags, but two out of three is not too shabby. On red 
vinyl. - Katz 

(Girth Records, P.O. Box 715, Los Angeles, CA 90078) 


7000 DYING RATS 

“Good Luck's A Comin” cassette 

Totally sick and twisted batch of noisecore thrash. There 
are some that are slightly on jazz- noise end of things, 
some metallic grindcore of the Meatshits kind, and some lit- 
tle blips of unknown noises to leave the listener puzzled. 
There is alot of strange stuff here to leave the unsuspecting 
dazed and confused. - Katz 

(Davies Productions, 206 East Farnum, Royal Oak, Ml 
48067.) 


A.F.1. 

"Eddie Picnic's All Wet" 7" E.P. 

This is their third limited edition single for this band that 
was formerly from Ukiah (moved to Berketey). This is also 
just as limited as their first single (split with Loose Change), 
in that they only pressed up 200 copies on pink vinyl. Five 
tracks of old style “81 hardcore, that was recorded live at 
the Phoenix Theatre in Petaluma. - Katz 

(Key Lime Pie Records, P.O. Box 1380, Ukiah, CA 95482) 


A.P.P.L.E. 

"Neither Victims Nor Executioners" CD 

This is a compilation of early recordings they did, back in 
“85 and “86, prior to their “A Sensitive Fascist..." 7". The 
first four tracks came out a few years ago.as the "N.V.N.E. 
Vol. 2" 7", the next four came out earlier as the "N.V.N.E. 
Vol. 1" 7", and the remaining thirteen track have now just 
come out as a 10" E.P. in the third in the series. As with all 
of their materials they have a diverse range in sounds and 
tempos. They are not your:typical “anarchy” band in where 
all their songs sound the same, and at time deviated from 
punk, but that was what gave them their charm. Though, 
they have been long gone for over six years this will keep 
their memory alive for many years to come. - Katz 
are Rekids, P.O. Box 460402, San Francisco, CA 
94146. 


A.P.P.L.E. 

“Neither Victims Nor Executioners Vol. 3" 10" 

Their classic demo tape finally on vinyl as well as CD. 

Great older style punk with excellent well written political 

lyrics. Apple was one of those band to stand out from the 

bunch, mainly because of the slight folk influence they had. 

This 10" has great packaging complete with lyric sheet, and 

plenty of information. Great release. - Thrashead 

Saey. Rekids, P.O.Box 460402, San Francisco, CA., 
146 


ACTIVE MINDS 

"The Lunatics Have Taken Over The Asylum” 7” flexi E.P. 
Five more diverse sounding tracks from this political hard- 
core punk band. There is a old style early Brit- punk track, 
a melodic punk song, a full on blurr thrash track, a crusty- 
core track, and a slower grind track. The lyrics and the sto- 
ties behind the song also have been translated into six 
other languages. Since this is on a flexi the sound quality 
is raw sounding, but this helps give it a live energy. This is 
a bargain for the few bucks you have to pay to get it. - 


Katz 
(Loony Tunes, 69 Wykeham St., Scarborough, N. Yorks. 
YO12 7SA UK) 


AGENT 99 

cassette 

Some mellow reggae and zippy ska tunes, from this quartet 
from New York City. Most of the reggae tunes kind of drag 
a bit, maybe because I'm really not into it, but the much 
faster tunes have the ska- rock punch in the same way that 
Citizen Fish does, and the one reggaeish pop tune kinda 
reminds me of Blondie. They also have a very good pro- 
on to back up their musicianship. 

- Katz 

(Agent 99, 40 Waterside Plz. Apt. 29- G, New York City, 
NY 10010) 


AHIMSA 

“| Expert" 7" E.P. 

This is one of two debut singles coming out around the 
same time. They rerecorded a couple of songs that first 
appeared on their demo tape. There has been some 
changes with the band since their great demo release. The 
biggest change being the replacement of their singer... 


_ They originally had a female vocalist, which gave the band 


a unique sound, but she had long since quit the band and 
was replaced by a male vocalist. There was a certain 
charm that was lost by her departure, but the band quickly 
regrouped to get the two singles out. The four songs on 
this single combines elements of punk, jazz, metal, and 
reggae to get a rather unique sound combination. The pro- 
duction is just as good as their demo was. This is kind of 
experimental, in a way. Comes in a full colour glossy sin- 
gles jacket. Pressed on clear yellow vinyl. - Katz 

(Harmony Records, P.O. Box 30, 02- 105 Warszawa 21, 
Poland.) 


AHIMSA 

"Sami Przed Soba’/"W Pogoni Za... W Dazeniu Do..." 7" 
This is their second, of two, debut singles of this rather 
unique polish hardcore band. As you can see above, what 
they are about, but this particular single came out on 
another label. The second song had also appeared on their 
demo, with their previous singer. Some of the Armia guys 
are also involved in their production. Again, this single is 
also packaged in a really nice glossy full color singles jack- 
et. - Katz 

(Heartcore, Mlodziezowa 15A 45, 09- 100 Plonsk, Poland.) 


ALIANS 

"Mega Yoga" CD 

| remember getting their debut 7" E.P. and was blown away 
by the well produced melodic thrash that was present, but | 
was a little let down by their new CD. | wish that they got a 
much thicker production, because it came out sounding a 
bit on the thin side. | really can't complain too much, 
because it is much harder to produce music in a place 
where they are kind of hanging on the edge, besides these 
recording would probably of come out sounding better on 
vinyl. There is still the upbeat melodic songs that first got 
my attention, along with some slower tunes and some 
instrumental numbers. They also included several live 
tracks as a bonus on their CD. Maybe they will get a better 
production on their next release. - Katz 3 
(Unbigoted Recordings, Poland) 


ANAL CUNT 

“Everyone Should Be Killed" CD 

Bearing the "song" titles “music sucks” and “having to 
make up song titles sucks" A.C. glaringly exhibit a com- 
plete lack of musical semblance in their meth speed shit 
noise (and ya gotta love em for it!). The classic cover photo 
is the cherry on top of this ear murder, but what's with the 
“parental advisory" sticker? Like anyone is ever going to 
make out any of the “explicit lyrics" on here! And the cata- 
log number, "Mosh 101" sounds like a required college 
course for the Stoned Pimple Pilots fans A.C. wants to kill. 
A.C. should rule the A.M.! - Pookie 

(Earache/Red) 


AND CHRIST WEPT 

"Destroy Existance” CD 

Cheesily scary gothic industrial dance. - Thrashead 

(And wy Wept, 1405 E. John St., #3, Seattle, WA., 
98112 


ANTHRAX 

"Live: The Island Years" CD 

Way back in the summer of '84, | saw Anthrax play live. It 
was my first experience in a slam pit and it was also the 
first time that | noticed punkers at a metal show really get- 
ting into the music in their own way, mainly by rubbing 
razor blades over each other's backs and running in coun- 
terclockwise circles beating the shit out of each other and 
then running. Now ten years later, Anthrax put out a live 
album and looking back you know, maybe Tony Adolescent 
was right in that interview | did with him a year or so ago 
when he said that a lot of the punkers were changing to the 
"metal side" because that's what they were into to begin 
with. Regardless, Anthrax should have taken a lesson from 
Slayer in recording live albums. Both metal bands recorded 
in arenas, but it seems that Slayer was the one that knew 
how to get it right from the start. Completely raw with 
strong, loud guitars. This sounds like what it was: a heavy 
metal arena show, and is just as “exciting”. Things get 
marginally better at the end of the disc with four songs 
recorded in front of a live audience at a studio in New York, 
but not enough to give me a boner. - - Heavy Metal Ted 
(Island) 


ANTISEEN 
"Eat More Possum" LP 


New pure punk rock and filth album here produced by Jeff 


Dahl. They got that good ‘ol Southern dirty raw punk atti- 
tude and it's not bad at all, although the super gruff vocals 
can take some getting used to. - - Ted 

(TPOS, 12 Mill Plain Rd, Danbury, CT 06811) 


ANTISEEN 

“Antiseen's Greatest Hits Vol. 1" 10" E.P. 

Despite what the title of this album says this is not exactly a 
collection of the greatest hits by Antiseen, but the hits 
these bad dudes dig, that they did not write. Yes, this is 
Antiseen doing a collection of cover songs that they dig, 
and they do a liquor soaked rendition of them said covers. 
They find various sources for their covers, ranging from old 
“70's rock to new wave to blues to country to “60's stuff to 
2... They give all the songs the full Antiseen treatment, and 


pretty much turn most of them into raw and dirty punk 
tunes. How about turning a Hank Williams’ song into a 
thrash tune? Horrified? Sounds good to me, even though 
music purists will consider these covers an all out abomina- 
tion, but who gives a fuck, but there is threats of more cov- 
ers to come. Pressed on colored vinyl. - Katz 

Baloney Shrapnel, P.O. Box 6504, Phoenix, AZ 85005. 
(Tear It Up Records, Romerstr. 225, 69126 Heidelberg, 
Germany.) 


ARCWELDER 

"Xerxes" CD 

The fab 3-piece known as Arcwelder return for a fourth 
album of guitar overdrive. Arcwelder write some of the 
catchiest songs, with sing-a-long choruses and all, yet do 
it without sacrificing substance. Their somewhat sarcastic 
lyrics are backed by ringing, distorted guitar and a deft 
rhythm section. Comparisons with Husker Du are not 
unfounded, but Arcwelder definitely have their own sound 
and style. This album is a little slower paced than the pre- 
vious “Pull" LP, but still packs enough energy and hooks to 
keep the listener enthralled for all 12 songs. Brian Paulson 
seems to know just how to get the right sound to transfer to 
record, as his production work on this is super-sharp. A 
great band that just keeps getting better. Now when will 
they quit those pesky day jobs and come out here and 
play?-Royce 

(Touch & Go PO Box 25520, Chicago, IL. 60625) 


ARM 

“Suddenly Sorry’/"Anti- Hero" 7" 

They play that guitar- heavy type rock punk. They have that 
AmRep Minneapolis sound. They kind of remind me of 
early Hammerhead. Pressed on blue vinyl. - Katz 

(The Generic Label, P.O. Box 225, St. Cloud, MN 56302- 
0225.) 


ASTRONAUTS 

Lost In Space 10" 

Fantastic lo- fi surf all done with energy. Great covers like 
"Popcorn", "The Munsters Theme”, and “Lost In Space". 
Some really great originals too. Surf at it's finest. - 
Thrashead 

(Pin Up Records, Bismarckstr. 23, 33615 Bielefield, 
Germany) 


AUS ROTTEN 

"Fuck Nazi Sympathy" EP 

Great hardcore reminiscent of Discharge or the Varukers. 
Five songs of searing tunes and great political commen- 
tary. A great band live as well. - Thrashead 

(Havoc Records, P.O.Box 8585, Minneapolis, MN., 55408) 


AVAIL 

“Satiate" CD 

I've heard a lot of buzz on these guys, but was too busy on 
other things to check out what they sound like, so this is 
the first | hear what they are all about. There is a hodge- 
podge of modern young sounds present, from some hard- 
core to "alternative", from mosh parts to mellow rock parts, 
to edgy parts to poppy parts... They have dared to incorpo- 
rate all these sounds into their band’s repertoire. Of all of 
these sounds | prefer the melodic hardcore tracks. This is a 
rerelease of their long out of print L.P.. 


- Katz 
(Lookout! Records, P.O. Box 11374, Berkeley, CA 94701) 


BABYLAND 

"A Total Letdown” CD 

Babyland's second full length release comprises some pre- 
viously released stuff, and the new 10" all on one CD. 
Super-charged industrial attack that doesn't settle for using 
the same tired beats and typical structuring. Babyland do 
something that it would do many in the genre good to fol- 
low, they write actual songs! Songs that while still being 
aggressive, are at times even quite catchy. These guys 
have pop blood running through their veins, which lends 
their stuff a uniqueness not often heard in computer gener- 
ated music. While the pounding beats threaten to blow 
your speakers, the socially oriented lyrics come screaming 
through backed by a variety of harsh sounds that somehow 
combine just right, and before you know it, you're actually 
singing along! When was the last time you found it possi- 
ble to even do that-with a band like this? Babyland know 
how to rock without guitars, a truly rare achievement.- 


Royce : 
(Flipside Records-Nepotism Division) 


BAKAMONO 

"Kansas" / “Quayle Dobbs" 7" 

| saw these guys somewhere and they struck me as pretty 
darn good so I've been keeping an eye out for their record- 
ings. This lives up to expectations - a nice hard edged 
combo, stabbing head first through a loud mix of guitar 
acrobatics with changing tempos and a solid percussive 
drive. A very nice edge without being over bearing and the 
changing tempos keep things alive. Well done. - ‘Al 

(Karate Records POB 93296 LA CA 90093) : 


BALLOON GUY 

"Incidentally" 7" 

Up-and-coming indie-rock saviors from Minneapolis whose 
live shows have left their fans gasping for more - or so I' ve 
heard from the people who have witnessed their live perfor- 


anes 


mances. This record is an inspiration. "Incidentally" 
has the most addicting grooving sound that I've 
heard so far this year. They remind me of some of 
those great mid-80's bands that came out of 
Minneapolis. Do you know what the fuck I'm talking 
about? It's one of those records that you figure Mr. 
Furley used to listen to before he tried kicking Jack 
Tripper's ass. Yes, it's a fucking compliment!! Just 
try to remember that episode of "Fish" when Abe 
Vigoda was trying to flush the toilet and you'll know 
what I'm talking about. - Cake 

(Generator Records, 726 Jefferson NE 2nd FI., 
Minneapolis, MN 55413) 


BATTERY 

“Only The Diehards Remain” CD 

Some pretty killer thrash here. There are some 
moshy parts here, but they don't dominate or detract 
from the overall power of the music. They have 
some really good personal lyrics. They also do a 
decent cover of 7 Seconds “We're Gonna Fight". 
Pretty good. - Thrashead 

(Lost and Found Records, IM Moore 8, 30167 
Hannover, Germany) 


BEACH BUGGY 

‘GOL 

My pop used to race hot rods and dragsters, and | 
remember looking at all his Hot Rod magazines and 
thinking, man, these are cool, but where's the 
Playboys? Anyhow, this sort of takes me back. 
Garage rock with a hot-roddin’ feel, chugging out 
with some solid hooks on "Can't Get Enough" and 
"There's A Place (In My Heart," capped off with the 
short "GTO." Anyone into gritty, fun, not over-pro- 
duced catchy guitar driven pop should definitely 
look into this light-hearted band. Speed Kills should 
do a feature on them!-Royce 

(Ostrich GT 58 Grange View, Harworth, Doncaster 
DN11 8QN, England) 


BEASTIE BOYS 

“Ill Communication” cd 

The Beastie Boys do it again. This is more fun and 
creative than the last 50 records I've heard put 
together. | dunno what it is exactly, but the Beasties, 
for the third release in a row, somehow age graceful- 
ly and hit on something sure to the rock the world of 
most aging gen- x’ers still hip enough to shake their 
saggy butts on a Saturday night. This clicks on many 
different levels. They're tryin’ to sort things out like 
the rest of us, but unlike the suffering poet- kings of 
the grunge world, they're kicking ass (“you say I'm 
20- something and | should be slackin’ but I'm 
workin’ harder than ever, and you can call it 
mackin'...) rather then wallowing in ambivalent self- 
pity or blaming their mommies and daddies when 
things get hairy (...a little shout out to my Dad and 
Mom, for bringin’ me into this world and so on...). 
The beats are funky and the “can do” attitude's 
refreshing. Shit, you can scream major label this and 
that like a big baby, but the Beasties should have 
their mugs in the dictionary right next to Al Flipside's 
when ya' look up DIY. They do it on their own terms 
(again and again) and “Ill Communication" will be a 
listenable classic in 10 years in much the same way 
“Paul's Boutique" can still blow your mind. While 
we're at it, on concept alone, they deserve much 
respect, (along with director Spike Jones) for the 
hilarious "Sabotage" video, done in pure "Quinn 
Martin Production” style. And if you're too fuckin’ 
young to know what's up with that you sure as shit 
ain't gonna get it when they say “they've got more 
hits than Rod Carew." Aside from the generic h/c 
retreads, this is another masterpiece.- Martin 
McMartin (Capitol) 


BEDWETTER 

Kl Se 

Helmet inspired grungy stuff, with no vocals... All the 

songs are done as instrumentals, and at times sam- 

ples of dialogues are used. For fans of Helmet. The 

= does a funny take- off of the subpop logo. - 
atz 

(Lethal Records, P.O. Box 14868, Long Beach, CA 

90803- 1414) 


BEST OF EXECUTIVE SLACKS 
“Repressed" CD 

This is an instant hit with me. Again a band | never 
heard of before but obviously someone has if they 
put out a best of album. | really like the song "Our 
Lady" but just about everything here is an instant 
favorite. Sound- wise a bunch of bands come to 
mind - Gang of Four, Ministry for starters. They do a 
cover of “Rock And Roll" and | have to say that their 
cover of it was entirely anticipated by me because as 
| listened to this CD, | thought to myself what a per- 
fect cover that would be for this band's sound. So if 
you know this song and you love it, then you'll love 
this band since it is totally their M.O. Entirely worth 
your money. - Michele 

(Cleopatra Records 8726 S. Sepulveda, #D- 82, Los 
Angeles, CA 90045) 


BEVIS FROND 

“Let's Live For Today’/"29th September 7" 

Oh! No! It's hippy time, again... A pair of hippy rock 
covers from the ‘60's. Disposable. - Katz 

(Helter Skelter Records, Italy.) 


BIG DRILL CAR 

"No Worse For The Wear" cd 

Lemme start out by reminding ya’ that Big Drili Car 
have been one of my faves since | saw what surely 
musta been one of their first shows about 5 years 
ago, way early in the evening in the bowels of the 
much missed Fenders Ballroom. So many lesser 
indie and major bands (uh, gimme a sec, 
Superchunk and the Spin Doctors leap to mind...) 
have gotten so much more notice, and I'd love to 
know why. It's gotta be laziness, egos, poor manga- 
ment/promotion, or some combination of the above. 
Whatever...Mark Arnold and Frank Daly (both ex- 
MIA/Flipside Records vets) are back with yet another 
mystery rhythm section who will hopefully stick 
around so | can see ‘em once or twice this summer 
before Mark and Frank chew ‘em up. The classic 
pop- core hit factory is back full- force on about a 
third of this. The mid- tempo power ballads (like “In 
Disguise" and “Nagaina") are pure gold bricks that 
reek of accessibility and the potential “to move major 
indie units, baby." They have this Descendents pop- 
core sound that takes on the arena size rock tiffin’ 
punch of Rush or Blue Oyster Cult and wins. | can't 
peg it exactly, but that's close. | swear to god | told 
Al 4 years ago I'd cut off my finger for a shot at 
releasing a Big Drill Car or Green Day record on 
Flipside. | gotta get in the fuckin’ record game, man, 
‘cause | can call 'em a mile away. Well, welcome 
back to Big Drill Car....come on guys, come home to 
Flipside and well show the world that big record we 
know ya' have in 'ya. We can count to a million as 
fast as Green Day, right? Ha Ha.- Martin McMartin 
(Headhunter/Cargo) 


BIG DRILL CAR 

“Nothing at All" b/w “Trash the House" 7" 

The A- side is bouncy, catchy pop punk that's along 
the lines of the stuff on their latest album. OK, but 
there's a lot of stuff from this genre these days that 
is sounding better to my ears. “Trash the House" 
has a latter period Black Flag guitar riff and a catchy 
chorus, but is lacking a production that make it come 
across like a demo. - - Ted 

(Golden Rod, Note the new address: 3770 Tansy 
St, San Diego, CA 92121) 


BIG DRILL CAR 

"No Worse for the Wear’ CD 

OK guys. This has got to stop. For months now, | 
have heard people and friends from Cargo tell me 
how Green Day ripped off Big Drill Car and all this 
bullshit. Even in the bio, they write that this record is 
“sending those whiny pre- pubescent littie boys in 
Green Day on the lookout for a fresh pacifier and a 
clean set of pampers". Come on! This doesn't even 
come close to Green Day's power, intensity, loud 
guitarness, or songwriting ability that's shown on 
their last album. But then again, "Dookie" is one 
awesome record, and I'm sure that the boys in Big 
Drill Car know that and probably are cringing along 
with me with the comparisons. Big Drill Car are a 
really good band in their own right and with "No 
Worse for the Wear’, their first studio album in three 
years or so, they have seen a couple changes, 
meaning a new rhythm section, and things are OK. 
There's no "A Take Away here, but this is a good 
solid album and | don't think it needs some Green 
Day bashing (from people who couldn't possibly 
have heard “Dookie") to sell some records. - - Ted 
(Cargo) 


BLACK SUN LEGION 

“Psych Master El" cd 

| have absolutely no idea what these guys are up to. 
Whacked- out experimental hodgepodge. Sounds 
like some people went out to the desert, munched 
about a sheet too many of the funny papers, and 
met Jerry Garcia or at least Pac Man, Does not com- 
pute...does not compute....- Martin McMartin 

(San Jacinto Records, POB 44277, Tuscon, AZ, 
85733) 


BLACK EYED SUSANS 

three song demo tape 

Melodic punk pop stuff from a local South Bay band. 
They mix together °77 punk, “60's pop, and a touch 
of surf, to get the sound they have on this tape. The 
recording quality is also really good and crisp. 
Maybe we'll be hearing more from these guys in the 
near future. - Katz 

(P.O. Box 10395, Torrance, CA 90505) 


BLACK TRAIN JACK 

You're Not Alone CD 

These guys play some really competent melodic 
hardcore, their very good at it. Roughly half the 
album has this rocking punk sound on it. 
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Unfortunately the other half of the album is horrible 
alternative rock crap. These guys would be real con- 
tenders if they would just drop the Jane's Addiction 
sounding shit and stick with the melodic hardcore 
they do well. - Thrashead 

(Roadrunner) 


BLACK FLAG 

“Live Pain® CD 

| always forget what great bands have come and 
gone - this boot reminded me of little old Black Flag. 
Angry stuff played with a great original twist (that 
Greg Ginn sure could come up with some unique 
guitar parts, things most bands couldn't possibly 
even think about.) Anyway, this is a decent sounding 
CD with plenty of songs on it (29 in all), so it's well 
worth your money for once, even it is the same old 
songs. - Al . 

(Bootleg) 


BLACK RANDY AND THE METRO 
SQUAD 

“Pass The Dust | Think I'm Bowie” CD 

Who would have thought Black Randy would make it 
to CD, well, here it is. Honestly, | didn't dig Black 
Randy when he was gigging. His boring old big band 
act with back up singers and funky beats was. too 
much of a throw- back for me. Sure, it was fun to see 
all the local fishbowl up on stage participating in his 
antics and the man did have a knack for clever 
songs and, well, dammit, the point is | quite enjoy 
hearing this shit now! | didn't realize how many of his 
songs | knew pretty completely. | guess | was paying 
attention to Randy after all (and not just when he 
was fucked up and ripping the toilets out of the 
stalls!). Anyway, this has a few more songs than the 
Dangerhouse version of the same name. If this 
doesn't have some sentimental value to you, you 
might think it sucks, but who knows. Not me. - Al 
(Sympathy) 


BLANKS 77 

“Up The System" 10° E.P. 

It's more of that “82 style British pogo- punk from 
them oisters from the garden state. It is eight more 
songs of toe tapping punk from this motley bunch, 
but for those who are not familiar with band can take 
a chance and pick up one of their records, or you 
can read their interview in Flipside #87. For fans of 
old style Brit- punk or just into some fun music. 
Pressed up on blue vinyl. - Katz 

(Quality Of Life, P.O. Box 170073, San Francisco, 
CA 94117.) 


BLOOM 

“One More Monster’ CD 

Decent hard edged pop with a lot of melodic over- 
tones. The songs with the slightly faster tempos 
have a better kick than the slower ones. Not bad. - 
Thrashead 

(Point Chip P.O.Box 12401, Albany, NY., 12212) 


BLOW POPS 

“American Beauties” cd 

Sort of a dud for Get Hip. Lacks the punch you'd 
expect from this label. This gives me a bad “Tom 
Petty rippin’ off mellow Byrds songs" kinda feel. 
Although the genre ranks as one of my faves when 
it's done well, there's nothing worse that 60's rehash 
when it's this mellow and hokey. Much of this 
sounds like the later Hollies during their final gaggy 
soft- rock phase (hopefully you're too young to 
remember “He Ain't Heavy He's My Brother’). 
Somehow | think the Blow Pops dig that song. 
Actually, there are two hot cuts that would've made 
for a sweet single, where they pick up the pace a bit, 
"Cleveland" and “All Night Long,” which have gotta 
be thinly veiled tribute to the Raspberries, Ohio's 
under- appreciated AM pop kings from the 70's. (I 
just read somewhere that ultra- sappy Raspberries 
songwriter Eric Carmen was adored by none other 
than Stiv Bators. Who'da thunk it? But | guess Stiv 
showed he was just a softie for a good pop tune with 
his solo stuff anyhow, right?) Most definitely spend 
any dough you have tagged for a retro- style disc on 
the Kravin' A's, another Get Hip release reviewed 
elsewhere in this issue.- Martin McMartin 

(Get Hip) 


BLOW-UP — 

“Groovy Heavy Dynamite Wow" 

"A Collection 1981-1988" CD 

Long overdue CD retrospective of one of LA's most 
underrated bands. Lead singer Jody Taylor Worth 
and guitarist Pat DiPuccio fashioned the logical 80's 
successors to such seminal 60's LA pop punks like 
The Standells. Unlike most of their scene peers in 
the 80's, however, Blow-Up had the attitude and grit 
of a New York band, and their influences (Dylan, 
Stones, Lou Reed, Mott the Hoople) most likely 
worked against them in the sunny climes of LA. 
With a wealth of material to draw from (Blow-up pro- 
duced an LP, several singles, cuts on several sound- 
track records, as well as live cuts in their career), 


Worth has assembled a tough, punchy representa- 
tion of what the band was all about. The best of 
their songs like “There's A War Going On" and "Easy 
Knowledge" have the kind of melodic invention and 
classic hooks that would have fit easily into any 
Sixties band's repertoire. With a song like "You're 
So Dangerous" Blow-Up achieves the great kick of a 
lost Stones single, circa the STICKY FINGERS era. 
The CD includes bonus live tracks that reveal how 
tightly the band's sound was conceptualized to fol- 
low the classic themes of ‘roots' rock. With the 
release of GROOVY HEAVY DYNAMITE WOW, 
Blow-Up definitely secures their place in any LA 
scene history Classic bad-boy rock 'n' roll done with 
conviction and passion. - Martin Banner 

(Triple XXX Records) 


BOILED IN LEAD (or B.1.L.) 

“Fuck the Circus" 7" 

This Minneapolis four piece (three long hairs, one 
short hair) plays really warped, goofy, fucked up cir- 
cus music on this single. "Fuck the Circus" is just 
fucking out there. Loud, crazy, lots of shit going on. 
The flip is an instrumental way fucked up and cool 
version of that old classic "Do the Bunnyhop’. 
Great, different, and recommended. - - Ted 
(Prospective Records, PO Box 6425, Minneapolis, 
MN 55406) 


BONE CELLAR 

"Trackmarks'/"Road To Paradise" 7" 

The A- side has a manic charge of “60's rock... very 
uptempo, and is a mix of root, garage, and some 
punk energy to kick it into fifth gear. The B- side is a 
very “60's sounding rock song, with a very authentic 
feel to it. This one sounds like it originally was from 
the “60's. One of the songs was recorded by the guy 
who engineered some of the Pacific Northwest's 
famous rock bands from the “60's, too. | guess that's 
rock trivia. As tradition holds for Tombstone 
Records, this single is mastered in Mono, as with all 
their releases. - Katz : 

(Tombstone P.O. Box 1463, Clackamas, OR 97015.) 


BOREDOMS 

“Super Roots" CD 

What the hell are Warner Brothers doing putting out 
this screaming/yelling noisey damn Japanese 
whacko stuff? | don't know. | do know that the 
Boredoms are quite an enjoyable bunch of rabble 
rousers. Their music seems to get quite chaotic and 
disjointed but manages to somehow make sense. 
This release isn't their best stuff to me, preferring the 
more wall of noise stuff, but it is a good way to purge 
your ears of all the other horrible stuff you've heard 
recently. - Al 

(Warner Bros.) 


BOYRACER 

“AUL 36X EP" 7" 

Six super songs by the super Boyracer. Fast guitar 
pop as catchy as you could wish for. Six songs on 
this 7" make for short, fast, punky, loud songs on 
the a-side, such as the wonderfully titled “Spiteful 
Punk Rock Song No. 2", which rip along as the dis- 
tinctive voice and bassline carries most of the 
melody. The b- side, "Stabbed" is the longest and 
most engaging song here, with its sarcastic lyrics 
such as, "I've wanted to hurt you so many 
times/Can't you tell | wrote this for you?/I want you to 
hear this in a car driving to go shopping/Are you lis- 
tening to me?/Are you talking over me?" Honest 
feeling and observances about life are what the 
lyrics usually focus on, not unlike another band that 
hails from the same area. Absolutely fantastic, and | 
can't wait for their forthcoming mini-LP.-Royce 
(Slumberland PO Box 14731, Berkeley, CA 94701) 


BRAINBOMBS 

“Taste And Power" CD 

Ugly, ugly, ugly guitar nice and raw, strips the paint 
of your stereo. Droney, sick, and drugged out tunes 
that will beat your brain to submission. good shit 
here. - Thrashead 

(BlackJack, 663 10th St., Oakland, CA., 94607) 


BROKEN HEROES 

“Media Blowout" 7" E.P. 

More raucous Jersey Oi ruckus from the bunch over 
at Headache. Here we have four melodic Oi tunes 
from this Skinhead quintet. Musically, they remind 
me of a certain defunct British band, but there is no 
sign of politization in their lyrics. At least some 
thought went into their words, instead of just bone- 
head ramblings like some of their contemporaries. 
The music here is still worth a good listen. Pressed 
on yellow vinyl. - Katz 

(Headache Records, P.O. Box 204, Midland Park, 
NJ 07432.) 


BRUTAL JUICE 

Tape 

Mostly slower, very heavy driving stuff, really on the 
crunchy guitar ‘side of things. A lot of melodic parts 


thrown in here and there. Pretty good. - Thrashead 
(Brutal Juice, 1600 W. Hickory, Denton, TX., 76201) 


BUBBLE GUM THUNDER 
Coward/Cheater single 

Slower guitar oriented rock type stuff, with punk 
influences. - Thrashead 

(Model Rocket Records, 382 George St., New 
Brunswick, NJ., 08901) 


BULLET IN THE HEAD 

"Jawbone Of An Ass" CD 

This is a full length follow up to their single on bulb. 
Now there is fifty two more minutes of raw industrial 
noise for the fans of non- musical noise. This is not 
the kind of industrial that is the more popular disco 
kind, but this is more of the "noise" kind. of noise. 
Raw and unrelenting, the stuff here will drive you out 
of your mind. - Katz 

(Lungcast Records, P.O. Box 12065, Richmond, VA 
23241.) 


BUZZCOCKS 

“Love Bites'/"Another Music In A Different Kitchen" 
CD 

Yes, that's right Buzzcocks’ fans, the first two 
albums on one CD! Jesus, | playing the living shit 
out of both of those records. Each is probably in my 
top 10 of the most played records | own. Well, need- 
less to say, getting them on CD is a treat. Am | going 
to review them? No, | just wanted to let you know 
that it exists. What could | possibly say? - Al 

(IRS 3939 Lankershim BI., Universal City CA 91604) 


CARRIONS N.N. 

“Attimo di Liberta” 7" E.P. 

Three mid- tempo hardcore tunes from this Italian 
quintet. There is a bit of an old “82 Brit influence to 
their sound. They pull out all their stops on the third 
song, "Piume e Sangue”, when they have thrash 
parts in that song. - Katz 

(Circus/Blu Bus, Via Consolata 5, 11100 Aosta, 
Italy.) 


CHAMELEONS 

“Auffuhrung In Berlin" CD 

Another posthumous Chameleons album, this one 
recorded live in Berlin in 1983. More stuff has come 
out by this band after the fact than ever did while 
they were still together. This one contains some 
great songs by them, but nothing new, and the 
sound quality is dodgy, making stirring songs like 
“Monkeyland" or “Pleasure and Pain" a bit pale. 
Anyone familiar with the Chameleons and yearning 
a live album would do better to get the others on 
Imaginary before shelling out the bucks for this one. 
This also came out a while back as part of a two CD 
set with the "Dali's Picture" sessions for an exorbi- 
tant price, which is why | got this one second-hand.- 
Royce 

(Imaginary Records UK) 


CHUCK DUKOWSKI, PAUL CUT. 
LER, BILL STINSON 

"UGM- United Gang Members" CD 

| don't care who these guts are/were. After hearing 
this Excedrin jazz- rock | don't much care if | have 
the band name and record title reversed, either. 
Sounds like some bored talented fucks with attitudes 
who think people will want to hear them thrash away 
on over- long coffee- powered instrumentals like ALL 
used to do between their “real” songs. These guys 
shout "motherfucka" once and a while, and throw in 
the ever- unpopular metal rap lyrics. Zappa did irri- 
tating, jazzed- out skin crawlin’ instrumentals way 
better 20 years ago, and even a little of those went a 
long way. Ten bucks the person who agreed to put 
this out was on coke when he thought it sounded 
good. Not worth it. - Martin McMartin 

(New Alliance) 


CHUMBAWAMBA 
"Anarchy" L.P. 
I've read alot of accusations being hurled at them 
. recently, but since | was not there it would be unfair 
of me to pass judgement on them, since | do totally 
dig their music and them as people. Their latest 
effort continues with their brand of political- pop 
music of late. The production here just took another 
ten steps forward, being that the sounds here are 
much thicker and more lush when compared to their 
last album, "Shhh", but not as jazz- infused as say 
with "Slap", but there is much more of a positive 
uplifting feel to this album, especially during the 
song's mini- crescendos. This is most evident in 
"Timebomb" and “This Year's Thing". There are a 
couple of dancey "new- wavey" type tunes present, 
too. The song “Heaven/Hell" has that Altered Images 
kind of feel to it. Another song that stands out is 
“Bad Dog", which has nothing to do with dogs, 
because they are using “dog” as a metaphor for 
“women”, and is about the treatment of women, and 
the rage that is built up inside. This is the closest 
thing to conventional punk that they have composed 


in many years. Pop with loud guitars! | have also 
heard that just shortly after release they were forced 
to change the artwork for their album jacket, so if this 
is true the original version (close- up of a birth 
scene...) will be a collectors item. - Katz 

(One Little Indian Records, 250 York Road, London 
SW11 3Su, UK.) 


CINECYDE 

“Let's Talk" CD 

Here is a band who's history goes all the way back 
to 1977! It's amazing that they are still going, espe- 
cially when they are from the unfun streets of Detroit. 
Their sound is still very centered in ‘77 punk rock, 
without drifting too far to the rock end of things. Their 
lyrics are down to earth, and deals with some mod- 
ern day problems, and they have some cool senti- 
ments here, especially on “Burn the Crack House 
Down". - Katz 

(Helter Skelter, Piazzale delle Provincie 8, 00162 
Roma, Italy.) 


CIVIL DISOBEDIENCE 

“In A Few Hours Of Madness" EP 

Fucking hard thrash, with melodic overtones. Killer 
spastic vocalists and great lyrics. Straight up killer 
release. - Thrashead 

(Havoc Records, P.O.Box 8585, Minneapolis, MN., 
55408) 


COLD CRANK 

"Saccharrine" CD 

Great faster paced punk, with a nicely distorted 
bass. Heavy duty skull crushing rhythm section that 
doesn't let up. Sort of reminds me of Hammerhead 
in some ways. - Thrashead 

(Caustic Fish Records, P.O.Box 597, Denver, CO., 
80201) 


CONFLICT 

“Conclusion” CD 

Sure to piss off a lot of purists cuz this has got to be 
their most varied effort to date and for the most part, 
I'd say it works rather well. You've got your usual 
unrelenting punk/HC tracks, rocksteady, and pop all 
highlighted by tasteful non- overpowering keyboards 
and majestic keyboard interludes. Katz said that a lot 
of this reminded him of Rudimentary Peni and I'd 
probably agree. As far as rhythmically when “The 
Big Wheel" at Cleopatra suggested | hear this, | said 
sure with a bit of reservation cuz | thought, "Oh no, 
not another bunch of has- beens regurgitating the 
same old like- sounding tunes for a cash- in come- 
back." I'm glad to report they sound as vital as ever 
and chose to progress instead of regress and live 
out past glories. Two thumbs up! - Pookie 
(Mortarhate Records/U.S. through Cleopatra 8726 S. 
Sepulveda #D82, L.A. CA 90045) 


CORM 

“Custom Cool" 7" 

Corm, a relatively young band out of the 
DC/Maryland/Virginia scene come off a bit like Holy 
Rollers to me. This is their first 7", having only 
released a cassette previously, but | wouldn't be 
surprised to find them on Dischord soon. A definitely 
poppy sound underpins their songs, making them 
fairly catchy, while the Fugazi influence is unmistak- 
able, especially on “Citizen Kitty" of the four songs 
here. A very good first record, definitely worth look- 
ing out for.-Royce 

(Shute Records PO Box 2291, Kensington, MD. 
20891) 


COTTON MATHER 

“Cotton Is King" CD 

Expert power pop band from Austin, Texas that 
delivers the kind of jangly guitars, singalong bridges 
and hooks to die for that you'd expect from a band 
that is positioning itself as the heir apparent to the 
Raspberries/Squeeze throne. Competition from The 
Odds, Jellyfish and Candyskins aside, Cotton 
Mather is definitely on the right track with their 
emphasis on a rawer guitar sound mixed with the 
close, sweet harmonies. Tracks like "Mt. Should," 
"The World's Boutique", “Ivanhoe" and “April's Fool" 
are the kind of sound confections that, in a better FM 
world, would have us all tapping our toes, wailing 
along to the clever lyrics and grinning like idiots all 
summer long. - Martin Banner 

(Elm PO. Box 67C87, Los Angeles, CA 90067) 


COUNTER CLOCK 

“Reflection’/"D.N.A." 7" 

This is the debut single from the band that rose from 
the ashes of False Sacrament. Two weird songs 
from these guys that are jazzy, funky, and strange... 
fueled by Olympia Beer. From the label that was for- 
merly Very Small. - Katz 

(Too Many P.O. Box 1222, Spokane, WA 99210.) 


cows 
“Cow Island"/"Chicken Rhythm” 7" 
“Cow Island" is a cut from their forthcoming album 
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INTERSCOPE 


“Orphans Tragedy" and rests more in a mid- paced 
energetic rockin vein ala maybe Surgery but in no 
way sounding like one of those dumbo “alternative” 
hard rock groups, though for me “Peacetika" will 
probably remain my fav album of theirs. The B- side 
is a non- LP cut that is either one of the stupidest 
tunes I've ever heard or just sheer smart- ass genius 
that | hope gets lots of airplay though it probably 
won't. This is a “tour- only" single so good luck cuz 
you'll have to kick my ass to get mine, and personal- 
ly | don't think your she- man enough to do it. - 
Pookie 

(Amphetamine Reptile) 


cows 

“Cow Island/Chicken Rhythm” single 

This is a tour only single. Cow Island is your stan- 
dard fast Cows song, it rocks hard and is fucking 
weird. Cow Island is on their new album. Chicken 
Rhythm is pseudo country piss take song with 
Shannon clucking away, sick shit man. Chicken 
Rhythm is only available on this single and is worth it 
for how demented it is. - Thrashead 

(Amphetamine Reptile) 


COWSLINGERS 

“Cowboy Bob/Hey Good Lookin” single 

Two songs of butt kicking psychobilly/ hillbilly punk. 
Cowboy Bob is a fast paced original that will have 
you stomping your feet. They do a cover of Hank 
Williams Sr.'s "Hey Good Lookin”, and do it well. - 
Thrashead 

(Shake It Records, 6217 Springmeyer Dr., 
Cincinnati, OH., 45248) 


CRADLE OF THORNS 

“Feed us” cd 

Boy do the people at this label have their heads up 
their collective asses. All these great rock n’ roll 
bands around L.A. and they feel the need to release 
this. | can just hear the pitch, “O.K., the band is 
experimental and Satanic, yet melodic and politically 
correct. You know, sort of a Ministry or Nine Inch 
Nails meets Fugazi or Helmet..man." That's when 
my finger would have been on the button that releas- 
es the Get Smart trap door in the floor. Almost as 
bad as that other shitty band they put out a few 
years back; you remember that household name: Of 
Cabbages and Kings?Gimme one tenth of the $$$ it 
took to put those two records out and | could do 
some local releases that you could actually still listen 
to 10 years from now. No, forget it, I'm happy here. 
Just bury me here beneath the Flipside office with Al 
when my time comes.- Martin McMartin 

(Triple X) 


CRAIN 

“Heater” CD : 
"Alternative" music. Sounds a cross between Big 
Black and Bark Market without the noisiness or 
catchiness respectively. Still, it's not bad and it's 
definitely “listenable. - - Ted 

(Restless) 


CROPDOGS 
"The First Mission* 7" E.P. 
On their debut release they have three tracks where 
they mash a bit of a New York sound with some pop, 
then toss in a touch of emo. On the fourth track they 
go more for a straight forward mid- tempo hardcore 
style, and then they close with a short instrumental 
to cap it off. The guitars also have that mystical eerie 
— to their sound. For the more adventurous. - 
atz : 
(Round Flat Records, 63 Lennox Ave., Buffalo, NY 
14226.) 


CROSSED OUT/M.I.T.B. 

split 7 E.P. 

Crossed out brutalize your senses with their sudden 
bursts of high speed raw noise thrash dripping with 
crazed intensity. On the flip, the highly prolific Man is 
the Bastard turn out ugly towering walls of fuzzy 
bass heavy sludge that suddenly tear into warp 
speed, rounding out this one two punch of monster 
truck- sized fury. This is the type of beating that's 
murder on all of those “tra- la- la" punks and if ya 
can't dig it, then maybe you should be retiring to the 
glue factory. - Pookie 

(Slap- a- ham) 


CYNICS 

“Get Our Way" CD 

Brand new stuff here from the Cynics. 60's influ- 
enced rock with a ‘70s punk edge and the Cynics 
are the fucking best of what they do. This 17 song 
CD is better than their last full length "Learn To 
Lose", but not as good as their classic “Rock n’ Roll” 
album, if you're looking for a comparison. 
Nevertheless, there are some great songs on here. 
Some are slower, some are spacer, and some are 
just as rocking as anything else they've done. They 
go wild with the theremin on a few songs here and 
others, like "No Reason” and “That's How | Feel" 


bring to mind the Fluid without the double guitar 
attack, but a '60s/'70s garage punk and roll guitar 
instead. They vinyl is missing about 4 songs, but 
they'll all be released on 7"s, so you vinyl people 
don't miss out. All in all, this is fucking cool and just 
helps back up my opinion that 1994 is one fucking 
great year for music. - - Ted 

(Get Hip, PO Box 666, Canonsburg, PA 15317) 


DAMNED 

“Sessions of..." CD 

All- fucking- right! More essential punk rock history 
for you here. This is all six Peel sessions that the 
Damned did spanning the years of 1976- 1984. For 
the most part, this fucking rips (but does have some 
weak moments towards the middle and end) and if 
you don't get this, you shouldn't be reading this mag- 
azine. -- Ted 

(Strange Fruit Records, no address) 


DEAD SILENCE 

“Uniearning” CD 

| had to get one of these with my own money, 
because one of these probably came to Flipside, but 
it either got slammed (as usual) or tossed in the 
trash (again, as usual), because this is punk rock 
music, and has nothing to do with generic subpoop 
(or was that subrape, or suk cok, or something like 
that...) "grunge" sodomizations... | usually tell most 
of the punk labels to send all their releases directly 
to me instead of to Flipside, so they will get a fair 
review, instead of the generic slag, or tossed in the 
trash, because the majority of the staff does not like 
punk rock. Though, | don't rag enough on the gener- 
ic subpuke, as | should (or everyone that also has a 
brain should), | have to cut short my justified com- 
plaint of useless generic subcrap to tell everyone 
what we have here. This is a CD collection of the 
first four releases of this Colorado politicore band all 
in one place. This will give those who had missed 
out on their stuff the first time around a second 
chance at getting their early stuff, before they called 
it quits. Well, they have gotten their shit back togeth- 
er and have started to get back on the ball, again. - 
Katz 

(Vinyl Communications, P.O. Box 8623, Chula Vista, 
CA 91912.) 


DEATH CUBE K 

“Dreamatorium* CD 

From the mind of Bill Laswell (Naked City, Painkiller, 
John Zorn) comes this experiment in sound. With the 
talents of Laswell on bass and other sounds and 
Guitarist extraordinare Buckethead, they weave all 
sorts of visions in your head, through your ears. 
Sometimes eerie, sometimes beautiful, sometimes 
indescribable. 

A very interesting CD for the ears and the mind. 
Very nice ei rly ag | might add. - Thrashead 
(Strata, 180 Varick St., New York, NY., 10014) 


DECADENT FEW . 
"They Shoot Children Don't They?*/"Heaven To Hell" 
7" 


It has been quite awhile since any new sounds have 
been heard from this band. The last time I've heard 
any stuff by them was their songs on a compilation 
cassette from Ireland. Here, we have their long 
awaited single, two slower paced and melodic punk 
tunes, with a heavy post- punk edge to them. 
There's an air of melancholy to these tunes, and this 
is accentuated by the deep and dark vocals. She is 
not one of those types that either just screams or 
squeals, but sings with a rich and deep voice. - Katz 
(inflammable Material,P.O. Box 2544, London NW6 
3DF, U.K.) 


ee as 

12°. EP. 

They sound pretty good for a modern °90's straight 
edge band. Half of the album just thrashes out, and 
the other half is slower and more melodic. On the 
fast tracks the mosh parts are kept short, so not to 
dominate the song, and this is extra punker points 
for this band. The fast songs are full of energy, and 
the slow songs are full of emotion. These guys are a 
cut above in this genre of music. - Katz 

(Break Even Point Records, Via Vallebona 28, 
00168 Roma, Italy.) 


DEFLOWERS 

“Shiny New Pony" CD 

From Seattle, produced by Kurt Bloch, so you 
already know what this is about. Notas poppy or 
punk as Flop, but more or less in that type of genre. 
Doesn't blow me away (could use a little bit more 
“punch*) but then again, it doesn't make me retch 
oa and has potential to really grow on me. - - 
(Deflowers, PO Box 3193, Seattle, WA 98114) 


DESIGNERS 
"Snail All Over*/“Misery* 7" 
Two moré stretches of sludge rock from these Swiss 


slowmen. This is their debut single to follow up the 
good response they got from their demo tape, of 
which | reviewed in FS #86. There is more raw and 
crude mega- drones on this here single. The first 
song plods along Flipper style, and the second song 
has a hate- filled quality similar to Drunks With 
Guns. For fans of the above kind of drone- fests. - 


Katz 
(Black Forest Breed, Florastr. 8, CH- 4102 
Binningen, Switzerland) 


DETRITI 

four song demo 

Four songs that bounces around off the walls. The 
stuff here sounds like early Tar Babies, with a touch 
of | Refuse It. This is early hardcore with some jazz- 
damage. This stuff is amusing, confusing, amazing, 
and strange... and the saxophones! - Katz 

(no address, Italy) 


DIE 116 

"Damage Control" CD 

Heavy mosh type street politics type stuff, with a 
lead vocalist 

that kind of sounds like he is rapping. - Thrashead 


(Wreck- Age Records, 451 W. Broadway, New York, . 


NY., 10012) 


DIESEL QUEENS 

"The Wanderer'/"Codpiece Nation" 7" 

Them goofballs from up in the Bay Area return again 
to annoy the fuck out of the rest of the world. On 
their latest single they do a messy punk rock cover 
of the old rock classic on one side of this single, and 
a goofy song about a codpiece that starts off as 
cheezy folk- rock, then degenerates once the rest of 
the band gets into the act. Another one from them 
sick humour boys. - Katz 

(Sympathy For The Record Industry) 


DIGITAL POODLE 

"Division" CD 

| know zilch about these guys although their name is 
familiar to me, but figuring if it's on Cleopatra - it's 
going to be goth/electronic etc. and might be some- 
thing I'd like - | scammed this out of the bin. Well at 
first | was going to compare them to Kraftwerk gone 
hardcore punk or even Babyland - but a better 
description would be Cabaret Voltaire but with a 
more disco oriented type digital sound to them. 
There's sampling effects and repetitive type vocals 
of the chanting variety - get the picture? In my opin- 
ion this is a fair CD with mostly decent and only one 
outstanding song - decent to listen to while you're 
putting together a piece of furniture that you just pur- 
chased from Ikea - as | was doing as | listened to 
this entire CD three times! While I'm not really a fan 
of this genre, I'd highly recommend it to anyone who 
is. - Michele (Cleopatra Records) 


DISABUSE 
CD 


Two years ago, when Disrupt decided to call it quits, 
they had gone into a studio together with the stereo 
noise- meisters of Britain, Extreme Noise Terror, and 
from out of this collaboration came what is now 
released to the (un)free world. Under the moniker of 
Disabuse the two combined bands vent out rage 
only comparable to an all out nuclear attack. 
Though, not as "Dischargey" as it might seem, they 
do crank out six tracks of crusty- core more closer to 
Disrupt's sound. Audio terror to leave weak shit dead 
and bloody in the path of powerful noise. 

- Katz 

(Discipline/Vinyl Japan (UK) Limited, 281 Camden 
High Street, London NW1 7BX, U.K.) 


DISPENSE 

“In The Cold Night" mini CD 

| was lucky to get this just in time to review for this 
issue... | got it on the day of the deadline! | saw this 
package come to my home, and lo and behold, a 
brand new Dispense E.P.. The funny punch- line 
came when | opened the CD jewel box to find a 
teeny tiny little 3" CD sitting in the case! After get- 
ting over the laughter of this sight | proceeded to 
play this little disk. What we have here is eight total- 
ly blazing scorchers, with the sheer might to strip 
flesh off your bones. As you can guess, this is anoth- 
er in the legion of the "Dis" army. The recordings 
here blister, and them Swedes know how to get an 
amazing sound out of their studios. This is a great 
follow up to their last 7", “Nothing But The Truth", of 
which | reviewed several issues ago. Powerful 
things can come out of small packages. - Katz 
(Really Fast, Box 6170, S- 102 33 Stockholm, 
Sweden.) 


DISTORTED PONY 

“Instant Winner" CD 

Just as Distorted Pony were hitting their stride and 
about to burst open nation wide - they break up. 
Man, these guys had developed into one fucking 
incredible power house and this CD is a great collec- 


tion of just where they were at. Not many bands are 
brave enough to go full balls out on the feedback 
guitars and then not stop there - distort the shit out 
of the vocals as well. Few bands could make that 
lethal concoction work - these guys seemed to have 
a good grasp of it all. Ah, but they broke up. Well, 
I've got my ears open to see what they're up to. 
Keep us posted guys! - Al 

(Trance Syndicate POB 49771 Austin TX 78765) 


DOC HOPPER 

“Aloha” L.P. 

Totally happening thrash pop. They have a sped up 
Husker Du, Jawbreaker, Pegboy, All sound down 
pat, but some of the tunes are million miles faster 
than the bands that have influenced them. If they 
stay on the right course, and not wimp out, they 
should get their butts out on the road and try to get 
universally popular. This is a must get release if you 
are into good pop punk. They also do a Paul Simon 
and Gogo's covers, and the vinyl version has one 
more song than the original CD version (of which | 
had reviewed for FS #90...). Pressed on green vinyl. 
- Katz 

(Reservoir, P.O. Box 790366, Middle Village, NY 
11379- 0366.) 


DOG EAT DOG 

“All Boro Kings" cd 

Sounds like NYHC grown up with a big set of metal 
choppers, which is alright, but | could do without the 
rock- rap thing, which Anthrax did years ago to the 
max. Dog Eat Dog will have to fight for what's left of 
the ever- shrinking post H/C pie. High energy 
though. Ripe for a twin bill with labelmates Black 
Train Jack- Martin McMartin 

(Roadrunner) 


DOO RAG 

“Hussy Bowler/Grease And All" single 

Two extreme lo- fi blues tunes. The way this was 
recorded and the actual insturment the band uses, 
make this record sound like it was recorded literary 
around 60 years ago. Brilliant. - Thrashead 
(Westworld Records, Box 43787, Tucson, AZ., 
85733) 


DOWN BY LAW 

“punkrockacademyfightsong" CD 

Say you're any kind of red- blooded human being 
and you listen to this CD and then cut quick to Stone 
Temple Pissants or most of the rest of the current 
crop of poseurs. Upon hearing the latter ilk you'd feel 
your energy being drained by anemic riffs and pre- 
tentious baloney. Down By Law, on the other hand, 
are the ONLY SALVATION FOR TODAY'S YOUTH! 
Unabashedly punk and making no excuses for it, 
DBL throw in some Who, some Jam, some 
Ramones, a /otta Buzzcocks, some Dag 
Nasty/DYS/7 Seconds/Toxic Reasons/whatever, and 
jam the blender on Jiquify. As the song say, PUNK 
AS FUCK AND WE DON'T GIVE A SHIT! - GXI 
(Epitaph) 


DRINKING WOMAN 

"Used Cars'/"Juan The Floor* 7" 

Slightly skewed jazz infused pop punk. The songs 
kind of have a busy quality to them, since quite a lot 
iS going on in each of the songs. The tempo and 
changes go all over the place, too. It comes with the 
cover artwork silkscreened also. - Katz 

(Three Little Girls Rec., P.O. Box 6833, Louisville, 
KY 40206.) 


DRUNKS WITH GUNS 

"Dragon Razors'/"Bacterium Distortia" 7" 

For all the purveyors of their brand of sludge rock 
who thought that these tracks were long since lost, 
since there was such a long delay in its release, fear 
not, because it is finally out. Though, it may of been 
a long delay at least it is now finally available to all 
their fans. The first song is a sludgy rock dirge, kinda 
like a cleaner and more proficient Flipper. The flip- 
side of this single contains a really hypnotic two- 
chord mega- drone. This instrumental number stays 
in first gear and slowly start to erode your brains 
away, until they release you from their grip. With it 
being limited edition it will probably become a collec- 
tors item. - Katz 

(Noiseville, P.O. Box 124, Yonkers, NY 10710.) 


DU PONT 

"The Nervous White Soul" 7" E.P. 

Experimental punk with some electro- industrial ten- 
dencies. The punk music at the compositions base is 
a chunky mid- tempo brand. On top of this the 
songs are embellished with keyboards, samples, 
and various electronic noised. The songs come off 
sounding a bit like the Screamers, Damage, or 
Bondage Harvest. Four songs for twisted minds, 
who are into non- pretentious industrial noise. : 
Katz 

(V.G.0., 2678 Whiteway Road #2, Toledo, OH 
43606.) 


lit || 


IT LOOKS LIKE JOHNNY 
HAS LEARNED HIS LESSON 
ABOUT GOING TO SEE THE 
CARRYOUTS 


UCKIN' GREAT! 


The Carryouts 


DEBUT 7’ SINGLE Out Now! 


$3 PPD 


CARRYOUTS 

“Stars” tape 

Hey, this one was a complete surprise! You never 
know what to expect with a demo tape but this one 
not only sounds good enough to be pressed up, it 
rocks pretty solidly as well!:Good old punk rock 
sounds done with conviction and drive with a snotty 


JUNE 
JULY 
FLIPSIDE 
REVIEW 


enough sounding singer and catchy lyrics and 
hooks. These guys ought to be playing some gigs 
with the Humpers. Great band! - Al 

(Carryouts 8024 Yarmouth Ave. Reseda, CA 


91335) 
AVAILABLE ON CASS. 


FOR $5(U.S.) 


818 705-5946 
Waite to us at: Resedat Records 
8024 Yarmouth Cbvenue 
Reseda, CA 91335 


the 2nd single from 


featuring... 
“TO WELL” 
“1T AIN’T FUNNY” 
(FROM THE FULL LP 


OUT IN AUGUST) 


limited edition 
of 500 


send a $3.50 
money order to: 


SIDE ONE 


6201 sunset bivd, suite 211 
hollywood CA 90028 


all orders get a free 
wax poster and sticker 


IRESTLESS | 


DUGANS 

"Suckerpunch*/"Darlene" 7" 

East Bay influenced pop punk from the East Coast. 
Kind of like Green Day a bit, but with a touch of a 
‘60's pop sound in the first song and a touch of °77 
in the second. - Katz 

(Print Chip Records, P.O. Box 12401, Albany, NY 
12212) 


DWARVES 

"That's Rock 'n Roll* b/w “I'm a Man" 7° 

The once mighty Dwarves have returned with a new 
7" which actually is the last recorded output of these 
former “Kings of Punk" and it contains one really 
great reason/lesson on why/how to do a cover song 
and one really great reason/lesson on why/how NOT 
to do a cover song. Since I'd like to end this on a 
positive note, we'll start with the flip first. Basically 
“I'm A Man" has been covered many times and since 
absolutely no one can ever come close to Dickless’ 
version, it's like why bother? Also, nothing really dif- 
ferent or amazing is done with the song. The A side 
however, is a completely different story. A fucking 
Shaun Cassidy cover!!! All fucking right!!! Take a 
song that possibly no one has ever covered, change 
it a little, and completely fuck it up in a trashy punk 
rock manner that fucking rocks! Genius idea. 
Fuckin’ Shaun Cassidy. Yeah!! - - Ted 

(Sympathy for the Record Industry) 


EARSHOT 

“Sugarties” 7° 

Upstate New York metalish rock which sounds OK 
but could've benefitted by a stronger, louder produc- 
tion, and more power and energy from the band's 
part. -- Ted 

(Satellite Records, 920 E. Colorado #151, 
Pasadena, CA 91106) 


EARSHOT 

"Sugarties" EP 

Three good 60's style garage punk tunes with a 
decent amount of angst. "Love Songs For Alice" has 
this fast part thrown in that kicks all over the place, 
cool stuff here. - Thrashead 

(Satellite Records, 920 E. Colorado, #151, 
Pasadena, CA., 91106) 


EARSHOT 

"4 Song Psychic Gun" 7" E.P. 

Strange weirdo- core. Half the stuff are hardcore 
punk with weird lyrics, and the other half are longer 
and slower songs with more weird lyrics. They kinda 
sound like what you would get if you combine Active 
Ingredients with Asbestos Rockpyle. The last song 
on the single, "Brother Freak", is a five minute slog- 
a- thon, that reminds me of the madness produced 
by later period Drunks With Guns. The extra cool 
thing about this release is that, besides it being a 
DIY release, they are selling this for real cheap. 
Cool, isn't it? - Katz 

(Plastic Dog Dick Records, RR Dale Lane, Elka 
Park, NY 12427.) 


ECHOBELLY 

Insomniac EP 

Here's another band that can grow on you if you lis- 
ten to it long enough. Sometimes | am afraid to listen 
to stuff | am reviewing too many times for fear of 
brainwashing - and here is a prime example where | 
find that | no longer know what | am talking about! 
This band doesn't really fit neatly into any category 
and therefore | can't just give you a blanket descrip- 
tion and dismiss them outright and also because 2 of 
the 3 songs here kind of clicked with me. The-last 
song for sure should be the song that they use as a 
basis for their overall formula because if it wasn't for 
that song, I'd be telling you right now what a bunch 
of pretentious indie shoegazing/gloom rockers they 
are. This last song “Talent" is perfect for their sound 
and could be an instant indie hit if they got the air- 
play. Anyway | can still picture them getting signed 
by some idiot who thinks they stumbled onto the 
next big thing - when | think this band should go 
back to the workshop and perfect a more original 
sound based on that last song. - Michele 

(Fauv Records) 


EGGS 

“Exploder" CD 

The long awaited and much anticipated second 
Eggs full length has finally arrived, and boy, is it 
great! This multiple personality band has put togeth- 
er a record that reflects their massive talents. Starts 
off with "Eggs Teenbeat 96 Exploder, Let's Go", a 
cacaphonic noise that repeats in slightly different 
versions twice more throughout the album. 
Following the opener is “Why Am | So Tired All The 
Time?", which showcases Eggs songwriting capa- 
bilities by combining Andrew Beaujon's unique, mel- 
low vocal stylings with a mish-mosh of 
guitar/bass/drums with moog and trombone to spice 
up the mixture. The songs switch off throughout the 
numerous tracks, from eclectic pop to all moog num- 


bers like their varying renditions of "Music Without 
Keys" and a hilarious “March of the Triumphant 
Elephants". Favorites for me are the sprightly 
“Ampallang" and the semi-ballad “A Pit With Spikes” 
with it's Bee-Gees-esque section. This album is a 
definite progression from “Bruiser” yet still incorpo- 
rates all the elements that made that a great album. 
Worth the wait.-Royce 

(Teenbeat PO Box 3265, Arlington, VA. 22203) 


ENCHANTMENT 

"Dance The Marble Naked" CD 

Death Metal leaning more towards straight metal, 
with pseudo scary lyrics, can you say Count Floyd 
(SCTV) boys and girls? - Thrashead 

(Century Media, 1453- A 14th St., #324, Santa 
Monica, CA., 90404) 


ENDPOINT 

*Aftertaste" CD 

Emo core that goes for that Helmet sound and falls 
short on all counts, like a million other straight edge/ 
emo core bands. You've also got the obligatory 
Fugazi influence there. Typical. - Thrashead 
(Doghouse Records, P.O.Box 8946, Toledo, OH., 


43623) 


ENGORGED WITH BLOOD 

| really hate this CD! Very strange stuff - slow 
monotone talking style vocals over MOR slow tempo 
rock - | don't know what it is really, but not a single 
song moved me. - Michele 

(Band: 510- 843- 9687, 2023 Delaware Street, 
Berkeley, CA 94709) 


EVAO HALO EXPERIENCE 

"Demons Fall For An Angel's Kiss* CD 

Extremely hideous stuff here with lyrics like 
“Children of the light, pray with all your might" etc., 
etc. | was trying really hard not to laugh at this. - 
Michele 

(Cleopatra Records 8726 S. Sepulveda, #D- 82, Los 
Angeles, CA 90045) 


EVERSOR 

"Friends" L.P. 

Even though the salad days of the hardcore scene in 
Italy is long gone, and have become very under- 
ground (like it is here...), bits and pieces are still sur- 
facing from the seclusive and very hidden hardcore 
underground to make it be known that punk rock is 
not dead, but is forced into silence by legions of 
“alternative” sub poop nazi fascist brain death 
squads. Here are some young dudes, that pos- 
sessed independent thought, who defied all the 
mindless brainwashing that forced them to worship 
the subpoke fuhrer, to toss away the shackles of 
thought- oppression, and go against the grain to 
make and listen to the music of their choice instead 
of what was dictated to them by the seattle reich. 
They fight back the sheep- like zombies with catchy 
and melodic hardcore tunes, that has a heavy influ- 
ence by the Bad Brains and a little touch of Husker 
Du. Despite what the masses of retards, saying that 
punk is dead, you can tell them that punk is alive 
and that they should stop being such nirvana 
necrophilliacs, sucking the ass of a rotting corpse. - 
Katz 

(Circus/Blu Bus Records, via della Consolata 5, 
11100 Aosta, Italy) 


EXCREMENT OF WAR 

"Cathode Ray Coma" CD 

Extreme skin ripping CD by EOW. This contains 
their brand new LP and both of their 7"ers. The 
newer recordings sound more Japanese hardcore 
influenced than Discharge. From track to track this 
gives a swift kick to the ears. Hardcore to have you 
bouncing off the walls, killer shit. - Thrashead 

(Finn Records, c/o Jari Juho, Jarntorget 6, 632 27 
Eskilstuna, Sweden) 


EXECUTIONERS 

1493 Steps To My House EP 

Very poppy punk tunes, more pop than anything 
else. There's a cool noisy guitar in some of this, and 
personal lyrics. - Thrashead 

(Last Minute Records, P.O.Box 12034, Seattle, WA., 
98102) 


FACTORY PRESS 

“Foundation” 7" 

The first thing to strike you about this record is the 
very nice letter-press sleeve, looking rather like 
something to come off the IPR line. The music is 
slow, atmospheric guitar rock with a gloomy feel. 
The vocals are deep and low, adding to.the effect 
this Texas based band were no doubt aiming for. 
Music for bad moods. Quite good.-R®yce 

(ND PO Box 4144, Austin, TX 78765) 


FALLING JAMES BAND 
7songdemotape . 
It's more of them sped up °77 punk with the °81 


edge, from our favorite son from the Leaving 
Trains/Sluts For Hire making more punk rock noises 
for those he wail in front of. This is not too far away 
from the stuff he had done in the Trains. - Katz 

no address. 


FATAL ERECTION 

"Castrated By Love" 7" 

When Poison Idea called it quits they went on their 
merry way, but it was only a short time before new 
bands will form in their wake. Jerry and Steve has 
Gift, who recently put out a record. Now here we 
have Steve, Mondo, and Tom Roberts (aka Pig 
Champion) getting together with a new singer/gui- 
tarist, John Lyons, to put out the debut single by this 
new post- Idea band. While Gift leaned more for a 
commercial rock sound, Fatal Erection plays more of 
the ‘77 garage punk instead (only Apt. 3G, another 
post- Idea band comes closest to the Idea sound...). 
Naming their new band after an old Portland hard- 
core label, they have some fun with their name by 
performing an old cover titled “Lorena Lorena” and 
including a little comic book that tells the story of a 
cult of castrators in Czarist Russia. It is all done 
tongue and cheek style humour. - Katz 

(Erection Fatale Records, P.O. Box 5192, Eugene, 
OR 97405.) 


FATS 

“Salvage The Nomads" tape 

Fifteen tracks of primitive and minimalist punk rock. 
For a second | was thinking of Deja Voodoo, but 
then after closer listening | was thinking of the 
Troggs. There are times when they play faster, and 
come off sounding a bit like “82 punk. The produc- 
tion is pretty raw, but this is where some of their 
charm is, and it sounds like it was done on a 4 track. 


- Katz 
(Fats, 23 Sabrina Drive, Trenton, NJ 08628.) 


FELLS 

"Amped" 10" 

Wow! Analog city! A ten inch vinyl! It's been such a 
long time, | got most of the way through the first side 
at about 40 RPM before | realized the speed was off. 
These Tucson dudes are about as garage as you 
can get. Punk with that ‘60's hot rod attitude and late 
‘70's burnout aura. Baby. Nevertheless a bit repeti- 
tious and has that kinda backwater quality of not a 
whole lot of anything else going on so they're not 
gonna try too damn hard. Perfect for you garage 
types. - GX 

(Westworld POB 43787 Tucson AZ 85733) 


FELLS 

"Amped" 10" 

Straight garage punk with a 60's feel to it. This has a 
nice punch and a lot of energy. Eight songs going 
from mid to fast tempos with a loud lo- fi quality to it. 
Good stuff. - Thrashead 

(Westworld Records, Box 43787, Tucson, AZ., 
85733) 


FELLS 

“Amped” 10" E.P. 

Raw garage punk, proudly done up in an analog 
fashion. Lo- fi rock sounds on a hi- fi format. They 
kept much of the stuff going on between songs, too. 
This is more of the ‘77, instead of the “60's, style of 
garage with a root rock leaning. It would of won extra 
baci points had they of pressed it on 78rpm. - 

atz 


(Westworld, Box 43787, Tucson, AZ 85733.) 


FIREWORKS 

“Silvermoon/Moonshot" 

Two nice and nasty blasts of lo- fi garage punk sure 
to please. Some cool, gritty, loud guitar from 68 
Comeback's Darin Linwood makes the disc a sick 
delight. Moonshot is a killer instrumental. - 
Thrashead 

(Easy Action Records, P.O.Box 6413, E. Lansing, 
MI., 48826) 


FIREWORKS 
"Silver Moon"/"Moonshot" 7" 


_ This single contains two tracks of some lo- fi root 


rock and punk. The first song sounds like some 
alcohol drenched bar rock, with some country touch- 
es... kinda sounds like a more punkier Tom Waits. 
The other song is a sludge- punk instrumental with 
some surf guitar on top of it all. Fans of Estrus and 
other lo- fi primitive rock will totally dig this. - Katz 
(Easy Action Records, P.O. Box 6413, East Lansing, 
MI 48826.) 


FIREWORKS 

"Set the World on Fire" CD 

Combines the evil- edge of the Cramps with the 
backwoods hi- jinx of Horton Heat, but way less pol- 
ished (on purpose, of course) than the Reverend. | 
dig this label's motto, "FUCK PROGRESSIVE 
ROCK!" more than | can tell you, but | guess nobody 
told ‘em that lo- fi is painfully "in," so the folks at 


Crypt may hafta start coppin' hipper than thou atti- 
tudes on each other. Fireworks sounds like a bunch 
of well- intentioned, reckless purists, but doesn't it 
seem like a shitload of bands like this are sproutin' 
up overnight? Plus, | was tired of Pussy Galore and 
all their friends by like 1987, and this is a lot like that. 
Yeah, yeah, yeah...- Martin McMartin 

(Crypt) 


FISCHER 

“Timmy Wears A Helmet/Dynamite" 

Both songs are good heavy cranking punk rock. 
“Timmy...” is a slower paced tune, while "Dynamite" 
knocks you between the eyes. Madness from lowa. - 
Thrashead 

(Low Brow Records, P.O.Box 5344, Sioux City, 1A., 
51102) 


FLY ASHTRAY 

"Tone Sensations Of The Wonder Men" CD 

After quite a wait, the second long player from New 
York's most under-appreciated band, Fly Ashtray. 
Altogether a more cohesive work than the previous 
"Clumps Takes A Ride" album, and generally less 
noisy, although also at points a bit hurt by the pro- 
duction. However, when it's considered that the 18 
songs here were done in only 7 days, and that 
Kramer had to be dealt with at the same time, as he 
tried to work his magic at destroying previously 
excellent songs, it came out damn well. At times Fly 
Ashtray are quite experimental and noisy, and at 
others downright poppy, and on this album, the pop- 
pier elements are more at the front. Even so, they 
defy normal song structures and go their own distinct 
route, which is always a good thing. With song titles 
like “What Do You Think Of The Guy In The Purple 
Chicken Bunny?" and “Morale Polyp" you can never 
tell..... By far the best band on Shimmy Disc, ever. 
Ignore this record and regret it!-Royce 

(Shimmy Disc JAF Box 1187, NY 10116) 


FORGOTTEN REBELS 

"Criminal Zero" CD 

After their past couple of releases sucking shit to the 
max (especially the albums on Restless...), | was 
told by friends of mine up in the Toronto area that 
their new release of theirs is not that bad, that they 
have gotten back on the track. At least they are no 
longer rerecording “Surfing on Heroin" for the ten 
millionth time. This is mid- tempo rock punk, with a 
heavy emphasis on the “rock”. Not bad, but not the 
greatest... - Katz 

(Magnetic Air America / A&M Canada.) 


FOUNTAINHEAD 

"Drain" CD 

Melodic alternative pop, sort of has hints of a 
Jawbox influence, but unfortunately has a slight 
Pearl Jam guitar sound too it. Not my thing, but 
decent for what it is. - Thrashead 

(Doghouse Records, P.0.Box 8946, Toledo, OH., 
43623) 


FOUR POINT STAR 
EP 


Three decent mid tempo punk songs with a pop 
influence to it. All three songs have a nice loud guitar 
and a good energy level to them. - Thrashead 
(Broken Rekids, P.O.Box 460402, San Francisco, 
CA., 94146) 


FOUR WAY CROSS 

“Pendulum” 10" 

These are recording by this band made in the mid 
80's to 1990. The earlier stuff sounds like later peri- 
od Joy Division and the later stuff sound like 60's 
influenced pop. This band contained Biff Sanders on 
drums who later went on to Ethel Meatplow. - 
Thrashead 

(Independent Projects Records, P.O.Box 1033, 
Sedona, AZ., 86339) 


FREEZE 

“Crawling Blind" CD 

Well, | don't know - are these guys back together? 
Did they never break up? New stuff? Old unreleased 
stuff? Permanent? Temporary? | dunno, just listen! 
Great fucking hardcore just like they used to be. 
Some real heavy chords as well as some catchy riffs 
without jumping the metal bandwagon that so many 
bands of this era did. Good catchy tunes, feeling 
kinda like good old OCHC - but hey, this is Boston, 
not LA. A good one guys, now you can finally come 
out here like you always promised! - Al 

(Lost and Found Im Moore 8- 30167, Hannover 
Germany) 


FRETBLANKET 

11 song cassette 

| reviewed their single awhile ago, and they continue 
with more of their Husker Du influenced pop punk 
that they do so well. With their vocals, they do end 
up coming off sounding like early Jawbreaker. This 
time there is now more than just a singles worth. - 


Tired of life in the diamond lane? 
another 


Trigon Records revs it up once again with 
bumper crop of high octane, guitar-driven rock ‘n’ roll. 


This turbocharged collection offers over an hour of music from some of the 
hardest-hitting bands to blow in off the LA. freeways since Trigon’s last 


comp, Gimme The Keys. 
Here are 20 reasons to crank up your CD player and shift it into high gear: 


popdefect suplex slam god's gift to god 
the tommyknockers shoeface the riot act 
backbiter this is edwin marc mylar 
chickun scratch dizbuster the electric ferrets 
(jon wahl of claw hammer) fearless leader 
the paper tulips the grey spikes 
the humpers ken all night rocker crawlpace 
WARNING: This product is sold by volume, 
not by weight. Contents may be unsettling. 


$10 postpaid (overseas add $2) 
TRIGON RECORDS, 6837 Hanna Ave., Canoga Park, CA 91303, USA 
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**VON LMO creates a remarkable noise on this, 
his first record since 1991. Part metal, part punk, 
COSMIC INTERCEPTION is across between 
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Katz 
(Atlas Records, 11150 Santa Monica.Bivd., Suite 
1000, LA, CA 90025) : 


FRIENDLY 
"Bloodsucking Daemons, Machines, and Banshees" 
a 


Some pretty wierd stuff here, reminiscent of early 
Thinking Fellers and Vomit Launch, with some noisy 
guitar interrupted by horns blaring out various lines 
and a distinctive vocalist who sounds halfway 
between Jad Fair and....well, yeah. And that's just 
the first song, "Lighthouse Keeper." The second is 
more like Eggs, which stands to reason as Rob 
Christiansen of the Eggs produced this baby. Quite 
an eclectic record, with plenty of weird instrumenta- 
tion used to good effect to make some really excel- 
lent songs. Check out those horns on “Marianna’l- 


Royce 
(Friendly 324 S. Cherry St., Richmond, VA. 23220) 


FUDGE 

"Southside Speedway” cd 

I'll tell ya,' it's getting really hard to keep these 
generic bands straight. | don't know Flop from Fudge 
from Mule to Tool. | think | was expecting this to be 
Flop, who bothered me when | saw the end of their 
set once, ‘cause the stereotypical slacker- boy 
singer sounded like he was rippin’ off Cheap Trick, 
and now that | think about it, he also looked a little 
like famous FLIPSIDE “artist /SPIN coverboy Beck 
(right Gu$$$$$$$7), which is even another reason to 
be agitated. But | guess that's another band, not the 
mighty Fudge, who we have here. This band actually 
has some sorta slightly interesting jangly minor 
chord combo thingy goin’. What's weird is, this one 
cut, "Dart GT" sounded exactly like almost every 
Pop Defect song, who I've heard more times than | 
have fingers and toes. Pop Defect are more diverse, 
will probably less famous, and | guess life goes on. 
By the way, | especially dislike all the quiet little iden- 
tical noise noodlings between most of the songs that 
must be a sorry attempt to build continuity on the 
generally spaced- out speedway theme of the 
record, but really just runs what little record the 
momentum builds up right back into the ground. Bad 
move.- Martin McMartin 

(Caroline) 
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CHAIRS MISSING fanzine 


P.O. Box 522 


Stratford, CT 06497-0522 USA 


CHAIRS MISSING fanzine: 


Funeral Oration are back with a vengeance. Fast 
melodic hardcore is this band specialty, like it always 
was. This isn't as raw as some of their first releases 
years ago, but sure doesn't lack any energy or inten- 
sity that this band was known for and apparently still 
is. The trademark melodic vocals over the quick 
paced hardcore are still there and still sound as orig- 
inal as ever. This is a great band and I'm glad to see 
them back in action. | would like to see their older 
stuff re- released sometime. Pick this up. - 
Thrashead 

(WRF Records, Postbus 39, 1713 ZG Obdam, The 
Netherlands) 


FUZZY 

CD 

Some really good raw edged pop here, a lot of 
bands try to do this type of stuff, but very few pull it 
off. This is one of those bands that does. Very loud 
and nicely distorted guitar draped over catchy 
melodies, with a very in your face production that 
enhances it all. Great release. - Thrashead 

(Seed Records) 


GAS 

"Make A Board" 7" E.P. 

There is four speedy Ramones influenced tunes, 
from this garage punk power- trio from Italy. The 
vocals sound kind of funny... either the singer has a 
really high pitched voice or the record was mastered 
on the wrong speed. The rest of the recordings 
sound fine, so if that is the singer's voice then they 
would be an Italian version of early Teenage Head. 
Pressed on green wax, and limited to 1000 copies. - 
Katz 

(La Bande a Bonnot, Via Val Sassina 3, 00141 
Roma, Italy) 


GG Allin 

"Insult & Injury Volume 2: The Bloody Years" CD 
Part two of a limited edition CD series to commemo- 
rate GG's death. This is basically an assortment of 
live songs, spoken word stuff (courtesy of Bloody 
Mess), and interviews recorded over the years (1986 
through 1989) with GG Allin and Bloody Mess and 
the Scabs. The poorly recorded live stuff and spoken 
word consists mainly of insults and profanity thrown 
at various people in the audience, none of which is 
too funny or witty. Personally | had a lot of respect 
for GG and.a lot of disrespect for him. He was cool 
because of his “fuck you" attitude and he did what- 
ever he wanted with his life. He also had a lot of 
guts. | mean if | had a penis that small, you wouldn't 
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see me walking around naked in public. But | also 
thought he was a cock for the way he totally disre- 
spected everyone, especially his own fans. Still, he 
had the DIY punk attitude going on in full force and 
some good songs to boot. Definitely one of the punk- 
est guys around. The live stuff, as badly recorded as 
it is, is still pretty good. Lots of rawness, energy and 
just plain good ‘ol punk rock attitude. Bloody Mess & 
the Scabs contribute a song called “Murder 
Groupies" which is really cool. There's some abra- 
sive acoustic stuff on here, and the interviews/con- 
versations are OK. | wish they could've been a little 
bit longer. You can really see how he used to be a 
pretty disgusting, scummy, have- a- good- time- at- 
whatever- cost and fuck you type of guy from the 
earlier stuff, as compared to a pretty disgusting, 
scummy, dangerous guy he was for the past couple 
years before he died. There's also a pretty funny 
Rollins story here. You already know if you're going 
to get this. - - Ted 

(Black & Blue Records, Suite 152, 400 D Putnam 
Pike, Smithfield, Rl 02917) 


GIFT 

CDEP 

This Jerry A and Slayer Hippy of Poison Idea’s new. 
band. If Poison Idea played pop punk this is proba- 
bly what it would sound like. The song "Kelly K" was 
a ripper. | thought this was just ok at first, but it grew 
on me with repeated listening. I'm anxious to hear 
more. Great start. - Thrashead 

(Tim Kerr Records, P.O.Box 42423, Portland, OR., 
47242) 


GIGANTOR 

“Magic Bozo Spin" CD 

Very strong melodic pop punk and hardcore. Sounds 
a lot like something that would have come out of So. 
Cal. back in 1981. They even do a flawless cover of 
the Adolescents “Amoeba”. Classic punk from start 
to finish. - Thrashead 

(Lost and Found Records, IM Moore 8, 30167 
Hannover, Germany) 


GIRLS AGAINST BOYS 

"Sexy Sam‘/"I'm From France" CD 

Well don''t | feel like a sucker? In the record store, | 
notice the new GVSB record is out, so | grab the 7°, 
and as | am making my way around the store, 
notice that it has also been released on CD. Taking 
a look at the CD, | notice it lists three more songs 
than the 7", so | put the vinyl back and purchase the 
twice as expensive CD. When | arrive home, | 
notice that the extra songs are all from their previ- 
ous LP's which | already have! | guess the moral of 
this story is “Buy the vinyl!" or "Look before you 
leap." In any case, "Sexy Sam" is the heavier song, 
chugging along like the stuff from their last album, 
while "I'm From France" uses some melodic key- 
board piano, with Scott McCloud singing very sultry, 
"I'm from France/ That's why/l dance/ Say Ooh- La- 
La" If those lyrics sound corny, amazingly GVSB 
pulls it together into a hell of a song, with a nice, 
noisy chorus.-Royce 

(Touch & GO PO Box 25520, Chicago, IL. 60625) 


GO TO BLAZES 

"Why | Drink‘/"97 Miles" 

Kind of like a poor man's Rolling Stones with that 
loud guitar thick rock sound of the 80s- 90's. So | 
guess that makes them the Georgia Satellites. "Why 
| Drink* is in the "OK/Not Bad" category and "97 
Miles” is kind of weak. - - Ted 

(Diese! Only Records, 100 N. 6th St, Brooklyn, NY 
11211) 


GODHEADSILO 

Scientific Cheesecake CD 

Imagine a Sherman tank slowly running over your 
head, musically that a very similar experience listen- 
ing to this LP. Skull crushing rhythms with a very dis- 
torted bass, that will shred your ears off. There's a 
disclaimer in the record saying that the band nor 
label are responsible for you destroying your speak- 
ers if you play this too loud. "Battle Of The Planets is 
a beautiful aural nightmare. - Thrashead 

(Kill Rock Stars, 120 NE State, #418, Olympia, WA., 
98506) 


GOLDENTONES 

“Atlantis" CD 

A whole albums worth of original classic surf and 
instrumental guitar tunes. Songs like "F- Fwd’, 
"Spitfire", and “Praying Mantis" totally rip. While ~ 
songs like "Kalypso" and "1961" are happy or laid 
back. Whatever the style it's still great, surf tunes 
here. Great second album. - Thrashead 

(Bigmom Records, 11510 Nottingham, Detroit, MI., 
48224) 


GRACEFUL PUNKS 
“Bass Pluk Pluck" demo tape 
The demo starts off good with a Husker Du influ- 
enced hard pop punk tune, the second song is more 


like later Jawbreaker, the third song is a limp folk- 
rock type song that is basically more for the college 
kid “alternative” crowd, and it ends with a poppy rock 
song. If they had stuck more to what was going on 
the first half of the demo they would be doing great, 
but you can always hit the rewind to avoid the other 
half, because the second half doesn't sound punk by 
any definition. - Katz 

(T.G.P., P.O. Box 652, Malibu, CA 90265) 


GRAVITAR 

“Chinga su Corazon" CD 

Plodding yet angry noise rock. With megaphone dis- 
torted vocals the first song goes forth for sixteen 
minutes before reaching its finale. The other songs 
are not as long, but the following four songs bleed 
into the next, so when combined they make up a 
song that is equally as long. They also do some jazz 
infused grind dirges. They do punk out the last track 
and create some bit of audio chaos. Though, not as 
wild as say Brian Ruryk's Shaking Floor, the last 
_ song comes the closest, they are more rock- based 
than much of the other experimental and industrial 
Noise groups. This falls more on the heavy end of 
this genre of music. - Katz 

(Charnel Music, P.O. Box 170277, San Francisco, 
CA 94117- 0277.) 


GREEN APPLE QUICK STEP 
"Wonderful Virus" cd 

This is a funny little band, and I'm glad | only spent 
$1.99 in the cut- out bin to get the joke. | actually 


saw their snazzy video where they jump ina crummy . 


kiddie pool for the electrifying leadoff cut, "Dirty 
Water Ocean" and | was hooked quicker than your 
fat mom on a piece of trouser trout. That song literal- 
ly flies off the record, and has it all. Strong up- front 
vocals, hooks, chorus, 'ya know, the way it should 
be? This almost as good as WAX, | say to myself. 
Sure, enough, tune- meister/producer Daniel Rey's 
midas touch is all over this, too. (This whiz can twid- 
dle the knobs and make a band sound 20 times big- 
ger than life; like the Dictators or a tight, younger 
Ramones, and | wish | could afford him to produce a 
few of the sure to be hit records | wanna put out. He 
and the Humpers or the Living End would be a 
match made in heaven. What | wouldn't do to get a 
record like that on Flipside. C’mon, Daniel, will ya’ 
work for beer!?!) Way too much of the rest of this 
wallows in self- indulgent slow ballad territory, it 
makes me question how many bands like this woul- 
da been reviewed in Flipside if punk/alternative was- 
n't the latest fashion craze. Be on the look- out for 
that these days, and ask yourself, “In different duds, 
could this band have opened for Poison or Warrant 6 
years ago?" That's the acid test I'd like to throw on 
that band Candlebox, too. Whatever...Daniel should 
have told 'em loud/fast rules, but | guess that's why 
WAX will be huge instead of these guys.- Martin 
McMartin 

(Giant) 


REVEREND HORTON HEAT 

“Liquor In The Rear" cd 

Ministry's Al Jourgensen is rumored to have kissed 
the good Rev's feet when he finally met him, so you 
know this guy can tilt ‘em back with the best of ‘em. 
Fortunately, Al lets the Reverend continue to buck 
like Jerry Falwell with a big wad of bills and a raging 
boner. Relentless tour- horses that these guys are, 
they simply go in the studio, keep it simple and live, 
and dish out massive helpings of original sounding 
roots- rock. A real crowd pleaser live, too. Nice guy, 
great band live, what mere do ya’ want? Rev, you 
still owe me a photo spread or something for time ya’ 
stood me up on that interview when the first record 
came out. Be a pal and fly me in to a show at some 
hot honky tonk on the next tour? They will continue 
to get huge, sure enough.- Martin McMartin 
(SubPop) 


GRIMSKUNK 

“Rooftop Killer’/"In 8 Years" 7" 

This single has a faster version of NY style mosh- 
core. There is times where they are straight forward, 
times where they play metal riffs, times where they 
have mosh parts, and a time to where they thrash. 
Keyboards, that are prominent in the mix, adds to 
their sound, which helps to separate them from the 
pack. Pressed on green vinyl. - Katz 

EnGuard, 1671 St.Hubert, Montreal, Quebec H2L 
3Z1, Canada. 


GULAG 

“The Other Side"/"Eight More Lost Hours" 7" 

It has been quite a number of years since | have 
heard anything from this Greek hardcore band. | still 
have their first single, which was on Wreck- Age 
(before the label left Germany for NY), and they 
played melodic hardcore then... Well, they now have 
two more songs down on vinyl, and they continue 
with what they had started off with. The first song is 
fast and melodic hardcore, while the second song is 
a slower ‘77 style punk tune. It is nice to add more 


Greek punk records to my collection. - Katz 
(Lazy Dog Records, Socratous 4, 546 35 
Thessaloniki, Greece) 


GUTTED 

“Bleed For Us To Live" CD 

Death Metal is one of the most funniest forms of 
music... Just pick up any Death Metal CD and check 
out the packaging and their lyrics. The lyrics alone 
will leave you laughing straight to the bathroom, just 
to keep from having a bowel movement accident. 
This particular release will not disappoint. There are 
equally funny song titles here, too! It is hard to not 
bust up laughing at the sight of song titles like, 
"Chock Full Of Guts", “Chopped Up At The Alter’, or 
“Kickin' The Corpse"... | guess they ran out of things 
to do with the corpse (Kurt Cobain?)... Funnier than 
a “mosh pit" full of retards (oh, wait. This is a normal 
phenomena...). | pity the poor defuses that takes this 
stuff seriously. For fans of death metal. - Katz 

(Red Light Records, 880 Lee St., Suite 208, Des 
Plaines, IL 60016.) 


GUV'NER 

“Hard For Measy For You" L.P. 

What the fuck is this? Am | supposed to like this? Is 
this a subpoop record? Sounds like it. Is there a 
point to this? This is pointless. | guess | am forced 
to like this, by orders of the subpop thought- police, 
because this is nothing but GENERIC subpop “alter- 
native" crap. | don't give a flying fuck who produced 
this or who put this out, because if | am supposed to 
love this and give this a rave review, and’suck the 
asshole of the major label, then fuck it, because it 
only confirms my suspicions that CRAP will always 
rise to the top, and this has majors written all over it. 
This is the kind of GENERIC “alternative” stuff that 
always clog up the review bins over at Flipside HQ 
all the time. | wonder if they know that this is not 
Spin? Had | of not gotten this GENERIC “alterna- 
tive" record you would not be reading a truthful 
review of this thing. | wonder why they did not put 
this out as a CD- only release, just like every other 
GENERIC “alternative” release, so they can make 
the usual 1000% profit margin by charging a fortune 
for it. - Katz 

(Ecstatic Peace/Forced Exposure.) 


GWAR 

"This Toilet Earth" CD 

Gwar are indeed a clever and talented bunch - just 
not on the music end of things. Their live show is the 
best theatrical rock you could ever possibly imagine, 
full of amazing costumes, well planned skits, and 
tons of blood. Everything they do is based on sex 
and violence and it is sheer pleasure to watch them 
indulge themselves. Unfortunately, the music kinda 
falls flat as generic hardcore speed metal. Actually, it 
isn't that bad and does stand up well to most the 
their peers - it's just with a stage appearance so 
awesome, you expect the music (which you don't 
even pay attention to when they play live) to floor 
you as well. | don't know what I'm expecting, or have 
any suggestions, I'm just whining. Actually, Gwar are 
doing just fine for themselves. This CD sounds tons 
better technically than their first two and I'm really 
happy that they are still at it. Recommended to all - 
but be sure to catch them live. - Al 

(Metal Blade 2345 Erringer Rd. #108 Simi Valley CA 
93065) 


H.F.L. 

“Old School Pride" 7" E.P. 

The kings of H.B. goon- core return in no time to 
give us another dose of punishment. The music is 
hardcore circa ‘85, but this time around they don't 
include their usual testosterone drenched lyrics,. 
which usually puts So. Cal. H.C. in a really bad light, 
and give them whiny Bay Area P.C. children more 
ammunition for continuous diatribes. - Katz 

(Lethal Records, P.O. Box 14868, Long Beach, CA 
90803- 1414) 


HABITUAL SEX OFFENDERS 

“Tres Homiez" 7" E.P. 

Totally goofy punk rock. Everything about these 
guys will push all the wrong buttons with those per- 
sons with absolutely no sense of humour. OK... so, 
their songs are dumb, but they are done with some 
low- brow wit, but don't worry too much since they 
only made 500 copies... - Katz 

(Los Chicken Ranch Records, P.O. Box 1157, 
Ruston, LA 71273.) 


HAMMERHEAD 

"Into the Vortex" CD 

While other kids were munching on sweet tarts this 
group of malcontents must've been swallowing the 
bitter pills cuz how else could you explain this drip- 
ping glob of venom masquerading as music. This 
band is just plain pissed- off ugly, nasty, in an honest 
assault that puts all of those corporate “alternative” 
metal mosh acts to shame (track number 3 has got 
to be heard to be believed!). | bet this mid- American 
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FROM THE LAND OF THUNDER 


Chankless Bogs 


Pears 


YESTERDAY IS GONE 7" - $3 PPD 
TIME TO SAY 7" - $3/T-SHIRTS - $6 
CD COMING - PROMOTIONAL INFO 
AVAILABLE FOR THE ADVENTUROUS 
CHECKS PAYABLE/CHARLIE DAHLGREN 
P. O. BOX. 20232, SEATTLE WA 98102 


everclear 

kpants 

thirty ought six 
kaia 

skiploader 

whirlees 

~ time killing isabel 
the wipers 
gravelpit 


16 UNRELEASED SONGS sift 


 étarlite trio 
oblivion seekers 
anal solvent 

new bad things 
caveman shoestore 
oswald 5-0 
supersuckers 
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¢ 1994 schizophonic rec. 


wasteland band at one time or another drove trac- 
tors, shot guns in the air, and brawled outside the 
local dairy queen. One of the best bands around 
period, or I'll eat spam (yuck!). - Pookie 
(Amphetamine Reptile) 


HARRY PUSSY 

ae Don't Come Back From The Moon*/"Nazi 
A" 7" 

Primitive noise rock, of the non- garage kind, bang- 

ing away some examples of insanity. One song 

starts off on side one, gets cut off at the end of the 

side, and ends on the other side. Weird. The song 

that starts on the side two ends abruptly at the end 

of the side but is completed on the beginning of side 

one! Very weird. This falls into the category of exper- 

imental. - Katz 

(Black Jack Records, 663 10th St., Oakland, CA 

94607) 


HATED PRINCIPLES 

“1982 Demo" 7" E.P. 

From the band that refused to play dead, comes 
seven songs from their first demo tape, which was 
originally released over twelve years ago. Though, 
sounding more like the other punk bands like their 
contemporaries at the time, they have long survived 
over the many years of struggling as an unknown 
band. The sound quality of this seven song E.P. is 
very loud and crisp, for a record that is fourteen min- 
utes in length. | was told that this is so, because of 
direct metal mastering. This is another disk in the 
"333 x Up & Down" series, of limited edition singles, 
from this ever so prolific label. Limited to 333 copies. 
- Katz 

(Incognito Records, Hermannstr. 1, 70178 Stutgart, 
Germany.) 


HATED PRINCIPLES 

"1982 Demo" EP 

Well if it isn't old Hated Principles! To be honest, this 
a band | never cared much for - | think it was 
because to see them live you had to look at them. 
Now with records, that's another story. This is pretty 
decent half fast, stripped down punk rock business. 
These guys never really thrash, don't lean towards 
metal, don't get wimpy poppy and don't ever get 
near grunge - just a good pure dose of 80's mid- 
tempo punk. The recording is clean, a little too clean 
with annoying thin, tinny cymbals rattling away, but 
altogether pretty good. Nostalgic, considering | don't 
really listen to that much of this anymore. - Al 
(Gothic Gospel / Katz 3452 Cattaraugus Ave., 
Culver City CA 90232) 


HAWKWIND 
ss Is The Business Of The Future To Be Dangerous" 
D 


| always look forward to all Hawkwind releases (this 
one isn't exactly brand new) - last years “Electric 
Teepee" didn't knock me dead like previous works, it 
did take a bit of getting used to. Well, it looks like it 
will be the same with this one here. Far from being 
“Dangerous” this CD leans more towards ambient 
techno psychedelia, without that many dangerous 
curves. Complicated, densely layered MIDI tuneage 
seems to be the flavor of the day for Hawkwind, not 
the catchy power chords of days gone by. When 
Hawkwind went this direction with "Warrior On The 
Edge Of Time" eons ago, | was bummed because it 
was such a departure from the hard rock of the 
Space Ritual. In the end, however, "Warrior..." and 
especially “Hall of..." became my two favorite 
Hawkwind discs. "Dangerous" will indeed take a few 
more spins to clue in on its subtleties, but don't get 
me wrong, there are some real standouts on here as 
well. A rarity for Hawkwind is doing covers, and here 
we are treated to "Gimme Shelter" with drummer 
Richard Chadwick singing. Holy cow! Maybe I've 
never noticed the lyrics to this Stones song before, 
does it really go “Rape... rape and murderrrrr, it's 
just a shot a way"? Well it does here - an interesting 
reworking. "Letting in the Past" is a wonderful jump 
back to the past - classic Hawkwind style and they 
once again borrow some lyrics from Walt Whitman 
as they did on my favorite disc mentioned above. 
This song fades right into the reggae flavored "The 
Camera That Could Lie, now there's something dif- 
ferent. Works quite nicely too. "Let Barking Dogs 
Lie" is a rousing Hawkwind jam overlaid with trade- 
mark space noises - and - barking dogs! It clocks in 
at 9 minutes, quite a meditation piece. My mild dis- 
appointment won't last long, the bright side is that 
Hawkwind do not stagnate, and it ends up being 
hard to keep up with them. - Al 

(Castle Communications) 


HEADHUNTERS 

It's My Tribe/Here We Are Again single 

Two songs of in your face garage punk. One song is 
more 60's influenced and the other is more straight 
ahead fast punk. - Thrashead 

(Tombstone Records, P.O.Box 1463, Clackamas, 
OR., 97015) 


HEAVY VEGETABLE 

“the amazing undersea adventures of aqua kitty and 
friends" CD 

| liked this a lot better than | thought | would. | 
always comment on how mellow this band is, but 
they're not really that mellow all the time. | guess 
the thing that used to make me feel that they're way 
too mellow is the dreamy mood that is all over their 
music. This is actually a pretty loud album at times 
and there are some really good songs on here like 
“Black Suit", “Junior, "Johnny Pig", and "Saloon" 
among others. There's mellow stuff on here, really 
catchy pop stuff on here, and really loud stuff too, 
with female back up vocals all over the place. A well 
rounded album that may not be one of the top 10 
records of this year (remember, this is a phenomenal 
year in music compared to most years), but definitely 
a keeper and something to played more than a few 
times. 


HELIOS CREED 

“Busting Through The Van Allen Belt" CD 

This CD was recorded about the time Helios was 
playing around with the Nik Turner "Nikwind" band, 
and in fact that band appears on one track here, 
“Hyperventilation." This is a little different for Helios 
because there a pretty good variety of players on 
this disc and a live track with Jon and Andrew 
Weiss. Other than that, this is Helios Creed through 
and through. Trademark effects and vocal distortions 
infect these songs and some groovy heavy metal 
rock riffs always abound. Altogether the tempo winds 
out a little here, but it's really hard to generalize 
since, as usual, Helios throws a good variety of tid- 
bits our way. This is a pretty alright blaster, but I'm 
Still digging the live disc more (1 got both of these at 
the same time.) But it's growing on me. - Al 
(Cleopatra 8726 S. Sepulveda #D- 82, LACA 
90045) 


HELIOS CREED 

“Your Choice Live Series" CD 

Helios is God and | really don't like reviewing stuff 
that I'm completely sold on ‘cept to make sure that 
you know about this and pled the case that "you 
can't live without it." Anyway, this is a quality live 
recording of some great Helios noise. He rips 
through a 12 song set with the audience always 
wanting more and more. You might have thought 
that Helios was some sort of studio wizard, with all 
the wild sounds you normally associate with a Helios 
release. Live, you might think that it would suffer. 
Not a chance. Helios is the king of effects, and if 
you've ever seen him live, sometimes you can't even 
tell what he's playing because his arm movements 
don't always match the sounds you hear. How can 
he do that without fucking up? Who knows, he does 
it and does it well. This CD hits right to the brain, 
great fucking music that perfectly gels with me. Now 
I'm so amped to see him live again, shit... - Al 

(Com Four 7 Dunham PI., Brooklyn NY 11211) 


HEMLOCK 
cD 


Heavy grungy guitar with pop melodies and a slight 
crunch, nothing really hard hitting though. Interesting 
packaging. - Thrashead 

(Hemlock, P.O.Box 2109, La Jolla, CA., 92038) 


HEMLOCK 

"Dry Socket" CDEP 

Loud, intense, San Diego music that's on the Jehu 
side of the fence, but they got lots more melody at 
times. Although they've been around for a couple 
years, they got that freshness that | detect in more 
and more of the “Deep Space Nine” bands (see 
Contra Guerra interview a couple issues ago for the 
reference) that are putting out stuff from San Diego. 
This has five songs, including a song that's “a direct 
rip off of the Duran Duran song ‘The Chauffeur’ ", 
and the last half of this 40 minute disc contains a lot 
of zaniness, wackiness, and just plain weirdness. 
Good. - - Ted 

(Liquid Meat, PO Box 460692, Escondido, CA 
92046) 


IABHORHER 

“Crowskin'/"Splint* 7" 

Deadly terror- noise of the tenth degree... When they 
pound the ground below your feet slowly they tear at 
your flesh and leave you for dead, the way 
Eyehategod did, then they will pick up speed and go 
into a blood- frenzy. Scary enough to leave death 
metallers cowering in the corner. Cover art by author 
Clive Barker. - Katz ea 

(Slap A Ham, P.O. Box 420843, San Francisco, CA 
94142- 0843.) 


INSOMNIACS 

10 inch e.p 

How much do you crave 10 inches of pleasure? 
Come on punk, admit it. The Insomniacs are the 
best thing to come outta New Jersey since Nikki 
Parasite. This smokes from the get go and never lets 
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up. 6 instant pop- garage hits with just the right 
splash froma new wave this trio never hopped off. 
The key to making a good record in this genre is 
maintaining just the right balance of teen cherry- 
poppin’ innocence along with a knowing punk sneer. 
You could plunk down about a grand for the deluxe 
"Generation- X Woodstock Weekend Travel Special" 
and ask Green Day if I'm right, or better yet, just buy 
this record or anything by the Parasites and see for 
yourself. My only complaint is that since it's vinyl | 
gotta drag all 209 pounds of love that | call "me" 
across the room to flip the record for yet another 
spin. Press blurb says they have 3 singles up to this 
point, so put me on a list for the first cd compilation 
when somebody's smart enough to do one. Truly 
excellent. Can somebody at Estrus adopt me?- 
Martin McMartin 

(Estrus Records) 


INSURGENCE 

"Jaded" 7" 
Apparently this band has been around since 1987, 
which is a long time to remain virtually unknown, 
especially with a sound like theirs. Although the 
insert in the record compares them to The Clash, 
Ruts, and Husker Du, | find the last to be the most 
fitting, although with a much more trebly guitar 
sound that leaps out front on the two songs here. 
Rather gravelly vocals are put out front and remind 
me a lot of some older hardcore bands. Solid 


songs.-Royce 

(Crisis Discs PO Box 6335, Raleigh, NC 27628) 
INTERNATIONAL SECULAR 
ATAVISM 


"Free Snot Of Jesus!!" CD 

When anyone or any group starts taking potshots at 
kleptocratic corporate religions it is guaranteed to 
get my attention. Here is a motley but anonymous 
bunch of fun- loving pranksters who are taking some 
major potshots at corporate christbastard death cult. 
This CD is even more wicked than the jokers at the 
Church of the Subgenius. They relate the christ- 
corpse murder cult to heroin addiction, rape, and 
brain death. They expose the “traditional christian 
family values" for the farce it really is. There is also 
many example of the above noted "T.C.F.V." with 
news reports of cases where priests and pastors 
buttfuck children for jesus. There are taped prank 
phone calls to christhorror types, which are of good 
entertainment value. It just shows that all money- 
grubbing christ of the living dead cults should all be 
totally abolished and exterminated with the frenzy of 
a southern jesus freak preacher... then next the sub- 
pop expendables. It is fun time with the satanochrist. 
This is a definite must get for the entire family. File 
under non- fiction or comedy. - Katz 

(International Secular Atavism Canada, 

P.O. Box 1776 Station "A", Vancouver, B.C. V6C 
2P7, Canada.) 

(International Secular Atavism U.S., P.O. Box 
69243, Portland, OR 97201.) 


IVY 

"Lately" CD 

Typical soft college pop. - Thrashead 
(Seed Records, owned by Atlantic) 


J CHURCH 

"Prophylaxis" L.P. 

Being busy and poor at the same time, it has been 
awhile since | last had a chance to hear J Church, 
but since there was this L.P. in the review bins | 
grabbed it for a good listen. There is good hard 
edged pop tunes here, and they are not wimpy in 
any way in that they also have good lyric writing to 
go along with their tunes. For those who get the vinyl 
version will get a bonus 7° live single, from a gig two 
years ago, that doesn't sound too shabby, either, but 
it's kind of amusing in that Lance's vocals sound 
coe crisp on the live single than in the studio. - 

tz 


(vinyl)( Broken Rekids, P.O. Box 460402, San 
Francisco, CA 94146.) 
(cd) (Allied Recordings, P.O. Box 460683, San 
Francisco, CA 94146.) 


JACKKNIFE 

“All My Blues For Sale"/"! Heard You Knock" 7" 

The local purveyors of distorted guitar noise with 
their fifty- trillionth release. The first song does have 
blues in there, even though it is buried deep in all the 
fuzz being generated by three fuzzy guitars. The 
song on the flipside of this single is another distorto- 
noise pop tune. Their stuff is ten times more noisier 


_ than Jesus and Mary Chain ever was. Tons of fuzz, 


distortion, and feedback fills this single. - Katz 
(Sympathy For The Record Industry.) 


JANITOR JOE 

“Lucky” CD 

This full bore mid- western style thick neck guitar dri- 
ven post punk ‘n’ roll courtesy (not) of this Janitorial 
staff has quite a few heavy hooks and an ample sup- 


ply of neck throttling power due to some pretty loud 
and mean production. In fact, | don't remember this 
band being so forwardly aggressive in the past. 
Yeah, | let this "sooth" my squirming brain while | 
pumped iron and chambered ammo like there was 
no tomorrow and you know it made the perfect com- 


‘panion. Oh and to quell any rumors out there, AM 


Rep is NOT becoming the property of any major 
label. - Pookie 
(Amphetamine Reptile) 


JE + iLL & JOE COLEMAN 

EP 

Lo- fi Mississippi delta blues done pretty good domi- 
nates this disc. - Thrashead 

(Sympathy For The Record Industry) 


JUGGERNAUT 

“Black Pagoda" cd 

First of all, DO NOT confuse this turd with the real 
Juggernaut, who were a pretty shredding Italian h/c 
band in the early 80's. This is just sucky FM- metal, 
a really bad stab at a heavy sound already done to 
death and buried with little notice by bands like 
Raging Slab and St. Vitus. Make no mistake, both of 
those bands were good in their day but it's OVER 
and this shittin' band doesn't have the talent it would 
take to carry those bands wah- wah pedals. Skip it, 
skippy,- Martin McMartin 

(Pandemonium, 7204 Washington Ave. S., Eden 
Prairie, MN 55344) 


JUNKYARD DOGS 

"Good Livin’ " picture disc 7" 

The Junkyard Dogs are actually the Supersuckers in 
disguise, playing country, acoustic, hill billy stuff. I've 
said before that the Supersuckers really know how 
to play their instruments but fuck you if they'll let you 
know. But as the Junkyard Dogs, they're not scared 
to show off a bit of their talents. The A- side, “Good 
Livin” basically pokes fun at shitkickers and will be 
on a full length release coming out soon (and if | 
remember correctly from what Long Gone John told 
me a while back, Mark Arm plays organ on that). 
The two B- sides consist of a kick back song with a 
catchy chorus and a twangy super- fucking- genius 
instrumental version of "Breaking the Law" from 
Judas Priest. - - Ted 

(Sympathy for the Record Industry) 


KINA 

“Irreale Realta'/Cercando" CD 

With tons of stuff being rereleased on CD's | was 
surprised to see that this band would be one of 
them... so were they. This CD includes both their 
first and second albums, back when they were still a 
hardcore band, but that was a decade ago and they 
later became wimpy. The production was not as raw 
as they thought, and it brings back the energy and 
feel of a time where punk rock of Italy really shook 
up the rest of the world. Though, those times are 
gone, but not forgotten, maybe it might help inspire a 
scene that was long since written- off to start crank- 
ing out new noise. Yes, it was a shock to see this 
out on CD... - Katz 

(Blu Bus, Via Consolata 5, 11100 Aosta, Italy) 


KPANTS 

"Charmless" CD 

With so much "mystery meat” coming into Flipside it 
is hard not to get physically ill haying to wade 
through and listen to the endless ocean of generic 
Cobain- zombie wannabe “alternative” shit of late 
without getting a bit jaded, but out of the drek that 
flows endlessly to the review bins only one in fifty tril- 
lion is worth listening, and this is one of those gems 
in the rough. After sitting through hours of generic 
“alternative” murder this was such a relief to hear 
coming out of my stereo speakers. No, this has noth- 
ing to do with generic subpoopoo "alternative" crap, 
but this turns out to be really catchy pop punk. They 
have a heavy dose of Husker Du in their sound. This 
is definitely a CD | will keep. - Katz 

(Grinning Idiot Records, P,O. Box 10634, Eugene, 
OR 97440.) 


KRAVIN' A'S 

"Krave On!" cd 

So truly excellent, it's hard to believe it was actually 
something that fell into my lap at the office instead of 
sniffin' out and buying. At first listen, the | found their 
mid 60's pop r&b so catchy, right there with the inno- 
cent feel and energy of the first couple Fab Four 
LPs. The more | listened I'd hafta say these guy's 
are more in the vein of, (and much unappreciated by 
today's youth, | might add) the Hollies, in the spirit of 
their big hits like "On A Carousel" or "Look Through 
Any Window" but not nearly as wimpy. Probably 
more than a little twistedly Kinky, is more like it.. 
They're set apart from the rest of the garage pack by 
consistent, original song- writing. Not as hyped or 
obnoxious as Billy Childish, an whaddaya know, now 
that I'm reading the liner notes it turns out a couple 
of these cats were in The Milkshakes. No wonder 
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Over the years, many things have 
come and gone. It's nice to have 
a label that never went anywhere. 
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ICE "Making Up For Lost Time" 7" OUT OF PRINT 


ICE "L'CHAIM" 7" 
TRIGGERMAN "SINKER" 7" 
PICCOLO PETES/ENSWELL SPLIT 7" 
IGNITE "Where They Talk" 7" 
All 7" Records $3 Each Postpaid 


17860 Newhope St., Ste. A-171 
Fountain Valley, CA 92708 
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Ringside Records 


: Oo™ Steadfastly avoiding the middle 


of the road, we're America's 
Mom and Pop record store. 


We're well stocked. 


We're dependable. 
We're nas ron 


records and compact discs by mail 


Reasonable Prices Great Selection 
Indie Label Focus + Major Label Stuff 
Vinyl & CD's 


Sure we've got plenty of new stuff. New releases arrive just about 
every day. We also stock plenty of stuff that's been around awhile. 


We're your one-stop shop for 
the best in the cool and the unusual 


Send a buck, a handful of stamps or a copy of this ad 
to receive an up to date copy of our mail-order catalog. 
It's full of ear-watering, new records & compact discs. 
We've probably got something you need! 


Good As Any ... Better 'n Some 


P.O. Box 88, Franklin, Pennsylvania 16323 
(814) 437 - 5154 


GET OUT OF THAT GRUNGE RUT! 
IT'S THE INVASION OF 


GA THE 
MEN! 


DRIVING MUSIC - 21 TRACK ¢D OF 
RUBBER BURNIN’ HI OCTANE PUNK ROCK 


and don't forget these other fab grunge-free NKVD products! 


EXPLODING WHITE MICE- Collateral Damage 
Briliantmelodicpumkrocds Ramonesmeet MC5 whilethesnfsup 


JALLA JALLA-Crumelur 
World dassrockinvoll with Thimderstike guitar fiom Finland 


THE VIOLENCE INHERENT IN THE SYSTEM 
Essential compilation ofthe best tracks by Exwope's finest bands 


Get each (CD only) for $10 (checks, MOs OK) or $12 overseas (cash, air postage included). 


NKVDRecords 5310 BrageSt San Diegp,Ca.92122 (619)587-1566 


this is so fucking head and shoulders anything else 
on my desk. Get Hip scores again.- Martin McMartin 
(Get Hip) 


LAURELS 

“Toothless"/"Motormouth" 7" 

Pop music that drifts. back and forth between some 
drugged out sounding stuff to fuzz guitar stuff. There 
is a psychedelic quality to their single. The pluses for 
this is that this is a DIY recording, and they don't 
sound too college- y (yet). - Katz 

(Silver Girl Records, P.O. Box 161024, San Diego, 
CA 92176.) 


LIFTER 

Nova/Shutout single 

One song is heavy and melodic college rock punk 
stuff, and the other song is pop. - Thrashead 

(Triple X) 


LOS DALTON 

En Baracaldo/Por Que? single 

Old style ‘77 punk with a lot of melody. Both songs 
are mid tempo and pack a good punch. Very catchy 
songs that stick with you. 

(Unfortunately there is no address, somewhere in 
Spain) 


LUCY'S FUR COAT 

“Lucy'/"Watergun" 7" 

There has been tons of hype bandied around about 
this band from San Diego. I've listened to this picture 
disk single over and over several times, but | don't 
see what the big deal is about. It sounds like every 
other college kid “alternative” band. It is kind of 
generic sounding. | guess some college kid will plink 
down their parent's credit card to get this. - Katz 
(Goldenrod Records.) 


LURKING ABOUT 

"Chemical"/"Never Again" 7" 

Very very ‘60's influenced psychedelic pop music. 
Instead of going for the raw "authentic" sounding 
production they have opted for a clean studio sound. 
The second song reminds me of one of the songs off 
the Salvation Army album. - Katz 

(Squishy Squishy Records, c/o SRO Management, 
497 Centre St. #2A, Newton, MA 02158) 


LUSH 

"Split" LP 

Lush's second LP comes at you as a bit more 
straightforward than their previous Robin Guthrie 
(Cocteau Twins) produced work. The guitars are a 
little less chiming, the drums more upfront, and the 
vocals have a little less of the reverb effects. It 
makes for a slightly more rocking feel without losing 
the trademark sound Lush has, still being somewhat 
Cocteaus-esque. Unfortunately, the songs still just 
don't jump out at you, as Lush are too content to 
just float along, which makes it quite difficult to pick 
any standout songs. Some stand out as being a bit 
more difficult to get into, but none really grip you 
and make you want to listen to them over and over. 
Perhaps Lush are destined to forever be relegated 
to background music, although this new album is 
definitely a step in the right direction with its more 
distinctive sound than "Spooky". For now, it just gets 
a “pretty good."-Royce 

(4AD/Warner Reprise) 


LUZIFER'S MOB 

EP 

Fucking extreme 10 song 7" that will tear you apart 
limb from limb, throwing your remains all over the 
place. Gut wrenching, searing thrash that comes 
screaming out of the speakers and crushes your 
puny head with no problem. Extremely killer stuff 
here, pick it up. - Thrashead 

(Skuld Releases, Maybackstr. 7, Gerlingen, 
Germany) 


LYDIA LUNCH 

“Malicious Intent" Video 

Oh why oh why do they do this to me....first a GG vid 
(pretty neat actually) and now Lydia Lunch. I'll say 
right off the bat that | was skeptical about this person 
to begin with, and after having the misfortune of 
meeting her, it was apparent that Lydia serves no 
useful purpose on this planet except showing off her 
bod. | mean both men and women enjoy that and 
that's fine so there's some social value for ya. But | 
mean all this shit that Lydia spews about guns and 
killing and how mean she is....yech. She reminds me 
of a white female Paris, with this bogus tough guy 
attitude, like, yeah, she roams around at night and 
kills people for the fun of it. Life is hell, there is no 
hope, let Lydia lead you down the path of death and 
futility while you stare at her tits. Yes, on this tape 
you have to listen to her annoying voice for an hour 
BUT, bonus, during the middle section "The Beast" 
she wears this skimpy black shirt made of some 
wondrous material that looks like it's just a coat of 
paint. And actually the yarn she spins is pretty amus- 


ing for a while, then the tit appeal fades and the B 
grade acting starts to grate. OK I'll try to be positive: 
nice pics on the sleeve by Ed Colver! Is that the 
famous gun of yore, Ed? Lydia fans will love this 
tape! Buy it and torture your friends! - GXI 

(Film Threat Video POB 3170 LA CA 90078- 3170) 


MADDER ROSE 

“Panic On" CD 

Apparently this New York band is getting the hype 
machine treatment from the British press at the 
moment. | think it has to do with the fact that they 
latch on to anything with even the slightest Patti 
Smith influence. Overall, these are meandering, 
unspectacular songs that are just too.....nice. 
Nothing about these jumps out. This band has a 
serious lack of power, whether it be because of the 
light guitar sound or the somewhat breathy vocals of 
Mary Lorson. | guess this is what will soon be known 
as “Adult Alternative Rock." Some country influence 
is apparent, making for more easy-listening feel. 
Definitely background music, as nothing on this 
album could grab enough attention to keep the lis- 
tener focussed for longer than a song. Not complete- 
ly without merit, but nothing to recommend here.- 
Royce 

(Seed/Atlantic) 


MAGPIE 

"Seven 8/Mopar And You" 

Melodic pop with a hard edge to it. Nice and catchy. 
- Thrashead 

(Subsonic Records, 11908 Ventura BI., Suite 201, 
L.A:, CA., 91604) 


MAMA TIC 

“Action City’/"Shout (at the devil)" 7" 

On one side of their latest single they do a loud and 
plodding original. It grinds away at you like a meat 
grinder. On the other side they massacre the shit out 
of a popular generic rot and roll grudge song by the 
masters of the generic seattle sound, Motley Spew. - 
Katz 

(Three Little Girls Rec., P.O. Box 6833, Louisville, 
KY 40206._ 


MAN WILL SURRENDER 

"Instrument" CD 

Though, these guys claim that they are returning to 
their roots in early hardcore | really don't hear any of 
it. | was there, over twelve years ago, when the early 
hardcore scene first rose out from the punk scene, 
and | know what early hardcore sounds like, but 
none of who they claimed that they are influenced by 
are not present in their sound. The first half is more 
of the slower paced moshy stuff, while they go more 
for the melodic slow rock type songs for the second 
half. The last song sounds more closer to Janes 
Addiction than hardcore. - Katz 

(Conversion Records, P.O. Box 5213, Huntington 
Beach, CA 92615.) 


MAN OR ASTROMAN 

Destroy All Astromen! CD 

This absolutely killer album was culled from singles 
and other sources. All material on here is 100% butt 
kicking surf guitar tunes, most instrumental, a couple 
not. They do a great job of covering the "Mystery 
Science Theater 3000 Theme Song" and the 
Rezillos “Destination Venus". Man Or Astroman 
rules. - Thrashead 

(Estrus Records, P.O.Box 2125, Bellingham, WA., 
98227) 


MAN... or ASTROman? 

"Destroy All Astromen!" cd 

This band comes highly recommended by none 
other than those garage rock taste- makers from the 
Great White North, the Smugglers, who gave this 
band a hearty verbal thumbs up in our interview. 
This sweet release contains a mix of 21 surfin' on 
the moon type classic (mostly) instrumentals, both 
original and covers, that will surely please all but the 
pickiest fans of the genre. Perfect for zonin’ out with 
the T.V. tuned to white fuzz at 3.a.m.- Martin 
McMartin 

(Estrus) 


MASONNA 

"Masonanie Viva Los Angeles" 7“ 

A pair of live performances, in Los Angeles, of this 
one man destruction zone, from Japan. This is not 
pleasant stuff here, but what is coming out of my 
speakers is chaos and confusion. Of the contents of 
this single, one side is a performance: recorded at 
KXLU (a local college radio station), and on the 
other side is Masonna performance at the 
Auditorium (one of the few clubs lost during the 
earthquake), in Hollywood. As a warning to all those 
unsuspecting souls who have no idea what Masonna 
is, | want to let all of you know that there is absolute- 
ly no semblance of music, as you may know it. Tons 
of noise, screams, and terror. | also got some addi- 
tional entertainment value when | went to see 
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Masonna perform live, and notice the look of shock 
in the crowds collective faces as Masonna destroyed 
everything in 6 minutes... | guess they were expect- 
ing industrial- disco, Ministry, or some other art- fart 
stuff like that... Pressed on green vinyl, and limited 
to 1000 copies. - Katz 

(P Tapes, 6132 Romaine, Los Angeles, CA 90038.) 


MAYHEM 

Demysteris Demsathanas CD 

The music pretty good death metal. Heavy, fast, and 
not too much guitar wanking or other hideous metal 
bullshit. The lyrics on the other hand are your typical 
stupid satan lyrics. Hey what can you say about a 
band who one member blew his brains out for satan 
and another member was murdered by a member of 
another local satanic death metal band, just because 
the guy hated him. Stupid isn't it. - Thrashead 
(Century Media, 1453- A 14th St., #324, Santa 
Monica, CA., 90404) 


MEANFACE 

EP 

Three songs of heavy, but poppy punkish sounding 
stuff. - Thrashead 

(GSL Records, P.O.Box 4674, Boulder, CO., 80306) 


MEAT PUPPETS 

Too High To Die CD 

How about "Too High To Think". The Meat Puppets 
like everyone else | guess is looking for their piece of 
the pie, so to speak. They have generated to typical 
alternative rock like a lot of their peers who also suck 
the major labels tit right now. Pathetic, when will it 
end. - Thrashead. 

(London) 


MEAT SHITS 

“Ecstasy Of Death" LP & CD 

Them total porno noise murderers return with their 
first full length release. There is forty two tracks on 
the vinyl version and fifty five tracks on the CD ver- 
sion. The wimpy “politically correct* will scream in 
terror when put before the Meat Shits. This is most 
likely their best recorded release to date, and they 
do more “song” type songs along with their mini- 
nuke noise blasts they are best known for. There are 
some interesting soundbites used between tracks 
which adds to the bizarre nature of their songs. Total 
grindcore horrors. The vinyl version comes in a form 
of a really gross picture disk album, that is limited to 
1000 copies. - Katz 

(Moribund Records, P.O. Box 77314, Seattle, WA 
98177- 0314) 


MEATSHITS 

"Take This And Eat It" 7" E.P. 

The porno induced noise madness continues 
spreading like a plague as it conquers new territory 


~ and rapes the ears of all in their path. Now this dis- 


ease, known as the Meatshits, spread into the South 
American country of Brazil. There are twenty- two 
more tracks of death inducing noise grind thrash to 
wipe out a colony of subpop maggots. The terror will 
forever continue. - Katz 

(Rotthenness Records, C.P. 1197, Ag. Central, 
01059- 970 Sao Paulo /SP, Brazil) 


MEPHISTO WALZ 

“Eternal Deep" CD 

Another one of those "I've heard of them but never 
heard them" bands for me - | was really taken aback 
when | first plopped this down in the CD player but 
after a couple of listens and getting adjusted to their 
unique sound | decided it-was pretty decent. This is 
really a different kind of gothic- rock band that is a bit 
hard to describe - because no two songs are too 
much alike but their overall sound leans on old 
Christian Death - but ad updated alternating 
female/male vocals to it - its gloomy rock! Anyway | 
really like the first number “Alle In Asche and the 
forth song "Drowning Like the Garden” is great stuff 
as well - but the whole CD is pretty decent. They do 
two covers "Painted Black" and “| Wanna Be Your 
Dog" - I'm not too happy with what they did with 
Painted Black, but | Wanna... is on the money here. 
Overall I'd recommend if you're into gloom. - 
Michele 

(Cleopatra Records 8726 S. Sepulveda, #D- 82, Los 
Angeles, CA 90045) 


MEXICAN POWER AUTHORITY 
"Strange From Endville" 7" 

Who else but Mexican Power Authority would put 10 
songs on their debut vinyl outing (except a grind- 
core band)? Still running the gamut from pop to 
hardcore to metal and everywhere in between. 
Throwing in some classical music transferred to gui- 
tar in one of their 45 second long songs shows the 
eclectic nature of the band. Even more impressive 
is the cohesiveness of the record, recorded live in 
the studio, especially considering all of their time 
changes and the pace of the songs. | honestly can't 
pick out any stand-out songs, but that's okay, 


because you can listen to each side of the 7" and 
just consider it a very wierd song! Getting more 
impressive all the time. These guys also have three 
great tapes with jillions of songs, so look into it 
already!-Royce 

(Scratch 317 A Cambie St., Vancouver, B.C., 
Canada V6B 2N4) 


MIND OVER MATTER 

“Security” L.P. 

Those who are into New York style mosh- metal will 
get into this. Though, | could not get into this, 
because it is not exciting enough to me for it to keep 
my attention, at least it is not as bad as the crap 
spewed out by Biohazard and their ilk. There is an 
amusing mosh- metal rendition of "New York, New 
York". - Katz 

(Wreck- Age, 451 W. Broadway 2N, New York, NY 
10012) 


MOIST 

"Six Under Three” CD 

Some really good high energy pop punk here. Most 
mid to faster paced tunes with powerful crunch and 
catchy melodies. Great lyrics to boot. Impressive. - 
Thrashead 

(More Fun Records, P.O.Box 60283, Sacramento, 
CA., 95860) 


MONARCHS 

“Play For You" 7" E.P. 

More of that °60's lo- fi garage punk. It is stated that 
it was recorded in a basement, and in listening to 
this you know it. The sound is raw, primal, and total- 
ly analog. This will be great for fans of the Estrus 
sound. - Katz 

(Bulb Records, 8221, Ann Arbor, MI 48107- 8221.) 


MONDO GUANO 

“Deadwood" b/w “Return to the Fatherland" 7" 

OK kinda Beefheart sorta schtick noise and distor- 
tion but a girl singing. Lotsa fun but reminds me of 
Midwestern noise bands 14 years ago. Jangledy 
wow- wow guitar and drunken rhythm and that kinda 
stuff. Appealing to the aficionado of the outre’. - GXI 
(Westworld POB 43787 Tucson AZ 85733) 


MONOPOLY QUEEN 

“Monopoly Queen/Keep It Friendly" 

Monopoly Queen is Lisa Suckdog's mom singing 
with Boyd Rice, backed up by Combustable Edison, 
and Suckdog doing the back- up vocals. Pretty twist- 
ed stuff. Sounds like a fucked up Petula Clark 
album, I'm impressed. 

(Sub Pop Records) 


MORBID ANGEL 

"The Laibach Remixes" CD single 

The remixes here are solid; eerie and menacing as 
the original tracks. "Sworn To The Black" i,s 
changed little, save for the tree-cutting beats and 
strange flange. The already Laibach-esque "God of 
Emptiness” ‘is the stronger of the two wielding 
Morbid Angels's sludge and Laibach's spacy atmos- 
phere layering. This track is a good fusion of their 
different styles without a techno-reconstruction. 
These tracks chur. - Bil 

(Earache, POB 144, Nottingham, NG3 4GE, UK) 


MORNING GLORIES 

“Morning Glories" CD 

Hey, | remember digging this bands 7" awhile back 
and it's good to see they managed to keep it togeth- 
er and produce a full lengther. These guys are walk- 
ing a line between a pure 60's psychedelia and 
something more mundane like the Replacements. 
It's hard to tell, they don't seem to have quite the 
edge | remember them with, however their nice 
Clean, non- grungy, pop rock sound is something | 
could easily see as a mainstream favorite. Like 
usual, the jury is out till | see them live. - Al 

(Cargo / Headhunter) 


MORNING GLORIES 

same CD 

This "alternative" rock band hails from New York City 
with some roots in San Diego and has quieter 
moments like Sonic Youth and louder moments like 
every other alternarock band. OK and | can see why 
some people would like it, but as a whole, it's too 
mellow for my tastes. Probably a good live band, 
though. - - Ted 

(Headhunter) 


MOUSETRAP 

Lover CD 

Mousetrap devastate on their killer second release. 
Hard edged pop punk pounded out with a jazzy, sort 
of rock influence, all done with a lot of soul. 
Sometimes their completely in your face and other 
times it's more subtle than that. Either way 
Mousetrap deliver the goods with style - Thrashead 
(Grass Records, P.O.Box 800, Rockville Ctr., New 
York, NY., 11570) 


GRA 


seven inch ep. 


the kill city babies! 


proof positive of the loophole theony 


KILL 
TTY BABIES 


PROOF POSITIVE OF THE 
LOOPHOLE THEORY seven inch ep. 


Borteit 
R ecords 


p.o. box 173 
mentor, ohio 
44061-0173 


seven inch records cost $3 US, $4 Id. $ world 
cash, money order or check payable to: Kurt Yaigl 


CREATIVE SPACE is the 
second full length cd from 
DALI'S LLAMA. Brand new 
mouthwatering ditties from 
the desert's own power pop, 
punk rock, rock n' roll band, 
DALI'S LLAMA. Come on, 

try it on for size! 


“PRE POST NOW" is a cd full of very 

catchy songs that get stuck in your 

head without you even knowing it! 
-Sophia Possidon, FLIPSIDE 


DALI’S LLAMA 
One of the more promising groups 


ZS from the local alternative scene, this 
Wan is an accessible guitar driven trio. 
Net -Bruce Fessier, DESERT SUN 
SZ 
PRE POST NOW 


...could be from another era since 
there is none of the post-punk 
sensibility that is on a zillion CD's | 
get nowadays. 

-Shane, FLIPSIDE 


DALI'S LLAMA RECORDS 
P.O. Box 3118 


Palm Springs, CA 92263 
CD ppd - $10 each/$18 for both 


the summertime ep 


including: beestung, cars, blockhead and 


beestung remix 


A fuzz of Good Feelings sure to wake 


coma victims everywhere 


12" EP: $5.50 , CD $ 6.50 POSTPAID 


also available via «ime their debut slut rock 7" on W.I.N. ($3.00) 


MIGHTY) PO BOX 1833, LA, CA. 90078 


213 465 sese BLL 


Distributed by Cargo, Revolver, Subterranean, Twin City, Int'l, Etc... 
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: Fat sounding ska punk. F 
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MAKE PAYABLE TO s2:QRKS: 


Black Plastic Record. 


PO Box 480832 » Denver, CO 80248 USA 
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MR. 2 BADD 

“Rude Boys With An Attitude"/"So Nervous" 7" 

A pair of really zippy ska tunes by this six piece band 

from KY. They move at such a rapid fire pace that 

the singer has a mouth full with the lyrics. They start 

off lazy on the second song, but in no time they go 

into hyper- drive again. There is enough of a manic 

blast of energy to keep the attention of any hardcore 

fan. This is a must get for any fan of ska and of high 

Sad music. Pressed on burgundy colored vinyl. - 
atz 

(eSKApade enterprises, 1635 Stradler Dr., 

Lexington, KY 40505.) 


MUMMIES 
cD 


Boy, the Mummies are going to fill their butt ban- 
dages when they see this, a CD of their stuff. A stu- 
dio session that never got released and a whole live 
show. The quality on this is A- 1, maybe that's the 
reason why this never saw the light of day. Anyway, 
if you can, pick this up. It just straight out fucking 
rocks. So finally you digiheads will get a taste of the 
Mummies fury. Classic shit here. - Thrashead 

(No address) 


MUSTANG LIGHTNING 

same CD 

Reminds me of Deadbolt without the echo, a lot 
more "rock", and a different singer. They got the 
same kind of simple drum beat, and the less “rock” 
and more "roll" than other bands. OK, but Deadbolt 
could kick their asses any day. - - Ted 

(Monkey Hill Records, 804 Spain, N.O., LA 70117) 


MY SUICIDE 

"Scream" / "Mindless Frankenstein* 7" 

Not bad for Goth sounding droners, in fact the more 
upbeat b- side "Mindless Frankenstein“ is almost 
enjoyable. This isn't quite my cup of tea but for this 
genre I'd say this is pretty good. Not as terrible as 
I've heard! - Al 

(St. Thomas Prod. POB 7427 Orange CA 92613) 


NAKED ANGELS 

"Pornocracy" L.P. 

They are trying hard to distance themselves from the 
dross that passes for much of the straight edge 
scene, because the scene there has become old 
and tired (not as old and tired compared to the 
generic subpop reich scene...), but if they want to 
distance themselves more then they should play 
stuff that is different from the mosh sound (also, not 
as tired as generic subplod...). At times they are 
getting close to having a different sound, but they go 
back to the mosh stuff. If they dump the mosh stuff 
then | would take them more seriously. - Katz 

(New Start Records/Helter Skelter Records/Cargo 
Records.) 


NAPALM DEATH 

“Fear, Emptiness, Despair" CD 

They have gotten progressively more death metal as 
of late, and this is quite evident in the material pre- 
sent on this compact disc. It seems they are joining 
the Sepultura school of death metal, but at least they 
maintain some of their abrasive edge and decent 
lyrics from their punk roots. This is their saving 
grace, because this will keep them above the heads 
of ordinary death metal, but they did lose alot of their 
edge with the departure, awhile back, of their 
psycho- drummer and main- brain Mick Harris. The 
songs have slowed down considerably, and there is 
only eleven songs on this album, instead of two or 
three dozen like their early releases, but there are a 
couple of moments where they play the thrash parts 
to show that they are still Napalm Death. It's kind of 
funny to see them on a major. - Katz 
(Earache/Columbia.) 


NAPALM SUNDAY 

"Musical Chairs" CD 

Pretty good CD release. These guys mix some root 
rock with some late ‘70's power pop. Some of the 
more upbeat rockers remind me a bit of the 
Plimsouls, in a way. Though, they lean more for the 
early REM kind of stuff. Once in awhile a bit of “60's 
will pop into the picture. - Katz 

(Record Cellar, 6832 Bustleton Ave., Philadelphia, 
PA 19149.) 


NEGATIVELAND 

‘The Willsaphone Stupid Show: Over the Edge Vol 
6" double CD 

Ever wonder what made the nerds, geeks, and 
dweebs they way they were? Ever wonder what 
their families were like? Or what they talked about 
behind closed doors? Well, just listen to these CDs 
and you'll find out. These recordings and ‘“stuff* | 
guess would be the best description, were originally 
a part of Negativeland's weekly radio show and are 
sometimes boring, sometimes OK, and sometimes 
entertaining. Lots of nerd talk and just recorded con- 
versations with these guys and | guess their families, 


with some faux commercials placed here and there. 
It's only really bearable when listened to in parts, as, 
these guys can get to be too much at times, and | 
doubt that you'll want to listen to this more than once 
or twice, unless you're looking for some serious 
drain bamage. - - Ted 

(Seeland, 1920 Monument Blvd. MF- 1, Concord, 
CA 94520) 


NEITHER/NEITHER WORLD 
“Sociopathic Pleasures" CD 

Though, this is disguised under more a Goth motif, 
some of this is actually minimalist psychobilly of a 
totally stripped down Cramps meet Deja Voodoo, 
and some of this falls into more of a industrial/experi- 
mental vein. Kind of hard to classify what they really 
are, cept psycho... Twisted shit. - Katz 

(Funky Mushroom, P.O. Box 100270, Brooklyn, NY 
11210.) 


‘NITWITS 


Cigale 

Five tracks of fun and catchy hardcore. They also 
have outa split single with Mohinder, too. | guess 
more new punky type bands are springing up all 
over the Bay Area, since much of the pop stuff had 
gotten a bit tired. They also do a trashed out cover 
of an Elvis classic, which earns them an extra 
punker point. - Katz 

(Monitor Records, P.O. Box B, Empire, CA 95319) 


NO KNIFE 

“Seven Inches" 7" 

Fuck, just when you think things might be slowing 
down in San Diego, something like Tanner shows up 
or THIS! Totally and completely FRESH, energetic, 
aggressive, catchy, loud riff and roll that kicks ass!!! 
The copy | bought came with a T- shirt that | will 
proudly wear all the time. Get it! 

(Golden Rod, 4186- A Sorrento Valley Blvd, San 
Diego, CA 92121) 


NOFX 

“punk in drublic* CD 

It's the band you hate to love, back with what may 
go down in history as their artistic piece de resis- 
tance, perhaps even their creme de la fromage. | 
can't believe that | can actually enjoy Fat Mike's 
singing on this. Perhaps, after | bought the old 
NOFX van last year, when | was driving around, 
waiting for that rod to throw, which it did, or scraping 
the accumulated smegma of countless spilled beers 
and french fries from the floor, or absorbing the psy- 
chic aura from the hundreds of times Mike had sex 
in there, | dunno what it is, I'm really into this band 
now. 

All in all they sound like a million bucks going very 
fast. Wry witty social commentary going from the 
merely tongue in cheek to the outrageous as in "The 
Brews", a fantasy about Jewish skinhead oi boys 
partyin’ down on Fairfax wearing “orthopedic Dr. 
Martens good for waffle making". They do some 
excellent reggae, but most of this is warp speed. 
Hey, if it's too fast for you, you can have fun just 
reading the lyrics! Such a deal! - GX! 

(Epitaph.) 


NOTHINGHEADS 

"Persnickety* CD 

Basic mid tempo punk rock with a real fucking raw, 
loud guitar. the first half of the CD rocks hard, but in 
the last few songs of the CD they start to generate 
down to crappy rock n'roll. Too bad. - Thrashead 
(Soul Burger Records, P.O.Box 511, St. Cloud, MN., 
56302) 


NOVA MOB 

cD 

This is Grant Hart's from Husker Du new band, all | 
can say is pop. - Thrashead 

(Restless) 


NULL 

"Absolute Heaven" CD 

Another solo project of the main brain behind the 
noise- meisters of Japan's Zeni Geva, K. K. Null. 
There are three track here of varying lengths, of 
eerie sounds, and an outerworldly quality left floating 
around in your brain. Three levels, and of three inter- 
pretations, to describe the feelings that you get of 
this "heaven". These are sounds that you “listen” 
with your senses other than just the sense of hear- 
ing. You feel as if you are drifting away, carried by 
the winds, and race around the planets, before set- 
tling in this "heaven". This is not the loud dadaistic 
“noise for the sake of noise" type industrial, but this 
is the quieter form of atmospheric type. ambient 
noise. - Katz 
(Charnel Music, P.O. Box 170277, San Francisco, 
CA 94117- 0277.) 


sth 
TEP: 
Three songs of raw and primitive garage punk. This 


is of the low fidelity variety that has been quite popu- 
lar of late. There is a bit of a boogie blues in one of 
the songs. This will be a cool addition to fans of the 
Estrus sound. - Katz 
(In The Red Records, 2627 E. Strong Place, 
Anaheim, CA 92806) 


OPPRESSOR 

"Solstice Of Oppression" CD 

More satanic death comedy. Grr. Grr. Grr. At least 
metal bands have dispensed with the annoying 
falsetto squeals, but they are quickly using the 
growling satan vocals to death. There is the obligato- 
ry "doom and gloom" comedy lyrics, the totally illegi- 
ble band name logo, and the plodding music. It can 
get really tired fast, unless you are a pot- smoking lit- 
tle metal kid, who can bang his head with delight and 
raise the satan sign. Eventually, this stuff will get just 
as tired as generic “alternative’ mucus. All hail 
satan! - Katz 

(Red Light Records, 880 Lee St., Suite 208, Des 
Plaines, IL 60016) 


OUTSIDEINSIDE 

"6.6" cd 

Lee Joseph, who in my book is the bee's knees, 
kinda cracks me up when he talks about his band, 
‘cause he's beams a huge smile and says, "You 
should hear us NOW. And when you do see ‘em, 
sure enough, OUTSIDEINSIDE has evolved into 
something better each time. Here, they finally nail it 
down on my favorite cut from their set, "You Make 
Me Laugh, You Make me Die" with its' psycho cho- 
tus made freakier with schizo knob twirling in the 
studio. On much of the rest, the band finds an inter- 
esting spot in limbo, right in that trippy little spot 
where rootsy 1966 turns into psychedelic '67. All 
through this | kept thinkin’ that when | saw them live 
a week ago, Lee had finally found the right chemistry 
with a new guitar player, Doren, who had style all his 
own, but doesn't appear on this cd. The jury's still 
out on this band.- Martin McMartin 

(Dionysus) 


PAGANS 

“Everybody Hates You" cd 

Comp. of a lesser known '77- era punk band from 
Ohio (I think?). Raging and obnoxious through all 
30(!) cuts. The majority sounds just as dangerous as 
it must have the first time around without soundin' 
too hokey, which is a real credit to these fuck- ups all 
these years later. If you've worn through your Dead 
Boys and Ramones and need a fix go on and plunk 
down for this. Crypt Records is relentless with their 
releases, and include tons of great pix on the sleeve, 
as well as ultra- rock liner notes by Tesco Vee and 
friends. This release is swell, but what | always won- 
der when | see disc like this is, "Where the fuck are 
they now? We probably need shit like this right now 
as bad as Cleveland did in '77; right? If they're not 
dead they should get the fuck back in the game and 
wipe the floor with a few of the local art- bands on 
my shit list.- Martin McMartin 

(Crypt) 


PANDORAS 

“Psychedelic Sluts!" CD 

This disc is a great example of what a "bootleg" 
should be if you ask me - great sounding (most 
boots aren't worth listening too), rare, unreleased 
tracks (as opposed to the millionth live version of a 
song already released multiple times legit), and a 
great colorful, though out package (you've seen 
most current boot packages - yucch!). Anyway, if 
you were a big fan of the Pandoras, LA's all female 
cock rock sensation, then you can't be without this. 
Some great pop tunes that somehow got shelved, 
demos from August 1986 and three songs from the 
unreleased LP "Come Inside". Seek out. - Al 
(Erekta) 


PANSY DIVISION 

"The Nine Inch Males" 7" E.P. 

Them purveyors of Frisco homocore are back again 
with another single with another cover design to give 
snicker and blushes. This one has one original and 
two cover songs. As you can expect, the original 
composition is about homo- sex, backed up with 
melodic poppy punk. They also do a Husker Du and 
a Beat Happening cover, too. The Husker cover is 
done quite hardcore, too. Funny cover photo. - Katz 
Mt}. Records, P.O. Box 11374, Berkeley, CA 
94701. 


PASSAFIST 
CD 


Some techno industrial type stuff here with metal 
leanings, and a small punk influence. - Thrashead 
(REX Music, P.O.Box 25269, Nashville, TN., 37202) 


PATIENT- 29 

Cassette 

Nine songs of So Cal hardcore. There is an obvious 
Bad Religion and No FX influence present, and there 


is also a hint of an early SE sound, too. - Katz 
(Grind Head, P.O. Box 2354, Capistrano Beach, CA 
92624.) 


PENNYDREADFULS 

“crestfallen* cd 

Somehow | don't think this is the local band I've 
heard of, as it was recorded in Nashville, and the 
band's address is in Ohio. This is actually quirky 
XTC style thinkingman's pop, not too unlike L.A.’s 
Sugarplastic, who also worship at the pasty- face of 
Andy Partridge. Local rockers Ultraviolet Eye cop 
some of the same weirdo Beatles jangle and back- 
wards guitar studio slickness, but do it way harder 
than this. Pennydreadful are quite mature and mel- 
low, and therefore, I'm outta here.- Martin McMartin 
(Self- Help Records, POB 5500, Chicago, IL 60680- 
5500) 


PICKETTS 

"Pick It!!" 7" E.P. 

Here we have something with a different twist... a 
country- pop instrumental band. | can see the look of 
confusion in your face. Yes, it is true... They play 
country pop instrumentals, and sometimes with 
some surf in the same song, especially their amus- 
ing cover rendition of "Sukiyaki". There is some 
country tinged be- bop tunes there, too. Something 
different in easy listening. - Katz 

(Cruddy Records, P.O. Box 95364, Seattle, WA 
98145- 2364.) 


PISSED 

"Greatest Hits" L.P. 

No, this is not a compilation of their favorite songs, 
but it is the title of a song of theirs that happens to 
be about political assassins. Yes, they are a politi- 
core band. They play pounding mid- tempo hard- 
core, with harsh and angry vocals. The majority of 
the songs are about anti- oppression, and a couple 
of the songs have homo- core themes to them. The 
thirteen Brit- influenced tracks were recorded "live", 
onto a 24 track recorder, at a gig in the Czech 
Republic, during their European tour. The recording 
quality is very good, and the drums came out nice 
and loud. This is a posthumous release for this 
band, that they had called it quits. One of the inter- 
esting points is that they are using the photo that 
was used on Kina's “Cercando..." L.P. for their cover 
artwork. - Katz 

(Malarie Records, Martin Valasek, Ropice 281, 739 
56 Trinec 6, Czech Republic.) 


PITCHBLENDE 

“Au Jus" CD 

For some reason | haven't been able to yet come up 
with any sort of an explanatory review for this so |'ll 
just say that it's way less pop oriented than 
Pavement and probably a little lighter than live Skull 
with enough variance and proficiency to keep the lis- 
tener tuned in. | wasn't super blown away but | bet 
they're pretty good live and it's too bad | had to miss 
them when they blew through town. Still better than 
90% of the crap out there. - Pookie 
(Fistpuppet/Cargo) 


PLAINFIELD 

“Lot 120 Ave."/"Otis Spunkmejier" 7" 

More noisy and demented rock noises by the Smelly 
army, Cutting loose with two more cannon blasts of 
misanthropic hate and ear rape. They will bend you 
over and give you the "Deliverance" treatment, via 
your stereo. Bluesy hate rock to make you squeal 
like a pig. - Katz 

(Eyelet Records, P.O. Box 16191, San Francisco, 
CA 94116.) 


POND 

“Moth'/"YDQGIDYBYTH" 7* 

Basically, if you like catchy, tuneful, super- loud gui- 
tar music which Sub Pop is famous for, you're going 
to love "Moth" which is one fucking great song. The 
B- side, "You Don't Quite Get It Do You But You're 
Thinking Hard", is a throwaway song that just slow, 
boring, moody, and stupid. Get it, but only ‘cause 
"Moth" fucking rocks. - - Ted 

(Sub Pop) 


PONY 

“Cosmovalidator’ cd 

This label's motto should be "Making music that has- 
n't mattered since 1986, and now that we think of it, 
it was boring fucking rehash the first time around 
too." Torturous and artsy, kinda like somebody with 
b.o. from Dinosaur Jr. shafting Neil Young up the 
ass and screaming "I love you" out one side of his 
mouth and “I hate you" out the other. | really liked 
the slacker white- guy rap about "beefjerkers and 
cockfighters." Jesus save me.- Martin McMartin 
(Homestead) 


POST REGIMENT 
CD 


It has been quite amazing on how much hardcore 
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VITAL MUSIC MAILORDER 


Cat# Title Price 
1009...BIKINI KILL-New Radio and Rebel Girl B/W Demirep. Produced and 
Featuritig doar Jett. GrOat iis... : 5 ivs....csteass cccseduuse snags sesssssesoond Black Viny! 3.50 
1007..THE SMEARS-S/T 6 song 7” EP. Sexy sloppy girl punk from Indiana. 


With Naughty Cover aft....:...............cccccsssssssserensnsensensressesserscescseses Black Viny! 4.00 
1106... YEASTIE GIRLZ-Ovary Action 7” EP. 10 Songs. Funny anti-sexist 
female white rap W/ foldout sleeve....................:cccseeeeeeseeeeeteeeeeenee Black Viny! 3.50 
1176...GORILLA BISCUITS-7 song EP. Classic 1988 record with High Hopes, 
Big Mouth and more..On Revelation. ....................ccceeeeeeeeseeeeeeeeeeeee Black Viny! 4.50 
4002...BORN AGAINST/MAN IS THE BASTARD-split 8” EP. Born Against’s 
final 4 songs B/W 5 songs from MITB...............cccceseeeeseeeseeeenseeesaes Black Vinyl 5.00 
1163...DEE DEE RAMONE AND THE CHINESE DRAGONS-What About Me 
B/W Chatterbox. Not rap! Punk rock...............cccceeeeeeeceeeeeeteneneeanes Clear Vinyl! 4.00 
7005...SiCKO-You Can Feel the Love in this Room CD. 18 fast pop punk songs 
with tight harmonies. Produced by Kurt Bloch...................::ceeseeseeeees 9.00(LP 7.50) 
5005...BUTTHOLE SURFERS-PCPPEP LP. Live version of debut EP Brown 
Reason... Plus extra track. OM A. T..............cccccsessceseseeteseeseceteeeees Black Vinyl! 5.00 


1125...GO GO’S-Double 7” Live at the Whiskey. 10/4/78. 7 Songs. No Hits! 

Punk. as Fuck!!! pot. Sitacccccg, cacocetenssstiqieptevsatty ass .ssessseue Yellow and Red Viny! 8.00 
1020...ALICE DONUT-Magdalene B/W Only the Good Die Young 7”.with funny 

Billy Joel cover(Mon-LP track)..............cccceccccececeeeeceeeeseeeeeeeeeneeteeees Black Vinyl! 3.50 
7003...ALICE DONUT-Dry Humping the Cash Cow CD. Live at CBGB produced 
by Martin Bisi. 17 Old and new songs live 1993..................::eseee 9.00(2xLP 8.50) 
5001... THE MUMMIES-Play Their Own Records LP. Viny! only release with 1st 
5 singles and 3 unreleased tracks. ................ccccccccceeeeceeeececeneceeeees Black Viny! 7.50 
7035...CHARLES MANSON-Lie CD. Songs by Charles Manson prior to Tate- 
Labianca murders Royalties go to victims fund....................ccceceeeeeeeeneeeeeeeenes 12.00 
7036...DAVID KORESH-Voice of Fire CD. 2 songs and an hour of talk about his 
beliefs and Waco. Only for the truly sick minded! .....................c::.esseeeeeeeeeeees 14.00 
9001...4-3-2-1 PAK-Lunachicks-C.!.L.L/Plugg, Iron Prostate-Bring Me the 
Head of Jerry Garcia, The Mr T Experience-Sex Offender, and Reverb 
Motherfuckers -LSD-25. pius free Letch Patrol 7”. ail five 7’s, 10.00. Thats 

two bucks a record postpaid worldwide!!.................c.ccccesseeeeeeeeeeeeceeeeeeseeneneees 4 0.00 


This is only a small selection from our 6 page catalog. Call, write, or just order 
something to get a copy. Our Mailorder has grown so quickly that we now have 
separated Vital Music Records and Vital Music Mailorder into 2 companies. 
Make all checks and money orders out to Vital Music Mailorder or be a punk 
and send cash(well concealed). Call our automated 24 hour info-line at 212- 
633-6449 to check on stock. All prices postpaid worldwide. 
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SEA MONSTER THE SKELS 
We Work For A Living... Soon I’m Gonna Fall 
Sexy & horrific surf-punk Twangy moody folk-rock 
4-song green vinyl 7" 2-son¢g black vinyl 7" 


BOTH RECORDS ONLY 
$3.50PPD EACH! 


[Distributed by Dutch East India, 212.675.0922] 
Aso AVAILABLE: UNDER THE VoLCANo °ZINE: $2PPD 
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through K, Parasol, 
Comm-Four and Dutch East. 


Fireworks by 


FAYE PO Box 7932 
All?" $3.50 ppd Columbia, MO 
Starks CD $6. RECORD S 65205 


Boo CD $1 A Curious about our scene? Write for free newsletter/catalog, 


music has really progressed in Poland. The bands 
that have come out from that country have shown 
much diversity and vibrance. Just listening to this CD 
it brings back the intense feelings that poured out 
when first hearing Italian bands back in their heyday, 
or the always catchy thrash- pop from neighboring 
Sweden. This band cranks out some really high 
energy material, so uplifting, that it will leave you 
breathless, without Sacrificing any shred of melody. 
Some of their stuff reminds me of early SNFU, and 
some of their stuff remind me of Vicious Circle 
(Austr.) Their lead vocalist, Nika, has tons of energy 
to back up her vocals, which leaves one's attention 
captured for the duration of the CD. At times, espe- 
cially on the slower tracks, her vocals have an eerie 
and mysterious quality that leaves you in awe. There 
is little "wimp factor" present here. Of the twenty 
three songs on this CD three of them are sung in 
english, but so you would not be left in suspense on 
what the contents of their lyrics are they have includ- 
ed english translations to them. | hope they keep 
cranking out tons more releases in the near future, 
because | will be waiting... - Katz 

(QQRYQ Prod., P.O. Box 45, 02- 792 Warszawa 78, 
Poland) 


POT VALIANT 

“Loud Street" 7" E.P. 

Sounds like this is Lookout! Record's foray into 
“alternative” type music... The title track is a pop 
tune with alternating folky pop part and loud distort- 
ed guitar pop part. When they do their disorto- guitar 
pop, on “Loud Street" and "Wood", they remind me 
of early Jesus and Mary Chains, with less feedback 
noises. The guitars were not mixed loud enough on 
one of the tracks to get the same effect. | think Larry 
Livermore has got another hit on his hand. - Katz 
(Lookout! Records, P.O. Box 11374, Berkeley, CA 
94701.) 


POT VALIANT 

"Transaudio" CD 

Coming out shortly after their single on Lookout 
Records, they continue on their way to give us nine 
more of their pop songs. The CD is filled with folky 
pop and distorted guitar pop. My review for their 7* is 
also valid for this release, so if you like one of their 
releases, then you will like the other. Pop for the 
college radio crowd. They have the potential to catch 
the major label brass ring. - Katz 

(Iteration, P.O. Box 742, Benicia, CA 94510.) 


POWDER MONKEYS 

“Smashed on a Knee" cd 

| know the first cut, “Another Night in Hell" was on 
another release of theirs, and | kinda remember feel- 
ing lukewarm about it despite the heaviness and 
Kiss “Alive"- era vibe. Fast, loud, and dumb. Endless 
guitar solos. Doubt I'll play this again, buy | sure as 
shit would go see ‘em and pound a few on a 
Saturday night if | was in their neck of the woods. 
Their neighbors must need earplugs in the land 
down under.- Martin McMartin 

(Dogmeat) 


PSY WOJNY 

“Demokracja" 7" E.P. 

A heavilly British influence dominates the sound of 
this new Polish hardcore punk rock band. The band 
that would be what they would remind me of would 
be the Lunatic Fringe, one of the early Riot City 
bands. All four of the songs presented here rage full 
on. They got the single packaged in a cool full 
colour singles sleeve. Limited to 1000 copies. - 


atz 
(The Ruts Of Rock Records, Germany/Szezury 
Rocka Records, Poland) 


PSYCHIC TV 

"Hex Sex: The Singles Part 1." CD 

Psychic TV is one hell of a hard band to peg - just 
when you think you know what to expect (generally 
I'd say weird disco, but that's not fair), they're not like 
that anymore. This is how it went if you tried to keep 
up at all with their output in the last 10 years. 
Sometimes it would be so consistently bad (like bad 
disco!) that | wouldn't even bother to listen anymore 
- then I'd hear something and curse myself for not 
keeping up. Fuck, all those Psychic TV 12 inchers lit- 
tering my storage space! A surprising band mister P- 
Orridge has here, teamed with my long lost pal Alex 
Fergusson, they even had a British chart topper with 
Godstar - a nice, accessible pop song about Brian 
Jones and his swimming pool, that hardly reminds 
me of Psychic TV, except of course, that it is. See 
what | mean about throwing you for a loop! Their 
other big hit was "Good Vibrations", yeah, the Beach 
Boys song, done with only a wee hint of any psychic 
meandering, or “weird disco", just a little spoken bit - 
again, not much of what | think of as Psychic TV. 
Some of the other tunes, however, deliver the off- 
beat weirdness | much prefer. Yeah, a pretty good 
sampler (volume one of two) that will Keep you from 
hunting around forever to find these gems. After 


“Good Vibrations” the thought occurred of what it 
would be like for Genesis and Fergusson do a 
remake of "Sergeant Peppers." Maybe Brian at 
Cleopatra will talk them into it! - Al 

(Cleopatra) 


PSYCHOPLASMA 

“An Umbrella" CD 

Five songs of early English style post- punk, but the 
only difference here is that there are no keyboards 
and the guitars are mixed mega- loud and nasty... an 
extra plus. Early Sisters of Mercy come to mind. 
There are some quirky edges to their sound which is 
similar to some stuff I've heard coming out of 
Iceland. There is some really good guitarwork here, 
too. It has a heavy Middle Eastern sound to it, and 
the rhythm guitars just grind away through the air 
with energy only displayed in hard punk bands. 
Some of their best material here. - Katz 

(Hataapu, P.O. Box 586, 20301 Turku, Finland.) 


PSYCLONE RANGERS 

“Feel Nice" CD 

Cool 60's influenced garage punk with a nice thick 
guitar. Most are slower paced tunes, but there a few 
pick me ups on here. - Thrashead 

World Domination Records 


PUNGENT STENCH 

“Club Mondo Bizarre" CD 

Slower paced, very crunchy death metal with weird 
lyrics. Some wild S&M pictures in the cover. Pretty 
cool. - Thrashead 

(Nuclear Blast Records, P.O.Box 251, Millersville, 
PA., 17551) 


PUTRID FEVER 

"Do You Remember?" LP 

Another long disbanded class HC act in a country 
(Italy) loaded with great overlooked punk/HC and 
especially Oi! bands because Italian stuff was never 
thought of as “cool" like English or U.S. stuff. (This 
is) culled from comp tracks, demo, and a 7 inch E.P. 
during 84- 85, long before the disgusting trend of 
European bands trying to sound like American ones. 
Also of interest is that Fefo did vocal and guitar 
duties before joining Toxic Reasons and Sid from 
CCM also does vocals on 2 tracks. | sure hope that 
more Italian reissues make their way over here 
along with French, Spanish, Dutch, German, etc. 
and that you geeks quit being so snotty ass trendy 
and actually buy them! (limited to 1000, good luck!) 
- Pookie 

(Flowers of Grain/or Provinciattiva (Roberto Lentino) 
via Mazzini 25- 27010 Inverno- Pavia, Italy) 


QUEERS 

“Grow Up" CD 

With these New Englanders getting more and more 
popular by the day, | guess it was about time to get 
more of their out of print stuff out, again. If goofy 
Ramones: inspired pop punk is what you listen to 
get your kicks, then this is for you. Their stuff is not 
intended to be taken literally, so any P.C. types 
should take some valium before listening to them, 
because this is intended for fun listening. - Katz 
(Lookout! Records, P.O. Box 11374, Berkeley, CA 
94701) 


QUIVER 

“Miss Betty" EP 

Mostly mid tempo melodic punk and one slow song. 
They also do a decent cover of the Damned's “Disco 
Man”. - Thrashead 

(Know Records, P.O.Box 4830, Long Beach, CA., 
90804) 


RADON 

"Radon" 4-song 7" 

The folks at No Idea put this out, which is where I'd” 
heard this band before, on a free 7" that was includ- 
ed in their zine. The first song, "Radon," is rather 
humorous, with its chorus of "Bow down to 
me/Radon." Overall, | think fans of Jawbreaker and 
similar buzz guitar pop-punk will really enjoy this 
band and their catchy, sprightly songs. | know | am. 
Although’ I'm not sure that a lyric "You've got a big 
Dorito up your ass" is an instantly endearing one..... 


-Royce 
(No Idea PO Box 14636, Gainesville, FL 32604) 


RAKE 

"Stupor" 7" E.P. 

From the way the cover design looks | thought that 
this would be another one of those generic "alterna- 
tive" singles, also because Dutch East’ made this 
record, and | would be forced to sit through another 
generic sounding single, but looks can sometimes 
be very deceiving, since the music that is actually on 
this single is catchy and melodic hardcore. | guess a 
few new bands are opting for the, more listenable, 
melodic hardcore of the Bad Religion sort, because 
of a desire to sound less generic, compared to their 
Nirvana- clone contemporaries. The first two songs 


are of the above sort. The title track is a slower rock 
tune, but if you find this boring you can always avoid 
this song all together. Pressed on clear vinyl. - Katz 
(Hodge Podge/Incision /LSR/Dutch East India 
Trading) 


RANCID 

“Let's Go" CD 

You got some more good straight ahead punk rock 
on Rancid's second release, for some reason the 
Songs sound a little more pop compared to the last 
album. | think it: maybe the production, it's a little 
more slick than the last album. It's Rancid neverthe- 
less, So you know it's good. - Thrashead 

(Epitaph Records, 6201 Sunset BI., Suite 111, 
Hollywood, CA., 90028) 


RED NUMBER NINE 

"Mary" 7" E.P. 

Really cool punk rock and melodic hardcore from 
this power- trio from up in N. Cal. This is million 
times better than all them grrrrrrrl bands combined. 
There is a bit of a°77 sound in their songs, and this 
is most evident with their cover of "Johnny, Are You 
Queer?", which they changed to "Joey" (I wonder 
who they are refering to?), and thrash out at the very 
end. Pressed on red vinyl. - Katz 

(Farmhouse Records, 448 Madison Drive, San Jose, 
CA 95123.) 


RED LORRY/YELLOW LORRY 
"Generation- The Best of" CD 

Gloom n' doom- ish post punk outfit gained limited 
fame in the mid 80's with a sound that shared the 
similarities of having. overly deep flat vocals and a 
drum machine with the Sisters of Mercy. They did 
have some pretty good songs here and there that 
unfortunately would have sounded a lot better had 
they not had a stupid drum machine cuz back then 
the ones they had sounded way cheesier than the 
ones available now (though I'm still not a big- drum 
machine fan). Still this is pretty cool to have as | 
only own one of the singles on here. Available from 
the kings of licensing... - Pookie 

(Cleopatra) 


RESOLVE 

“Gun For Christmas'/"Water Tower" 7" 

Though, the label that put this out has a fist with an 
"X" type logo, it is kind of hard to believe that they 
are a straight edge type band, but | guess with the 
whole scene saturated with East Coast mosh type 
bands there would be a few bands to trek off on their 
own course. These guys happen to be one of them. 
The two songs here have no semblance to any 
straight edge music at all. They are a pop band, 
with shades of the early °70's, making their sound 
more closer to those of college type bands. - Katz 
(Born & Over Records, Astor Station, Box 468, 
Boston, MA 02123.) 


REST IN PIECES 

"My Rage" CD 

A re- release of Rest In Pieces classic LP from 1987. 
Heavy crunching hardcore with pissed as fuck lyrics. 
It's just as killer today as it was back then. This also 
contains their 7" from 1985. Great hardcore. - 
Thrashead 

(Lost and Found Records, IM Moore 8, 30167 
Hannover, Germany) 


RIG 

"Belly To The Ground" LP 

Rig have been grinding about the LA club circuit for 
sometime now, the times I've seen them have been 
sort of uneven performances. Nothing ever terrible, 
just some much better than others. Well this release 
is solid. They hit the nail on the head with this disk - 
sure they use electronic drums and "industrial" per- 
cussion, but there's no disco to be found anywhere 
on here. This is wonderful blend of the new and old 
(they use guitars) and the outcome is a solid rocker, 
Great heavy duty band, lots of interesting noises and 
tons of power chords. Probably the best industrial 
drumming I've ever heard. Snatch this one up pron- 
tol- Al 

(Cruz POB 7756 Long Beach CA 90807) 


RIPCORDZ 

“Canadian As Fuck" CD 

Though, these guys have been around for quite a 
number of years, they have not gotten hippy- dippy, 
but have gotten even more angrier. They take a cou- 
ple of major potshots at the whole corporate major 
label “alternative” farce "scene". They hurl shit at the 
whole generic “grunge” nonsense, the stupid notion 
that punk is dead, and the fact that college kid radio 
give the majors blowjobs. Besides their above 
described merits, their music is still hard- edged yet 
melodic PUNK fuckin’ ROCK! They still pound away, 
like you would maim a totally useless subpop retard, 
and not let up one bit. To show that they are a fun 
bunch of guys they cap off the CD with a punked out 
cover of the song that made "the killer’ famous, 


"Great Balls Of Fire", which sounds appropriate for a 
soundtrack to a barroom brawl. - Katz 

(EnGuard, 1671 St.Hubert, Montreal, Quebec H2L 
3Z1, Canada.) 


ROB SKANE 

“Another Wasted Day" 7" 

Actually this single has the same song on both 
sides, but one version of the song is done electric 
and the other version is done acoustic. Though the 


acoustic version is totally pointless (he could of put ~ 


another song in it's place...) and only useless crap 
can get you to the big time (talent and creativity is all 
meaningless to the majors...), the electric version of 
the song is, in my opinion, the better version of the 
two. This version is fast, melodic, catchy, and all 
around listenable. There is a bit of Husker in there. 
Yes, boys and girls... The key to the majors is bland 
mediocrity, generic sheep- like coattail riding, and 
hippy cult nostalgia. - Katz 

(Print ‘aug Records, P.O. Box 12401, Albany, NY 
12212 


ROBERT VAUGHN & THE DEAD 
RIVER ANGELS 

Same CD 

This is different, not for everyone, but it works on a 
sorta Steve Earl level, and | like it. Not just because 
it fits a desert mood or even because we have the 
same last name; the lyrics are thoughtful and the 
music's got balls that the usual country- ish stuff 
these days lacks. - Chelle 

(Miramar, 200 Second Ave. West, Seattle, WA 
98119) 


ROCKET FROM THE CRYPT 

“Super Ride 45" 7" 

It had to happen. The bootlegging of Rocket has 
begun. This numbered, limited to 1000, seven inch 
has the typical audience recorded sound quality and 
is from their tour of Japan. "Boychucker" and proba- 
bly their best song, “Cut It Loose" make appear- 
ances here during what sounded like an average 
set. If you're a RFTC dork like me, you know you'll 
be picking this up no matter what and if you're really 
cuckoo you'll hurry up and get your Rocket tattoo 
(registered with the band, of course) so you can get 
a copy of the super- limited tattoo only 7" that is 
coming out. - - Ted 

(no address) 


ROPERS 
cD 


The Ropers second release brings six songs, three 
of which are from their previous 7". The new songs 
are a little sharper production wise, but retain the 
same flavor of Byrds like vocals and ringing guitars 
melded into lush sounding pop songs. They have 


been a bit unfairly pigeonholed as being Ride’ 


clones, I've noticed, but their songs have a definitely 
different flavor and are far superior to anything that 
band has. put out of late, although a distinct influ- 
ence is apparent. | hope they can muster out an 
album soon, because three songs a year is awfully 
slow output! The new songs were recorded by Geoff 
Tumer, the old ones by Jim Spellman (of Velocity 
Girl) and Trip Brock.-Royce 

(Slumberland PO Box 14731, Berkeley, CA 94701) 


ROSEHIPS 

"Soul Veronique in Parchment" cd 

First of all, how much does the title of this record irri- 
tate you? Just wondering. It has to do with a play on 
words with a fish on the cover, and | can't even 
believe | spent this much time thinking about it. If 
that's not enough, the couple of Mike Monroe/Hanoi 
Rock lookin’ guys on the back cover will sure 
enough get your goat, or at least make you feel sorry 
for any stray lambs in their neighborhood. This is so 
pretentiously horrid in that bad “serious singer- 
songwriter" sorta way. The only other thing this limp 
in the last few years was that thing by Dogs 
D'amour,whose members felt the need to do "special 
acoustic only" shows around town on week nights, 
as if their fans just couldn't get enough. | can just 
see this band playing these bad ballads for their girl- 
friends, thinkin' how they can “really relate to Keith 
Richards, man...". Please. They even throw in some 
pumpin’ organs for a bogus attempt at a soul- injec- 
tion. Twenty times worse than the Black Crowes, 
who suck on an entirely different level. | also tend to 
dislike bands that look like | probably outweigh them 
collectively. Know what | mean? Next.- Martin 
McMartin 

(Red Dog, 412 N. Warwick, Westmont, IL 60559) 


ROVSVETT 

“Fatal Farts" CD 

Though, many a once influential and universally pop- 
ular bands are getting re- issued on CD, it was a 
shock to see this band get all their stuff put out long 
after their demise. Even though.! have most of their 
original vinyl releases it is nice to see it all in one 
package. For those who are way too preoccupied 
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MIND OVER MATTER 
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SEND A STAMP FOR OUR MAILORDER CATALOG INCL. MERCHANDISE 
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with jamming their heads up some useless corpse's 
ass to achieve nirvana, this here band was one of 
many non- Discharge thrash bands from Sweden 
who went out and pounded out some ferocious 
noise. Sadly, the review bins at Flipside is inundated 
with totally useless and ultra- generic college- kid 
“alternative” mucus (aka: CRAP!), only once in 
awhile there is a needle found in the haystack of shit 
that merits the attention due it, and will get repeated 
spins in the CD player. This contains forty three 
tracks of stuff they had out on vinyl, including a cou- 
ple of demos. There should be more of this and less 
generic subpop. - Katz 

(Birdnest Records, Scheeleg. 19, 731 33 Koping, 
Sweden) 


RUDIMETARY PENI 

“Death Church" CD This is the Holy Bible of Punk 
Rock. The ultimate Punk Rock album of all time. The 
most important and influential album of the last 
eleven years. The precursor to the so-called 
“grunge” movement. The twenty-one tracks on this 
CD reissue (this seminal album was first released in 
1983 on Corpus Christi Records on LP only) are 
clockful of some of the most amazing and innovative 
guitar riffs of all time. The sound of Nick Blinko' s tor- 
ture-ravaged vocals alone are enough for any punk 
rock fan to take notice (and along with the buzzsaw 
guitar noise throughout) and scream along to the 
pain- induced lyrics about the apathetic human race 
and it' s disastrous history of evil-doing, its pathetic 
taste for villainy, its complete and ignorant accep- 
tance of organized religion and its absolute desire for 
power. Like | said it's the Holy Bible. Truly. Best cuts: 
“Blissful Myth", "Rotten To The Core", "The Cloud 
Song", "Blasphemy Squad", "Inside", "Slimy 
Member", the amazing “Radio Schizo", "Army of 
Jesus" and "Dutchmen." You'd be a fool not to own 
this masterpiece! - Cake 

(Outer Himalayan Records, P.O. Box 59, London 
N22 IAR) 


RUINS- HATOBA 
cD 


Twenty six tracks of utter chaos from this collabora- 
tion of two experimental type bands from Japan, the 
Ruins and Omoide Hatoba. They jump around all 
over the place, sound- wise, and will leave those, 
who are unaware of what is going on, very confused. 
An infinite variation on those things dadaistic. A veri- 
table salad bowl of cacophonic sounds. There is 


UAINEMIOT 


Structure and there is no structure... very punk. This 
CD is full of both live and studio recordings, and the 
live stuff is filled with experimental jazz and noise- 
core thrash outbursts, while on the studio tracks they 
play around with what they can get their hands on 
and do tons of industrial noise stuff, that is even 
more so chaotic and funny. It seems like they are 
just fucking around, they maybe are, but this will be 
of amusement to those into the weird, especially on 
the twenty one minute a capella jam session, which 


is followed by a bonus track for those who are: 


patient enough to wait through the last track. - Katz 
(Charnel Music, P.O. Box 170277, San Francisco, 
CA 94117- 0277.) 


RYKERS 

“Payback Time" CD 

Some real good metallic thrash here, real heavy. In 
parts it gets a little too metal for me, but that can 
easily be over looked. Rykers have a lot of power in 
their tunes and pack a real punch. The lyrics lean 
more toward the straight edge thing, but are still pret- 
ty cool. Overall a decent disc here. - Thrashead 
(Lost and Found Records, IM Moore 8, 30167 
Hannover, Germany) 


SAVAGE REPUBLIC 

"Tragic Figures" CD 

This CD has their first album "Tragic Figures" and a 
couple early 7"ers and comp tracks. These guys 
were one of the originators of the tribal, noisy, indus- 
trial punk sound. Now hear this band's influential fjrst 
recordings all on one CD, classic. - Thrashead 
(Independent Projects Records, P.O.Box 1033, 
Sedona, AR., 86339) 


SCENIC 

"The Kelso Run" 7" 

Bruce Licher (ex- Savage Republic) is back with a 
new project, one not all that far removed from previ- 
ous efforts. With team mates Brock Wirtz and James 
Brenner this unit churns out some very precise but 
unfortunately, not all that interesting, movie sound 
track scores. The thing is, this is probably not meant 
to be "interesting", as in something that grabs your 
attention. Instead this works as non- intruding back- 
ground music. Like all IPR stuff, the package here is 
cleverly designed and unique, making the whole deal 
a complete work of art. - Al 

(IPR POB 1033 Sedona AZ 86339) 
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SCHIST FIELD 

“Pog Or Glasses" demo tape 

Seven examples of lo- fi acid trip nightmares Is this 
stuff psychedelic or psychopathic? Twisted in an 
early No Trend way. There are equally demented 
lyrics to go with the noise. - Katz 

(Donut Fiends, 1030 Jessie Avenue, Kent, OH 
44240) 


SCHLEPROCK 

"Migraine" 7* E.P. 

Here is a local band that has been slogging about for 
quite some time, without much local fanfare, but they 
continue to plug away against all odds. They get little 
local recognition, just like the cartoon character they 
took their name from, and they keep their spirits up 
and continue to play the local dives. Here we have 3 
more of their brand of melodic So Cal melodic hard- 
core punk rock pop tunes, put out on an Italian label. 
| guess if they go over and tour Europe they will 
finally get some of the respect due them. There was 
supposed to be an interview of them in the pages of 
Flipside, but the person that did it flaked out and the 
band had changed line- ups since then, but | was 
lucky enough to catch them perform a couple of 
times. - Katz 

(Break Even Point, Via Vallebona 28, 00168 Roma, 
Italy) 


SCHWERMUT FOREST 

"Dir Schneckenhaus‘/"Tranenluge" 7" 

A heavily jazz tinged brand of jumpy garage rock. | 
guess this might fall into "no wave", that Shane had 
talked about in the last issue. The first song has 
enough of an edge to keep it from sounding artsy. 
The second song is much slower, and leans more 
toward jazz rock. Sounds like what you would hear in 
a very dark beat club. Different. - Katz 

(Trixie Records, P.O. box 379373, Chicago, IL 
60637) 


SCORN 

“Evanescence” CD 

When crazy Mick Harris chucked his drum set and 
left Napalm Death for greener pastures, he stated 
that he wanted to do something different... What we 
have here is as different as it gets. He and his co- 
conspirators creates sounds that have nothing to do 
with thrash or death metal... they have entered into 
the world of electro ambient dub music. This, to me, 
comes of as an etherial form of dance mucus, which 
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| don't care much for, but at least when Mick Harris 
promised something completely different he was not 
lying. - Katz 

(Earache/Columbia.) 


SCREAM 

“Live” CD 

Recorded a couple years later (5/4/90) than their 
previous live album, “Live at Van Hall", this one has 
more of their later period songs and sounds slightly 
Metalish at times, but fuck me if it still doesn't fucking 
rock. Not only that, but this is recorded perfectly and 
sounds fucking great. No real complaints here 
except that it could've been a little bit longer and had 
more of the older songs on it. - - Ted 

(Your Choice Live Series, Com Four, 7 Dunham 
Place, Brooklyn, NY 11211) 


SCREAMING MAD GEORGE 

3 song demo tape 

Formerly, the lead singer of the notorious NY hard- 
core band, the Mad (I'm still looking for their 
“Eyeball” single...), and one of the masters of make- 
up effects for the movie industry, he now returns with 
his newest musical/theatric project. The three tracks 
on this tape is more closer to Ministry type cyber- 
punk. It also comes with a booklet with the past, 
present, & future of Screaming Mad George, and 
scenes from one of their live gigs. They also incor- 
porate some “costumes”, designed by George, in the 
theatric aspect of their performances. | think that 
these track might be off their Japan- only CD 
release. - Katz (no address) 


SHADES APART 
CD 


Well done melodic hardcore. Nothing special, just 
well played melodic hardcore done with lots of ener- 
gy and a nice production job. - Thrashead 

(U.V. Records, P.O.Box 5062, Branch, Nu., 08876) 


SHOCK TREATMENT 

“Looking For..." 7" E.P. 

The three songs on this E.P. from Italy leans more 
for a Detroit rock sound, especially with "Free The 
Mind!", which has a heavy Iggy & the Stooges influ- 
ence. The title track combines the above sound with 
a touch of Husker Du, especially during the slower 
part of the song. - Katz 

(Rumble Fish Corp., via G. Giusti n. 93, 72015 
Fasano (BR), Italy.) 
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SHORTSIGHT 

“Why Spend Time Learning When Duliness Is 
Instantaneous" 7" E.P. 

A Belgian band who's songs are more closer to a 
more of a NY HC sound. It has the heavy guitars, 
pounding rhythms, and the all obligatory mosh part. 
The only difference with this NY style mosh band is 
that they have a female singer... | don't remember 
one single NY mosh band (or any SE band) with a 
female singer, much less a female member. Four 
songs of metallic hardcore for those who want a 
slight change of pace from the ordinary mosh stuff 
out there. - Katz 

(Machination, P.O. Box 90, 8500 Kortrijk, Belgium.) 


SHRIEK 

“Bunnies" 7" E.P. 

Weird and strange blurbs of anti- musick. It sounds 
like what they are doing is a slap in the face to the 
musick listener and having a laugh riot at the same 
time. Record stuff for the sake of recording it. - Katz 
(Bulb Records, P.O. Box 8221, Ann Arbor, MI 
48107- 8221.) 


SHRINE 

"Create Or Destroy” 10" E.P. 

Though, this is mostly heavy “alternative" rock 
music, a review would not be warranted if it were not 
that this band has Steve Hufsteter (scene veteran) 
on guitar, and that there are tiny moments that they 
get a bit punk. They kind of sound like a much heav- 
ier Janes Addiction, but with female vocals. If you 
didn't know that it was the goddess Kali on the front 
cover you would of thought it was another of those 
Krishnacore bands. - Katz 

(Malicious Vinyl, 6607 Sunset Bivd., Los Angeles, 
CA 90028.) 


SHUDDER TO THINK 

"Your Choice Live Series 021" CD 

Live Shudder from a German label. Contains some 
great songs, such as “White Page," “Chocolate,” 
“Baby Drop," and more, mostly from their "Get Your 
Goat" LP, with a couple from “Funeral" and "Ten 
Spot". The sound quality from this 1992 German gig 
is really excellent, showcasing the improvisational 
abilities of the band as they change the songs in the 
live arena, making them even more challenging and 
interesting, as well as making every Shudder show 
unique. Being from 1992, it's pre-Adam Wade on 
drums (previous drummer Mike Russell was still with 
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the band) but with Nathan Larson, the current gui- 
tarist. This CD is part of a series, of which part of 
the proceeds benefit The Vegan Society (UK). 
Others in the series include Helios Creed, The 
Notwist, and Steel Pole Bathtub, and if the sound 
quality is anywhere near this good on them, then 
would serve as a great live document of those 
bands as they do here.-Royce 
(Your Choice Tobby Holzinger Mittelgasse 7, D- 
55268 Nieder-Olm, Germany) 


SICK OF IT ALL 

"Spreading The Hardcore Reality" CD 

This is Sick Of It All's classic out of print first 7" that 
was recorded around 1988. Straight old style New 
York Hardcore. Sick Of It All were one of the first in 
the "straight edge" movement to question what they 
were really about. They never felt they were a 
straight edge band, just a hardcore band, and the 
heart felt street politics in their lyrics show that. The 
lyrics to “Bullshit Justice” are just as powerful and 
right on today as they were when they were written. 
Classic recording that stand the test of time. - 


rashead 
(Lost and Found Records) 


SICK OF IT ALL 

“Live In A World Full Of Hate" CD 

Complete insane live show recorded around late fall 
last year. They play a real good cross section of all 
their material dating as far back as their first EP up 
to their latest album, all choice material. From start to 
finish the energy level remains very high, you defi- 
nitely get the feel for what they can pull off live. No 
let up just pure, raw hardcore at it's finest. - 
Thrashead 

(Lost and Found Records, IM Moore 8, 30167 
Hannover, Germany) 


SICKO 

"You Can Feel The Love In This Room" L.P. 

Fun punk fun punk fun punk fun punk! They do the 
punk pop thing at different speeds, with different 
styles, and different sounds. At times, they border 
on hardcore, especially on their more manic num- 
bers. Each song is slightly different from the last one, 
and this is extra cool. Seventeen songs to bob your 
head and tap your toes to, and their lyrics are funny, 
too. - Katz 

(Empty Records, P.O. Box 12034, Seattle, WA 
98102.) 
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SISTER PSYCHIC 

"Surrender You Freak" cd 

First | pegged this as a Cult re- tread...also has a 
campy tuff- guy Julian Cope type croon, but dropped 
that tired line just in time to get nice n‘ poppy, like if 
Iggy Pop moonlighted as a Mop Top in a bar band 
for kicks ("Velvet Dog"). Usually, I'd takes points off 
for sounding too British, or at least like Bono, then a 
few more for actually being from Seattle, but half of 
this is actually pretty good. They must piss off a lot of 
those "more angst- ridden than thou" types commin’ 
out of the woodwork up there.- Martin McMartin 
(Restless) 


SIX MINUTE WAR MADNESS 

“Holy Joe*/"Evensong" 7” 

The first song has a bit of an East Bay sound mixed 
with garage rock. The song combines the melody 
and the hooks of the former, and the heaviness and 
the guitarwork of the latter. The other song is more 
of a straight forward punk tune, which borders on 
early hardcore. This song, too, has a garage punk 
edge to it. Both the songs are sung in english, and 
they have included an Italian translation to the lyrics. 
- Katz 

So Bus, Via Consolata 5, 11100 Aosta, 
Italy. 


SKINK 

"Prehensile Monkeytailed* EP 

Five songs of sick punk noise with some hilarious 
lyrics. “Anarchy Is Stupid" is a bonified classic. - 
Thrashead 

(Black Jack Records, 663 10th St., Oakland, CA., 
946070 


SKREW 

"Dusted" CD 

Heavy Metal industrial Dance, another Ministry 
clone. - Thrashead 

(Metal Blade) 


SKULL CONTROL 

“Radio Danger" CD 

Ok, I'll be the last one to admit it but Skull Control 
has completely redeemed themselves and overcome 
the (in my opinion) dog shit like stigma that comes 
with being a “reunion band. But hey, they did things 
right. First off, when either the Skulls or the 
Controllers decided give it up, it wasn't because they 
sucked (like the Avengers) or because they tried the 


mousetrap 
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- GRASS Records - P.O. Box 800 
Rockville Centre, NY 1 1571-0800 


big sellout bid (like Legal Weapon) or because they 
got tired and mediocre (like DOA et al) - so they did 
have the option to pick up where they left off. A per- 
fect example is TSOL, who could never possibly 
"pick up where they left off*, nope, they'll always be 
just a “first few records" band. Skull Control were 
also wise to pick a new name, one that cleverly 
reminds us of their past glory days. They've also 
managed to get out of the rut of playing just their old 
set because they are a real band writing new songs. 
And most important of all, Skull Control songs are 
great!!! Hey, after having said all that (and boring 
you with justifying my anal jadedness), | can honest- 
ly say that the old classics on here; “Building 
Models" especially and "Suburban Suicide", and "Hot 
Stumps" are great remakes, just as Killer as the origi- 
nal versions. And | really enjoy hearing them again. 
All in all, this CD is a great dose of early LA punk 
meets the Detroit drone. A formula that the 
Controllers fine tuned by way of Spikes mesmerizing 
hooks and versatile leads, and Maddogs soulful skin 
pounding. Mike and Keith add the necessary new 
elements that give Skull Control their new shine. 
Check out “Smells Like Bad Nirvana" if you think the- 
se's guys don't mean business. This clever and 
catchy tune stands up to anything any "new" bands 
are coming up with. Good comeback! - Al 

(lloki POB 49598, Los Angeles CA 90049) 


SKULLFLOWER 

"Choady Foster’/"Spent Force" 7" 

Choady Foster... that's funny. Where do they come 
up with such things? More noisy and etherial dirges 
from this bunch, again. Psychedelic, or is it psycho- 
pathic... Strange sounds to leap into the dimension 
too. Psychedelic noise. Groovy. - Katz 

(Helter Skelter, Piazzale delle Provincie 8, 00162 
Roma, Italy) 


SLAPSHOT 

"Live At S.0.36" CD 

This is a live show recorded in Berlin. I've always 
been partial to Slapshot for a variety of reasons, but | 
can't deny that these guys are a damn good live 
band capable of ripping it up very nicely. The great 
production on this let the energy shine through, very 
impressive. - Thrashead 

(We Bite America Records, P.O.Box 10172, 
Chicago, IL., 60610) 


SLEEP CAPSULE 

"Mousepuss" CD 

“Alternative” college kid type mucus. Mostly, it 
sounds like they were listening to late period Husker 
Du, but then started to get confused listening to too 
many subpoop CD's. Much of this sounds like it was 
lifted from other bands of the genre, making it rather 
generic, a sure way to get signed to the majors, but | 
should have figured because | noticed a Twin Tone 
logo on the back. Of the whole CD only one song is 
decent, but the singer's voice chucks the whole thing 
in the can... He should not bother trying so hard to 
sing and just stick to screaming. - Katz 

(Spanish Fly/Twin Tone Records.) 


SLEEPYHEAD 

“Starduster* cd 

Another dud from Homestead. I'm guessing this label 
has a line on an endless supply of hippie art school 
rejects on trust funds. Soft part, hard part, soft part, 
hard part, whispy vocal, angry vocal ad nauseam 
over slacker guitar jangle. As if the last ten years 
never happened. My idea of hell would be getting 
stranded on a 100 degree night at Maxwell's in the 
arm- pit of Hoboken while everybody in their sassy 
Sonic Youth clothes does a circle- jerk while this 
band plays a “special acoustic set." Let's see, if | 
fired a bullet due East.....Really horrible.- Martin 
McMartin 

(Homestead) 


SLIDE & THE QUESTION MARKS 

5 song demo tape 

“60's influenced rock and roll. You can picture them 
with gogo dancers dancing on the stage with them. 
They are more poppier than those caveman- rock 
type bands. Some of their more punker numbers 
come off sounding a bit like early Ramones, but 
these guys have a girl singer. For fans of ‘60's style 
pop. - Katz 

(Cargo) 


SLOTH 

"(nerve) (thang)" cd 

| actually dug out the last two issues of the mag to 
make sure | didn't review this before. Turns out | 
hadn't, it's just that THIS FUCKING BAND SOUNDS 
LIKE EVERY OTHER midwest (or any other place) 
rock dude alt- rock band I've ever heard. Its heavy, 
they scream, they stop, throw a little more raw guitar 
in, scream, stop, do it all again, say fuck, blah blah 


Beer 


The Bristles-"pogo 
til you puke" EP 

| hope the East Coast 
will Start churning excel- 
lent punk bands Ike the 
BRISTLES. and become 
synonymous with punk 
as it was with SxE a 
couple 0 years ago. This 
band has the early 80's 
Brit Sound down pat. from 


their basic mid-tempo attack and great choruses. down to 
their very Wattie-esque vocalist with venomous vengeful 
lyrics. Also important is that unlike most bands in this vein, 
the BRISTLES keep their songs energetic and short and 
havea knack for writing good catchy tunes to boot (probably 
a Dr. Martin). This is a. good EP full of great songs for the new 


sick boy generation. (EY) 


review reprinted from MRR #130 


blah. Any of you smart alecs think I'm too cranky? | 
wouldn't wish these generic piles of shit | sift through 
on my worst enemy. I'm lucky to get a quarter for it if 
| sell it anyhow. Were the twenty minutes | spent on 
this record worth twenty- five fucking cents? Geezus 
K. Riced. | mean, anybody can do a cd now, and 
rightly so, | guess. If the kids are united...and all that 
shit, right? | mean, most of us moldy- oldie punk rock 
holdouts got into this whole thing ‘cause it meant 
bands didn't have to spend 12 million on studio time 
‘ala Foreigner or Yes. But bands like this do nothing 
to make themselves stand out! The cover of this is a 
small step above a bad demo tape, with a slacker 
dude playing penis guitar leads with his foot on a 
couch. Fascinating, huh? Even forget about their for- 
gettable band name, how about it that none of their 
names/instruments are listed anywhere on this, and 
the songs have catchy names like "To...," "Rose," 
and even "For." This is typical and this is torture.- 
Martin McMartin 

(Grass Records/Dutch East) 


SLOWWORM 

"At Last, My Day'/"Slip Up" 7" 

Slow, pounding, loud, and violent sounding. If you 
are sitting too close to the speakers you will lose you 
hearing, from a wall of chaotic noise and low fre- 
quencies. More heavier than mosh, and will make 
the Melvins sound like folk- pop. Pressed on green 
vinyl. - Katz $ 

(Standard Records, 14 W. State Street, Savannah, 
GA 31401.) 


SLUGBUG 

“Live It Down" 7" E.P. 

Melodic pop punk. They have a Husker mets “alter- 
native" sound. They sound more “alternative” during 
slower parts and sound more Husker- influenced 
during the slightly faster parts on the title track, but it 
is more straight forward pop punk on the other two 
songs on this single. Pressed on red vinyl. - Katz 
(R.E.G. Records, P.O. Box 14179, Chicago, IL 
60614- 0179.) 


SOUTH CENTRAL CARTEL 

“N Gatz We Trust" CD 

Gangsta rap is gangsta rap, and it puts limits on cre- 
ativity; there's too much of the same thing on this 
disc, but if you skip every other song, it's cool to lis- 
ten to for a while. - Chelle (G.W.K./Columbia) 


Punk Rock. 


ETHE AOB Se 


These guys escaped Waukesha. 


(see review this issue) 
$3 each, $5 for two, $7 for three, 


SOUTHERN CULTURE ON THE 
SKIDS 

“Peckin' Party" CD 

Contains six songs of great country/rockabilly music 
from some very talented musicians. Three of the 
Songs are new recordings, and the other three are 
live versions of previously recorded material. Two of 
the tracks, "Run Chicken Run" and “Walleyed", are 
instrumental songs with a lot of kick. There is an 
amazing percussion solo on "Walleyed", which was 
one of the live tracks. The guitar work is incredible; 
intricate and complex, but not overdone. | really like 
the bass lines. They are intense, melodic, and all 
together impressive. “Daddy Was a Preacher, but 
Mama Was a Go- Go Girl" is another one of the live 
tracks, and my favorite song off of the album. 
Overall, this is a great release worth picking up. The 
musicianship is fantastic, and the songs are fun and 
Catchy. 

(Feed Bag, P.O. Box 428, Wilder, VT 05088) 


STANFORD PRISON EXPERIMENT 
CD 


Poppy punk type stuff, with a real grungy edge. 
Some real good lyrics. Well put together stuff. - 
Thrashead 

(World Domination Records) 


STENCH OF CORPSE 

"Twin Head Baby Love" 10" E.P. 

A total cacophony of utter noise, that induces the 
creation of strange chemicals in the brain, causing a 
momentary lapse in insanity, and hurling your now 
blown mind into an altered state of consciousness. 
One side of this 10" was originally released on Total 
Noise Records (now Ecocentric) as a limited edition 
7", but is long since sold out. There are forty one 
tracks of very noisy thrash here, and within all of the 
noise is buried covers of Anal Cunt, Shitlickers, The 
Damned, and Black Flag songs. The other side con- 
tains a pair of previously unreleased noise type 
tracks, and their third demo, which had originally 
appeared on a Total Noise compilation cassette. 
Terrifying noises to scare pets are here for your lis- 
tening (dis)pleasure, to get the most out of the final 
release for this sick and noisy trio, because they are 
no more, but they are back to reek havoc in their 
even more so noisier incarnation as Projectile 
Afterbirth. - Katz 

(Psychomania, 4 Fenton Street, Alloa FK10 2DT, 
Scotland.) 


all prices post paid 
Beer City 
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STEWED 

“Heavenly Blues" 7" E.P. 

Loud guitar garage rock from Britain. Total yankee 
influences abound here as they get some mileage 
fueled by the Stooges and MC5. The production is 
not too bad, because it does not make them sound 
like mud, so this is good. The thing that really reeled 
me in with this disk is the loud and nasty guitar 
sound (sounds like a Gibson...), and the catchiness 
of the tuneage. 

- Katz 


(Twist Records, Wiedehagen 56,48163 Munster, 
Germany) 


STIFFS 

"Destroy All Art'/"Chelsea" 7" 

Some really old style, oi oi sounding, Brit punk from 
this N.Y. quartet. They have that “81 sound down 
pat. They also put a bit of effort into the nice singles 
jacket, and the “dead” band photo of these guys are 
pretty funny, too. - Katz 

(Aluminum Records, P.O. Box 2217, New York, NY 
10009.) 


STIGMATA A GO GO 
TEP. 


‘77 style rock punk, with a bit of root rock present. 
These guys would fit in well with bands in Hollywood, 
when they play more rock, and they can play to col- 
lege kids if they play less rock. 

- Katz 


(Silver Girl Records, P.O. Box 161024, San Diego, 
CA 92176.) 


STONE 588 

“Eden Lost" cassette 

Goth rock. They have a heavy Siouxsie and the 
Banshees influence in their sound, even though they 
don't dress up in the standard “corpse” costumes. It 
is a surprise that death rock bands are still coming 
out of the woodworks, even though much of their 
scene had long since faded away. For any fans of 
goth or Siouxsie type bands. - Katz 

(Ipso Facto, 517 N. Harbor Blvd., Fullerton, CA 
92632.) 


STRAIN 

"Driven’/*Second Coming" 7" 

One slow and one mid- tempo moshy NY style hard- 
core tunes, from this Vancouver band, on this single. 
This will be great for those into the NY sound or 


City Records & Skateboards 


The Robjobs 


STILL AVAILABLE: 
LUNKHEAD 


"polly wolly crappy" 


THE PACERS 


“the hasenpfeffer 7" 


COMING SOON: 


SWANK, ACTIVE INGREDI- 
ENTS, THE MOTHERFUCKERS, 
10-96 

BEER CITY NON-CORPORATE 
SKATE ROCK COMPILATIONLP 
OUT THIS SUMMER 


or $10 for all four 


mosh- metal. - Katz 
(Heart First Bockhstr. 39, 10967 Berlin, Germany) 


oo (AZ) 


Some slow and lazy desert pop. At times they 
incorporate some funky sounds in their songs. The 
— make you want to sit out and fry in the sun. - 


(Ratfish P.O. Box 1869, Cambridge, MA 02238.) 


SUBURBAN RHYTHM 

"Almost There" 7" 

The posthumous recorded output of Long Beach's 
Suburban Rhythm, captured in four songs on this 
7" by new Long Beach label Pop Star, started by 
the bands keyboardist, Rodi. For those few of you 
who ever saw them live, you'll recognize these 
songs as live favorites. "My Sister Sam" kicks 
things off with a funky sort of tune about stalkers. 
"Gameshow" demonstrates singer Dennis Owen's 
knowledge of useless TV trivia as he dreams of life 
being like a gameshow. "Incomplete" on the b-side 
is more reggae oriented, with vague lyrics of 
regret, while “Bixville” is former guitarist Jake's 
homage to the national sport of baseball. Pretty 
lightweight and fun ska based music, although it 
will be interesting to see what they do now.-Royce 
(Pop Star 3032 E. 3rd St., Long Beach, CA 90814) 


SUN 

"The Gospel According To Peanuts" CD EP 

I've heard some of their earlier stuff on various 
compilations. Now, | get waiting for me in the mail- 
box... cool! There are four songs on this E.P., and 
they are some really heavy stuff that naturally 
comes out of the Scandanavian region, and these 
guys are dead set on getting people scared. Four 
songs seem kinda chinzy for a CD, but wait... They 
tossed in an extra track down aways on the CD. 
So now there are five tracks. There is a pounding 
metal type song, a blitzkrieg thrasher, a straight 
jazz instrumental (the title track), a twisted metallic 
track, and another raging hardcore tune. 
Interesting. - Katz 

(Amigo Box 6058, 102 31 Stockholm, Sweden) 


SUNDIAL 
"Libertine" CD 
Sundial have been around for a little while, and 


have evolved into an atmospheric, psychedelic 
guitar band reminiscent of some of the groups 
coming out of Manchester a few years ago, while 
managing to stay away from the trite lyrical angles 
that some of those groups embraced. Wah sounds 
on the guitars get to me after too many songs, and 
the vocalist's voice is a bit bland. Workman-like 
would be the best way to describe this band. They 
just keep plodding along musically. Not bad for 
what it is, but nothing to get too excited about, 
either.-Royce 

(Beggars Banquet/Atlantic) 


SVART SNO 

“Besserwisser” CD 

| remember them starting off as a more melodic 
hardcore band, but they have been getting faster 
and angrier with every release. Here is their latest 
release, and they are starting to sound much more 
like Rovsvett, especially their singer. This new CD 
of theirs contains ten new tracks, and buenos 
tracks from their last four song 7*, which | also 
reviewed awhile back. More powerful stuff from the 
great land of Sweden. - Katz 

(Really Fast, Box 6170, S- 102 33 Stockholm, 
Sweden) ; 


SWAMP TERRORISTS 

"Combat Shock" CD 

Second rate hard techno/ Industrial dance stuff, 
that never really brakes loose and lets you have it. 
Sounds like Ministry on a bad day. - Thrashead 
(Dist. by Cargo) 


SYNTHESIA MURDER PROGRAM 
“Dust To Dust'/"Foreign Policy" 7" 

Apocalyptic themed computer- core. Kind of 
Ministry/NIN like. Not too far off base from the likes 
of Babyland, but with a more heavier and scarier 
sound. It gives you a feeling of impending doom, of 
army boots stepping on your head, the sense of ill 
feeling... This is definitely not disco. - Katz 
(address was illegible, Everett, WA.) 


TADPOLES 

"He Fell Into The Sky* CD 

(Trips and visits to the twirliest) ten tracks of 
dreamy pop-scape produced by Kramer- not quite 
fitting into that shimmy category/ seems much 
more like 120 Minutes/wavy stereo production and 


at 


familiar guitar consonance. | wish this CD came 
with some acid. - Bil 
(Bakery Records, POB 1996, Hoboken. NJ 07030) 


TEDDYBEARS STHLM 

"We Are The Best!" CD 

Heavy and slightly experimental brand of hardcore. 
It is hard to describe in words the sounds on this 
CD, because there is not much | can compare 
them to, but there is a bit of an Am Rep noise rock 
edge to them. - Katz 

(MVG Records, Sweden) 


TEMPO ZERO 

"Mondo a Parte" 7" E.P. 

Four tracks of melodic poppy hardcore from an 
Italian punk band that named themselves after a 
Crash Box song. There is still that bit of energy that 
put the first generation of Italian hardcore bands on 
the map, but is mellowed some from the heavy pop 
edge to their songs. The songs are still good 
nonetheless. 

- Katz. 

(Blu Bus, Via Consolata 5, 11100 Aosta, Italy.) 


THAT PETROL EMOTION 

"Fireproof" cd 

| thought this was one of those bad KROQ- type 
bands that went away. Who knows with this label, 
as their catalog is a mishmash of things that didn't 
make a splash the first time around and never will 
(fossil studio- hack rock like Nils Lofgren), painful 
folk- art rock (John Cale, and, yes, | think the 
Velvets blew, too. Gasp!) to safe, 80's- sounding 
hip mall clothing store rehash like this. Why don't 
they send me their live 1975- 77 DEVO release 
instead? I'd say whatever they want me to about 
their dumb releases if they'd bribe me with the 
entire Bowie catalog they re- released back when 
CD's were a new invention. Whatever.- Martin 
McMartin , 

(Rykodisc) 


TIAMAT 

"The Sleeping Beauty, Live In Israel" CD 

New live EP from this Death Metal outfit, Typical 
heavy slow dragging songs with some fast parts 
thrown in, mystical lyrics, etc. - Thrashead 
(Century Media, 1453- A 14th St., #324, Santa 
Monica, CA., 90404) 


* BROWN EYED GIRL 


SINFLVENCE | 


THE 
Af 


TINA, AGE 13 

"The Minimalist Art Damage Years" 7° 

This is a four song live to DAT from a San 
Francisco band. Lots of noise, warped guitars and 
riffs, and angst. Kind of reminds me of the Happy 
Flowers without the immaturity. They sound like 
they'd work well with either a thick, huge production 
or the live to DAT sound that they have here. 
Really fucking cool. - - Ted 

(Golden Rod, 3770 Tansy St, San Diego, CA 
92121) 


TIT WRENCH 

Ok You Homos, Get Out Of The Car CD 

Another EP of electronic hardcore madness with 
hard htting tunes and samples galore. Some great 
tunage here, along with some very good lyrics, that 
are screamed by Sam McPheeters (ex- Born 
Against). The CD has a total of 99 tracks. The five 
of the 7" and 94 other tracks of noise, remixes, and 
other tunes. Brilliant cover and great CD as a 
whole. - Thrashead 

(Vinyl! Communications, P.O.Box 8623, Chula 
Vista, CA., 91912) 


TOMB OF NINUS 

“Cast the Runes" cassette 

A four- song demo of gothic music with heavy 
Christian Death intonations, and some Bauhaus 
influences. Each side of the tape contains two 
songs. Side A was very slow and melodic with the 
same haunting guitar effects noted in Christian 
Death's Only Theater of Pain. The vocals are more 
Roz influenced, only cleaner. Rather refreshing to 
hear, instead of all of the Peter Murphy wanna- 
bees that so commonly plague this area of music. 
The other side picks up the pace to mid- tempo on 
the first track. The guitar work is heavier with more 
emphasis on the percussion. The bass lines are 
powerful and intense within themselves, but need 
to be brought out more in the production. The final 
track is slower, with more distortion. | felt the per- 
cussions needed more emphasis. The music is 
good, and the production is clear, and the band 
works really well as a unit. Definitely worth check- 
ing out. 

(Valmont Record Co, 1534 N. Humboldt Ave #33, 
Milwaukee, WI 53202) 


JUGHEAD'S 
REVENGE 


JUST To GET AWAY 
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“ 
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TOXIC NARCOTIC 

“People Suck!" CD 

Yes, the title of this CD says it all... people do suck! 
It makes you wonder why all the stupid parasites of 
the world won't do us all a favor and just go die... 
Starting with usless subpop fascists. This CD con- 
tains their singles and a couple of extra tracks. 
What do you get when you murder a subpopper? 
Answer: happiness. This has twelve tracks of 
anger and hate. - Katz 

(Rodent Popsicle Records, P.O. Box 335, Newton 
Ctr., MA 02159) 


TSE TSE FLY 

"Scaffolding" EP 

Tse Tse Fly's amazing second release on Cherry 
Red, available on 7" or CD this time, takes us into 
somewhat punkier territory with the opener 
"Scaffolding" where the guitars blare out over Mark 
Goodrham's vocals and the drums pound into the 
Songs disjointed structure. Definitely their longest 
song to date, the varying breaks and odd changes 
keep it fresh for all of its nearly six minutes. The 
second and third songs, “Cubby Hole" and "Us" get 
back to slightly more normal (for them) structure, 
being very short, very catchy, very spunky pop 
songs with lots of Simon Cleaves unique guitar 
sound and the dual vocals of Mark and bassist 
Jayne Lockey. The last song is the fittingly titled 
"Semi-Flattened Squirrel," an eerie sounding piece 
with Jayne semi-singing through distortion to 
spooky effect. The beautifully done sleeve comple- 
ments the package, and Richard Formby 
(Spectrum, etc.) did an admirable job on the pro- 
duction. Do | need to say highly recommended?- 
Royce 

(Cherry Red Records Bishops Park House, 25-29 
Fulham High St., London SW6 3JH, England) 


TSE TSE FLY 

“Fox Under Diesel" 7" EP 

| haven't heard much from these guys but what I'm 
hearing isn't bad, not bad at all. What we have is 
an English pop rock, sort of "indie" band with a 
female singer. Altogether they don't fall into a lame, 
wimpy girl- singer type band - they actually rock 
along at a fair clip with some catchy riffs jamming 
at you. I'll have to check them out next time they in 
town. This is the first record out on Royce's new 
label, which as far as | can tell, doesn't have a 


name yet! There's no address here either, what 
the... but you can write to Royce c/o Flipside if ya 
really want one. - Al 

(Royce Records c/o Flipside POB 60790 Pasadena 
CA 91116) 


TURBINE 

"Scotland Th’Brave/Gate 13"/"Aqua Regia" 7" 

A bit of a mixing of industrial noise and a tiny bit of 
ambient is taking place here. The track on the first 
side is a mixture of bagpipe music with sampled 
sounds. The other side has a more of a mystical 
feel to it, which comes from the Buddist monastery 
meets Indian (of the sub- continent kind...) influ- 
ence in the track. It reminds me of a more mellow 
Savage Republic. - Katz 

(Brick Factory Oakland, P.O. Box 3201, Oakland, 
CA 94609.) 


UNDERTONES 

“Best Of" CD 

Man, if you were a fan of great late 70's pop punk 
like | was then you are a Undertones fan. If you 
weren't quite born yet, lemme just say that these 
Irish teens churned out hit after hit of the most 
infectious and powerful punk tunes your ears could 
ever imagine. Great teen anthems and love songs 
(just like the Descendants used to do!) you could 
really relate to. John Peel still calls "Teenage 
Kicks" his favorite single of all time. Well, this CD 
contains material from the bands four albums and 
you can watch them, unfortunately, steadily go 
down the drain. Most songs on here are from the 
first two albums. From their the band started doing 
dumb things like adding acoustic guitars and con- 
sequently the music got worse and worse. You get 
two songs from the last LP. Oh well, what is on 
here is killer and this is well worth the price. 25 
songs in all. - AL 

(Ryko 530 N. 3rd St. Minneapolis, MN 55401) 


VARIOUS 

Meatshits/Butt Auger split 7" E.P. 

More noise destruction from the ass- masters of 
grind. This time around their side of this split single 
contains forty nine more blasts of thrash noise. 
They cut a wide swath of death in their path. All 
you wimpy industrial noise fans should listen to 
these guys, because one of their biggest fans is 
Merzbow, who all the industrial noise fans are 


YOU COULD BUY IT. 


fanatical about. On this split single they share the 
wax with Butt Auger, whose fifty four tracks on their 
side of the single also will leave you with a earful 
of death. They kind of remind me of Anal Fist's 786 
song “Flying Sandwich" single. The nise on here 
sounds like what you would get if you murdered 
every single subpop nazi all at the same time and 
done most brutally. Happily disturbing. - Katz 
(Morbid Granny/Auger Records) 


VARIOUS 

Rev. Horton Heat/Supersuckers split 7" 

Oh yeah! Sub Pop does it again with a split 7" with 
each band covering a song from the other. Rev. 
Horton does “Caliente which is one of the 
Supersucker's rockin’ songs, and the Supes do a 
version of "400 Bucks", one of the Rev's most 
rockin’ best songs. Neither is as good as the origi- 
nal, though, but you know you'll probably end up 
getting it. - - Ted 

(Sub Pop) 


VARIOUS 

Meatshits/W.B.I. split 7" E.P. 

This is a split live single of a pair of noisemakers. 
The Meatshits start their set off with a parody of 
‘alternative’ pop but then goes into listenable 
music. Their side contains ten blasts of terrorism. 
The sound quality is raw as punk. There's more 
screaming on this single than the time | had to hurt 
a Stupid subpopper at Jabberjaw. The band they 
share this single with, W.B.I., also kills subpops on 
contact. Tons of vicious and unrellenting noise on 
their half of the single. They also have ten blasts of 
subpop extermination on their side, which also 
includes a couple of covers. This will make an 
ideal soundtrack to the all out genocide of subpop 
nazi shit. - Katz 

Regurgitated Semen Records, c/o Sandro 
Gessner, 

(Str. d. Friedens 45, 07819 Mittelpolinitz, Germany) 


VARIOUS 

"Town & Country #1" dbl. 7" 

Five bands on two seven-inch records in a pretty 
neat little package. Quite an oddball collection for 
the most part, starting out with the tiresome Azalia 
Snail making some noise. On the flip of that is 
Amy Denio doing a bizarre accordian number that | 
don't think I'll be listening to too often, followed by 


some saxophone playing by the Billy Tipton 
Memorial Saxophone Quartet, that left me equally 
cold. The second record is better, with an interest- 
ing low-fi number by Mud Pie, who apparently split 
before this was released, and a song by Crawling 
With Tarts that is the catchiest song here, but still 
nothing too spectacular. My feeling is that this is 
the sort of stuff you can catch down at the coffee- 
houses on the weekends, meaning it's yeally not 
worth being recorded.-Royce 

(Sedimental PO Box 4144, Austin, TX 78765 
<Same address as N D>) 


VARIOUS 

"Creedle/Deadbolt" split 7" 

Continuing with their excellent 7" series of outtakes 
from the Casbah live sessions, Trademark records 
has released another one with two bands that you 
wouldn't think belong together on one seven inch, 
but actually work quite well together. Creedle turns 
out one of their best songs, "Bicycle Moto- Cross’, 
that begins with a spooky recording of Jeffrey 
Dahmer confessing his crimes. The flip has the 
scariest band in the world with a spooky (duh!) 
song that is classic Deadbolt. If you don't have any 
of the singles in this series you better pick them up 
quick, as they are LIMITED, but most importantly, 
GOOD. - - Ted 

(Trademark Records, PO Box 16224, San Diego, 
CA 92176- 6224) 


VARIOUS 

"Saint Doug" CD 

Don't know how readily available this is to people 
outside of the San Diego area, but this comp was 
put out by the “alternative” (yeah, right) radio sta- 
tion 91X who | don't even think play any of these 
bands on the air except maybe during a late night 
specialty show. This comp is priced extremely 
cheap ($5.91), has 19 bands on it and is pretty well 
rounded. Some songs have been previously 
released (aMiniature, UJBOD, Rugburns, Inch), 
some previously released only on vinyl (Skinbus, 
Lucy's Fur Coat), and others appear here for the 
first time (Deadbolt, fluf, Creedle, Heavy Vegetable, 
Sugartwin Reverb, and lots more). Overall it's a 
pretty decent representation of what is going on in 
San Diego. You got your acoustic stuff, your 
rockin’ stuff, your catchy pop punk stuff, "different" 
stuff, and your weak shit. Among the many high 
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points of this are surprises by Heavy Vegetable, 
Gregory Page, Creedle, and fluf. Among the low 
points: Back Off Cupids. | mean, not only are peo- 
ple playing their guitars like John Reis, they're now 
trying to sing exactly like him (and failing miser- 
ably)! Do something more original, you fucking 
loser rip off artists! Still, for the cost of this disc and 
considering all the great talent on it, it's definitely a 
steal. -- Ted 

(91X Saint Doug, 4891 Pacific Hwy, San Diego, CA 
92110- 4082) 


VARIOUS 

Rocket from the Crypt/Bloodthirsty Butchers split 
double 7" 

Holy fucking shit! Another Rocket 7"! When the 
fuck are they going to stop the 7*s and start work- 
ing on a new full length album? Anyways, there are 
three Rocket songs here and three Bloodthirsty 
Butchers songs. The Rocket disc includes one of 
their best songs, “Cut It Loose", and their best 
cover, "Pressures On", and another really good 
one by the name of “On Living and Dying”. From 
the band contact address, it looks like the 
Bloodthirsty Butchers are from Japan. They sound 
got that loud guitar punk rock thing going and 
sound really good, which makes this an added 
bonus if you're just going to pick this up for the 
RFTC songs. -- Ted 

(Bacteria Sour, no address; RFTC: PO Box 
70234, San Diego, CA 92167, BTB: 3- 15- 13 
Jingumae, #301 Maison Okada, Shibuya Ku 105, 
Tokyo, Japan) 


VARIOUS 

“Why Do You Think They Call It Pop?" dbl. 10° 

| really must say thanks to Pop Narcotic for sending 
me this excellent compilation of great bands, 13 in 
all. Standouts, and this is most of the songs, 
include Greenhorn doing a noisy and _ hilarious 
cover of "50 Ways to Leave Your Lover." Kudgel 
make a big, loud sound, and Grifters do their thing 
in overdrive with “Black Fuel Incinerator." Helium 
and Ruby Falls have a similar sound, somewhat 
rock tunes with female singers. Twig remind me 
more of Tsunami or Scrawl. Polvo are masters of 
discordant pop and don't disappoint here with the 
instrumental “Colonial Arms." Monsterland have a 
slightly more punk edge, but with some big hooks. 
Wingtip Sloat are sort of weird with their disjointed 


kL ae 

ALICE DONUT 

Video Monstrosity 

Individual music videos plus bizarre Euro- 
pean tour diary footage. ‘MTV’ (unfriendly. 
Video VIRUS 149 


NEUROSIS 
Pain Of Mind 


LP*CS*CD VIRUS 146 


ALICE DONUT 

Dry Humping The Cash Cow 
Live at CBGB, features material from all their 
studio albums, NYC's finest in great form. 
LP (Double) + CS*CD VIRUS 143 


BRUJERIA 
El Patron 


7” VIRUS 142 


VICTIMS FAMILY 
Headache Remedy 

Tightest trio south of NoMeansNo with 15 
new intense and unique jazz-punk stylings. 
LP*CS*CD VIRUS 138 


P.O. BOX 419092, SAN 


Classic 1987 debut album finally reissued. 
Remastered version. Hardcore intensity. 


Hispanic grindcore. Homage to late drug lord 
Pablo Escobar, & the Menendez brothers. 


JELLO BIAFRA& MOJONIXON 
Prairie Home Invasion 
Not since Dylan went electric! The insane and 
humorous mutant alleged country album. 

LP+CS*CD VIRUS 137 


structures and talk-over vocals. Finally, on the pop 
side is Sleepyhead doing a quick paced jangly 
number, and Dambuilders bop along with a loopy 
bassline. Small Factory seem able to crank out 
endless catchy tunes, and "Yeah!" is no exception, 
while Versus finish things off with “Sunburned 
(Life's a Beach)." A great compilation with some- 
thing for most tastes, and since it's got four sides, 
it's easy to listen to in any order you like.-Royce 
(Pop Narcotic 1085 Commonwealth Ave. #339, 
Boston, MA 02215) 


VARIOUS 

Tanner/No Knife split 7° 

Two "newer" San Diego bands showing their shit 
on one new 7". Tanner is basically the remnants of 
Fishwife. They're really heavy and have a good 
sound and | already like them better than Fishwife. 
No Knife have the same sound, or should | say 
come from the same genre (mainly Jehu- like 
heavy loud guitars with catchy choruses), and are 
equally as good with a song here that is faster than 
Tanner's song. Recommended. This is cool. - - 
Ted 

(Golden Rod) 


VARIOUS 

"|- 5 Killers 3" CD 

Like the other two this runs the gamut between 
pop, punk, metal, garage, and the unknown. Some 
of the highlights were Gift, Everclear, Gravelpit, 
Starlite Trio, Caveman Shoestone, Oswald 5- 0, 
and the Supersuckers. Good Comp. - Thrashead 
(Tim Kerr P.O.Box 42423, Portland, OR., 47242) 


VARIOUS 

“Punk USA" CD 

Now this is the shit!!! This compilation was put 
together by Ben Weasel and it says contains 
"Fifteen un- released punk hits" and you better 
fucking believe it, baby! Each song is pure punk 
energy that'll be sticking in your head long after 
you're done listening to it. For your information, 
some of the bands on here are Pink Lincolns, 
Screeching Weasel, The Queers, Jawbreaker, 
Face to Face, Moral Crux, and Scratch Bongowax, 
but all the bands fucking rock with some catchy 
punk rock “hit". One of the best comps to come out. 
Great job, Ben! - - Ted 

(Lookout PO Box 11374, Berkeley, CA 94712) 


KEPONE 

295 b/w Phobic 

Intense hardcore from Richmond, Virginia. 
Full album on Touch & Go soon, Punk! 
7” VIRUS 144 


Fee 
LOS GUSANOS 

I'd Love To Save The World 
CJ. RAMONE’s other band with a classic 
rocker. An American Indian benefit single. 
7” + CD Single VIRUS 141 


MAIL ORDER 
INFORMATION: 
T: $3.50 
LPS: $7.50 
Double LP: $9.00 
(D Single: $7.00 
CD: $12.00 
Prices are postage paid within the U.S. only. 
Prices are per item. Send SO¢ for our 
complete 16-page illustrated catalog, $1.00 
for Canadian and overseas folk. California 
state residents please add 8.5% state sales 
tax to order total. Alternative Tentacles is 
distributed by MORDAM RECORDS: 
Stores and distributors, we like to deal direct 

(415) 575-1970. Thanks. 


VARIOUS 
"Melody Fair: Songs of The Bee Gees..." Tribute 
CD 


Okay, | see you sitting there and shaking yer heads 
with that disgusted expression. They'll probably 
find him drooling in a dark corner over some 
Wings-era Mcartney bootleg someday, you sneer. 
It's a fair cop, | guess. But | can positively assure 
you that this CD has impeccable alternative cre- 
dentials. What's that, you doubt? How's about 
Spindle? Ex-Mumps Kristian Hoffman? Material 
Issue? Jigsaw Seen? Fastbacks? Insect Surfers? 
‘Nuff said, methinks. The best of the mid-to-late 
Sixties era Brothers Gibb gets the deluxe treatment 
here and packs a lovely patchouli-scented punch. 
It was about time somebody reclaimed these lost 
gems from the early days and restored them to 
their deserved pristine pop perfection. The project 
seems to have genuinely inspired the bands and 
best of all worlds, it inspired me to go and dig up 
that well-worn vinyl copy of the Brothers Gibb's 
ODESSA that's been hanging around at the back of 
my record collection. It's hard to pick a favorite 
from the pack but Kristian Hoffman's rendition of 
"Lemons Never Forget" would probably win. The 
incredibly intricate production not only pays tribute 
to, but probably surpasses, the original. It's a real 
Alice-in-Pepperland dose of English Acid psyche- 
delia. Special mentions would go to Young Fresh 
Fellows “Craise Finton Kirk Royal Academy of Arts" 
for the best Kinks-tribute disguised as a Bee Gees 
tribute, The Jigsaw Seen's “Melody Fair" for its 
soaring wall of sound, and Phil Seymour's lovely 
take on the already heart-wrenching “The First 
Mistake | Made". Excellent intro and liner notes by 
Cream Puff War editors Alec Palao and Jud Cost 
make obvious their own wacky Gibbsomania. Kind 
hearts and coronets to Dennis Davison and 
Jonathan Lea (those crafty devils behind L.A.'s own 
Jigsaw Seen) for undertaking such a genuine pro- 
duction of love. - Martin Banner 

(Eggbert Records: 2755 Via Hacienda, PO. Box 
10022, Fullerton, CA 92635) 


VARIOUS 

*Gigantor/Down By Law Split" CD 

Gigantor tum in two songs of their catchy pop punk 
and a ripping cover of the Weirdo's “Solitary 
Confinement". Down By Law also throw in two cool 
pop punk numbers and a real good cover of 


Mission Of Burma's "Revolver". - Thrashead 
(Lost and Found Records, IM Moore 8, 30167 
Hannover, Germany) 


VARIOUS 

“Weird Out!" L.P. & 7" 

This is a collection of psychedelic garage bands 
that were active in Sweden around °86 to “92. The 
recordings were culled up from various demos, 
rehearsals, and live tapes. All of the bands here 
have had a rather short lifespan, and none of them 
exist today, so | guess the guy who put this compi- 
lation together wanted to give these bands a “final 
salute" of some kind. The majority of the tracks are 
of the ‘60's psyche garage rock, and a couple have 
a bit of the surf influence present. The album con- 
tains tracks by the Livingstones, Blindshag, 
Mongrels, Stomach Mouths, High Speed 5, 
Crimson Shadows, Four Sure, and the 
Cliffhangers. There is also a bonus 7" single of the 
Wylde Mammoths included with every copy of the 
album. This will be a cool addition for those who 
collect obscure ‘60's style garage rock bands. - 


Katz 
Misty Lane/Helter Skelter Records, 
(P.le delle Provincie 8, 00162 Roma, Italy.) 


VARIOUS 

Mol Triffid/Plainfield split 12" 

The ultimate in hate- core. A slow and dark trip to 
dark places in the human psyche. Mol Triffids tell a 
tale of having a piece of old Ed Gein in your life, 
while the rest of your life just keep on going forth. A 
very long trip indeed... takes up the whole side of 
the album. On the other side, Plainfield has an 
even longer journey to take you on. A lengthy jazz 
number about torture and revenge. The long road 
to hell sounds like modern day childhood stories to 
me. The nightmare of life is a normal thing... it's a 
normal thing. - Katz 

(Smelly Records, P.O. Box 16191, San Francisco, 
CA 94116.) 


VARIOUS 

The Kill City Babies/Velocipede split 7" E.P. 

The vocals/bass/bass/drums combo, the K.C.B.'s, 
return with three more tracks of lo- fi home- pro- 
duced minimalist punk noises. They share this split 
with Velocipede, three lo- fi melodic noise punk 
type songs. Musically, they kind of sound like a 
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cross between hardcore and Am Rep noise. Both 
bands recorded their stuff in a totally primitive fash- 
ion. For fans of lo- fi. - Katz 

(Donut Fiends, 1030 Jessie Avenue, Kent, OH 
44240.) 


VARIOUS 

“And The Fun Just Never Ends" CD 

This is a sampler of stuff released on Lost and 
Found. Some classic tunes by Gigantor, Marginal 
Man, Freeze, Fastbacks, Killroys, Impatient Youth, 
Tom Lyle, FU's, Goober Patrol, Government Issue, 
and Three Chord Wonder. The music spans from 
hardcore to pop punk. Great sampler from a good 
label. - Thrashead 

(Lost and Found Records, IM Moore 8, 30167 
Hannover, Germany) 


VARIOUS 

Hiatus/Subcaos split 7" E.P. 

The Belgian crustmasters return again with more 
conniption fits of thrash noises. Their three "live" 
tracks were recorded at a gig in the Czech 
Republic. More discharge- core. They share this 
fine little platter with Portugal's Subcaos. They add 
another four more blasts of crusty noise on their 
side for your listening (dis)pleasure. Their side was 
recorded "live" in Belgium. The recording quality of 
both sides are very good, since they were recorded 
through the soundboard. For fans of crustcore. - 
Katz 

(Ataque Sonoro/Slime, Apdo. 12180, 1058 Lisboa 
Codex, Portugal.) 


VARIOUS 

Alians/Happy Kadaver split 7" E.P. 

After the Kadavers put out an E.P. for the Alians, 
now they decide to do a split release with them. 
The Alians, from Poland, have two songs on their 
side, a melodic hardcore thrash song and a reggae 
inspired song. A more polished version of these 
Songs appear on their CD. On the other side is 
their German host, Happy Kadaver. Their single 
track is called "The International Song". This is 
because they sing the song in German, English, 
Polish, and French, with male and female vocals 
interchanging. The tune is a mid- tempo punk song, 
with a cryptic overtone. An interesting concept. - 
Katz 

(Kadaver Postfach 2165, 51784 Lindlar, Germany.) 


VARIOUS 

“Diesel Boy/Josh's Bike" split 7" E.P. 

There has been quite an explosion in split releases 
lately, and on the whole most of them have been 
quite good. | guess some do it to help expose 
newer bands, kind of like a sampler. This little split 
has two power pop type tunes by Diesel Boy. They 
have a bit of that Cruz sound going, with a bit of a 
‘77 edge to them. The other side has a pair of pop 
tunes by Josh's Bike. They have a bit of a Brit and 
root rock influences going in the music, which 
makes them sound ‘77. A touch of a “60's sound is 
present, too. - Katz 

(Standard Recordings/Josh's Bike, 320 W. 3rd St, 
Suite 127, Santa Rosa, CA 95401 ) 


VARIOUS : 

"Dope, Guns, 'n Fucking in the Streets: Vol. 8" 7° 
You should already know the format. Four bands, 
four songs. Superchunk do a really loud, noisy, 
melodic song called "Basement Life" which is clas- 
sic Superchunk. Great. Guzzard play loud, groovy, 
garage noise rock. Really good. Jawbox, like 
Guzzard, do that loud, rhythmic, garage, noise rock 
thing, but with distorted vocals. Really good. 
Godheadsilo are a really distorted band that's not 
bad. Overall this volume is lots better than many of 
the previous volumes in this series. - - Ted 
(Amphetamine Reptile) 


VARIOUS 

“Glengarry Calling" 7* E.P. 

This is a three song, three band sampler single of 
some up and coming new bands from Canada. 
This contains a track each by The Stand GT, Crash 
13, and The Cretins. The Stand GT is a surfy pop 
band that sounds a bit like Shadowy Men with 
vocals. Crash 13 is more punkier. They play a 
catchy brand of melodic pop- core. A bit of the 
early Nils come to mind when hearing their track. 
They have the best of the three tracks. On the 
other side is a track by The Cretins, who play a root 
rock influenced track. Too bad there is not much 
info on any of the three bands, but | guess they 
might have their debut releases out sometime in 
the near future. - Katz 

(EnGuard, 1671 St.Hubert, Montreal, Quebec H2L 
3Z1, Canada.) 


VARIOUS 

Propagandhi/I Spy split 10" E.P. 

Oh,the wacky Canadians... You would figure that 
they would be busy watching hockey, drinking 
super beer, and building igloos (typical stereo- 
types), but there is some punk fucking rock up 
there in the north. Here we have two fine example 
from up in Winnipeg, Manitoba. On one side we 
have Propagandhi, who play catchy thrash pop 
with heavily political lyrics. This is their third 
release, and they have songs that are even faster 
than their earlier stuff. This time around there are 
no funny photos of them. They end their side with a 
reggae tune. They share this release with | Spy, 
who also play melodic hardcore, but with a more 
raw guitar sound and vocals. Their lyrics also deals 
with serious subject matters, especially on one par- 
ticular song, "Just Between Friends", whose ideas 
have been bandied about in the public forum, but 
have not been confronted head on as it is here. It 
is good to reflect upon the meaning of the words 
placed forward here, but this disk is still worth it for 
the music alone. - Katz 

(Recess Records, P.O. Box 1112, Torrance, CA 
90505.) 


VARIOUS 

Jughead's Revenge/ Lag Wagon split single 
Jughead's do a completely rocking cover of Poison 
Idea's "Just To Get Away*. Lag Wagon thrash Van 
Morrison's "Brown Eyed Girl". Great split. - 
Thrashead 

(Hard Record, P.O.Box 661131, Los Angeles, CA., 
90066) 


VARIOUS 

"Arse Destroyer/Noise Slaughter" split 7" E.P. 

Fuck yeah! The noise loving Scotsman strikes back 
again with another totally ripping release on his 
godlike label. This time he gives us Arse Destroyer, 
the crust- manglers of Sweden, and Noise 
Slaughter, the sonic destructors from Germany. 
The Arse Destroyer side starts off with about two 
minutes worth of crusty thrash, then follows this up 
with eight more short blasts of total noise. They 
end their side with a Fear Of God cover. Then we 
flip the record over to the other side, where we 
have 4 very angry and slightly metallic thrash 
tracks. They end their side with a blur thrasher. 
Play this loud, jump and destroy, kill all subplug 


DECEPTION IN ADVERTISING: 


face toface 


~ Dont Turn Away 


THEY LOOK THE SAME SIZE. ONE’S A FULL 


ONE’S A 7 INCH. YOU DECIDE. 


Don't Turn Away: CD, CASS, LP -- OUT NOW. 


Disconnected: 7” EP -- OUT MAY 15. 


LENGTH L.P. 


abortion survivors with machetes, murder and be 
happy. | think this will be a winner. - Katz 
(Psychomania, 4 Fenton Street, Alloa FK10 2DT, 
Scotland.) 


VARIOUS 

"Face To Face/Horace Pinker" split 

Both bands tum in two tunes each of powerful pop 
punk. Face to Face do a great version of the 
Violent Femme's "Blister In The Sun". Killer melod- 
ic punk release here. - Thrashead 

(Rhetoric Records, P.O.Box 82, Madison, WI., 
53701) 


VARIOUS 

"Thorns in The Flower City" EP 

Record Time Allstars play a slow, distorted, snotty 
punk tune. The Shop Class Square do two tunes, 
one fast and one mid tempo, both punk. Dog's Life 
play goofy pop punk. Visionstain play one weird 
punk song and one hardcore song. Pretty interest- 
ing comp. - Thrashead 

(Record Time Allstars, 673 Monroe Ave., 
Rochester, NY., 14607) 


VARIOUS 

“Blinded By Sight" cassette 

This is a ten band compilation of Canadian and 
American punk bands. This compilation is put 
together by the bunch over at Flashbomb Fanzine. 
It has ten bands on this tape. It starts off with two 
weird songs by Phleg Camp. Mexican Power 
Authority, with ex- members of the legendary Neos, 
has two slower twisted tunes and one all out 
thrasher. Friction does a peppy cover of the Misfits 
"Hybrid Moments", and a slower pop original. Kops 
For Christ plays loud and chunky hardcore that 
kinda remind me of the Crusties (an old Wi hard- 
core band). Landfill plays some mean brand of 
“hatecore" that has tempo changes galore. Current 
play catchy Husker influenced punk pop tune, and 
a slower college kid ‘alternative’ rock tune. 
Grandpa's Magick Pinecone also does the Husker 
thing, too. Dirty Bird grooves more for a NY sound, 
as with Atlas Shrugged. The Blownapart Bastards 
Cap things off with a pair of low end rumbles. - 
Katz 


(Flashbomb, #58, 4250 54 Ave., Red Deer, Alberta 
T4N 6W9, Canada.) 
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VARIOUS 
sg Of Band Experience/Kings Of Feedback" split 


OBE was dispossible, the music was either too 
disco or too rock. The samples and the way they 
used them got kind of annoying after a while. Kings 
Of Feedback on the other hand was pretty amusing 
and noisy, and fun to listen to. - Thrashead 
(Extraterrestrial Records, Box 221, Boston, MA., 
02123) 


VARIOUS 

“Lubricant For Your Mind" CD 

A four band sampler of current Italian “alternative” 
bands. This contains tracks by the Mouseblasters, 
Six Minute War Madness, Booger!, and Sentence 
To Blunder. The CD is mostly Seattle clone type 
stuff. Booger! has more of a fuzzed out “60's 
sound. - Katz 

(Suck Cops Factories, Via Gotardo 217, 10154 
Torino, Italy.) 

(Circus/Blu Bus, Via Consolata 5, 11100 Aosta, 
Italy.) 


VARIOUS 

Empty Sampler CD 

it's Empty records stuff so you know it's going to 
kick hard. All the stuff on here accept for a track by 
Sicko and a track by Girl Trouble have been previ- 
ously released. Crackerbash bash your brains in 
with their heavy pop punk sound, Fumes get in 
your face with some killer poppy hardcore, Gas 
Huffer then wallop you upside the head with their 
classic hillbilly tinged punk rock, Girl Trouble rattle 
you with their 60's garage punk sound, Kill Sybil 
move you with their melodic pop punk, the Meanies 
slap you with some hard punk rock, the Putter 
whack you with their punk rock, Sicko pops you 
with their punk tunage, Sinister Six knock you with 
their garage punk sound, Steel Wool catch you by 
surprise with their punk sound, and Zipgun finish 
you off with their drunken punk rock antics. A com- 
plete aural beating from start to finish. - Thrashead 
(Empty Records, P.O.Box 12034, Seattle, WA., 
98162) 


VARIOUS 

“Case Closed" CD 

This is a great sampler of bands all covering 
Husker Du's classic punk and pop sounds. Some of 


INSTRUMENTS OF 
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the highlights are NRA, Sick Of It All, Rubbermaids, 
Jonas Jinx, Motorpsycho, D.I., Upset Noise, 
Brzeszinski, 2Bad, Richies, Big Drill Car, Balance, 
Gigantor, Vanilla Chainsaws, and Engrained. 
Listening to this comp. one gets and really good 
idea of how influential and respected Husker Du 
actually are. The bands represented here play 
everything from hardcore, to pop punk, to pop, to 
folky acoustic type stuff. This comp. is a great trib- 
ute to a great band. Brilliant. - Thrashead 

(SPV Records, Dist. by Rotz in the U.S.) 


VARIOUS 

"Fric System" 7" E.P. 

This is a four band sampler of newer bands from 
the Columbus, OH area. It contains a song each 
from Econothugs, Granny's Hole, Moody Jackson, 
and My White Bread Mom. Econothug plays °81 
style hardcore, of the Wisconsin variety. Granny's 
Hole is a slower and sicker brand of hardcore. 
They sound like a combination of Crackhouse, 
Antiseen, and the Mentors. Moody Jackson is a 
punk pop type of band, similar to All in sound. My 
White Bread Mom, besides having a funny name, 
plays some manic and raw hardcore, that is a bit 
on the melodic side. This is a pretty good comp for 
something that looks so unassuming. - Katz 

(Burnt Sienna Records, 207 Powhatan, Columbus, 
OH 43204) 


VARIOUS 

"Blount/Shocking Truth split" 7" E.P. 

This is a split 7" of Blount, from Florida, and 
Shocking Truth, from So. California. The first side 
has a Blount song, which sounds like °84 old style 
hardcore with a touch of early DC. Their song kind 
of reminds me a bit of Stalag 13 or Justice League. 
The other side has two songs by Shocking Truth, 
who play melodic hardcore, that sounds like they 
were influenced by a bit of All and Bad Religion. 
The second of the two songs is the faster. This cool 
single was put out by Maggot Sandwich's long dor- 
mant label... - Katz 

(KML Records, no address.) (Blount, 904 Brookhills 
Dr., Contonment, FL 32533.) 


VARIOUS 

Astronauts/Phantoms Surfers split EP 

Germany's Astronauts (not to be confused with the 
Astronauts from the 60's) play killer covers of 
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MAN OR ASTRO-MAN? 
“Destroy All Astro-Men!" 
23 reverb drenched blasts of 
lethal, all-instro RayGun Rock! 
ESI215 $8.00 LP/$12.00 CD 


“Nutbreaker" and "Lost In Space”. The Phantom 
Surfers tear up "Surfari" and "Dark Eyes". Great 
surf stuff, all done in classic lo- fi mono. - 
Thrashead 
(Pin Up Records, Bismarckstr. 23, 33615 Bielefield, 
Germany) 


VARIOUS 

"Nuclear Winter" tape 

This is one of those things | rarely see much of, a 
killer comp tape... Here is finally a compilation tape 
that | can listen to in my walkman. It has tracks 
from many a punk band from all around the US, 
and also guests from Canada, Finland, and the UK. 
As with most various artists cassettes, the track 
that are submitted varies from band to band, in that 
there are live tracks, demos, and studio tracks. The 
sound quality is at times nominal, but they don't let 
it get too muddy, which is good. This tape also 
contains tracks from some better known bands, 
too, like the Quincy Punx, Spazz, Blanks 77, 
Disaffect, Tuomiopaivan Lapset, Resist, Sanity 
Assassins, among others. There are twenty one 
bands in this collection. Pretty cool for only three 
bucks. Continue the DIY spirit. - Katz 
Contaminated Records/Nuclear Winter Fanzine, 
c/o Nick Daniels, 

(P.O. Box 243, Winnetka, IL 60093) 


VARIOUS 

Genital Deformities/Subcaos split CD 

This is a split CD release with UK's Genital 
Deformities and Portugal's Subcaos. The first half 
contains fourteen songs by Genital Deformities. 
Their songs are mid- tempo.crusty grindcore type 
tunes, that sounds like one part early Deviated 
Instincts, one part early Concrete Sox, and a dose 
of early Onslaught. Some of their lyrics deal with 
gore and some are political. One song even deals 
with Dennis Nilson, Britain's answer to Dahmer. 
The other half contains tracks by Subcaos. They 
play some Discharge influenced type crustcore 
tunes. All their songs deal with the politics of war 
and fascism. On some of the songs they have mul- 
tiple vocalists giving them that anarcho- hardcore 
aspect to their image. Their songs are also much 
faster, and less metal, than G.D. also. They even 
do a cover of a Crise Total song (who were an 
early Portuguese hardcore band that's long 
gone...). There are english translations to their 


es too. More will be heard from these guys... - 
atz 

(Ataque Sonoro Records, Apdo. 1789, 1017 Lisboa 
Codex, Portugal) 


VARIOUS 

“Damned For All Time Vol. 1" EP 

Fucking killer sampler 7" of the current crop of 
Portland's punk bands. Apartment 3- G (ex- mem- 
bers of Poison Idea), Nixon Flat, the Jimmies, 
Atomic 61, Low Rent Souls, and Lazyboy, all turn 
in classic performances of ass kicking straight 
ahead punk rock. I'm looking forward to volume 
two. - Thrashead 


VARIOUS 

"Ultra Punch Deluxe" 7" 

A surprise release on a weirdo label which features 
4 high quality surf instrumentals from the Bunnys 
(for whom I'll take a wild guess as being from 
Japan), the Headcoats, The Untamed Youth, and 
The Phantom Surfers. The Untamed Youth cut 
stands out from the pack due to some blazing gui- 
tar work. Worth finding.- Martin McMartin 

(Cruddy Record Dealership, (no address, sorry), 
Nagoya, Japan) 


VARIOUS 

"Cry Now, Cry Later" double 7" E.P. 

An impressive collection of noise- meisters, of both 
the blurr thrash and the sludge rock variety. There 
are eleven bands from all over the states driving 
home noise on this double E.P.. It starts off with 
some blurr from the blurr- masters, Spazz. The all 
girl scary band from Brooklyn, 13, contributes 
another scary and slow dirge to make you die slow- 
ly. Crom blasts out a couple of very short and noisy 
blasts. The Fishsticks have a short thrasher of their 
own and the first side is ended on a locked groove. 
The next side of the first single starts off with a 
song by an up and coming band, Stapled Shut, 
who usually play gigs opening up for crappy death 
metal bands, but they themselves don't sound like 
any of the bands they usually get billed with. They 
play a ripper of a thrash tune, kind of like a slightly 
slower No Comment. Their demo also rips, so look 
for it (thanks, Raul/No Comment/Tormentor). Then 
next up is Crisis, who plays some heavy speed 
metal type tune, but they have a girl singer who at 
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times get really aggro. Side three has a nasty bit of 
gritty noisy stuff by Eyehategod, that is one of their 
more faster tunes they have come up with. Next is 
Despise You... What noise! The amount of noise is 
overwhelming. This side ends with porno- core 
tracks by the most notorious of grind- noise bands, 
the Meatshits. The other side of the second disk 
Starts with Grief (the alter ego of the late great 
Disrupt), who pukes forward their dirge of death, 
and leave you writhing in pain. This collection of 
terror ends your worthless lives with the final nails 
in the coffin with the skull smashing thrash of the 
Capitalist Casualties, who will leave your totally 
beaten carcass out for the rats to feast on, This 
collection of sonic destruction was put together by 
the maniacs at Pessimiser Fanzine for your listen- 
ing displeasure. 

- Katz (Theologian Records, 120 Pier Ave., 
Hermosa Beach, CA 90254. Pessimiser, P.O. Box 
4452, Inglewood, CA 90309) 


VARIOUS 

“Frolic Diner: 31 Wild Swingin" Food & Exotic 
Instrumentals from the 50's and 60's" cd 

This is a real gem, and a complete surprise | was 
lucky enough to find under a pile at the office. 
Digest the record's title, will ya? These are the kind 
of smokin’ instrumentals you hear played live in 
dump strip bars by our amigos down in Tijuana 
while somebody's overweight Mom does the nasty 
with a donkey. Shimmy to food- oriented nuggets 
like “Crab Louie" by the Sandabs or "Tacos" by the 
Royaltones. A great party record in the spirit of 
those “Las Vegas Grind" compilations. Hats off to 
the folks who made this happen, whoever they may 
be.- Martin McMartin 

(Romulan Records, 69 Creepy Back Alley Ave., 
Hollywood Ca, 28....(That's all these funsters put 
on the back, sorry!) 


VARIOUS 

“Just Can't Get Enough: New Wave Hits From the 
80's vols. 1-5" 

Didn't | tell ya' to call me McNostradamus? | saw 
this trend comin’ like 3 years ago, and if | wasn't so 
lazy, I'd dig up the Flipside clips to prove it. Big 
whoop, anyhow, ‘cause it doesn't take a rocket sci- 
entist to see that New Wave, by it's punk: lite defin- 
ition, is ripe to rip- off and cash in on ‘till the cash 
cows come home. Also known as "the (bowel?) 


movement that made punk palatable for the middle 
Class, you still might be surprised to find out what's 
included under this skinny- tied umbrella. How 
‘bout a broad selection of high quality innovators 
(well, maybe not, but at least they get points for 
creating an image and attitude that influenced 
legions...) like the Ramones, the Jam, Devo, 
Blondie, Joy Division, etc.)? More fun, though, is 
the disposable dreck that powered our parties 
when the oh- so angst- ridden Kurt and Eddies of 
the world were just squeaky clean geeks with new 
Sears Toughskins down at Cub Scouts. | should 
know, ‘cause despite any tough talkin’ punk rock 
critic drivel | spout to the contrary, | know there's a 
skinny tie or two in the back of my high school bede 
room closet. (Which reminds me how much | 
wanna punch- out every arrogant asshole under 
thirty who fronts like they were some angry seven 
year old sneerin’ into a mirror and slitting their 
wrists while they blared the Stooges on their Close 
N'Play phonograph. Yeah, right, and if you buy that 
| got some Shrinky Dinx |'ll sell ya‘ for 20 bucks a 
pop, sucker.) Anyhow, | had totally forgotten about 
the majority of the rest (The Members, Magazine, 
the Members, the Motors) whose alumni must 
surely be high school janitors now, using those old 
skinny ties to tie off and shoot up while they kick 
their dogs. They must agonize that with only one or 
two more "hits" they could've been Duran Duran (or 
at least Soft Cell). Many thanks to Rhino for bringin’ 
back lost memories of brand new pubes, hiding 
zits, and squeezing into size 28 jeans before the 
big dance. Am | really ten inches bigger around the 
middle than | was in 1979? Somebody save me.- 
Martin McMartin (Rhino) 


VARIOUS 

“Gosh, I'm So Punk" tape 

This is a compilation of bands from around 
Australia, US, and Canada. As with most compila- 
tion tapes the sound quality of the submitted track 
vary. The recordings here are live, demos, and stu- 
dio stuff. A varied selection of styles are also pre- 
sent. | liked the Less Miserables track on this tape. 
The cover art has a clipping from some magazine 
with an instruction on how to be properly grunge, 
and conform to the seattle reich standards, which | 
also found amusing. - Katz 

(Shame File Tapes, P.O. Box 263, Melton 3337, 
Vic., Australia.) 


VARIOUS 

“Mud on the Wheel" CD 

A 75+ minute acoustic based compilation that 
shows that San Diego has a really good acoustic 
scene in addition to a great electric scene. Stuff 
from bands/people you may have heard of like 
Jackie Starr from Contra Guerra, Heavy Vegetable, 
Mojo Nixon, Doo Rag, Tit Wrench, and Leather 
Muffin which is what Rosebud from Night Soil Man 
and Scott from the Pulltoys have been doing since 
the split of both bands. There's also some great 
songs and stuff from bands/people you may not 
have heard of like Ben Reynolds, Kathleen 
Yearwood, Twist (featuring Mike from Amenity and 
Forced Down), Steven Harris, Disciples of the 
Broken Spirit, Lisa Loeb, and lots more. Not some- 
thing I'd listen to everyday, but really good and well 
put together. My only beef is if you're going to put 
out an acoustic based compilation that's highly 
weighted in the San Diego area, where the fuck are 
the Rugburns and C.L.A.? -- Ted 

(Cargo/Earth Music Records) 


VARIOUS 

Haggis/Life After Johnny split 7* 

This is a split single of two bands from Idaho. On 
one side is a mid- tempo rock infused hardcore 
song. They stay much closer to a hardcore sound 
instead of swaying too far into rock. Life After 
Johnny has an older style punk sound. They kind of 
sound like a less refined Avengers, with a touch of 
gloom in their sound. Too bad there is only a song 
by each of the bands, since | would like to hear 
some more stuff by L.AJ..- Katz 

(Screwball Productions, P.O. Box 752, Boise, ID 
83701- 0752.) 


VARIOUS 

"Satan's Pimp" 7" E.P. 

This is a sampler single of four bands on the 
Satan's Pimp label of Reno. It starts off with an 
ever catchy track by Zoinks!, who's Husker influ- 
enced song is always welcome on my turntable. 
Next up is another weird noise pop whatever of a 
band with an even weirder name, Freakazoid 
Robot 2000. There is also a jumble of chaos by 
Loadstar, that borders on being acid- jazz. Gob 
ends the thing with a loads of hate, violence, pain, 
and fun. All of this on a slime green colored piece 


im 


Available at finer indie stores, or we deal direct, write for a mail-order catalog to: Alias Records 2815 West Olive Avenue, Dept. Flip, Burbank CA, 91505 


of wax. - Katz 
(Satan's Pimp, 1229 Ralston Street, Reno, NV 
89503.) 


VARIOUS 

Man Or Astroman?/Teenage Cavemen split 7" E.P. 
The good ‘ol southern boys of surf rock return on 
their long boards with a bunch of friends of theirs, 
Teenage Cavemen, and jam out two more surf 
garage instrumentals as their soundtrack to their 
newest journey. One of the songs is a cover of a 
Surfaris' song. The other side has two tracks by 
Teenage Cavemen. As you can expect, with a 
name like theirs, they jam out a pair of raw and 
primitive “60's neanderthal- rock tunes. Amusing 
comic book motif for the cover art. - Katz 

(Worry Bird Disk, P.O. Box 95485, Atlanta, GA 
30347) 


VARIOUS 

Shitbirds/Simon & The Bar Sinisters split 7" E.P. 
Four songs of garage surf tunes. They are mostly 
done straight forward, but one of the Shitbirds 
tracks, "Kickback 1812", is a total ripper for this 
genre of music. A second guitarist on this one 
helps give it a really punk feel... a feeling of like you 
are smashing face first into sand during a wipe- 
out. Pressed on deep blue vinyl. - Katz 

(Sympathy For The Record Industry) 


VARIOUS 

"Up!" double 7" E.P. 

A five band sampler of some underground and 
alternative type bands playing around today. There 
is guitar heavy rock from Janitor Joe. Some edgy 
Stuff by Atomic 61. Superconductor jams out some 
jazzed up wall of chaos. Some funky rock from 
Sinatra. The Chrome Cranks finishes the whole 
shebang off with a cover of the punk classic, "Shut 
Down". This should be a fave for the college radio 
Circuit. - Katz 

(Helter Skelter, P.le delle Provincie 8, 00162 
Roma, Italy.) 


VARIOUS 

"Johnny Hanson Presents: Puck Rock Vol. 1" CD 
What a great concept! | haven't seen a concept this 
funny since Tankard's three full albums about beer! 
Here we have a whole CD compilation of songs 
about the national sport of Canada... you've 


guessed it... hockey! It starts off with the Ramones 
of Canada, the Hanson Brothers (the evil twin of 
Nomeansno). Next is some melodic hardcore tunes 
by SNFU and the Wheat Chiefs (SNFU's alter ego), 
after which is followed by an incredibly funny surf- 
rock tune by Joey Shithead & Cub. After | had 
recovered from that gutbuster | was treated to 
some bar- rock of Tankhog, who sang about play- 
_ ing hockey after getting loaded on whiskey. Then it 
was slam time again with Mr. Nobody, but right 
behind them was Jughead, who played some really 
goofball-cow- punk, who got me rolling around on 
the floor, again. This is what Skid Roper's shit 
would sound like if you exiled him to the tundras of 
the great white north. It was slam time again with, 
guests from down under, Front End Loader, who 
played some really catchy melodic punk rock. 
Same with Glenn Ford & the Piers, who has a good 
dose of the Ramones in their sound, too. Then 
comes the Bombshells, who gives the girls point of 
view, with their melodic punk tune. The Huevos 
Rancheros is a surf instrumental band, so they talk 
with their guitars, but are soon followed by Aging 
Youth Gang, the only entry from our side of the 
border, probably tempted by 8.75% alcohol beer, 
who played some pounding slab of hardcore. It 
was noted that they were formerly Tumor Circus. 
The great- grandfathers of H.C. puck rock also 
made an appearance on this compilation, and this 
band be D.O.A., who have a minute long hardcore 
tune. There was more goofiness from the likes of 
the Smugglers, who have a loony tune about the 
Stanley Cup, and is followed by a strange jazzy 
tune by Swell Prod. Slower and even more pound- 
ing is the rock punk track by U.I.C., and another 
rock punk tune by Muscle Bitches, who are a bit 
more faster than the former. Some funky rock from 
Itch, and some jazzy rock from the Wingnuts. 
There was finally an opposing view from the punk 
pop band, the Sweaters, who have a song called 
"Hockey Sucks", before the compilation CD gets 
capped off by the second Hanson Brothers song. 
This is a definite must- get for those who dig good 
punk rock and have a wicked sense of humour. 
Hockey. Them wacky Canadians... you gotta love 
‘em. - Katz (Wrong Records, P.O. Box 3243, 
Vancouver, B.C. V6B 3Y4, Canada.) 


VARIOUS 
The Phuzz/The Chubbies split 7" E.P. 


MUSIC: 
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REKIDS 


The Phuzz return again with their second single, 
but now they have also brought some friends of 
theirs, the Chubbies. They bring us two more old 
style ‘77 punk pop, that should have you pogoing 
in your living room in no time. This is a great follow 
up to their debut single, from a few months ago, of 
which | had reviewed back in FS #89. Their bud- 
dies, also from the Inland Empire, the Chubbies, 
who play a very loud and raw pop punk. They may 
not be as fast as the Phuzz, but they do play loud- 
er. Even with the speaker shattering sound they 
have they do have a cuteness to their sound. Great 
for pop punk fans. - Katz 

(Kantzalis Records, 1034 W. "I" St. #173, Ontario, 
CA 91762) 


VARUKERS 

Live At Leeds 1984 CD 

As the title implies this is a live show from Leeds on 
1984. The sound quality is pretty good after the first 
song. This show shows their live intensity really 
well. Just good old classic english hardcore done 
well. This is one of the bands that defined it. This 
also has some rare studio tracks, some which were 
on the "Prepare For The Attack" LP, too that are 
brilliant. - Thrashead 

(Retch Records, 49 Rose Crescent, Woodvale 
Southport, Merseyside, England, PR8 8R2) 


VELOCIPEDE 

"Fire" and "Back Stabbing Meanie" demo tapes 

Lo- fi noise rock. The stuff plods along in an Am 
Rep kind of way. The songs on the second tape 
moves along alot faster, alot louder, and more 
punk. - Katz 

(Donut Fiends, 1030 Jessie Avenue, Kent, OH 
44240.) 


VIVIANS 

"Spades" / "Meltdown" 7" 

| used to love these guys but somehow lost touch 
with what they were up to, until this here 7" hopped 
out of the mail box. Impressive full color sleeve, 
someone is on the ball. The Vivians come from the 
very heavy school of punk rock, same school 
where MC5, Stooges and a lot of the mid- west 
80's hardcore bands came from. Plus, they have a 
very solid female singer, one that can belt out the 
rock n'roll with out sounding like the obvious others. 
This is a great record! Grinding power chords fill 


your ears and singer Diane even drags out the 
megaphone on “Meltdown" for even more edge. 
Hard and in your face, have these guys been to the 
west coast? - Al 

(Hit N Run POB 44302, Cleveland OH 44144) 


WHITE LIGHTNIN’ 
"(EVERY DAY'S) CHRISTMAS IN VEGAS" 7° inch 
Only one hundred and seventy-somethin' shopping 
days left til’ Christmas and here comes a dandy 
stocking stuffer for all you good little boys and girls. 
A rollicking, reference filled tribute to the King from 
a very talented group of acolytes that absolutely 
captures the distinctive Sun Records atmosphere 
.(tight down to the nifty ‘Pun Records’ label). 
Colonel Tom would weep with holiday joy. Even 
the real Big E didn't sound this good since before 
the "Elvis in Hawaii" TV special. The letter-perfect 
production succeeds as both crafty hommage and 
worthy successor to the Presley canon. Santas 
preserve us! The King lives in the hearts and 
minds of B.D. Love and D.B. Faulkner. Highly rec- 
ommended! - Martin Banner 
(Pun Records 6141 Afton Place #111, Hollywood, 
CA 90028) 


WHOLES 

"Serial Killers 4 Punk Rock" 7" E.P. 

Strange and experimental jazz rock. Take some 
bad drugs and step into wackyland. The third song 
on this single, “Lost Vegas", has straight forward 
hardcore punk breaks in the song, which makes it 
more listenable. - Katz 

(Bucky Records, Box 72671, Las Vegas, NV 
89170.) 


WOODPUSSY 

“Put A Jelly In The Box" 7" 

Their first single is quite a looker! Just check out 
the cover and - if you're lucky - the special limited 
edition with the free xerox, fake money, condoms 
(used and new), donut stains and donkey tails that 
come with mine. The music: early Butthole Surfers 
(circa '83-'86) with a female Darby Crash on 
vocals. The visual Germs of destruction. See them 
live if you can and understand the way things are 
supposed to be or if you don't, then buy this single 
anyway, lock yourself in your bedroom, get kinda 
fucked-up (enough so that you can still stay awake) 


and listen to it already. "Jelly" is a real cool loungy- 
type song about having quite a fetish for - ahem - 
jelly doughnuts, okay? "Fuck Song #6" is the rather 
abrasive B-side which will leave you gasping for 
Jason's jockstrap...well...maybe! Cake 

(Hell Yeah Records, P.O. Box 1975, Burbank, CA 
90069) 


WONDER 

"Obsession For Men" 7" 

Ethan Port is back with a vengeance! Ethan, as 
well as Gregg Grunke, Thom Fuhrmann and 
Sterling Fox make up Wonder - from their Savage 
Republic past you might start to wonder what 
they'd sound like... Well, you guessed wrong (and 
you can't judge this one by the cover and name 
either - looks like some sensitive male fag record 
or something). Anyway, these guys sped up and 
grinded out the Republic into a more contemporary, 
and quite palatable sound. Sounds a lot like Slug to 
me and that's a compliment. Good job guys. - Al 
(Savage Republic Tapes 1341 Ocean Ave. #326 
Santa Monica CA 90401) 


X- RAYS 

six song demo 

Loud and manic Stooges/Dead Boys influenced 
punk rock, with a direct punch to the guts hardcore 
energy, blare out from the stereo speakers from 
this here demo tape. The one thing that really 
stands out on this demo is the ultra- loud buzzsaw 
guitars that overpowers your senses, especially on 
the first song where the guitars do dominate. These 
guys sound pretty aggro for a band that plays this 
style of music. | hope they stick around long 
enough to come out with some vinyl, but | hope 
they don't wimp out in the process. - Katz 

(no address) 


YAH MOS 

“Off Your Parents" 7* E.P. 

An EP's worth of herky jerky funny punk. The lyrics 
are on the dumb side, and they take potshots at 
some things they hate. Mid- tempo hardcore, with 
clangy and slightly out of tune guitar, that slashes 
away, and on “Tuesday At 4" they push the band to 
forth gear, and on “Bobby Harley" they push it to 
fifth gear. - Katz 

(Recess Records, P.O. Box 1112, Torrance, CA 
90505.) 


IT'S A LIVING BUT... IT'S NOT A LIFE 


J CHURCH Prophylaxis Ip 


New 12 song Ip comes with a free Imt. 7" 
CD on Allied. "I won't fax you at the office” 


CORDUROY Lisp cdep or 7" 
Wade hates when people say they're like 
Superchunk meets Husker Du. 5 song ed 

or 2 song single. "the weight of the world 


“NEITHER VICTIMS NOR EXECUTIONERS” 


has a crush on me... 


Now Hwat?" 


FOUR POINT STAR 7" 


If Mission of Burma hung outwith Dinosaur Jr & 
Chris Stamey they still couldn't record song as 


perfect as "Stranger's Ways’. 


THE GITS 


3 song Ep. 


Enter the Conquering Chicken Ip 
Their final recordings, Lmt. vinyl,sticker & 
booklet with photos not in the cd version. 
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NEITHER VICTIMS cd / 10° 


N.Y.C. finest. Anachirst politics with no 
apologies 13 unreleased tracks on the 10" 
21 tracks on the CD 


7’ $3./10" or cdep $6./ IP $8. / CD $9 
PO BOX 460402 $.F. CA.94146 - O402 USA 


YOUR MOM 

"Big Black Joint"/"Wrecked" 7" 

Slow paced rock type punk.Their sound ends up 
sounding much like “alternative” rock. This maybe 
cool for the younger crowd or the college radio 
types. - Katz 

(Cramnation, P.O. Box 565, Village Station, New 
York, NY 10014.) 


ZIGGY WAS 

"Take A Look At The Kids"/"Oil Land" 7" 

Sounds like a sped up ‘77 rock punk, but with 
some jazz or funk breaks in the songs. At 
moments it has a touch of ‘alternative’. They are 
kind of hard to pin down. The first song also 
appears on their album. This single comes free 
with the latest issue of Fractal Press Magazine 
(see zine review section). - Katz 

(Lazy Dog Records/Fractal Press, Greece) 


ZIGGY WAS 

"Here" L.P. 

If the above single was not enough for you, a 
whole albums worth of their tunes are available for 
your listening pleasure. More of that ‘77 style rock 
punk. - Katz 

(Lazy Dog Records, Socratous 4, 546 35 
Thessaloniki, Greece) 


ZONIC SHOCKUM 

"Between The 6's"/"Lugy" 7" 

Alot more listenable than your average generic 
"alternative" type band. At least they have a tiny bit 
more of a punk sensibility in their sound than most 
of the drek that gets dumped on Flipside in the 
average day. The first song skirt the above sound 
a bit, but fortunately the songs energy level keep it 
from falling into the trap. The second song was a 
total surprise, in that they go all out to avoid the 
generic “alternative" thing all together and just rip it 
to shreds. This song gets pretty hardcore. | know 
all the clueless little shoegazing children will be 
horrified by what they will hear on this side, 
because the song (and anything else more power- 
ful than a lump of cold oatmeal) will be way too 
powerful for their sensitive ears. Yes, this band is 
on the right track, since this new single blows their 
last single away. - Katz 

(Beef Eater Records, 702 N. 5th St., 1F, 
Philladelphia, PA 19123.) 


"Onward Chris 
Te Lor 


SOME BOOKS 


BULLETS ARE BUILT FOR 
POETS #1 

Short on length, long on agression. Poems 
about death, drugs, and determinism (of 
sorts) in the face of depression. A good mix 
of the regular and new crew (Lifshin, 
Moore, Weber, Pschot, K. White, etc.) 
keeps the thoughts flowing like freshly- 
drawn blood. - POOCH 

($2.00, Drive By Books c/o Robert W. 
Howington, POB 470186, Ft. Worth, TX 
76147) 


MIXED MEDIA, VOL. #2 
Well-compiled and presented, a lot of the 
stories and poems revolve around religious 
imagery and rituals, where sweat and tears 
and booze become means to redemption. 
Nature is addressed in human, animal, and 
seasonal terms, and pictures placed 
throughout unify this collection. The pieces 
(including a play and a story) cover a range 
of identifiable emotions and situations writ- 
ten by relatively unknown and familiar 
names (Henry Rollins, Johnette 
Napolitano.) - POOCH 

(3.00, Mental Press c/o Paul Semel, 33 
Aspen Road, W. Orange, NJ 07052) 


SHACKLED IN 3-D 

by Greg Matherly 

Though | applaud anyone attempting to put 
out a chapbook, the author had better 
believe he, or she, has something different 
to offer the reader. In this case, Mr. 
Matherly's first-person literary observations 
are a mish-mash of forms and style. 
Capable of strength in images, able to elicit 
a myriad of feelings, he often digresses into 
absurd and abstract pissing to be clever. | 
do like the combination of rhymes and free 


Anarchist punk from Portland with big hair and big attitude 
Their last (and best) studio release ever 
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verse, though his stream-of-concious bits, 
along with his "10 Days Of Spring” journal 
entries, make me wonder why he ever felt 
the need to publish them. The bit where he 
admits to doing drugs while living off his 
parents takes some kinda questionable 
guts, | guess. But it's not like he's showing 
me places special and foreign. Sadly, he 
probably can. - POOCH 

(The Useless Press, PO Box 413, Bristol, 
TN 37361-0413) 


SOWKINS 

by Denise Dee 

After having to be content with catching the 
occasional excerpt from this book in a few 
litzines, | finally get to consume the whole 
book. It's only 105 pages, but Denise crams 
it with so many memories and insights that 
it's nice to allow time for each chapter to set 
before continuing. A trip from Pittsburgh to 
Poland acts as a geographic metaphor for 
her mental, emotional, and spiritual voy- 
ages we're per mitted to observe as 
Strangers. Appropriately, time bounces 
between the now and flashbacks, and 
though it's pretty much in chronological 
order, there are lapses when the reader 
needs to fill in the blanks. The moments 
Denise chooses to share with us are pre- 
cious, however; her images powerful as 
everpresent factories and as bright as 
church offertory candles. This book is at 
once a work of love and therapy, and 
thanks to Denise | get to share in it. 
Perhaps you might, also. - POOCH 

(Send $8.00 to Denise Dee, 636 Hyde St. 
#301, San Francisco, CA 94109) 


SPIKED SLURPEE 

Stories From Robert W. Howington 

No stranger to our poetry page, the 
"Generalissimo" erupts with nine rounds of 
Short stories, full of enough carnage to 
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leave you dead in your tracks moments 
after you've finished reading. Only twenty- 
two pages long, most of the tales involve 
killings by gunfire. Moments of relief are 
scarce, so be ready to experience some 
heavy shit (literally and emotionally). In one 
Story, a witness to a bus rape states "I just 
sat there waiting to see what would happen 
next. That's what a writer is supposed to 
do. That's his job."; an emotion Howington 
knows his readers will likewise feel, unless 
they're mercifully numbed by the effects of 
a whiskey- laced Slurpee. - POOCH 
(Undulating Bedsheets Productions c/o 
Mike Halchin, POB 25760, L.A., CA. 90025 
- $2.00) 


COMPOSITION IN 
RETROSPECT 

JOHN CAGE 

Considering the uniqueness of John Cage, 
it,s not suprising the way he chose to 
explain his ideas in this 171 page document 
(written between 1981 and 1988). It is the 
poetic quality, however, which elevates it 
far beyond traditional textbook status. His 
thoughts, layed out in a form he called 
mesostics (acrostics, but written down the 
center of the page), gave him flexibility with- 
in a well- defined structure; in and of itself a 
key to understanding his work. If music is 
life, then, in theory, Cage's precepts 
towards one should pertain to the other. 
Suggesting we “see world as mind/ revolu- 
tion" (p. 93), and “just/ lose connection/ with 
earth" (p. 144), he offered us, not only 
pearls to live by, but a door to appreciating 
his singular vision. Entertaining, as well as 
enlightening, Composition In Retrospect 
succeeds on many levels, much like the 
genius who wrote it. - POOCH 

(Exact Change, POB 544 Cambridge, MA. 
02139) 


GET UP IN THE MORNING 


a Crawl for It” 7” EP/ CDEP 


Satirical, bawdy, LUNACHICKS-ish trash rock w/ 3 vocallists(one of whom 
is a 77 year old woman!), former members of MONSULA & CRUCIFIX... 
and JOEY RAMONE on backing vocals!! (CD has 4 extra tracks) 


Send $1 for ou rder catalog 


E ATTEMPT RECORDS 
1320 SOUTH THIRD STREET 
LOUISVILLE, KY, 40208 


STORES 


TAANG! RECORDS IS PLEASED TO ANNOUNCE 
THE SPACEMEN 3 CATALOGUE 
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TAANG! RECORDS P.O. Box #51, Auburndale, MA 02166 USA PH:(617)876-2411 FAX:(617)8765629 
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RECORD COMPANY FOR SALE! Includes catalog, 
contracts, and publishing on Mentors, GG Allin, El 
Duce, DeHumanizers, Coven, etc. Plus $1500.00 
worth of existing inventory, $20,000 in hard to collect 
receivables, album and network frames, etc. Label 
currently hooked up with lots of distribution. It has 
been in existence for five years and made a net profit 
of over $19,000 in 1993. Asking $15,000 or trade for 
real estate, RV, or boat. Will look at any offer. 
Please call (206) 283-3583. 


6JN, Scotland. 


Larry, Box 641403, LA, CA 90064. 


DO YOU HAVE AN IBM COMPUTER WITH WIN- 
DOWS? Join the "Lazy Ass" computer game club! 
For a few bucks, you'll get 4 of the best games to play 
every stinkin’ day of your worthless life! Send $3.00 
(cash only!) for the latest issue, or $10.00 for a 3 
month subscription! (Cheap, considered all others 
are about $20.00!) For best quality, this is available 
only on 3 1/2" disk. Send to "Lazy" 22 Dorchester 
Ave Geneva, NY 14456-2315. 


Lancaster, PA 17603 USA. Thanks! 


WANTED: Jackknife 'Slayed' tape and ‘Come On' 7", 
Eyehategod ‘Suffering' on Wax, Fudge Tunne''s first 


Silverfish, Dwarves, Helmet, Hyenas, Meatmen, 
7" and 12", Boss Hog ‘European Tour’ 7". Will buy or 


Rollins, Bad Religion & many, many more. Merle 


punk/hardcore/‘alternative' TV clips/full shows, etc. If 
you've nothing to trade, I'll sell too! SSAE/3 IRC's/or 
your list to: Dave, 22B Dundas ST., Edinburgh, EH3 


ATTENTION BANDS! | have address mailing labels 
for 100's of radio stations, indy labels, bookers, R&R 
press, publishers, distributors, etc. For info: SASE 


BAND SHIRTS FROM HELL! Over 600 bands in 
Stock from obscure indies to aaargh, | hate to admit it 
- Corporate shits! Lowest prices anywhere! Fast ser- 
vice! Send 2 stamps (or 2 IRC's) for amazing 20 page 
Catalog to: ROCKSHIRTS, 346 North Queen Street, 


VIDEOS: Over 1000 shows. GG, Babes, Cows, 
Danzig, Descendents, Karen Black, Murphy's Law, 
Fugazi, Artless, Screeching Weasel, All, Fear, Sonic 
Youth, Ween, Greenday, Misfits, Shonen Knife, 
Skrewdriver, Boredoms, Jawbox, Pearl Jam, Tar, 


trade. Omid Yamini: 1201 Progress St. #10, 


Blacksburg, VA 24060. 


BEASTIE BOYS VIDEOS, 1986-1994, huge selec- 
tion, low prices, fast service, high quality, free 
postage. Everything any Beastie fan needs is right 
here, for catalog send SASE to: Ben E., PO Box 


215903, Sacramenton, CA 95821 


SMEG WENTFIELDS driving the DIY highway to drug 
city. Three long tapes $7 each, 3 for $18 postage 


paid. Check or M.O. to Paul Suffron c/o immence 
Brain Records, PO Box 324, Denton, TX 76202. 


VOSMEG WENTFIELDS driving the DIY highway to 
drug city. Three long tapes $7 each, 3 for $18 


postage paid. Check or M.O. to Paul Suffron c/o 


Immence Brain Records, PO Box 324, Denton, TX 


76202. 


VIDEOS-punk, HC, ska, oi, industrial, thrash, horror, 
sleaze + more. Send $1 (foreign $2) for giant list to: 
Pogovision, POB 20269, NY,NY 10009. Pogovision 
cableshow - 2nd Tuesday of every month. 9:30pm, 
Manhattan Cable Channel 34. 


PSYCHEDELIC VIDEO! Original trippy images and 
swirling colors designed to melt your mind! Incredible 
high resolution computer graphics! Amazing sound- 
track! The strangest video you've ever seen! Send 
$16 PO Box 88, Hancock, VT 05748. 


CYCLOPS IN A TUNNEL demo tape. Get it before 
its not cool anymore. $2. Send to PGE: PO Box 299, 
Hermosa Beach, CA 90254. 


LIVE VIDEO: Flaming Lips (and Lips' side bands), 
Pavement, Grifters, Smog, Boredoms, John Zorn, 
Mercury Rev, Jesus Lizard, Superchunk, Cows, 
Stereolab, Codeine, Seam, Chainsaw Kittens, All, 
Sebadoh, Blowfly, Melvins, Blues Explosion, Buck 
Pets, Ramones, Fugazi, Husker Du, Love Battery, Ed 
Hall, Sonic Youth, Ethyl Meatplow, Shonen Knife, 
Rocket from The Crypt, Cherubs, Steel Pool Bathtub, 
Unrest, Nirvana, Tar, Foreskin 500, Mudhoney, 
Season to Risk, Didjits, Headcoats, Mummies, Trash 
Women, Radial Spangle, Beat Happening, Smashing 
Pumpkins, Sister Double Happiness, Horton Heat, 
Janitor Joe, Seaweed, Helmet, Dinosaur JR, 
Lemonheads, L7, Spaceman 3, Ween, Gas Huffer, 
Unsane, Big Boys, Rapeman, Glue, Woodpussy, and 
more. MANY ARE MASTERS! Send stamps or list 
for complete info: Mark, 215 W. Symmes Norman, 
OK 73069. Looking for Shellac, Billy Childish, Slint, 
Fastbacks, Mercury Rev, Cherubs, Grifters, Zorn. 


HARD, FAST, LOUD - H.F.L. Huntington Beach, CA. 
Hardcore. 'Old School Pride’ 7" colored vinyl, 5-song 
EP. $3.50 ppd. Check, cash or M.O. to: LETHAL, 
PO Box 14868, Long Beach, CA 90803-1414. 


BLACK PUMPKIN RECORDS is back with two new 
pop punk 7" EP's: The Fiendz "Everybody's Favorite" 
and Dog Pound "Junkyard". Get one for $3. Both for 
$5. Checks or MO's payable to "Cash". PO. Box 676 
Totowa, NJ 07512. 


UK VIDEO TRADER LOOKING FOR CONTACTS 
AROUND THE WORLD. Over 400 hours of 


Allin, 214 E. 24th St #58, NY,NY 10010. Call (212) 


889-8334. $1.00 for large list. 


GG ALLIN VIDEOS: 1993 shows. Excellent quality 
from the master tapes. 2 sided photo covers. Lots of 
blood and violence. Also, 1993 tour shirts. Write: 
Merle Allin, 214 E. 24th St. #2H, NY, NY 10010. Call 


212-889-8334. Last show available this summer. 


GG ALLIN: First 7" single GG ever played on with a 
band called Malpractice. From 1976. He is playing 
drums. It comes with a photo cover of the band. 
Extremely rare. Write: Merle Allin, 214 E. 24th St. 


#2H, NY, NY 10010. Call 212-889-8334. Highest bid. 


BANDS! in Pasadena or anywhere close. Shows are 
scarce, unless you're 55 and can pay the 10 drink 
minimum. We need shows! Write me so we can set 


up a fucking show! Anywhere. Stunt Double Porn 


Star c/o Kevin, 3836 Skycrest Drive, Pasadena, CA 


91107. 


SIX Update: Hey everybody! Sorry we haven't written! 


Mike's knee's almost healed and we're finishing our 


full-length. New split 7" with G-Whiz, $3. Send 
money or just drop a line c/o MEDICAL RECORDS 61 
E. Columbus Ste 102, Phoenix, AZ 85012. 


HELP ME! 23 year old tatoo artist, surfin'-skate-n- 
punker is due for release in July 1994 and need a 
place to live and some new friends. Write to: Power 
Turnipseed H04397, C.C.I.S.P. 4a2b101, POB 1902A. 
Tehachapi, CA 93581. 


GG ALLIN VIDEOS: Terror in America 1993 shows. 
See GG & The Murder Junkies last tour. All videos 
are excellent quality. Lots of blood & violence. See 
why GG was the Rock 'n’ Roll Terrorists. Also 1993 
tour T-shirts. Write: Merle Allin, 214 E. 24th St. #2H, 


-NY, NY 10010. Call 212-889-8334. $1 for large list. 


BUST A NUT! Nut music exists--Write for catalog, 
newsletter, cheap tapes and not much else. The 
Mixed Nut Sampler can be had for 2 stinking bucks 
cash. Nut Music: PO Box 5033, Herndon, VA 22070. 


THE ROSEHIPS- “Soul Veronique in Parchment" new 
11 song CD out now ($11.00) Fans of Only Ones, 
Nikki Sudden, Thunders shoud dig this. Also MYS- 
TERY GIRLS 7" ($3.00) pre-Rosehips stuff. Send to 
Rosehips 3734 N. Pine Grove #301, Chicago, IL 
60613...Make checks or MO to Bob Crane. 


PUNK SPLIT OF THE YEAR! ALL DAY/DAS KLOWN 
SPLIT 7" available now! All Day features Josh and 
Dave from the Vandals and a guy from Pennywise. 
Das Klown is classic punk at its finest. Get your copy 
for $3.50ppd (foreign add $2) to Know Records, PO 
Box 4830, Long Beach, CA 90804. Lookout for 
upcoming 7" by Das Klown and All Day. Punks check 
out Das Klown on tour this year! Send a stamp for 
catalog : 


DECRY-LIVE AT THE NORMANDY (Oceanside) fea- 
turing Decry and Power Assault. Live and unedited: 
Excellent quality video and sound. Send $19.99 
postage and shipping included to: Alternative Video 
Concepts, 124 Chiquita #B, San Clemente, CA 92672. 
For price list of other releases send 29 cent stamp. 


SEEKING contact to artists from San Francisco, 
Seattle and New York City. Others welcome, too! | 
work in paintings, objects and performance art. 
Interested? Then write to: Kathleen Barberio, PO Box 
120515,27519 Bremerhaven, Germany. 


THE BEST DAMN ZINE AROUND: GOOD CLEAN 
FUN - "The Elvis of comic strips". Flipside Says its 
“Great!!" MRR calls it “Good stuff". Factsheet Five 
Called it "The next big hit". Send $1: Gene Mahoney, 
Box 843, Redwood City, CA 94064. 


PLEASE HELP ME! | look for everything about 
CBGB, NYC especially photos with descriptions, but 
also stories, anecdotes, T-shirts, longsleeves, badges 
& other. Thank you in advance for your generous 
help!! Send your stuff to: Andrea Beato, Via Fergolina 
No. 5 30172 Mestre Venezia, Italy. 


HACKING at the end of the Universe: Looking for 
information on the internet, computer hacking, virus 
programs, phone phreaking, anarchy, self defense 
objects and more? We have all this in our elite collec- 
tion of extensive books, technical manuals, hot pro- 
grams and hundreds of files available to you! Get 
your copy of our catalog today for only $1 to: 
SotMESC, PO Box 573, Long Beach, MS, 39560. 


FANS & MUSICIANS OF ALTERNATIVE, HEAVY 
METAL, AND PUNK. Hello, | am a writer whose goal 
is to write a kick-ass novel about a small band who 
ends up making it big. | think to write the best novel | 
can it will be important to use information from as 
many different kinds of bands as | can! | want this to 
be the best novel ever so I'm asking everyone for 
help. If you're a musician, fan, or just a curious 
bystander write me. Who knows maybe you won't tell 
me anything | can use, but hey you'll make another 
friend, and you can't have too many of those. Write: 
Brett Lamour, 2565 Wingate Dr., Temperance, MI 
48182-9435. 


CREATIVE DRUMMER WANTED in Detroit, Ann 
Arbor, Livonia area. Contact: Mike Nobody/7868 
Birch/Taylor, Ml 48180/(313) 295-3766 (or (313) 292- 
6935, if no answer). 


PUNK, pulp poetry noir from Bill Shields and Jay 
Marvin. Get your copy of TWO BROTHERS UNDER 
THE SAME BLOOD SOAKED COVER for $6.00 deliv- 
ered. Make checks payable to MBY Strange Press, 
PO Box 72229, Roselle, IL 60172. 


LETHAL - Southern California's best new bands. 
Hardcore to Noise. Lots of coloured vinyl releases. 
Write for free catalogue & stickers. Lethal Records, 
PO Box 14868, Long Beach, CA 90803-1414, 


CHANGE ZINE IS MOVING to 9 Birchwood Lane, 
Westport, CT 06880. #4 out soon. #3 out now 
w/Rancid, SNFU, Black Train, Jack + Cows, reviews, 
tons more. Only $1 ppd. Ads are still free, as is mail- 
ing list. Write. Thanks. 


OUT OF PRINT! Powerpop/Punk/Metal major and 
indie cassette and CD deletions cheap! Cassettes 
$2.99-$3.00, CDs $4.99-$10.99. Free flyer/catalog. 
Just write: Infernal Racket, Studio 123, PO Box 443, 
Owosso MI 48867-0443. (Overseas send IRC). 


MY FAVORITE THINGS: Experimental guitarists, 
underground film/video, alternative literature, mailart, 
your personal original band names list gets mine. If 
you have free contributions or information on any of 
these, please send to-BillyBobBubba, 6015 Viking 
Drive, Houston, TX 77092. 


RECORDS FOR SALE/TRADE: Huns, Hates, Really 
Red, Legionaire's Disease, Loco Gringos, Poison 13, 
NCM, ‘Big Boys, Dicks,...Will trade for current gig fly- 
ers and uncirculated punk video '78-'83. Axis Records 
Box 33033, Austin, TX 78764-0033. (512) 445-6423. 
Calls preferred! 


AUDIO/VIDEO TAPE TRADERS!!! Your list gets 
mine. Looking for Monster Magnet, Hawkwind, Sleep, 
techno, gangsta rap, Floyd, etc. Prefer LP/CD dubs to 
live shows. Patt Dunn, 755 Pleasant St #1, 
Worcester, MA 01602. No overseas trades, sorry. 


SILKSCREEN GIG POSTERS for sale/trade: Afghan 
Whigs, Bad Religion, Butthole Surfers, Cows, 
Dwarves, Ed Hall, Lunachicks, Nine Inch Nails, 


SINGLE - 7°/€D 


MAEM LES 


LE DOWN FOREVER - ry EP 


SLEEPER - DOUBLE 10°/CD/CS 


SOME LYRES - CD/¢S 


VINYL INCLUDES LTD 7" 


OF “ACTIVE IN THE YARD" 
(A MISSION OF BURMA COVER) - 


‘ TANG! R ORDE : 
BOX § 
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MA 02166:, 
(617)876 2411 fox 5629 


MORE NEW STUFF COMING SOON ON TAANG! 


KEN CHAMBERS 


(X-MOVING TARGETS), 


SPACEMEN 3 
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Nirvana, Pantera, Pavement, Pearl Jam, Rev. Horton Heat, 7 
Year Bitch, Smashing Pumpkins, Soundgarden, Urge Overkill, 
White Zombie, and many more. All are originals and definitely 
"See to appreciate" quality. Axis Records, Box 33033, Austin, 


TX 78764-0033. (512) 445-6423. Calls preferred! 


ARE YOU A BAND LOOKING FOR A PLACE TO PLAY? Try 
THE CATBOX in Nitro, West Virginia. Drop by or send demo 
with name and number to: Cat's Back Record Store, 6-A Bank 


Street, Nitro, WV 25143 or call (304) 755-0107. 


STUPID LOSER DISK ZINE #2 out now! Features an 800 zine 
directory! Hundreds of labels and cool people to write to! A 
Howard Stern interview, plus articles on Rape, Nostradamus, 
and lots more! Also includes a killer game, classifieds, and 
Freebies’. Only available on IBM 3 1/2 diskette (Must have 
Windows) for only $6.00 ppd cash only please (Non-profit, 
prices cover costs of disks and postage). Write if you do some- 
thing cool and would like to be listed! Computer art, stories, and 
ads wanted for next issue! Send all orders to: Repression 
Records, 22 Dorchester Ave. Geneva, NY 14456-2315. Join 
our growing circulation of over 350 "Stupid Losers" across the 


land! (Zine listings available on paper for $4.00). 


FREE 3 SONG CASSETTE. The latest and the best from Skidd 
Freeman. "What a Crazy Ride!" -Shoelace #4. "A Lot of Fun!" - 
File 13 #15. "Like being inside the brain of a Lunatic!" -Gajoob 
#9. Send three 29 cent stamps to: Skidd Freeman, POB 4281, 


East Lansing, MI 48826. 


US/CANADIANS: Desperately need Voivod "Angel Rat" promo 
(w/Alice Cooper cover)/Live shows-Rec. release party (Le 
Breque, Quebec 3/92). "Killing Technology", "Dimension 
Hatross", "Nothingface" Demo #2, "Angel Rat" + "Outer Limits" 
demos, reh., Studio sessions, and live tapes. Also, T-shirts (xl- 
only) from “Iron Gang Fan Club" + "Nothingface" contest give- 
away from "Muchmusic" (Toronto Cable, 10/89). Buttons, stick- 
ers, patches, posters, videos too. Huge Voivod tape list. No rip- 


offs! Send lists to: Terrance, 3115 Overcross Drive, Houston, 
TX 77045-3648, USA. 


NEED DEMOS/LIVE TAPES AND EP's FROM: Killing Joke, 
Siouxsie, Trenchmouth (Illinois), Ed Hall (Austin), Die Kreuzen, 
Tad, Inbred, Chrome, Youth Brigade (94 tour), Coroner, 
Motorhead, Samhain. Huge list. No rip-offs! Send lists. 
Terence, 3115 Overcross Drive, Houston, TX 77045-3648, 


VIDEOS: GG Allin, Queers, Big Black, Joe Christ, Misfits, 
Howard Stern stuff. Lots of horror for sale (w/original box 
sleeve) cheap. Send a stamp for huge list. Rob Sejda 312 
Wayne Ave. Lansdowne, PA 19050. 


S.M.D 9 SONG 7". Southern California hardcore. $3.00ppd 
US/$4.00ppd World. Cash or money order to Maury Vasquez 
8807 Arma Street, Pico Rivera, CA 90660, USA. Looking for a 
label to help put out our second 7". If interested please write or 
call (310) 908-6444, 


OUT NOW! HECTOR'S BAG OF FISH #1. Many fine articles, 
comic reviews, anarchy, humour, Top10, fiction, glossary, loads 
more. Send merely $1.00 to Hector's Bag of Fish c/O Abe, 
16783 NW Greenhoot Rd. Yamhill, OR 97148, USA. 


ANGEL BOY RECORDS: CONWAY “Conway vs. Pitchblende" 
7", PLATYPUS PUG "Bees" 7", ZUM “Mesmerized" 7", CLEVE- 
LAND "Stadium" 7", IMP "Venetian Venutian" 7", MARGO 
"Cowboy Suit'/BLEEDHOLE "Thumbsucker" split CD. 7"s are 
$3.50 ppd. Out soon: ONE3FOUR "Unit F" 7". Write for cata- 
logue: Angel Boy Records, PO Box 5122, Columbia, SC 29250. 


OUT OF SPITE still has a 6 song 7" available for $3 postage 
paid from Out of Spite: PO Box 23, Whitmore Rd, Millville, CA 
96062. 


THE ORIGINAL MUTILATION GRAPHICS! Huge selection of 
T-shirts, etc. Good wholesome fun for the entire family. All new 
Catalog out soon! Send $2.00 to: Atomic Studios 8 John Walsh 
Bivd, Suite 412, Dept. SniffSatan, Peekskill, NY 10566, 


NEW LABEL LOOKING FOR BANDS! We are a new label look- 
ing for all types of bands. We are looking for bands to send 
submissions for a comp and putting out tapes and 7"s. Send it 
to Michael Geller, 16 Hemlock Rd, Hartsdale, NY 10530. 


FREE COPIES of The Howard Stern Radio Show! This is 
directed to those of you that can't get his show in your area, but 
everyone is welcome! These tapes are not for sale! Send 1 US 
Stamp or IRC for more details and huge list of shows, interviews, 


Oaks Drive, Decatur, GA 30030. 


Bad Genes: PO Box 71275, Pittsburgh, PA 15213. 


(313) 295-3766 = Detroit, Ann Arbor, Livonia area. 


PHREAKERS, ANARCHISTS, HACKERS, SCAM ARTISTS, 
Slackers, Radical Environmentalists, and Dumpster divers write 
me! I'm interested in trading information. Tell me what you're 


up to! Andy: PO Box 708 Littleton, MA 01460-2708. 


CASTRATED BY LOVE, CASTRATED BY comix the new single 
by Fatal Erection is out now - with a 16 page comic, for $7 ppd. 
Overseas $8. Cash or M.O. only. Add $1 if you want to receive 
a catalog with over 1000 hard to find punk and hardcore 
records. Send to: Malcolm Conover, PO Box 5192, Eugene, OR 


97405. 


PLASMATICS, SEX PISTOLS, + SPECIMEN!!! If you dig these 
groups you'll love us. Join the REBEL REBEL Terror St. 
Network. Send SASE to: 7510 Sunset Blvd. #174 Hollywood, 


CA 90046. 


THE ANTI-MRR CLUB is back! Still taking submissions for #5. 
If you hate MRR, write me a half page or full page essay on why 
you hate MRR. Don't be scared of the word ‘Essay’. Its just the 
best word | could think of for what | want. What | need this time 
is artwork suitable for the cover of #5. So all you artists, send in 
your artwork (in addition to your essay on why you hate MRR, of 
course). Also accepting submissions of records, tapes, and 
CD's from bands that hate MRR. (Statement of hatred of MRR 


with record, please!) Write Paul Mendelowitz, PO Box 3326, 
Redwood City, CA 94064. Vital Music Records and Emmett 
write back! | lost your stuff. 


NO JANGLE-THRUST HERE! A New Orleans based fanzine 
needs your support! We need promos and demos - send and 
we will review! We do accept ads, so write us at PO Box 633, 
Metairie , LA 70004. This could be the most important thing you 
ever do in your entire life! 


NEW ZINE UNDERWAY NEEDS YOUR CONTRIBUTIONS! 
Seeking: artwork, interesting or bizarre accounts of personal 
experience, unfettered views, ideas, fictional short stories, poet- 
ry, creative or nude (or creatively nude) photos, reviews of films, 
comics, books etc. Free add space available for the first issue. 
Mail submissions to: INBRED PICNIC, 444 W. Poplar #4, 
Stockton, CA 95203, USA. 


FUCKING BORED?! Write and do something. Love, Pain 
Teens, Fugazi, Broken by NIN, Crass, LSD, bondage gear, 
Hitchhiker's Guide To The Galaxy, jelly bracelets, insanity. 
Harmony, 249 Grove, Sierra Madre, CA 91024. 


VIDEO: Bad Brains, Beastie Boys '94, Bikini Kill, Boredoms, 
Born Against, Buzzov-en, Cows, Cypress Hill, Dag Nasty, Drive 
Like Jehu '94, Dwarves, Embrace, Germs, Godflesh, Green 
Day, Helmet, Hoover, House of Pain, Ignition, Jawbox, Jon 
Spencer Blues Explosion, Kingface, Laughing Hyenas, Melvins, 
Minutemen, Nation of Ulysses, Nirvana, Nomeansno, Ramones, 
Rites of Spring, Rocket from The Crypt '94, Rollins, Scream, 
Shudder To Think, Sonic Youth, Soulside, Superchunk '94, 
Surgery, Unrest, Velocity Girl, Village People, Ween, White 
Zombie, Wool, Yeastie Girlz, Zorn. Send a buck or two stamps 
for list to Joe Hunter: POB 671273, Dallas, TX 75367. 

SUPER COOL INDIE bubblegum noise pop punk juice label will 
trade mailorder catalog for a stamp. Melting Hopefuls, 
Footstone, Cuppa Joe, Godspeed. New music soon form Toast, 
Grapeseed, Mommyheads. Good bands send demos to 
Dromedary Records, POB 17, Boonton, NU 07005. 


CHEAP RECORDS. Most 7"s $2, LP's $5, CD's $8. All prices 


postpaid. Hundreds of titles in stock; with new stuff all the time. 


Call or write for your free catalog. Spectra-Sonic Distribution - 


#4, 56 E. 5th Ave, Vancouver, BC V5T-IG8. Call (604) 874- 
2893. Labels: we'll carry your stuff. Call or write for info. 


highlights, live music, sound effects, and Howard just ragging on 
people! Audio trades welcome! Here the originator and master 
of great radio! Joey -22 Dorchester Ave, Geneva NY 14456- 
2315. 


YOUNG MALCONTENT seeks hep-cats and kittens for corre- 
Spondence/trading. Dig The Fall, Beefheart, Cramps, Bagge, 
Denis Johnson, Johnny Woo, basketball, etc. JPC: 710-1 Twin 


PITTSBURGH PUNK: Anti-Flag/The Bad Genes - "Rocking with 
Father Mike" split 7" EP. Two brand new songs from each band 
on stunning black vinyl. Hearty rocking punk from two of PA's 
hardest working bands. Out now! Three bucks cash, ppd. The 


DRUMMER WANTED: Melvins, Mecca Normal, Runs, 
Killdozers, Alice Donut, Nomeansno, Tragic Mulatto, Steel Pole 
Bathtub, Iggy, Minutemen, Firehose, Devo, Amoide Hatoba, 
Buzzcocks, Princess Dragon Mom, Fugazi, Queen, Butthole 
Surfers, Alice Cooper, Flipper, etc. Whatever. Mike Nobody: 


WANTED: Supersuckers “...Big Fucking Train" EP, Nirvana 
"Bleach" on colored vinyl + "Blew", "Love Buzz" 7's, Mudhoney 
"Superfuzz Bigmuff" EP + "This Gift" 7" on lavender vinyl, Tad 
"God's Balls" 12" all on Sub Pop. Also, Lunachick "Double 7" on 
Blast First and a Supersuckers live video. |'l buy them for a fair 
price or trade. I'm selling some old Oil/UK Punk (Blitz, 4-Skins, 
Red Alert, Anti-Pasti) and early LA Punk (Symbol Six, CH3, 
Wasted Youth, .45 Grave, etc. T.L. 2917 Bogus Basin Rd., 
Boise, ID 83702. 


WHITE MALE. Into Social Darwinism, paganism, violence and 
music (Death in June/Sol Invictus, Joy Division, NON, 
Skrewdriver). Looking for contacts of like mind. Send $3 for a 
copy of my publication. James: POB 12, Lake Grove, NY 
11755. 


BLOW YOUR MIND #1. 2 stamps HS-30-CT. (Ashley 
Neumann, 1360 Santa Rita Circle, Santa Barbara, CA 93109. 
Our view on life, death, music, the world we live in, and a lot of 
other shit. 


MIND DISEASE VIDEO COMPILLATION #1. Featuring tghe 
return of OC's Decry + Power Assault, Gadnium, Patient 29 + 
Out of Line. Show footage from 5 bands + interviews @tc...High 
quality video and excellent sound. Send $19.99 (postage and 
shipping costs included). To: Alternative Video Concepts 124 
Chiquita #B, San Clemente, CA 92672. Also available demo 
tapes $5 each (postage paid) Power Assault, Gadnium, Patient 
29. Power Assault 7" “Pain and Misery" $5 (postage paid)> 


DREGS #8 the risk issue is out. Britain's biggest and sexiest 
zine with 48 packed pages and 3-track 7" flexi, interviews with 
Cop Shoot Cop, Jesus Lizard, Primus, the risks of over 40 
bands including Alice Donut, Babes in Toyland, Ministry, Hole, 
L7, interview with a prostitute, fantasy fetishists, sex, gigs, GG 
Allin's last word on risk, the “get your rocks off page" (Send in 
whatever turns you on - go for it!), free classifieds, and penpals 
section, readers contributions and loads more. Single issues 
$5ppd, four issue subscription $15ppd. Next issue (Autumn) is 
The Road of Excess - What's the best way you've ever indulged 
yourself? Send the answer now. DREGS: PO Box 110, 
Liverpool, L69 8DP, England. 


VIDEO: Looking for aMiniature, Tori Amos, Beastie Boys ‘94, 
Big Star, Bikini Kill, Body Count, Boredoms, James Brown, 
Cocteau Twins, Cupid Car Club, Daisy Chainsaw, Desiderata, 
Fastbacks, Five-Eight, Galaxie 500, Kepone, Kingface, 
Kinghorse, Masters of Reality, Nation of Ulysses, Orb, Pale 
Saints, P-Funk, Rev. Horton Heat, Rocket From The Crypt, 
Rodan, Shellac, Shudder To Think, Spaceman 3, Unrest, 
Velocity Girl, Verve, Village People, Ween, Wool, and Zorn. Joe 
Hunter: POB 671273 Dallas, TX 75367. Still want Evel Knieval 
stuff, Timothy Leary/G Gordon Liddy debate flyers or posters, 
and a "Disco Godfather" movie poster. 


THE TOADIES are a band who rule and should be playing in 
your area soon. If they do, check ‘em out. If you can videotape 
them, please do as | am more than willing to trade for (or buy) 
good quality shows. More info: Joe Hunter, POB 671273, 
Dallas, TX 75367. 


THIS IS WHAT YOU ARE LOOKING FOR! ‘I publish a 40pg 
fanzine, Junk Male. If you have any recordings -music or other- 
wise - for review/future compilations, rush them to me! | am 
interested in anything else you wish to send for publication or 
otherwise. !-will pay for the following: Anything on Phoebe 
Cates, including articles /pictures; the BUM 7" "A Promise is a 
Promise" on Lancerock or any live BUM recordings; and Rick 
Springfield stuff. Call me (Ben) if you have any of these or if you 
have questions about my mag, etc: (205) 349-2589. Or write: 
3928 Cedar Ave, Montgomery, AL 36109. Junk Male #1 is 
$3ppd arid includes a 90 minute compilation, free junk, and 
autographed photo! To steal an idea, for a free copy of Issue #1 
(this is for Punk Girls) send a pair of your ‘used’ panties and 
recent kinky/sexy photo of yourself! Daring photos win more 
free stuff. Thank you, | love you all! 


VIDEOS AVAILABLE ON ALL WORLD SYSTEMS! Top quality! 
7 Seconds, Actus, Adicts, Agnostic Front, AliceDonut, 
AliceinChains, All, Anenzephaua, Antiseen, Artless, Asexuals, 
Babes In Toyland, Babyland, Bad Brains, Bad Religion, 
Bastards, Beastie Boys, Big Black, Big Boys, Bikini Kill, 
Biohazard, Black Train Jack, Bordoms, Bound For Glory, Born 
Against, Boss Hog, Bratmobile, Breakdown, Breeders, 
Bordoms, Buzzoven, By All Means, Canibal Corpse, Cell, 
C.0.C., Chaos U.K., Cheetah Chrome, Cherubs, Christian 
Death, Chumbawamba, Circle Jerks, Clash, Coffin Break, Cop’ 
Shoot Cop, CosmicPsychos, Cows, Crackerbash, Cramps, 


Creeps, Cromags, Crumbsuckers, Cupid CarClub, Current 93, 


Cycle Sluts, D.I., D.R.I., D.O.A., Daglo Abortions, DagNasty, 
Danzig, Darkside, Didgits, Dead Boys, Death In June, Dead Can 
Dance, Dead Kennedys, Dead Moon, Dickies, Descendents, 
Dictatord, Dinosaur Jr., Disassociate, Disrupt, Down By Law, Dr. 
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Know, Drop Dead, Dwarves, Ed Hall, E. Neubauten, 
Emergency Broadcast Network, Eye Hate God, Eyhyl Meat 
Plow, Exploited, Extreme Noise terror, Fear, Fear Factory, 
Flaming Lips, Flipper, Foetus, Fishbone, Four Walls Falling, 
Free Kitten, Friggs, Fugazi, Gallon Drunk, Germs, Gwar, 
G.B.H., Genitortures, G.G.Allin, Girlschool,God Flesh, Go- 
Go's, Gong, Gorilla Biscuits, Green Day, G.1., Gun Club, 
HalfJapanese, Hardons, Hasil Adkins, Haters, Hawkwind, 
Helmet, Hipocritical Society, Hole, House Of Pain, Humyn 
Waste, Hunger, Iggy pop, Instead, Into Another, lronProstate, 
Janes Addiction, Jawbreaker, Jim Rose, Jesus Lizard, Jingo 
de Lunch, Jon Spencer Blues, Judge, Kreator, Karen Black, 
Killing Joke, KingMissle, Killing Time, Klink, KMFDM, 
Laibach, Levellers, L-7, Laughinghyenas, Leatherface, 
Leeway, Lemonheads, Les Thugs, Loop, Los Crudos, 
Loudspeaker, Lunachicks, MDC, Macc Lads, Madball, 
Magma, Manic Street Preachers, Macc Ladds, Mecca 
Normal, Mentors, Monster Magnet, Meatmen, Melvins, Mighty 
Bosstones, Minstry, MinorThreat, Misfits, Mr. Bungle, 
Monomen, Mother Lovebone, Muckey Pup, Mudhoney, Muffs, 
Mummies, Murphys Law, Napalm Death, Nausea, 
Negativeland, Nena, New Bomb Turks, NIN, Nirvana, Nick 
Cave, NinaHagen, No Fx, No For An Answer, No Means No, 
No Remorse, Nymphs, Operation Ivy, Oi Polloi, Oxbow, Pain 
Teens, Pandoras, Patti Smith, PMS, Pagans, Pegboy, Pearl 
Jam, Pennywise, Pere Ubu, P.J.Harvey, Pigface, Pittbull, 
Plasmaticts, Pogues, Poppin' Mommas, Porno For Pyros, 
Primitives, Primus, Psychic TV, Public Nuisance, PIL, 
Queers, Rage Against The Machine, Ramones, 
Replacements, Residents, Rest In Pieces, Revolting Cocks, 
Reverend Horton Heat, Rocket From The Crypt, Rollins, 
Rorshach, Royal Trux, Sarnhain, Spacemen3, Screeching 
Weasel, Sebadoh, Senseless Things, Seven year Bitch, Sun- 
Ra, Sex Pistols, Sham 69, Shelter, Shonan Knife, Sic Fucks, 
Sick of It all, Silverfish, Sheer Terror, Siouxsie, Skinny Puppy, 
Skrewdriver, Slapshot, Slits, Smashing Pumpkins, SNFU, 
Social Distortion, SonicYouth, Soundgarden, Specimen, SPK, 
Steelpole Bathtub, Strong Intension, Subhumans, Sub Zero, 
Suicidal Tendencies, Supersnazz, Surgery, Superchunk, 
Supertouch, Swans, Tad, Tar, Television, Test Dept., 
Therapy Throbbing gristle, Thrust, Thunders, Tiger Trap, Toy 
Dolls, Uniform Choice, Velvet Underground, Voi Vod, Waldos, 
Wanna Bees, Warzone, Ween, Whitehouse, Wiseblood, 
Woodpussy, Wrecking Crew, Youth Brigade, Youth Of Today, 
Yuppicide, Zero Boys, ZEV, Zorn. + lots more! Over 2500 
shows! Next day service! $1 for Big List: Peter De’ Mattia 8 
Haddon Road Hewitt, N.J. 07421-2329 USA (201)853-4-120) 


LOOKING TO BUY/ trade for the following: Oiler/Rig 45, Oiler 
limited 600 45, Trash Can School "One Eyed Car" and 
“Satan's Favorite Groupie" 45s. C'mon LA, help me out. 
Quisp 1001 E. Panama Ct. Forked River NJ 08731 


PUNK ROCK US/UK hardcore, mod, ska, Oi, New Wave, 
1500 obscure, rare/not so rare titles. From '76 to '94 LPs, 
12"s, 7"s. $1 for cataloge. Jayne Flip, 10 Woodstock Way, 
Mitcham Surrey, CR4 1B4 England. Gen X, Crass, First 
Steps, 2 Tone, Cock Sparrer, Damned, Bags, Boys, Fresh 
Color, 4 Skins, Directions, Exes, Scandel, K9's, Babes, 
Denizens, Jerks, Drones. 


BLUE- GREEN GODS "Live In Mono" 60 minute cassette 
$4.00. The death of any party. TPOS sampler tape and cata- 
log $1.00 NO CHECKS. 12 Mill Plain Rd., Danbury, CT 
06811 USA 


WANTED: "Grutzi Elvis" compilation cassette/LP (ZE, USA 
79), Ghedalia Tazartes "Une Eclipse..." (LP, Celluloid, '79)+ 
"Diasporas" (LP, Cobalt) + "Transports" (LP). Your price 
(probably) mine. Ed, Teldwesweg 26, 3911 PX Rhenen, 
Holland) (Tel. 08376- 12191) 


GOOD CLEAN FUN ‘zine. Comics and more. "The next big 
hit", says Factsheet Five. “Good stuff, really. Reminiscent of 
Peter Bagge's Hate" says MRR. "Great" says Flipside. Send 
$1 to: Gene Mahoney, P. O. Box 843 Redwood City, CA 
94064 USA 


PUNKY POETRY - ranting, raving, ironic and evilly humor- 
ous from Edward Dawson. Get "Pasadamnation" for $3.00 
PPD. Also, have live Firehose tape from KXLU broadcast, 
trade dubs? Make check payable to Edward Dawson 7701 
Grove St., Tujunga CA 91042 


NOISE!! Xome: "Face 23", Stimbox: "One" and "Two", 
Xome/Stimbox: "Split". World noise comp. in the works. Noise 
makers send tapes. All tapes $4.00 post paid (cash only). 
Hebi Like A Snake tapes 56 Weber St. SF CA 94117 


CONFEDERACY OF SCUM - Records by cocknoose, anti- 
seen, mad brother ward, gg allin, rancid vat, alcoholics unani- 
mous, and a host of others. Send SASE to baloney shrapnel: 
POB 6504, Phoenix, AZ 85005. It really is the shit!!!!! 
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JOHNNY HANSON PRESENTS: 
PUCK ROCK CLASSICS VOLUME 1. 
The best damn hockey songs you've ever 
heard!! 21 songs, 20 different bands including 
two tunes from the Hanson Brothers, as well as 
SNFU, D.O.A., Joe Keithley and cub, itch, 
Tankhog, The Wheat Chiefs and much more!! 
Great beer swilling fun!! 

Wrong 11 CD $12.99 US / Cass, $8.99 U.S. 
(please include $3.50 for postage and handling.) 


Also available: NoMeansNo, Mr. Wrong, D.O.A., 
itch, and the Ex, plus the greatest T-Shirts in the 
World!!! 

For a complete catalogue of our sins and failings send $1.00 
Wrong Stuff Records 
P.O. Box 3243 
Vancouver B.C. Canada V6B 3¥4 
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OTHER SHIT AVAILABLE, write FoR A 
FREE CATALOG AMD STICKER. OUR 
STUFF US DISTRIBUTED By 
REVOLVER, K, COD. DISTRO, BLACKLIST 
AMD GTHERS. BUY GolLDEYROD AAD 
SUVER GIRL RECORDS Tao. LooK FOR 
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Liquid Meat 


po box 460692 escondido ca 92046 
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S righteous Custom silkscreen 
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rodney, reggie, emily carpime 
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mada ue “Hard, ey y 
power chords with a = 
rough, scary noise that's 

all their own." - 


Bill Clinton 


Babyland new CD ' “A Total Letdown" py 
and tour with My Suicide for August: 3rd New Orleans:, 
4th Houston, 5th Austin, 6th Dallas, 7th Mystery, 8t) 
Tulsa, 9th Oklahoma City, 10th Albuquerque, 11th 
Amarillo, 12th Phoenix, 13th Mesa, 16th San Francisco, - 
17th Berkeley, 19th Portiand, 20th Seattie, 21th — 
Tacoma, 23rd Sacramento. (Write Flipside for details!) 
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The Paper Tulips new CDEP Small Bee Helicopter Type 
and need a new drummer: call Toaxst (310) 438-8223. 


Popdetect “Don't Be Hateful" CDEP New songs to 
wake the spirit and revitalize your soul. Brother. 
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Chrome-moly Violets - a 3 song slab-o-wax to 
introduce you to these hot Pasadena popsters. 
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